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In U.S. Decree; 


By HOBE MORRISON 


As generally expected, the Gov- 
ernment’s anti-trust suit against 
the Shuberts, Marcus Heiman and 
the United Booking Office has been 
settled by consent decree. The 
agreement does not, as some mis- 
takenly suppose, involve the de- 
struction or breakup of the Shu- 
bert theatrical empire. 

The Shuberts must divest them- 
selves of 12 theatres in six cities, 
including four in New York. They 
are enjoined from various monop- 
olistic and discriminatory  prac- 
tices (see separate story in legit 
department). Also, they and Hei- 
man must sever all business con- 
nections. They and Heiman must 
also sell their respective interests 
in UBO. They are also forbidden 
to have financial interest in any 
ticket agency. 

But the Shuberts are permitted 
to retain virtually all their desir- 
able theatres in New York and, 
subject to certain likely transac- 
tions with Heiman, nearly all of 
their choice houses in such key 


Philadelphia. In the case of the 
New York theatres they must drop, 
they have at least two years to 
carry out the court decree. 

The consent agreement, signed 
by Judge Irving Kaufman Fri- 
day (17) in N. Y. Federal Court, 
ends the suit instituted by the 
Antitrust Division of the Dept. of 
Justice almost exactly six years 
ago, Defendants in the action were 
the late Lee Shubert (the decree 
applies to his executors and 
trustees), J. J. Shubert, Heiman, 


(Continued on page 63) 


Negro Jars Brotherhood 
Fete With Rap at ‘Dated’ 
Minstrels, Amos ’n’ Andy 


Toronto, Feb. 21. 

Brotherhood Week luncheon here 
or Conference of Christians and 
Jews did not get the usual innocu- 
Sus speech when Stanley Grizzle 
stood up to speak. Said the presi- 
dent of the Canadian Pacific Union 
of Sleeping Car Porters: 

_ All this talk about tolerance is 
ree but superiority-inferiority 
ee Ai are being perpetuated 
peek In and week out by home- 
°Wn minstrel shows organized in 
"€ worthy name of charity. A 


wiley and dated entertainment 





a‘ iS given support by the 
eed n Andy’ television series.” 
5 °Ntinued the speaker: “The 
Instre] 


show was invented by 
onl antation owners to make 
“selves feel benevolent toward 


legit cities as Chicago, Boston and | 


Shuberts Stripped But Unbroken 
New Booking Setup? 





The Lost Chord 

The height of frustration 
was reached by pianist Wini- 
fred Atwell, who travelled 
halfway around the _ world 
from Australia, to appear Sun- 
day (19) on the Ed Sullivan 
Show. 

Time ran out before her 
turn. 


5-Day Studio Wk. 
Seen as Stimulus 


To Palm Springs 


By MIKE KAPLAN 


Palm Springs, Feb. 21. 
billed as a playground 








Widely 


of the rich, Palm Springs is be-| 


ginning to open up to the “poor 
people of pictures’ and the town 
is bustling with plans for popular 
expansion. Sparking some of the 
interest is the fact that the motion 
picture industry went on a five-day 
week last month for the first time 
in its history—and Palm Springs 
figures it is the ideal weekend re- 
treat for the crews. Filmdom’s up- 
per strata has long been repre- 
sented here via permanent and 
semi-permanent residences. 
Enthusiastic backers of the 
program to build Palm Springs 
to bigger and better things 
received one setback last week 
when voters failed to approve 

a municipal golf course. It’s 

figured as only a temporary 

deterrent however. 

Typical of the plans for a big- 
ger and better oasis is the blue- 
printed expansion of the Desert 
Inn, the original caravansary which 


has been symbolic of the blue-chip, | 


social-register atmosphere of The 
(Continued on page 14) 


GUINNESS’ MONASTIC 
THREAT ON PIX PACT 


London, Feb. 21. 
Alec Guinness is involved in a 
personal tug-of-war over his future 
services—and unless he wins, he 
has threatened to quit motion pic- 

tures and go into a monastery! 
On one side of the rope, fortified 
by a contract, stand Ilya Lopert 
and Robert W. Dowling. Opposing 
them single-handed is Britain’s best 











“Ir picturesquely Sslaphappy, in- 
Craps-shooting, lovable no- 
ield hands, who wouldn't 
‘© to make a living but for | 

e man.” | 


Caused considerable con- 


ae - epee: the advocates of | 
rhood, 





boxoffice bet in the American mar- 
ket, who appears determined to 


| find a way out of his four-picture | song for doing a favor to the 


deal. 


The contract was made with a 


Films, in which Dowling and Lo- 
(Continued on page 16) 


TILL CASE AMONG 
‘HEADLINE’ FILMS 


By GENE ARNEEL 


United Artists has plans to make 
a feature film of the kidnap-mur- 
der of the 14-year-old Negro boy 
Emmett Till by two white men in 
Mississippi. 

Company believes it is capable 
of presenting ‘‘both sides,’’ not con- 
doning the murder but sympatheti- 
cally rendering the Dixie point of 
view so that the film can play the- 
atres in the Southern States. UA 
has “optioned”’ the Look Magazine 
story of Jan. 24 by William Brad- 
ford Huie. 

Belief that this worldwide front- 
page story is not too hot a potato 
to handle (although Phil Ryan in 
Hollywood has apparently aban- 
doned his plan to remake “The 
Birth of a Nation” 
racist difficulties) 
the great zest of motion picture 
producers to develop stories based 
on “pre-sold controversy” or to dip 
into subject matter once verboten 
like alcoholism, delinquency, nar- 
| cotic addiction, effeminacy accusa- 
tions and so on. 

“Approved Killing in Mississip- 
pi,”’ supposed inside account of the 
Till slaying by Huie, tells how two 
white men, angered because Till 
had allegedly wolf-whistled at the 


year-old boy to “the scariest place 
{in the delta,” intending to “just 
whip him .. . and scare some sense 
into him.” Till didn’t scare easily 
and reportedly boasted, “I’m not 
afraid of you. I'm as good as you 


(Continued on page 16) 


SPA Gumshoes 
Cleffer Cut-Ins 


The Songwriters Protective Assn. 
is looking into the cut-in angles by 
which writers are chiseled out of 
part of their royalties. At its coun- 
cil meeting last week, a fact-find- 
ing committee was appointed to 
dig up the facts and recommend 
appropriate action. 

SPA execs concede, however, 
that getting the facts of a cut-in 
may require the talents of a J. 
Edgar Hoover parlayed with a Jack 
_ Webb. Songwriters who have had 
| part of their royalties disappear 
are generally reluctant to talk 
| about specific situations although 
they are generally ready to sound 
off against the cut-in practice in 
general. 
| The SPA job is especially tough 
| since it involves the secret cut-in, 
| not the usual open device in which 
somebody sticks his name on a 
| actual 

The 
song- 








songwriters, 
involves the 


| songwriter or 
| hidden cut-in 


| little-known company called Vesta’ writer taking full credit but sign- 


ing a “piece of paper” in which he 
(Continued on page 63) 


because of 
is evidence of 


wife of one of them, took the 14- |! 


HOT’ ISSUES INTO HWOOD FOCUS 








Reds Greenlight Blues 


Frankfurt, Feb. 21. 

Russia, apparently realizing 
that it is impossible to buck 
the jazz trend, has changed its 
policy to permit and encour- 
age ‘“‘progressive’’ music in its 
satellite countries. 

Latest of the group to be 
backed by the state is the Blue 
Jazz state band, which has just 
been formed in Poland, accord- 
ing to reports on Radio War- 
saw. The band will schedule 
works of the local contempo- 
rary Polish composers, along 
with works from Harry James 
and George Gershwin. 








GOP's 3-Network 
Election Eve Buy 
In Key Hour Slot 


| The Republicans have made the 
initial overtures toward wrapping 
up tv network time availabilities 
for next fall¥‘Presidential election. 
What they want is the Yuil-bour 10 
‘to 11 period, all three networks 
(NBC, CBS, ABC), the night be- 
fore the nation’s voters go to the 
| polls. It’s a bundle of dough, but 
the Repubs' reportedly already 








It would automatically cancel out 
Columbia’s “Studio One” and 
NBC’s “Robert Montgomery Pre- 
sents” (half-hour of which cuts 
across the period). ABC has the 
most to gain, since it’s a sustaining 
period. Although the request is in, 
there’s no firm wrapup on the GOP 
request as yet. 

Meanwhile, the Democrats, from 
all accounts sorely pressed for tv- 
radio campaign coin, have yet to 

(Continued on page 6) 


COAST SHUDDERS AT 
~—_ ANTI-HOLLYWOOD PIX 


Hollywood, which tends to pre- 
sent its seamier slide every time it 
{looks at itself through its own me- 
‘dium, apparently is readying an- 
other “expose’’ of the film capital. 
Reports that a film company is 
negotiating for the film rights to 
i|Norman Mailer’s controversial 
| “Deer Park” is causing consider- 
able consternation among some 
film industryites and commentators 
of the Hollywood scene. 
| Previous fictionalized studies of 
Hollywood life and mores, as ex- 
emplified by such pictures’as ‘Sun- 
set Boulevard,” ‘‘The Bad and the 
Beautiful,” ““A Star Is Born,” “‘The 
Barefoot Contessa,” and “The Big 

(Continued on page 61) 








have a $5,000,000 war chest handy. | 


| Franklin, 





ae of a composer. 


Gen. Sarnoff Deplores Trend Turning 
TV Into Motion 


Picture Circuit’ 


By ABEL GREEN 


Ever an exponent of television 
as a “‘live’”’ medium, but with recog- 
nition that the film programming 
values are economically necessary, , 
RCA board chairman David Sarnoff 
observes, “The true function of tv 
will have failed if the film pro- 
gramming snowballs as to become 
the dominant appeal.” 

He doesn’t fancy seeing video 
become a motion picture circuit be- 
cause it will achieve “nothing more 
than to give Hollywood just a new 
system of distribution.” 

General Sarnoff concedes the 
value of feature films but thinks 
| pix should be the dessert—‘‘the 
| hors d'oeuvres, and the entree 
should still be the live shows, the 
big spectaculars, public service pro- 
gramming, shows in color, and the 
like.” 
| The extension of motion picture 
|programming would explode all 
‘this; and if NBC and CBS are 
{forced into feature films it would 
i/tend to tear down the entire me- 
; dium, in his opinion. 

“Fortunately we have the publie 
and the advertisers to decide this 
| for us,” adds General Sarnoff. “All 
this philosophy is only good until 
someone comes along and decides 
it for you—they may agree with 
us, or the movies-on-tv-networks 
will take over.” 

It would force economies to the 
lowest common denominator and 
| hence General Sarnoff is strong 
for the perpetuation of the “live” 
aspects. There is a hazard, too, 

(Continued on page 63) 











Unearthed Ben Franklin 
— Comp Will Get Premiere 


| With Mpls. Symph Orch 


Minneapolis, Feb. 21. 
With the nation celebrating the 
|250th- anniversary of Benjamin 
the famed author of 
“Poor Richard’s Almanac” will be 
cast here in a brand new role— 


This will occur at the Minneap- 
olis Symphony Orchestra concert 
March 23 when conductor Antal 
Dorati will offer an eight-minute 
number from the pen of the great 
author, inventor and statesman. 

It’s believed to be the first time 
any Franklin composition has been 


| publicly performed and, as far as 


known hereabouts, the “first rev- 
elation that Franklin ever dabbled 
in music writing. 

Dorati learned from a local re- 
searcher of the existence of the 
manuscript, which for many years 
has been gathering dust in the U. 
of Minnesota library. He says he 
pounced upon it “with a yell” and 
“soon discovered that it is extreme- 
ly playable.” The conductor de- 
scribes it as “roughly sort of cham- 
ber music in a “sweet style.” It’s 


,entitled “Five Pieces for Strings.” 
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Martha 


By LEONARD TRAUBE + 


San Juan, P.R., Feb. 21. 

Show biz is on notice that the 
war isn’t over as far as the GI is; 
concerned. If last week’s Martha | 
Raye & Co. junket to this Carib- | 
bean bastion is any criterion, hot 
talent is a must for the cold war. 

The tv comedienne and a troupe 
of acts and Hartford Agency 
models lived it up for the U. S. 
Marines at various points, some- 
times under primitive’ settings 
simulating wartime conditions. 
Along with VIP treatment to the! 
limit of USMC and Navy facilities, 
there was the usual quota of snafus, 
but par for the farflung course. 
After the ball was over, consider- 
ing how hungry the sea soldiers ' 
were for entertainment, the mili- 
tary brass involved were satisfied 
that live talent is mandatory for | 
morale. 


The lads in uniform feel that 
show biz is bypassing the “out- 
posts”; that the metropolitan- 
based military establishments be- | 
ing easy of access, represent no} 
great hardship in convoying enter- | 
tainment units or in the supply of 
accommodations. But with the) 
shooting war more than a decade | 
over, there’s a suspicion that the | 
name attractions are not fulfilling | 
their obligations to ‘the bovs” 
with the same sweep that applied 
before 1946. 


| 


Presumably there are few Mar-' qom comedy, “Up in the World,” 


: ; tO and an adventure 
planes to begin with, who are will-| Interpol background. 


tha Rayes, who is. allergic 
ing to continue their extensive | 
postwar II travel stints for the) 
Armed Forces wherever dispersed, | 
but bereft of the wartime glamour 
with its hoorahs in the press and 
other forms of ballyhoo. Miss 
Raye and her manager, Nick Con- 
dos, not only expressed zeal for 
the four-day (16-19) tour but went 


allout in their cooperation. 





This was no USO trek but a atre and auditorium for Washing- 
volunteer group, with some of the ton, along the lines of the recom- 
acts giving up commercial dates to mendation of the 21-member Com- 
‘ ; /mission appointed last fall by Con- 
Miss Raye gave up something more gress was introduced last week by 
precious—hopping to the island Rep. Frank Thompson Jr., (D., 
N.J.). 


4 


operate on the $10-per-diem route. 


midday Thursday out of New 
York’s LaGuardia Field with | 
scarcely any rest after her Tues- 
day show on NBC-TV. She gen- 
erally requires three or four days 
to recuperate from her labors for | 
the homescreens. 
‘Opetation Offshore’ 

Mike O’Shea, the legit press- 
agent just named national publi- 
city director of American Theatre 
Wing and with a yen for “Operation 
Offshore” the brought a unit to 
Thule Airbase in Greenland last | 
November), organized the safari 
and served as producer of “Carib | 
Capers,” with Condos staging the | 
layout. They shot the works, with 
O’Shea dubbed pronto as the Hu- 
rok of Hispania. The Marines 
sent up a DC-4 plane out. of | 
Cherry Point, N.C., manned by its | 
top crew, commanded by Capt. A. 
S. Butler. The craft was of War 
Il vintage—extremely serviceable 
if not deluxe by comparison with 


the latest glittering jobs, and) 
stocked heavily with parachutes, | 
life rafts, ete. It doubles as a 


Cargo carrier, with the two-abreast | 
(Continued on page 61) 


Raye's Caribbean GI Junket 
Proves Hot Talent ‘Must’ for Cold War 


‘far ahead, and indicated that the 
/was part of an intensified drive to 


'vehicles for Dirk Bogarde. 
|will be based oa 


from some of the other versions 
introduced in this Congress. 
would place the theatre and cul- 
tural center under the supervision 
‘of a Board of Regents and would 
have Smithsonian Institution ac- 


Turning the Tables 


Famed Maxim’s (Paris) head- 
waiter Albert (Blaser), amused 
the Pan-American passengers 
making the flight with him to 
New York because it was prob- 
ably the first time he was told 
by a wisp of a Pan-Am stew- 
ardess where to sit. This to a 
man who, traditionally, has 
told the greats of the world 
which table they may have in 
the wk. Paris gourmet’s 
citadel. 

Incidentally, Albert, who is 
in New York on a firsttime 
visit—and also a firsttime flight 
—has been getting a flock of 
publicity in the cuisine and 
general columns. Coinciden- 
tally, Louis Vaudable, owner of 
Maxim’s, is currently in N. Y. 
Vaudable’s restaurant services 
Pan-Am on the trans-Atlantic 
flights and the restaurateur is 
also in the frozen goods busi- 
ness in the U. S., utilizing the 
w.k. Maxim’s trademark. 


AFN Gets More 
European Than 
GI Enthusiasm 


Frankfurt, Feb. 14. 

Amrican Forces Networw, fi- 
nanced by the U. S. Government to 
“inform, educate and entertain U.S. 
servicemen in Europe,” admits at 
its headquarters here that it is not 
the American GIs who give the 
soldier network the _— greatest 
amount of business. AFN‘s yearly 
mail count, for the third year in a 
row, registers far more requests 
from German nationals than from 
all the members of the U. S. Armed 
Forces from North Africa to Scan- 
dinavia. 
Proof of AFN’s poor reception in 
France, which has always been a 
bitter source of complaint to sol- 
diers. stationed there, is echoed 
in the mail count, showing that the 
majority of mail from other Euro- 
pean citizens is not from French 
Nationals but from the listeners in 
England and Ireland. 
Most of the mail contains re- 
quests for AFN’s heavy scheduling 
of disk jockey shows. The many re- 
quests from foreign nationals to 
the soldier network long have been 
a bone of contention between those 
who feel that the net’s prime aim 





$8,000,000 and V’Vision, 


Too, for Rank’s Program 


London, Fb. 21. 

An $8.000,000 production pro- 
duction program for the current 
vear, calling for an output of 20 
features, 16 of which will be-in 
color and VistaVision, has been 
announced by the Rank Organiza- 
tion. Entire program will be 
filmed at the Pinewood studios. 
John Davis, managing director for 
Rank, said the new program was 
peing.geared for the international 
market, with top stories and lead- 
ing star personalities. He declared 
it to be the first time a British stu- 
dio has planned such a program so 








policy would be maintained in the 
future. p 
He asserted that the program 


receive wider showing of British 
pix abroad. Among the 20 sub- 
jects announced are.two starring 
First 
A. J. Cronin’s 
“The Spanish Gardener” and will 
be followed by “Doctor at Large,” 
a successor to “Doctor in the 
House” and “Doctor at Sea.” The 
lineup will include a new Powell- 
Pressburger film, “Ill Met by 
Moonlight,” a new Norman Wis- 


yarn with an 





Now Theatre Legislation 
Puts It Up to Smithsonian 
To Erect for ‘Living Arts’ 


Washington, Feb. 21. 
A bill to provide a national the- 


The Thompson bill is different 
It 


quire the site and erect the Amer- 
‘ican National Theatre “for the liv- 
ing arts of the theatre. 
would be a Hall of Presidents, a 
Hall of States, and mass communi- 
cations facilities. 
the project would be raised by 


” 


Included 


The money for 


public donation. 


Malayan Religious Film 


Singapore, Feb. 21. 

“Azan” (Call of God), the first 
Malay picture with a religious | 
theme, has been completed by the 
Cathay organization’s Keris Film 
Productions. L. Krishnan directed. 

Zubir Said, Malay composer, did 
the music and songs for the pro- 
duction, Old classical Malay instru- 
ments were used to lend an au- 
thentic atmosphere. 
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is to serve the U. S. soldiers in 
order to fulfill their original pur- 
pose and also to avoid competition 
with the national networks in Ger- 
many, France and England. 

The continuing argument be- 
tween U. S. and French officials 
and the French composers’ society 
over the U. S. proposed plans for 
extending AFN into France or for 
setting up some other U. S.-Gov- 
ernment financed radio or televi- 
sion organization to serve the Yank 
servicemen there may even be ag- 
gravated by the AFN mail-pull, 
some observers feel. The French 
are loathe to expand an American 
net when they can already see evi- 
dence that the net in Germany is 
pulling nationals away from their 
/own government’s radio and tv 
; setup. 

State Department officials here 
have privately admitted that they 
feel AFN is promoting European- 
American friendship and also has 
increased listening behind the Iron 
peste because of its up-to-the- 
| 





minute dick jockey shows with the 
jlatest music. 





| Writers Feed May Hear 


Democratic Aspirants 


Hollywood, Feb. 21. 
Eighth annual Screen Writers 
Awards Dinner may take on a po- 
litical flavor this year with at least 
|One and possibly two Democratic 
presidential hopefuls on hand. 
Sen. Estes Kefauver already has 
accepted an invitation and there is 
a possibility that Adlai Stevenson 
will also be present. 
Talent roster for the dinner’s 
entertainment portion will be 


| headed by George Gobel and Dan 


Dailey, 








Ultra-Private Hit 


Confidential mag is now due 
for a title tune plug. 

Number, titled “Shhhh—It’s 
Confidential,” was written by 
N. Y. Daily Mirror columnist 





New York 36, N. Y. 














ee j 


Nick Kenny and his brother, 
Charles, 


oo 





Filmed ‘Giovanni’ Fills 
Carnesie Hall at $3.45 


Mozart’s “Don Giovanni” is p7ov- 
ing a click with the longhair parti- 
sans.» Which wouldn't. be unusual, 
except that the opera is on film. 


shot presentation at New York’s 
Carnegie Hall Sunday (26) and the 
top-scaled $3.45 tickets already are 
sold out. Further, less favorable lo- 


too. 
Film, in color, is a reproduction 


,of 1954’s Salzburg production of 


the Mozart work, produced and di- 
rected by Paul Czinner with Ce- 


sare Siepi in the lead. A conven- 
tional film theatre run in Gotham 
is planned following «the single 
showing at the Hall. 


This is highly specialized film 
business but the fact that a $1.15- 
to-$3.45 scale is acceptable to the 
public, however limited, is  in- 
triguing to the trade. . 





Legal Snags Seen As 
Both 20th, German Cos. 


Ready ‘Anastasia’ Films 


Frankfurt, Feb. ‘21. 

International complications are 
foreseen here in the conflicting 
rights and titles to the film, ‘“Ana- 
stasia,’’ which is being planned for 
production this year both as an 
important U. S. film and as a ma- 
jor West German production. Last 
similar legal hassle in Germany 
involved a pair of films about the 
Oth of July plot against Hitler, 
with suits and countersuits, injunc- 
tions and restraining orders. And 
it is possible that the same legal 
entanglements could result here 
from the upcoming ‘Anastasia.” 
Corona and Hansa of West Ger- 
many have started work on a film 
based on the life of Anastasia, 
either the real daughter of the 
Czar of Russia or the pretender to 
the throne. CCC is to be the Ger- 
man releaser, with Lili Palmier 
playing the lead. Corona registered 
its title Dec. 22, 1955, with the 
German authorities for the rights 
to “Anastasia, The Last Czar’s 
Daughter.” This film is to be made 
in German, and dubbed for release 
in other lands. 

On Dec. 3, 1955, 20th-Fox filed 
with the German title register for 
the rights to ‘‘Anastasia” in Ger- 
many, to be based off the Marcelle 
Maurette play, which was done on 
Broadway last year. It registered 
the title for German and foreign 
rights. 20th-Fox plans a major film 
starring Ingrid Bergman, with Ana- 
tole Litvak directing. It would be 
made in English, and dubbed for 
release in Europe. 


Ed Sullivan to Marshal 
Hub’s St. Pat Parade 


Boston, Feb. 21. 

Ed Sullivan will be honorary 
chief marshal of Boston’s St. Pa- 
trick’s Day parade March 17 and 
will ride with U.S. Rep. John W. 
McCormack in a special green car, 
Chief Marshal Joseph F. Feeney 
stated here. 

Sullivan will receive a_black- 
thorn walking stick flown here es- 
pecially and the gift of Feeney’s 
relatives in County Cork, Ireland. 
WNAC-TV camera crews will 
cover Sullivan as he arrives at 
Logan airport and receives the 
keys to the city from Mayor John 
B. Hynes. 








STATE DEPT. AIDS BALLET 





N. Y. City Troupe Summer 
Tour Draws Subsidy 





The State Dept.’s International 
Exchange Program has offered the 
N. Y. City Ballet $100,000 towards 
its overseas trip late next summer. 
Troupe of 70 will appear in Aus- 
tria, Italy, Switzerland, Germany 
and Scandinavia, from August to 
November. 

Leon Leonidoff (the one in Paris, 
not of the N. Y. Musie Hall), is 





overseas booker. 





cations at lower prices are going, ; 


Havana Blossoms Into Top Show Biz _ 


Spot South of U.S.; Pix Activity, Too 


By JAY MALLIN 


Havana, Feb. 2) 
What has happened to Havana? 
Within a period of six months. the 
Cuban capital has blossomed into 
the most important entertainment 
center south of the U. S. borde; 
New casinos have opened. 





8) 
ones have been refurbished. ees 
stars are fiocking down. Gambling 


National Artists Corp. set a one-- facilities have been extended tg 


,such an extent that Havana is now 
| the main gambling center between 
|Monte Carlo and Las Vegas. Amer. 
-ican picture companies also are 
coming down in increating num. 
‘bers to film in Cuba. 

Years ago, Cuba had been an ip. 
‘portant tourist center, attracting 
| heavy spenders and the elite of the 
/arts (one who came and stayed was 
-Ernest Hemingway). But short. 
‘sighted Cuban officials failed to 
‘make real efforts via publicity and 
| good facilities to keep the Yankees 
coming, the trade began to drift 
elsewhere. 
| Now, Cuba has come into full 
|bloom. Various things have caused 
|the turnabout. Film companies 
‘have discovered the island’s use- 
'fulness—low costs, varied scenery 
and excellent weather. Investors 
are attracted by the country’s po- 
litical stability, tighter control of 
labor and new, encouraging laws, 
such as tax exemption for new in- 
dustries. A_ tourist-boosting law 
was last year’s decree permitting 
gambling facilities to be installed 
in many places which previously 
could not have them, including the 
big hotels. 

Americans in Key Spots 

Americans are today in key spots 
in every casino of Cuba. 

Tropicana is owned by Cubans, 
but its Casino is managed by an 
American. The same is true at 
Montmartre. Sans Souci was re 
modelled and reopened in Decem- 
ber; it’s now being run by Lefty 
Clark, formerly of Miami’s Green 
Gables. The Hotel Nacional last 
month opened the first hotel casino 
in Havana, the Casino Farisien. 
This is managed by Las Vegas’ Wil- 
bur Clark, who also runs the Des- 
ert Inn. Oriental Park, which 
opened in December after exten- 
sive refurbishing, has a casino in 
addition to its horse racing. It is 
controlled by an American group. 
The Hotel Varadero Internacional 
in the resort town of Varadero, 100 
miles from Havana, long has had a 
casino under a special license, and 
the hotel is run and owned by 
Americans. 

Slot machines, manned in Cuba 
since the early 30’s, are now back 
in the casinos. Even the fronton, 
where jai alai is played, has ir 
stalled slot machines. 

The hotels, the Sevilla Biltmore 
and the Comodoro, are reported 
studying plans to install casinos. 

In line with this activity, more 
name talent has come to Cuba to 
perform during the last three 
months than in al] the previous 
years since the.republic became in- 
dependent: Sans Souci opened 
with Denise Darcel, and followed 
at two-week intervals with Edith 
Piaf, Ilona Massey, Cab Calloway 
and Dorothy Dandridge. The Ca 
sino Parisien opened with Eartha 
Kitt and followed with Toni Arden 
and Carl Ravazza. Tropicana noW 
is starring Johnny Puleo and the 
Harmonica Gang, and has sched- 
uled Billy Daniels and Nat “King 
Cole. Montmartre recently ha 
Dorothy Lamour and has set Lena 
Horne, Maurice Chevalier and Jat- 
queline Francois. 

Meanwhile, Hollywood film com: 
panies also have “discovered 
Cuba. Four firms already have 
launched plans to shoot on the |& 
land this year. 

3 U. S. Pix Companies Active 

WB plans to film Ernest Heminé 
way’s Nobel prize winner, “The Old 
Man and the Sea,” starring Spe 
cer Tracy. Some background shots, 
directed by Hemingway himse™ 
were made last year. Filming ° 
the picture itself is scheduled . 
begin April 20 at the Cuban spe 
known as Boca de Jaruco ? 

Another pic with a sea {heme } 
to be filmed by Sam Goldwyn - 
He will begin work soon on “Shar 
Fighter,” starring Victor Matury 
Goldwyn shot the _ ba ker 
scenes last year at Cubas isle 
Pines. Same locale will be us 
for remainder of the ee S, 

United Artists is the third Cuba. 
firm planning to produce 

(Continued on pare 
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LITTLE MOODS ON BIG SCREENS 





All} Key’ Film Critics, Columnists 
5-Day Junket to Coast Studios 
Excites Everybody—Except Hosts! 


Key city 
critics would be junketed to a five- 
day onceover of Hollywood with 
the industry picking up the bill 
under a plan given enthusiastic ap- 
proval by the advertising-publicity 
committee of the Motion Picture 
Assn. of America. But there’s a 
rub; the Coast studios, for the time 
being at least, are indifferent to the 
idea for reasons that are not appar- 
ent. 

The program was offered as a 
press relations. hypo by Thornton 
Sargent, of National Theatres. The 
ad-pub chiefs of the film compa- 
nies, comprising the MPAA com- 
mittee, gave it formal endorsement 
at a New York meeting. It was 
then presented to the top puff mer- 
chants in Hollywood who, so far, 
have done nothing about it. 

As presented by Sargent, the 
plan calls for a “Motion Picture 
Forum designed to improve and 
perfect the industry’s relationships 
with the newspapers, to sell the ar- 
tistry of Hollywood to the journal- 
ists of our widespread towns and to 
create greater interest in motion 
pictures.” 

Fourth estaters from the dailies 
in all well populated cities would 
be invited. 

Transportation expenses would be 
borne by exhibitors in each town 
sending a press delegation and this, 
it’s underlined, would be a minor 
item when spread around the vari- 
ous theatremén. 

On the Coast, the studios would 
play host, picking up the tab for 

(Centinued on page 6) 





Canadian Laxity 


Lifts N.Y. Brows 


Although they are building up 
“a bulging file” on cases of inac- 
curate reporting by Canadian ex- 
hibitors, the American distribs so 
far have refrained from taking le- 
gal action such as might force the 
theatres to open their books. 

Distrib spokesmen say they are 
surprised by the volume of inci- 
dents of false reporting turned in 
to them by Sargoy & Stein, the 
bureau that is conducting the 
check. Latter takes in also some 
of the big circuit outlets in Can- 
ada where managers have been re- 
porting tilting the take. 

American distribution toppers 
recently received a letter fré6m a 
lawyer speaking for a Canadian 
booking combine including about 
a dozen houses. He said his\clients 
considered it was not proper for 
them to consider any complaints 
about discrepancies after 10-days 
following payment of film rental. 
Execs in New York say they don’t 
See it that way at all and that they 
have every intention of continuing 
to check the Canadian theatres. 


Walter Gross Dies at 60: 
Longtime Legal Student 
Of Antitrust Intricacies 


Walter W. Gross, who died in 
Manhattan Thursday (16) at the 
ase of 60, had a rare intimacy with 
the effects of the antitrust laws on 
theatre operations. As the top 
lawyer on the theatre end of Para- 
Mount prior to divorcement of its 
Pmestic exhibition interests, he 
Played a key role in working out 
the decree in 
Monopoly suit against the film com- 
panies and handling the legalistics 
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Stabbing Scene Causes 
Australian Withdrawal 
Of ‘Conqueror’ Gala 


RKO has run into censorship 
difficulties with ‘The Conqueror” 
in Australia to the extent that the 
John Wayne starrer had to be 
withdrawn from a_highly-touted 
benefit date at Hoyts’ Double Bay 
Theatre, Sydney. Proceeds were 
to go to Legacy, Aussie charity car- 
ing for childen of deceased service- 
men. 

Blue-pencil officials 
in the film. Censors said it could 
pass for adults but not for chil- 
dren’s admissions. Picture com- 
pany, withdrawing “Conqueror,” is 
hopeful of working out the prob- 
lem via discussion with the govern- 
ment board. 


The Sydney unveiling was to 


in Sydney | 
raised objection to a stabbing scene | 


By FRED HIFT 


Continuing acquisition of tele- 
vision original scripts by Holly- 
wood is seen not only perpetuating 
the cycle that started with “Marty” 
but also setting an entirely differ- 
ent pace for the filmmakers. 


It’s pointed out that, where the 
accent for a long time was on 
CinemaScope and on _ sweeping 
subject with big visual scope, the 
type of tv shows that have been 
bought for the most part are inti- 
mate, small stories that seem to 
call for black-and-white and small 
screens rather than color are the 
widescreen treatment. 


| That audiences will go for that 
| kind of film, with its emphasis on 
| Character development, has been 
| proven with “Marty” and appar- 
ently is believed by the studios 
| which have snapped up 30 tele- 
| plays so far. (See separate story 
jin this issue’s television section.) 
| There is some concern in distriby- 
tion whether, with a lot of such 
| pictures around, their appeal will 
|hold up. They represent a new 
‘approach to realism which, in the 





have been one of many over the | Past, has been variously successful 
past month in world capitals, all |” that audiences don’t seem al- 


with local charities as the bene- | 


ficiaries. 


SERLING-MYERBERG 
ENCORE, SEEK HEFLI 





ways too anxious to see a mirror 
held up to themselves—the “plain 
people’’—as characters on _ the 
screen. 

There are several examples of 
themes that made excellent tv fare 


| but will meed expanded treatment 


‘for the bigger screen where, in 


Producer Michael Myerberg and | the past, some of the finer nuances 
writer Rod Serling propose to con- have had a tendency to get lost. 
tinue their association, started with | Paddy Chayefsky’s “The Catered 


the filming of “Patterns” for 
United Artists release. A contem- 


with “microscopic studies by a per- 
ceptive writer of various aspects of 
American life,” was disclosed by 
Myerberg in New York. 


Serling will screenplay his tv 
“Incident in an Alley,” for produc- 
tion in April and, as with ‘“Pat- 
terns,”’ to be filmed completely in 
New York. Van Heflin, who stars 
in the first picture, is being paged 
to appear in “Incident” and United 
Artists will again provide the 
financing and handle the distribu- 
tion. Deal between Myerberg and 
Serling is a non-exclusive one and 


; allows each participant to pursue 


other projects. 


Like ‘Alex the Great,’ 





Stars Cover Ground! 


Personal appearance tours will 
constitute a key factor in the cam- 


| 


plated series of pictures dealing | 


(Continued on page 16) 








'Or Combinations Thereof 


Columbia Pictures has reg- 
istered a couple of titles that 
show the company is not obliv- 
ious to world affairs. 

Listed with the title regis- 
tration bureau of the Motion 
Picture Assn. were “Her Grace 
and the Prince’ and “The 
Prince and His Grace,” with 
one of the two to serve as bill- 
ing for a possible upcoming 
feature. 


TTAUE-TO-LIFE” TV 
NEW COAST KICK 


i two 





| films 








Universal Calls 0’Seas 


Branch Heads for May 7 


nies are placing on the 





ithe Universal-International’s revel- 


| 


Indoctrination at Studio. 


Emphasis the major film compa- | 
foreign | 
market is again demonstrated by | 


ation that it will summon its branch | 


{managers from all over the world 
ito a global sales meeting in Holly- 
wood on May 7. The Universal 
Coast session, the first ever 
| by U, follows on the heels of a sim- 
‘ilar meeting held recently on the 
| Coast by Metro, also a first for that 
| company. 


held | 


| Foreign executives will be joined | 


;at the palaver by top staffers from 
mestic sales organization. 


(Continued on page 16) 


1 ‘CISCO’ EDITED INTO 2, 








Santa Monica, Feb. 21. 
| 


ROLAND ASKS WAGES 


: : | man 
the Universal studio and the do-| 
In addi- | 


tion to screening the latest product | 


| 


| 


| 


Unique breach of contract suit | 


|for $950,000 was filed by Gilbert | 


Roland in Santa Monica Superior | 


Court charging Allied Artists made 
pictures out of one and de 
prived him of salary. 

Suit is based on six ‘Cisco Kid’ 
which Roland made_ nine 
years ago. Action charges that de- 
fendants sold the films to KTLA 
for television use, but because the 
O. Henry estate had already sold 
video rights to “Cisco” to Ziv, 
changes had to be made. 
according to Roland, cleverly 
dubbed the dialog enabling the pix 


create two films out 
he had made. Since he was paid 
for only one, he wants damages. 











paign for ‘‘Alexander the Great,” | 


with this facet of the promotion 
being budgeted at $75,000 and set 
to cover 157 cities over a period of 
17 weeks. Plans were discussed 


with the press in New York Thurs- | 


day (16) 
Artists’ assistant ad-pub director, 
and Ramsey Ames and Barry 
Jones, who have featured roles in 
the Robert Rossen production. 
Going on the drum-beating march 
are Rossen, stars Richard Burton 
and Fredric March, the producer's 
daughter, Carol, 
Ames and press agent Dave Bal- 
lard. All in all, they’re skedded to 
make 456 appearances in schools, 
stores, theatres, etce., and on 300 
radio-television airers. 


HUGH THOMAS EXITS MAKELIM 





One Film Completed of Proposed 
*‘Pre-Sold’ Dozen 


Hollywood, Feb. 21. 
A policy disagreement has cued 
the departure of Hugh Thomas as 
an executive of the Makelim Plan. 
Thomas, former Florida circuit 
owner who sold his theatres a year 
ago to come to the Coast to pro- 
pix under the Makelim plan, 
departed after only 11 months in 


Par split came, Gross 'the job. 


Makelim Plan, Hal Makelim’s 


iramount division, and at| scheme for a dozen pre-sold fea- 
of his death (of a heart | tures, has thus for completed only 
it his home) was a board | one film, “The Peacemaker.” 


It is 


V.p. and general counsel | not yet in release although it had 


' 


a trial date in Witchita, Kan. 


by Al Tamarin, United | 


and “Trouble With 


day biz is pushing takes up all} (Par) are the runner-up pix in that 
along the line currently, with first | 


four b.o. winners topping the $1,- 
000,000 mark. The leader alone is 
catching upwards. of 
Plenty of cold weather and snow 
will keep biz down to normal lev- 
els in some sectors. 

“Pienic’ (Col) is new champ at 
the wickets, with eight key dates 
covered by VARIETY showing sock 


| to terrific or sensational trade. Pic 
| is running well ahead of ‘Here To 


Jones and Miss | 


Eternity” 


$354,000. | 


4 


and other top Columbia | 


grossers in a majority of cities. | 


The William Holden Rosalind 
Russell-Kim Novak starrer is land- 
ing a great $165,000 in first week 


j}at N. Y. Music Hall despite heavy 
| rains, 


“Benny Goodman Story” (U), in 
first place for two weeks in a row, 
is winding a strong second. ‘*‘Gold- 


jen Arm” (UA), sixth a week ago, | 


is climbing to strong third 
tion. “Cinerama Holiday” (Indie) 
is fourth-place winner. 

“Rose Tattoo” (Par), out for 
first week to any extent, is landing 
in fifth place, and obviously will 
be heard from in the future. 
“Guys and Dolls” (M-G) is taking 


sixth money. “Forever Darling” 
(M-G) is finishing in seventh po- 
sition. 

“Helen of Troy” (WB), second 
last session, is eighth. “Court Jes- | 
ter” (Par), though only out in six 
keys, is winding ninth. “Lone 
Ranger” (WB) rounds out the Top 
10 list. 


“Diabolique” (UMPO), 


posi- | 


“Bottom | 
lof Bottle” (20th), “Littlest Outlaw”) 


sequence. 

“Carousel” (20th), first pic 
that company in 55m_ process, 
shapes as a future big coin-getter, 
based on what it is doing this 
round. It is smash at N. Y. Roxy, 
despite opening in rain and snow, 
and rousing in L.A. “Man Who 
Never Was,” also from 20th-Fox, 
is rated fair in L.A. and Frisco, 

“Battle Stations’ (Col), good in 
Buffalo, is okay in Omaha and 
mild in L.A. “Last Hunt’ (M-G), 
socko in Minneapolis, looms mod- 
est in Pitt and Portland, Ore. “The 
Prisoner” (Col) shapes nice4n K.C 
and Boston, fancy in St. Louis and 
good in N. Y. and Denver. 

“Never Say Goodbye” (U), an- 
other newcomer, is lively in Den- 
ver and nice in Pitt. “Day World 


Fnded” - “Phantom 10,000 Lea- 
gues” (Indie) looks big in Chi. 
“There’s Always Tomorrow” (L 
looms smash in Philly. 

“Lieut Wore Skirts” (20th 
shapes sturdy in Chi. “All That 
Heaven Allows” (U), good in To- 
ronto. looks fine in Washington. 

“T'll Cry Tomorrow” (M-G) con- 
tinues playing only four keys, be- 
ing stout in L.A. and Chi, and 
great in Philly and Cleveland 
“Lease of Life’ (IFE) is fine in 
Frisco and big in N. Y 

“Oklahoma” (Magna) continues 
socko in Chi, N. Y. and L.A. “East 
of Eden"-Battle Cry” (WB), out 
on second-run, is good in Frisco 
and okay in Washington 

(Complete Boxoffice R »por.s 


ow Pages 8-10) 
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; Paramount 


$65,000 ‘Day’ May Hit $1,000,000: 
Ex-Industrial Engineer Corman 


Shoots 8 Budget Films in Ye 


+ 
| 





Hollywood, Feb. 21. 
There's a _ difference between 
cheapies and inexpensive pictures 
—and the difference is intensive 
pre-production planning that be- 
gins with the basic story idea. 
That’s the theory of Roger Cor- 
man, young producer-director who 
has turned out eight under-$100,- 
000 budgeters in the last year, in- 
cluding “The Day the World End- 
ed,” which is 


being touted as a 
potential million dollar grosser. 
Film has been in release only a 


few months and has already passed 
the $400,000 mark. It cost $65,000. 
As a result, Corman now is dick- 
ering a financing-release deal with 
one of the majors to supplement 
the four-picture setup he has with 
American Releasing Corp. 
“Pre-production planning,” Cor- 
believes, “is something that 
begins with the script. I work with 
my writers and we develop the 
story line and situation with eco- 
nomics in mind. One of the re- 
sults of this kind of planning is 
the elimination of unnecessary 
sets. Another is a blueprint of 
economical shooting which enables 
us to do a picture in around eight 
days.”” Corman holds a Bachelor 
(Continued on page 16) 


Don Hartman's 


Indie Par Unit 


Hollywood, Feb. 21. 
Don Hartman has relinquished 
his post as executive producer at 
to kecome an_ inde- 








| pendent filmmaker in partnership 


Studio, | 


to be released os “Chico and 
Pablo.” 
Effect of this, he adds, was to} 


of each one | 


S4ARIETY 


National Boxoffice Survey | 


Feb. 22 Boosts Biz; ‘Picnic’ First, ‘Goodman’ 2d, 
‘Arm’ 3d, ‘Holiday,’ ‘Tattoo’ Next 


The Washington’s Birthday holi-{ (BV) 


with Par. The move relieves him 
of responsibility for the studio’s 
overall program, will give him an 
equity (and capital gains possibili- 
ties) in his own films and, for the 
(Continued on page 61) 
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Heavy Skull Practice on Code Revamp 


[Rewrite of Text Not Sufficient—New Basis for Membership Likely—Whole ‘Self-Policing’ Thesis at Stake] 
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The whole self-regulatory system, of which the Holly- 
wood Production Code, and its attendant seal, has been 
the keystone for over 30 years, must be re-thought and 
re-designed. That is increasingly evident on the New 
Yerk (financial & sales) end of the American film indus- 
try leadership. The salients of present “realism” now 
seem to include these corsiderations: 


(1) So long as United Artists is not a member of The 
Motion Picture Assn. of America and offers a “major” 
source of important feature films not carrying the seal, 
the whole status quo of industrywide self-regulation is 
visibly weakened. 

(2) United Artists’ decision to play the lone wolf game, 
on top of the loss of police power once implicit in the 
distributors’ control of dominant exhibition channels ad- 
vertises that the industry’s defenses against either ‘‘of- 
ficial” (state and municipal) censorship and ‘unofficial’ 
{Legion of Decency) censorship are not what they once 
were though court victories against censorship offset this 
situation. 

(3) Although the Legion of Decency is, in its own terms, 
somewhat weakened by studio-circuit divorcement and 
the growth of “independent” producers, the Legion may 
be able to move into a power vacuum in the industry un- 
less the Code can find the means to revitalize itself. 


| Overhaul Must Be Deen | 


Film industry executives concerned with the prelimi- 
naries of any Code revamp are becoming sharply aware 
of some of the unexpected ramifications of any really deep- 
going overhaul of the industry’s system of self-regulation. 
Pressure is increasing to change the bylaws of the Motion 
Picture Assn. of America to permit membership without 
absolute adherence to the Code. Such a change, for the 
first time, was termed “a definite possibility” (if not an 
immediate probability) by a top industry exec in N. Y. 
this week. 

(MPAA has set up a special committee under the chair- 
manship of Eric Johnston to study the desirability of Code 
changes. Members, besides Johnston, are Barney Bala- 
ban, Abe Schneider and Daniel T. O’Shee. Group’s first 
meeting isn’t skedded until late March, but considerable 
staff work is going on.) 

The companies are acutely aware that the prestige of 
the Code is diminished and its prestige at issue. Some 
execs feel that no Code rewrite, however extensive, is 
going to solve their predicament to any significant degree. 

Here is an essential new evaluation factor for the future: 


Moving pictures though still a dominant mass enter- 
tainment medium is no longer solo in that category. 
Television is now of comparable impact. Some would 








vainenia 


argue greater. The market for “ideas” and the arena 

of dispute as to “morals” has thus been vastly ex- 

panded in recent years. 
in Four Props of Yesteryear | 

The four props on which the Hollywood Production 
Code has long rested together with the present realities 
may be stated this way: 

(1) Studio ownership of theatres, which is no longer a 
fact and has left the Code without its best means of er 
forcement. 

(2) State censorship, which has begun to crumble under 
the impact of various court rulings, removing a motive 
for industry “solidarity.” 

(3) MPAA membership, once an indispensable opera- 
tional must for the top film distributors. 


(4) The Catholic Legion of Decency, once close to, now 
estranged trom the Code. The Legion’s sponsoring Bish- 
ops during the past year charged “laxity” because of more 
“B” ratings. 

Almost at every turn, proposed changes appear to lead 
to the necessity for even more profound changes. The 
roots of the Code having been removed, and with consid- 
erable and continuous outside prodding, the Code struc- 
ture itself suddenly seems inadequate. If changes are 
proposed by the present committee, trade guesses center 
cn these points: 

A change in the appeals procedure. 

Removal of the necessity to work “retribution” and pun- 
ishment of any villain into screen stories. 

Elimination of some of the absolute taboos, certainly the 
one blocking the treatment of narcotics and narcotics ad- 
diction. 

The possible introduction of either a separate seal for 
imports, or else permission for the companies to handle 
foreign pix without a seal. 

Each of these points involves deep-going changes in the 
Code structure and the whole concept of the Code. For 
instance, if outsiders should be included at the appezls 
level, the companies can be expected to rebel at the idea 
since their investment might be jeopardized. Also, if ex- 
hibs go on the appeals board, and a direct link can be 
proven between them and the refusal of other theatre- 
men to book a picture that is refused a seal, is such an 
arrangement legal? Many don’t think it is. 

Since they no longer control their outlets, the companies 
must anchor enforcement of the Cede within the MPAA, 
which is empowered to levy a fine on violators. But MPAA 
no Jonger is in a position to really insist on the fine since 
it can not afford to kick out any of its member companies. 

It is acknowledged by the MPAA that considerable pres- 











eS 


sure is being brought to bear on the Code by the ma; 

companies releasing foreign films to allow them to hind 
such pictures without a seal, or else with a specia] seed 
Latter brings up a host of difficulties, : 


Already there is the problem of foreign resentmen 
the necessity to submit to a Code in the U. S. 
procedure has been twisted by overseas producers to Cons 
stitute a “conspiracy” against them and their product 
Actually, the MPAA faces an embarrassing situation on 
this abroad since several Hollywood pictures have ree 
ceived a seal and have then played off abroad in an ey. 
panded version that includes scenes that wouldn't haye 
gotten past the Shurlock office. 


Example might be “The Fifth Season,” which Gregory 
Ratoff will make, for 20th-Fox release. He'll do “cover” 
shots for the U. S., but will use more revealing footage 
in the rest of the world. Yet, “The Fifth Season” will pe 


t over 
and the 


. distributed with the sanction of the Code which assures 


one and all that its seal guarantees “clean” entertainment, 

Basically, however, the problem facing the surveyors of 
the Code is that they are dealing with an instrument de. 
signed for a different period in American social develop. 
ment. The companies know this, but they—too—are 
bound by traditional concepts and fearful of opening the 
door too wide to the spirit of change. The feeling per- 
sists among informed observers that the economics of the 
business will go a long way in forcing modification of the 
Code. At the same time, the Legion of Decency, unyieid- 
ing and uncompromising in its basic concepts of the screen, 
looms ever larger as filmdom’s nemesis. 


| Hollywood’s Own Interest Lukewarm? | 


Hollywood, Feb. 21. 


Industry panel discussion on possible revision of pro- 
duction code stirred little interest Sunday (19) night. Vir- 
tually no agreement existed on what code actually is or 
when, where, how or why it should be amended. Less 
than 200*persons turned out for third motion picture in- 
dustry council roundtable discussion, which featured Ken- 
neth MacGowan as moderator of panel consisting of 
Lenoard Spigelgass, Dick Powell, F: Hugh Herbert, Robert 
Aldrich and Jerry Wald. 


Powell and Wald upheld the status quo; the others 
propounded the case for a change. No concrete sugges- 
tions offered although Aldrich contended, with support 
from others on his side, that time had come to give in- 
dependent producers a say in the wording of code. Al- 
drich pointed out that last year code handled 157 films 
by majors, 84 by independents and latter never have been 
invited in on discussions about the code or possible 
changes. 











Arthur Loew's Negotiated Harmony; 


Deemed Minor Threat 
~ At Stockholders Meeting Thurs. (23) 


Floor Criticism 


L. A. to N. Y. 


Buddy Adler 

Desi Arnaz 

Mary Astor 
Eileen Barton 
Charles Boasberg 
Billie Burke 
Macdonald Carey 
Hoagy Carmichael 
Claudette Colbert 
Jerry Colonna 





In follow-up on the “Dial MGM+¢ 
For Melodrama” story in last 
week’s VARIETY, it now appears as 
ii major furore is unlikely at to- 
morrow’s (Thurs.) annual _ stock- 
holders meeting of Loew’s Inc. 
President Arthur Loew seems to 
have worked out an ‘amicable 
agreement” with the Wall Street 
houses critical heretofore of recent 
Loew policies and fiscal showings. 


meeting at 
last 


Inc., 
office 





March 9. 


Loew Votes 25c Divvy 


Board of directors of Loew’s 
the home- 
week, declared a 
dividend of 25c per share on 
the company’s common stock. 

Melon is payable March 31 
to stockholders of record on 


Credit Key to America’s Economy, 


~ So Push Deferred Payment Plan 


For Film Theatre Admissions 


asi 





Jack Diamend 
Judith Evelyn 
Vincent Fennelly 
John C. Flinn 
Reginald Gardiner 
Georgia Gibbs 
Hurd Hatfield 
Jennifer Jones 
Paul N, Lazarus Jr. 
Melvin Levy 
Roger H. Lewis 


Now 


since 





Fioor criticism from _ individual | 





dissidents may occur but Loew 
apparently has the support, or the 
silence, of the Wall Streeters as- 
sured. Any sharp criticism of 
management will come from small 
minority groups. 

As part of the “amicable agree- 
ment.” Loew designated as nomi- |) e 
nees to the board of directors Paul | rought 


RKO, which 


suit in 


Bros. and Lazard Freres & Co. re- 


spectively. Both investment houses | ; Spyros P. Skouras . er Roos” elie a later date. 

part 150,000 shares between | defendants from using the same| Edward E. Sullivan poy i te ada Aa og While Johnston declined to make 

them. | title on a proposed picture. oa hy Ro a sel” ‘-e have the MacRae- |any elaborate presentation at the 
Manheim and Stewart will re-| Action, in which Standard Pro- rsula ineiss Jones -.ombination to our MPAA session, he did stress that 


place Benjamin Melniker and Eu-| qductions Ince. 
gene W. Leake on the 13-man)} 
board Melniker and Leake have 
withdrawn their names as nomi- 
nees. Me!niker, meanwhile, has 
been elected a vice president of 
Loew’s. Leake, who for a number 
of years, has been chairman of the 


tiffs, contends 


company’s retirement plan com-| tion of RKO’s release. 

mittee, will continue in that capa- Standard, which 

city. “Bold”; Filmakers, 
Prior to the agreement with 


Lehman Bros. and Lazard Freres, | 
another dissjdent group, as repre-| 


sented by Howard Stein of Drey-/|title prior to April, 1955, when aj| 


fus & Co., withdrew its opposition. |teleplay by Willingham labeled | George Jessel Sam Zimbalist “Storm Over the Nile.” Zolta® | 
+ @j “Oo j Qe . > nm 9 ‘ow . e ‘ tin . . E sc’ E 
Stein, _ Whose nominee for the|«The Bold and the Brave” was Carol Krueger Korda remake of “Four Feathers,” § 
beard is said to have been rejected/|.. ha lian Weheul Th Marilyn Monroe Europe to N. Y . ired by Columbla§ 
by Arthur Loew, revealed that his aired via Phiico Television Play- | . has been acquired b) + 
7 4 ir 4oew, revealed that nis Rial cain |! Mae Murray Irving Allen Pictures i deal negotiated by] 
group will support management, | house on NBC-TV, Dennis O'Keefe Cubby Broccoli Mo ris Hel . th Korda outfit’s j 
ak aa <i, eae mT gt ; Ae - Cc orris slprin, the _aa Olt 
thus scotching rumors of a possible Aside from an injunction, trio Richard Rodgers George Curzon U S. re . Pic is in color and Cin | 
proxy Bent. Stein discounted re-| of plaintiffs also want the court to Mante Sacks Dino De Laurentiis pal i 
ports that his sroap was spoiling declare that Horizon and Willing- Gen. David Sarnoff Alexander Ince Col will distribute in the hole 
for a proxy fight” and described|ham have no rights to the title. Robert W. Sarnoff E. R. (Ted) Lewis Western Hemisphere and gave 4] 
his yp cl pa being that Of a RKO’s version, incidentally, stars | Don Sharpe liva Lopert : $500 000 advance 'en the film \ hich J 
V~Z rn sition. . Se —r% : | - oy ‘ ‘ : « : “De I 
+0. tenn nse ; ; Wendell Corey, Mickey Rooney, | Reta Shaw lanva Moiseiwitsch has no marquee pames After Teg 
After conferring with Arthur) Don Taylor and Nicole Maurey. | Rod Steiger Barbara Olsan ' ; ol) I ot | 


(Continued on page’ 53) |}Lewis Foster directed, 


RKO VS. HORIZON ON 
‘BOLD AND BRAVE’ TAG 


is releasing 
Bold and the Brave” on March 14, 
N. Y¥. 
E. Manheim and Charles J. Stew-; Court Monday (20) against Horizon 
art, general partners of Lehman| American Pictures Inc. and writer 
Calder Willingham to restrain the 


and Filmakers Re- 
leasing Organization are also plain- 
that 
planned production of a film with 
an identical tag threatens to inter- 
'fere with distribution and exhibi- 


produced 
described 
,;owner of the property, and RKO 
|maintain that they registered the 


Art Linkletter 
Louis B. Mayer: 
Joseph H. Moskowitz 
James A. Mulvey 
Arthur O'Connell 
William S. Paley 
Lilli Palmer 
Walter Pidgeon 

‘ Otto Premingér 
Barbara Ruick 
Jane Russell 
Hubbell Robinson Jr. 


“The 


Federal 


J. L. Van Volkenburg 
Robert Waterfield 
John Williams 


Horizon’s George Willoughby 


Accent the Positive 


that 
CinemaScope 55 has opened at 
Manhattan’s Roxy Theatre, the 
Rodgers & Hammerstein vs. 
Rodgers & Hammerstein com- 
petition is on again in earnest 
“Oklahoma” 
at the neighboring Rivoli. 
Musicals have the same top 
star duo—Gordon MacRae and 
Shirley Jones. 


Magna exec this week ex- 
pressed himself as delighted 
with the favorable “Carousel” 
reception by the press. “When 
we started out, we had only 
two stars—Rodgers and Ham- 


credit, too.” 

Soon due: 20th-Fox’s filmi- 
zation of R&H's “King and I,” 
also in C’Scope 55. 


* Film company presidents are 
mulling the idea of making all pic 
tures available to the public on 
a “eharge it” basis. Eric A. John 
ston, president of the Motion Pic- 
ture Assn. of America, broached 
the matter at a New York meet: 
ing with the chief execs last week, 
offering the plan as a means of 
boosting attendance by as much as 
5,000,000 per week. 

Specific details are not available, 
but it would be a twist on existing 
credit schemes at hotels, gasoline 


“Carousel” in 


is current 


But whereas 


“Carousel” runs on a continu- stations, florists, Western Union, 
ous performance basis, “Okla- many ~ other’ organizations. A 
homa” is on the reserved seat, monthly billing scheme*may be in- 
two-a-day routine. volved. 


Theatregoers, relieved of the in- 
convenience of shelling out cash at 
the boxoffice, would merely show § 
an identification card and receive 
a statement from the exhibitor at 


the country is “operating on 4 
credit economy” and the film in 
dustry would do well to attune it | 
self to it. 





A couple of individual circuits 4 





AH. Y¥.teLA, 


Pandro S. Berman 
Janet Blair 

Fred Clark 

William Forester 
Arthur Freed 
Leonard H. Goldenson 
Don Hartman 

Joseph H. Hazen 

Sol Hurok 


as 








Benay Venuta 





N. Y. to Europe 
Norman Elson 
Jack Hope 
Favre LeBret 
Gene Martel 
Cole Porter 
David E. Rose 
Ted Sills 
Fd Sullivan 


Godon White 


have tried the credit approach but 4 
gave up after a,short time. John 
ston believes the plan can work 


(Continued on page 53) 


$500,000 ADVANCE 10 
‘STORM OVER NILE’ 



















coupment by Coly Korda sp’ 
50 with the ‘distivo. 
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DISTRIBS DEFY FEDS: ALLIED 





~ Grumble at Metro’s Cereal Tieup 





- Some Exhibs Think Their Rights Were Usurped— 


But Allied Will ‘Wait and See’ 





Cleveland, Feb. 21. 
Allied board took under consid- 
eration complaints of some exhib- 
itors that Metro is pressuring 
theatres to honor tickets placed 
in Quaker Oats packages for “For- 


ever Darling” and ‘Forbidden 
Planet.” 
Basis objection seemed to be 


that film company ballyhooligans 
are usurping right of theatre. 
Those beefing charged exhibitor 
who for reasons of own may not 
wish to go along is practically com- 
pelled to do so (even-if not pres- 
sured by Metro) because he’s put 


on spot with public. 


Mike Simons, Metro’s customer 
relations executive, was here to 
explain tieup to board. Simons 
told them his company did not 
proceed with plan until it had as- 
surances from exhibs that tickets 
would be honored and that pre- 
mium idea was a good one. He 
showed board numerous letters 
from theatremen applauding plan. 

Following Simons’ presentation, 
board decided to take no action 
and agreed to go-along to see what 
would be result of tieup. ““There’s 
nothing we can do about it now 
because it’s an accomplished fact,” 
said prexy Rube Shor. “Anyway 
we’ve had very little experience 
with a tieup of this sort. So we're 
goirg to wait and see what hap- 
pens.” “ 


Oscar Holdbacks 
Worsen Shortage 


Cleveland, Feb. 21. 

Allied board meeting in Cleve- 
land charged film companies are 
temporarily withdrawing from re- 
lease pictures that have potential 
of winning Academy Awards. Pol- 
icy, it was said, is just another way 
of shortening product supply of 
already short market. 

Reason for present withdrawal 
of films, it was noted, was to cash 
in on publicity accruing from 
awards. Meanwhile, Allied beefed, 
many theatres which have signed 
contracts for features are unable 
to get them until after announce- 
ment of awards, “It’s type of short- 
age that brings about serious hard- 
ship,” it’s charged. Among films 
said to have been withdrawn are 
“Marty,” “East of Eden,” “Rebel 
Without a Cause.” 


Offer Stock (10c Par) For 
1286 Albany Drive-In 


Albany, Feb. 21. 

A public stock flotation, the first 
for a drive-in hereabouts, is being 
promoted on _ behalf of United 
Drive-In Theatre Corp. Adver- 
tisement Friday (17) in the Times- 
Union offered 250,000 shares, the 
company being identified as a New 
Corp. Common stock was tabbed 
as par-valued at 10c. selling at $1 
per share. 

L. J. Mack & Co. Inc. of Man- 
hattan is broker for planned 700- 
car park to cost $128,000. 


RELIGIOUS DISTRIBUTOR HIT 


Preferred Pics Gets Default 
Judgment Vs. Lambert 

















Los Angeles, Feb. 21. 

Preferred Pictures won a default 
judgment of $24,000, plus $7,000 
attorney fees and $715 court costs, 
against Laurence A. Lambert, do- 
ing business as International Re- 
ligious & Educational Films, in a 
Federal Court ruling here. 

A permanent injunction also was 
Eranted against defendent showing 
two films, “Fhe Pilgrimage Play” 
and “Upon This Rock.” Preferred 
on its suit filed April 12, 1952, 
Charged infringd@ment of copyright. 


: 








Allied Censures Trades 


Cleveland, Feb. 21. 

Recent resentment by em- 
battled exhibitors against 
cracks from distribution offi- 
cials, especially when made 
anonymously, came out in 
open at the Allied Drive-In 
convention meeting here at 
the moment. 

Allied board noted its “in- 
dignation and disgust’ with 
treatment accorded exhibs by 
“certain tradepapers.” It cen- 
sured by name Film Daily and 
Motion Picture Daily and de- 
plored film execs “too coward- 
ly to identify themselves.” 





Both. Allied and Theatre 
Owners of America  spokes- 
men have lately been sensitive 
to comments upon their recent 
alliance and joint support of 
the drive for mandatory arbi- 
tration of rentals which op- 
poses the company desire for 
over-all arbitration but with 
rentals excluded. 











Farm Income Off, 
Minnesota Film 
Houses’ Closing 


Minneapolis, Feb. 21. 

Depressed agricultural  condi- 
tions, along with television and the 
unusually severe winter, not film 
rentals as charged by Bennie Ber- 
ger, North Central Allied presi- 
dent, are mainly responsible for 
the current wave of theatre clos- 
ings that has hit this territory 
since the new year’s start. 

Such is the unanimous opinion 
of local film company branch man- 
agers who have been studying the 
situation. . 

They point out that in the small- 
er towns other commercial busi- 
nesses and professional people also 
are finding the going tough. Some 
stores have been closing and most 
businessmen are complaining to 
the same spirit as exhibitors. 

It’s explained that low farm 
prices have depressed agriculture 
on which this area depends for its 
economic wellbeing. Farmers’ pur- 
chasing power has been reduced 
substantially and debt payments 
made difficult. 

In recent weeks theatres have 
shuttered at West Concord, Minn.; 
Michigan and Glen Ullin, N. D.:: 
Hurley, Estellin, Clear Lake and 
Carthage, S. D.; Augusta, Wis., etc. 
Ir. all these instances they were 
the towns’ only showhouses. 

In order to prevent the closing 
of the town’s only theatre, the 
Minnewaykan, N. D., commercial 
club’s merchant division is paying 
a cash subsidy to its owner. The 
businessmen feel that the show- 
house performs a necessary com- 
munity service. 





Berger Selling Houses 
Minneapolis, Feb. 21. 

Explaining his disposal of his 
local neighborhood Paradise the- 
atre and the offering of his two 
four-wall and one outdoor theatre 
at Superior, Wis., for sale, Bennie 
Berger speaks of ‘‘new conditions” 
created by television, excessively 
high film rental terms and “other 
factors” call for a different type 
of operation from the chain for 
numerous showhouses. 

Superior theatres have been 
shuttered for some time and will 
not be reopened by him, he asserts, 
whether or not they’re sold. His 
local Paradise was bought by Clyde 
Cutter who operates two other 
Minneapolis neighborhood theatres, 
the Alhambra and Broadway, and, 
apparently, is getting by success- 
fully with them. 

Sans the Paradise here and the 
three Superior houses, Berger still 
continues to operate eight theatres 
in the territory. 


+> 


| because strange as it seems, 


AEFUSE POLICY 
WITCH -aHOh 


By HY HOLLINGER 


Cleveland, Feb. 21. 

Third annual Drive-in conven- 
tion of Allied States Assn. opened 
here at Hotel Cleveland Monday 
(20) with president Rube Shor ex- 
pressing the view that the dis- 
tributing organizations were pro- 
ceeding with htgh rentals in the 
face of the pending Senate hear- 
ings and feeling no pains of 
remorse. Accordingly the Allied 
board adheres to its position that 
salvation for exhibitors lies in 
bringing the Federal government 
into the industry and securing reg- 
ulated film rentals. 

Says Shor: “Continued unfair 
prices help our cause. We expect 
a favorable report from the Senate 
Committee.” He pointed out Allied 
had hundreds of affidavits on hand 
to show that “we are justified” in 
complaints. Asked if TOA, 
of recent alliance with Allied, will 
support the Government regulation 
proposal, Shor said: “I. cannot 
speak for TOA, but if present price 
demands continue ‘‘many converts 
will join us or they will be out of 
business.” 

He said that he would like to 
correct false impression that Allied 
is seeking Government regulation 
of industry. “Bill we have in mind,” 
he said, “would regulate prices, 
not theatreowner.” Although AIl- 
lied has its own proposed bill, for- 
mulated more than year ago by 
Abram F. Myers, Shor said Allied 
is not committed to it. ‘‘Pernaps,: 
he said, ‘‘committee will formulate 
bill of its own or,offer sugges- 
tions.” 








Cite Instances 


New determination to pitch for 
Government regulation of prices, 
which many thought to be slacken- 
ing as result of agreement with 
TOA, was, brought about by these 
specific instances: 

Paramount’s introduction of a 
40% “floor” with no review on 
“Court Jester,” “Anything Goes,” 
and “Rose Tattoo.” This policy was 
introduced about 10 days ago. 

Metro’s demands for “Guys and 
Dolls” reported at 70-30 for small 
firstrun situations and minimum 
of 50% for subsequent runs. 

Warner’ Bros.’ demands _ for 
“Helen of Troy” said to be mini- 
mum of 40% with no adjustment. 

Pointing out that 90° of drive- 
in business is made up of family 
trade, Horace Adams, keynote 
speaker, warned delegates here to- 
day (Tues.) to refrain from playing 
“doubtful” pictures just to take in 
“few extra bucks.” 

“By doubtful pictures,’’ Adams, 
general chairman of convention, 
said, “I mean sex type of picture 
that may appeal to a few morons, 
but I can assure you that best it can 
do for you is to drive your good 
customers out of your theatre and 
reflect most unfavorably upon all 
of us engaged in this business. You 
must play good, wholesome, clean 
product or you are going to do 
irreparable damage not only to 

ourself and your theatre, but to 

11 people engaged in your busi- 
pess, because unfortunately we are 
usually judged by the few who are 
not conscious of their obligation to 
their communities.” 

Ozoners’ Progress 

Adams, also president of Inde- 
pendent Theatre Owners of Ohio, 
made these remarks in course or 
review of development of ozoner 
to point where it now accounts for 
20-25% of total domestic revenue 
to film companies. He recalled how 
both conventional exhibitors and 
film companies regarded early 
drive-in operator with antagonism 
and how outdoor theatremen had 
to fight for product. He reviewed 
development of sound from loud 
speakers which annoyed neighbors 
to present in-car speakers. 

“From historical standpoint we 
have come a long way,” he said. 
“Not only that, but we have given 
to the field of exhibition new blood, 
large 
percentage of drive-in operators 
and owners are men who were 
never engaged in field of exhibi- 
tion before. Therefore they have 














(Continued on page 53) 





Profit Sialeineils 





Protest 55m ‘King & I’ 


Cleveland, Feb. 21. 

Allied board has officially 
protested 20th-Fox decision to 
releases “King and I” in 55m 
Cinemascope on a roadshow 
basis. In telegram to Spyros 
Skouras, board urged that 20th 
make film available in 35m 
version Similar to policy being 
followed on “Carousel.” 

In plea, board pointed need 
for product and cited great 
acceptance of “Carousel” in 
35m version. 











in light |- 


Rentals & Supply 


Deceptive Slant: 


Must Be Weighed Against 0’seas 


+ 
|from some of the production-dis- 
| tribution companies are mislead- 


Those fancy profits statements 


ing in that they create the impres- 
sion the picture business is in fine 
shape. If it weren’t for income 
from abroad, these same outfits 
would be in the red. 

That’s the message given by 
Eric A. Johnston, president of the 
Motion Picture Assn. of America, 
in a recent talk with Secretary of 
Treasury George Humphrey. Point 


| of this kind of argument is to con- 
| vince Washington law-makers and 


other officials that the American 
market needs to be relieved of the 
remaining 10°) Federal tax on 
admissions. 

Calling on Humphrey along with 
Johnston were Robert J. O’Don- 





Cap Mutual Aim 
Of Allied-TOA 


Cleveland, Feb. 21. 


Allied States Assn. will ask its 
regional units “to consider and 
pass upon” recent: joint program 
board established with Theatre 
Owners of America. Various mei- 
ber outfits were also requested to 
inform Dept. of Justice and Senate 
Small Business Committee of their 
position ‘‘so that these government 
agencies may know that they are 
called upon to act in accordance 
with the wishes of a majority of 
exhibitors.” 

Specifically, board, which reaf- 


firmed its alliance with TOA, 
wants units to help in enlisting 
Justice Dept. and Senate support 


for (1) all-inclusive arbitration, in- 
cluding film rentals and (2) modi- 
fications in consent decrees to 
allow divorced circuits to engage 
in production and exhibition of 
pictures “upon terms that will 
prevent recurrence of former mo- 
nopolistic practices.” | 














| 


Allied Prods COMPO First; 


| 


If Answers Appeal, Exhib 
Body May Rejoin Fold 


Cleveland, Feb. 21. 

Allied has decided to query 
COMPO on all-industry bill of par- | 
ticulars listing changes it would 
like made and awaiting reaction 
before it decides to consider re- | 
joining Conference of Motion Pic- 
ture Organizations. General coun- | 
sel Abram F. Myers will draft the 
we'd-like-to-know letter. 

When Allied withdrew from 
COMPO last November because of 
opposition to COMPO’s policies, it 
sent letter of resignation saying it 
would not return unless some 
changes were made. Remaining 
members of COMPO’s leadership 
then asked for specific listing of 
changes desired, but Myers with- 
held replying until he received 
greenlight from. board. Text of 
Myers’ letter is expected to be re- 
leased during convention here. 

Meanwhile, Allied reaffirmed po- 
sition that it would not support 
admissions tax drive at this time. 
This is contrary to policy of 
COMPO which is spearheading tax 
campaign. Allied’s reason for not 
participating is that it feels that 
time is not propitious since gov- 
ernment, in election year, will not 
favor any excise cuts but will seek 
reductions in individual taxes 
“We're taking government at its 
word that it will not go for admis- 
sions tax cut,” said president Rube 
Shor. 


ANSCO MAN TAKES WALK | 
Hollywood, Feb. 21. 

Robert Young, manager of the 
Professional Motion Picture Sales 
Dept. of Ansco Division of Gen- 
eral Anilne & Film Co. for the last 
five years, has resigned his posi- 
tion, effective the end of this 
month. 

Keeping next job under wraps. 





| without any 


nell, chairman of the Council of 
Motion Picture Organizations’ tax- 
repeal drive, and Robert W. Coyne, 
special counsel for the trade asso- 
ciation. 

Campaign, as it’s now mapped, 
will have industryites in the field 
visiting their local solons for simi- 
lar ear-bending about the slender- 
ized Yankee boxoffice. 





Balcon’s If On 


Eady Status Quo 


Provided the level of the Eady 
fund in Britain remains satisfac- 
tory, the present machinery giving 
support to British production is 
good and no changes are needed, 


Sir Michael Balcon, prominent 
British filmmaker and head of 
Kaling Studios, opined in New 


York last week. 

His remarks came on the heels 
of a discussion in the British Par- 
liament when one of the speakers 
declared he could see nothing 
wrong with a Cut in British admis- 
sion tax which would apply to 
only British films. He went on to 
say that such moves to protect the 
local film industry had been taken 
elsewhere and had been accepted 
great protest by the 
American industry. 

Balcon said he would be happy 
if there was a big reduction in the 
admissions levy and if such a re- 
duction brought with it benefits 
for the British producers. 

There has been sentiment with- 
in some sections of the British 
trade favoring more substantial aid 
to local production which already 
is subsidized via the Eady fund. 
That is an additional levy imposed 
at the b.o. and accruing in part to 
British producers. However, Amer- 
ican outfits making films in Britain 
also are in a position to draw on 


the fund and this has been the 
cause of some discontent in Brit- 
ain. 





ALL OFFICERS CONTINUE 
Next Drive-In ‘Gitention Set For 
Cincy, Jan. '57 





Cleveland, Feb. 21. 

Prexy Rube Shor and all other 
Allied officers were reelected by 
board for another one-year term. 
Continuing in former posts are 
Abram F. Myers, board chairman 
and general counsel; Irving Dol- 
linger, treasurer; Julius M. Gor- 
don, secretary; William A. Carroll, 
recording secretary. 

Named to caravan 
were Leo T. Jones, 
Trueman T. Rembusch, 
Harpst, Elmer Huhnke. 

Board will hold its spring meet- 
ing immediately after March 21-22 
Senate hearings. 

National drive-in convention of 
1957 will be held in Cincinnati 
at Netherlands Plaza hotel during 
week Jan. 27. 


committee 
chairman; 
Fred 


again 
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Carousel 
(C’SCOPE—COLOR—SONGS) 


Arrival of CinemaScope 55 in 
bright, beautifully mounted 
screen version of Rodgers & 
Hemmerstein musical. Big 
prospects in any 








20th-Fox release of Henry Ephron pro- 
duction. Stars Gordon MacRae, Shirley | 
Jones, Cameron Mitchell, Barbara Ruick. | 
Claramae Turner, Robert Rounseville; 
features Gene Lockhart, Audrey Christie, 
Susan Luckey, William Le Massena, John 
Dehner, Jacques D’Amboise. Directed by 
Henry King. Screenplay, Phoebe and 
Henry Ephron, from Rodgers & Ham- 
merstein musical play based on Ferenc 


voice. His performance has an ap- 
pealing, masculine quality that 
nevertheless registers in various 
shades. The “Soliloquy” number, 
which he sings against a beautiful 
background of the sea pounding 
against surf rocks, has smash im- 
pact and is one of the highlights 
of the picture. 

Opposite him, Miss Jones makes 
a quiet Julie, and registers firmly 
though acting is shy on expres- 
siveness. She does her numbers in 
a very pleasant. voice and looks 
just right for the part. She and 
MacRae (a marquee duo also in 
another R & H tuner, “Oklahoma”’) 





Molnar’s “Liliom”’; choreography. Rod 
Alexander; Lowise’s ballet from Agnes de 
Mille original; camera (Color by De Luxe.) 
Charles G. Clarke; editor, William Rey- 
nolds; music supervision, Alfred New- 
man. Previewed at the Roxy Theatre, 


N.Y., Feb. 16, °56. Running time, 128 

MINS. 

| Oe Tere T re rere Gordon Macrae | 
, AR LEE LE Shirley Jones 

DEE . <cawh dat Vane ea Cameron Mitchell 

3 RR rr ac Barbara Ruick 

Cousin Nettie ......-. Claramae Turner 

Mr. Snow - Robert Rounseville | 
Ey oo | eee re . Gene Lockhari 

. ee ee Audrey Christie 

Louise usan Luckey 


Heavenly Friend....William Le Massena 
Mr. Bascombe ; .. John Dehner 
Louise’s Dancing Partner 
Jacques D’Amboise 
rank Tweddell 
Sylvia Stanton 
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ae wae a Tor Johnson 
Harry “Duke” Johnson 


Captain Watson 
Contortionist 
Fat Woman 
Strong Man .... 
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ee ey 


Sword Swallower ...... Marion Dempsey 
Fire Eater ; oréewdanes Ed Mundy 
Midget a ake kk ae Angelo Rossitto 
Mnech Gaow G8. ive csvcecss Dee Pollock 





A great score, imaginative dance 
sequences, and the pre-sold repu- 
tation of the work, combined with 
the fresh and brightly colored 


backgrounds of on-location Maine, | 


make this ambitious 20th Century- 
Fox screen adaptation of the Rich- 
ard Rodgers-Oscar Hammerstein 2d 
musical a major contender for im- 
portant grosses. 

“Carousel” was presented by the 
Theatre Guild in April of 1945, ran 
890 performances at the Majestic 
Theatre. It now gets the super- 
treatment in the new 55m Cinema- 
Scope as organized by producer 
Henry Ephron and directed by 
Henry King. 

There are two production num- 
bers in the picture that are close 
to classic. Add the staging of the 
famed “Soliloquy,” as sung by Gor- 
don MacRae for strong impact. 
Musical numbers are all in ex- 
tremely good taste. Réservations 
‘as to some scenes and a certain 
slowness in pace are minor. 


The stars of ‘Carousel’ remain | 


Rodgers & Hammerstein. Their 
songs keep fresh and appealing in 
the Maine and _ other settings 
picked by King. The cast is uni- 
formly attractive, from MacRae as 
the shiftless ne’er-do-well Billy 
Bigelow, to pretty Shirley Jones as 
Julie; charming Barbara Ruick as 
her friend, Carrie; Cameron) 
Mitchell as the slithery Jigger; 
Claramae Turner as Cousin Nettie. 
and Robert Rounseville in great 
voice as the upright Mr. Snow. It 
may be said that Miss Jones is 
under-charged with facial anima- 


| about. 


, Jones also gives “What’s the Use 
‘of Wond’rin” a moving rendition. 
As Julie’s friend, Miss Ruick is 
a real find in the part of the faith- 
|ful Carrie. Miss Ruick not only 
| has a distinct flair for comedy, but 
she looks good and has a voice 
| that comes through just fine. Her 
rendition (with Rounseville) of 
| “When the Children Are Asleep” 
'is absolutely topnotch and so is 
| her chirping of “When I Marry 
| Mister Snow.” When they talk about 
| those “new faces” for Hollywood, 
| Miss Ruick is high on the list. 


Oniy one or two of the original 
“Carousel” numbers have been left 
out. Others have been cut short. 
But there to enjoy are ‘Carousel 
Waltz.” “Blow High,” “It-Was a 
Real Nice Clambake,” the soaring 
“Never Walk Alone,’ which Miss 
Turner’ does as a solo and which 
also brings the film to a touching 
finish; “You’re a Queer One, Julie 
Jordan” (done briefly by Miss 
Ruick) etc. ‘ 

The suppoiting cast is fine in 
every respect. Mitchell as Jigger 
etches a convincing portrait of a 
crook; Audrey Christie as_ the 
owner of the carousel does a most 
competent job in a brief part and 
she registers firmly; Miss Turner 
has a most enjoyable voice; Rounse- 
ville combines a fine tenor with 
the needed touch of comedy as Mr. 
Snow; Lockhart as the starkeeper, 
William Le Massena as the Heav- 
enly Friend, Frank Tweddell and 
the rest all contribute to the mak- 
ing of a fine picture. De Luxe Col- 
or deserves a distinct share of the 
credit. 

Lensing by Charles G. Clarke is 
an important asset to his film and 
keeps coming up with visual sur- 
prises. CinemaScope 55 proves its 
worth in “Carousel.” The images 
are sharp and clear and a distinct 
improvement over prior Cinema- 
Scope efforts. Six-channel sound 
at the Roxy greatly adds to the en- 
joyment of the music and the 
singing. “Carousel ’is something 
for the whole indusry to “Ee 

ift. 





Dig That Uranium 





So-so Bowery Boys item. 








tion and “feels” little but she is. 
strangely for the femme lead, | 
subordinate on this telling. 

Production number that pre- 
cedes the gay clambake is a riot of | 
color and movement and a-tribute | 
to the ingenuity of choreographer | 
Rod Alexander who brings to the} 
number a fresh approach on the | 
dock and rooftop of a clam house | 


at Boothbay Harbor, Me. Ensemble | ‘ 


hoofing is full of movement and 
rates spontaneous acclaim. 
quence smacks over “June’s Bustin’ 
Out All Over” number. 

If this scene is_ great, 
finale, when Julie’s daughter. 
Louise (danced by Susan Luckey) 
imagines her meeting up with a 
carnival and does a number with 
handsome Jacques D’Amboise, 
even more of a rocking produc- 
tion success. Based on the original 
Agnes De Mille conception, the 
dance alone is of Academy Award- 


winning quality. Miss Luckey, in- | 


cidentally, is a charmer and a gal 
with a great deal of talent. Grace- 
ful as an elf, with delicate beauty 
she deserves a lot of Hollywood 
attention. Cameraman, editor, 
rector or someone should have 
caught the awkward bit where she 
lifts her head at graduation reveal- 
ing dark roots beneath blondine 
tresses. 

Some may feel film opening, a 
change from stage, “signals” the 
story. As photographed “Carouse.”’ 


keeps elements of drama, humor | 


and sentiment but starts out with 
MacRae already dead and _ in 
heaven, displaying some of his 
stubborn traits in discussing with 


starkeeper Gene Lockhart whether | 
to go back to earth for one Gay | 


where, he has been told, Miss 
Jones this wife) is unhappy. His 
courtship and marriage are then 
told in flashback, including his 


participation with Mitchell in an | 


attempted holdup and his death 
when, trying to escape, he falls on 
his knife. ~ 

MacRae, who loves Miss Jones 
but is unable to tell her so until, 
in the end, he makes her sense it, 
is excellent from start to finish 
and again proves himself in top 


Se- | 


the | 


is | 


di- | 


Hollywood, Feb. 16. 

Allied Artists release of Ben Schwalb 
production, Stars Leo Gorcey, Huntz 
Hall; features Bernard Gorcey, Mary Beth 
Hughes, Raymend Hatton, Harry Lauter, 
Myron Healey, Richard Powers, Paul 
Fierro, David Condon, Bennie Bartlett, 
Carl Switzer. Directe by Edward Bernds. 
Screenplay, Elwood Ullman, Bert Law- 


rence; camera, Harry Neumann; editor, 
William Austin; music, Marlin Skiles. 
Review Feb. 15, ’56. Running time, 61 
MINS. 
Me wedacnaes aes Leo Gorcey 
BG sas suas dee Pe ee Huntz Hall 
LOUIS ..ccccceneenece: Bernard Gorcey 
Jeanette ..ccccccsvee Mary Beth Hughes 
MAC .. .cccescccdeseess Raymond Hatton 
Hagkeld .ccccoccccotdvececns Harry Lauter 
BIOGY .100cenednes c0eese* Myron Healey 
Loomig ..cccssed aecterve Richard Powers 
Indian .cccoccccccccescove Paul Pierro 
CBMCK .cccocctsecsocsecce: David Condon 
Butch ...ccssccscccoese Bennie Bartlett 
a ng ee Carl Switzer 


| Shifty 





The laughs come only spasmodi- 
cally in “Dig That Uranium,” with 
| result that this 40th entry in Allied 
| Artists’ Bowery Boys series. At 
best shapes as filler fare. 
| In whipping up the screenplay, 
| Elwood Ullman and Bert Lawrence 
seemed to have concentrated to a 
' greater extent on Leo Gorcey’s 
malaprops than on a story line 
‘upon which to hang some good 
comedic situations. Plot puts boys 
out in the desert, where they’ve 
purchased a uranium mine, minus 
uranium, They stick around to 
search in other spots, and when a 
discovery is finally made at the 
windup, they find it’s on an Indian 
' reservation. That’s about it, save 
for the baddies, who are constantly 
on the scene to hound the boys, 
| thinking they’ve come across a 
|rich vein, 

Gorcey and Huntz Hall, 
starred, cavort again in the same 
/manner which seemingly has 
| pleased followers of this series for 
‘years, pair having long ago mas- 
| tered their respective roles. 
| Direction by Edward Bernds of 
the Ben Schwalb production capi- 
|talizes as best possible on the 
‘funny moments, and really comes 
| to life in the film’s best sequence: 
|a five-minute dream flashback 
| which takes off on the western 
| show-down fight, a la “High Noon,” 
i Neal. 


The Conqueror 
(C’SCOPE-COLOR) 





Fanciful sex-and-sand escap- 
ism; actionful entertainment 
with John Wayne, Susan Hay- 
ward and good b.o. outlook. 


Hollywood, Feb. 21. 

RKO release of Dick Powell (Howard 
Hughes) production. Stars John Wayne, 
Susan Hayward, Pedro Armendariz; fea- 
tures Agnes Moorehead, Thomas Gomez, 
John Hoyt, William Conrad, Ted de Cor- 
sia. Directed by Powell. Screenplay, 
Oscar Millard; camera (Technicolor), 
Joseph LaShelle. Leo Tover, Harry J. 
Wild, William Snyder: editors, Robert 








|do “If I Loved You” together and | 
| the haunting beauty of that song | 
ihas lost none of its appeal. Miss | 


Ford, Kennie Marstella; music, Victor 


| Young, supervised by C. Bakaleinikoff; 
choreography, Robert Sidney. Previewed 
Feb. 14, °56. Running time, 111 MINS. 

UMNEIONL: 5 60:0. 5.05mi 00.06. John Wayne 
ee Susan Hayward 
er eee Pedro Armendariz 
SMO 5 520 wig 6 Scheer 8 Oph ie Agnes Moorehead 
ae MK \.00ceccesss Thomas Gomez 
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TAMMIOTE Cec cc vccavevcceee Ted de Corsia 
Dargetal 6 icsse oc onnccesa Leslie Bradley 
Sa. ce news ox bawas 60 Lee Van Cleef 
Bogurchi ... . Peter Mamakos 


. Leo Gordon 


Tartar Captain ,, Stel aie ay 
Guard....Richard Loo 


Captain of Wang’s 








Just so there will be no misun- 
| derstanding about “The Conquer- 
|or,” a foreword baldly states that 
| it is fiction, although with some 
jbasis in fact, With that warning 
‘out of the way, the viewer can sit 


back and thoroughly enjoy a huge, 
brawling, sex-and-sand _  aetioner 
purporting to show how a 12th 
Century Mongol leader started a 
career of conquest that led to his 
becoming known as Genghis Khan. 
It’s straight escapism. Plenty of 
exploitation angles and _ points 
towards solid b.o. returns. 


The marquee value of the John 
Wayne-Susan Hayward teaming 
more than offsets any incongruity 
oi the casting, which has him as 
the Mongol leader and she as the 
Tartar princess he captures and 
forceably takes as mate. Strong 
point of the Howard Hughes pro- 
duction for RKO release is sweep 
of action and romantic flavor in- 
stilled by Dick Powell’s vigorous 
direction. The latter’s handling of 
the show demonstrates effective 
versatility, whether dealing with 
the tremendously spectacular mass 
clashes between mounted hordes of 
Mongol and Tartar, or with the 
more personal phases of the Oscar 
Millard screen story. Yarn makes 
no pretense of being a historical 
fact story. Instead, it tells a fanci- 
ful, colorful tale suggestive of the 
vivid period with a derring-do dash 
that pays off. 

Costarring with Wayne and Miss 
Hayward is that excellent Mexi- 
can actor, Pedro Armendariz, who 
makes believeable his role of 
Wayne’s blood-brother and is an 
important essential in the enter- 
tainment. More’ incongruity is 
found in the casting of Agnes 
Moorehead as the Mongol’s weaz- 
ened mother. Thomas Gomez is 
the fat, soft Chinese leader; John 
Hoyt an evil soothsayer; William 
Conrad, the Mongol’s real brother, 
and Ted de Corsia a wicked Tar- 
tar ruler whose daughter Wayne 
takes for revenge. All are good in 
their colorful characters and have 
the ability not to be thrown by 
the archaic dialog that Oscar 
Millard passes for 12th Century 
idiom. 

Four-man CinemaScope camera 











also | 


team consisting of Joseph, LaShel- 
le. Leo Tover, Harry J. Wild and 
William Snyder gets it all on film 
in Technicolor, along the beauties 
{of the outdoor “oriental” locations 
in Utah. 


Hughes presentation, on which 
Powell also served as_ producer, 
doesn’t overlook another kind of 
beauty. The s.a. pitch is in a harem 
dance sequence choregraphed by 
| Robert Sidney, in which a covey 
of lookers give the appearance of 
being almost completely bare 
while gyrating to the Oriental 
strains of Victor Young’s firstrate 
music. Solo dancer who catches 
the eve is Sylvia Lewis, and even 
Miss Hayward makes a few passes 
at terping as part of a story angle. 

Albert S. D'Agostino and Carroll 
Clark handled the excellent art 
direction and Darrell Silvera and 
Al Orenbach the set decorations. 
Editing by Robert Ford and Ken- 
|nie Marstella is topnotch, as is the 
music supervision by C. Bakaleini- 
koff. Already a title tune, lifted 
from the theme music, with Ed- 
ward Heyman supplying lyrics to 
the Young cleffing, is being mar- 
| keted. Brog. 





Massachusetts Investors 


Plan Syracuse Drive-In 


Syracuse, Feb. 21. 
Syracuse Drive-in Theatre Inc. 
has been chartered to conduct 
business in this area with capital 
stock of $10,000, $100 par value. 
Directors are: Michael Redstone, 
Brookline, Mass.; Sumner M. Red- 


S. Redstone, Newton, 
torney G. Everette 
Syracuse, 


Mass.; 
De Moore, 
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New York Sound Track, 


Comedian Phil Leeds at the Bon Soir nitery: “I love French Pictures 
I saw one recently where the boy and the girl were married!” ; 

Sir Michael Balcon and Reginald Baker, Ealing studio toppers 
aren't giving the trade any clues to their future American tieup, p,). 
con has denied a report he’s going in with Columbia, and although he 
makes his office at Universal, he says he isn’t talking there either 
One educated guess—Metro! , . . Mort Blumenstock, Warne; : 


ad-pub v.p., shifting headquarters from the Coast to New York t 
make for closer collaboration between his department and sales. Couple 
of years ago, a similar announcement cued his shift from N. Y, to the 
Coast . . . Duncan MacGregor, American Pathe rep, back yesterday 
from France. 


Herbert Wilcox due here March 5 te make distribution arrangements 
for his new picture... Favre LeBret, general secretary of the Cannes 
film fest, is *hopeful that Susan Hayward and Ginger Rogers may 
attend this year’s event. Back from the Coast, and off to Europe to. 
morrow (Thurs.) or Friday, LeBret said there was a possibility of 
Gregory Peck and Frank Sinatra also attending . . . George Lourau, 
French producer-distrib, due here Feb. 26 on a long-delayed trip  . 
United German Film Enterprises’ Munio Podhorzer writes from Ger. 
many: “The new crop of German productions looks great!”’ So where 
are they? ... Don Getz fighting to get a full permit from the Chicago 
police censor board for “The Slave.” Like “Man with the Golden 
Arm,” which eluded the “pink slip” (adults only) rating, “Slave” deals 
with dope addiction . . . David Lewis of the London Daily Express at 
work on a book on Alexander Korda. It'll be an expansion of Lewis’ 
series in the Express on the late-great British producer. 


Journal-American is running ads for the local re-run of “Citizen 
Kane,” becoming the first Hearst paper to reproduce copy for this 
Orson Welles-RKO picture which miffed William Randolph Hearst 
when first made ... Jane Russell and Robert Waterfield are in foy 
United Artists conferences about their next film, “Run for the Sun” 
... After a month of huddles here with Sam Behrman, Otto Preminger 
plans a trip to Camnes ... Of Bantam’s top paper-back sellers last 
year, seven were tied in with films. “Battle Cry” led the list with 
over 2,000,000 copies in print . . . Producer-distributor George Minter 
(the George K. Arthur of silent film fame) has two more British pic- 
tures on his sales roster, “Rowlandson’s England,” with narration by 
Alec Guinness, and Gorki’s “Bespoken Overcoat” . . . Universal plan- 
ning a reissue of “My Man Godfrey,” unrelated to the CBS man of 
the same name. 


Lance Fuller signed by American Releasing Corp. to star in 10 
features over a two-year period . . . Newspapermen from Chicago, 
St. Louis, Washington, Memphis, Buffalo, Pittsburgh, Dallas, Houston, 
Ft. Worth and Minneapolis invited by Sands Hotel to Las Vegas for 
the premiere of Metro’s “Meet in Las Vegas” last night (Tues.) ... 
M-G publicity director Dan Terrell heads to the Coast after the 
preem . . The tables will be turned on the scandal mags in “A 
Public Figure’ which Metro has acquired from Armard Deutsch 
who as part of the agreement, will return to the studio to produce the 
film. Deutsch acquired the screen rights to the original story by 
Harry Junkin before it was presented on Studio One . . . Nicholas 
Monsarrat, “Cruel Sea” author, resigned as Information Office chief 
for the United Kingdom in Ottawa, effective April, for health rea- 
sons ... Donald Ker will succeed Monsarrat. 


Dick Powell will produce and direct 10 features in 10 years under 
his new pact with 20th-Fox ... Dean Martin and Jerry Lewis renewed 
scripter Harry Crane for another year ... Ted Richmond signed 
Aldo Ray to star in “Nightfall” for Columbia release .. . British 
thesp John Bentley will make his Hollywood debut in “Istanbul” at 
Universal . . . Columbia’s building program calls for construction of 
two new sound stages, a dubbing stage and a film lab. 


Reginald Armour, exec v.p. of Republic Pictures International who 
recently returned from a six-week European tour, leaves next week for 
Rio de Janeiro ...E. B. Henley Jr., with law firm of Mudge, Stern, 
Baldwin & Todd until joining General Precision Equipment Corp. last 
November, elected GPEC secretary last week. He succeeds R. B. 
LaRue who retired Jan. 1. 


Phil Coolidge shifts from stage to screen for “The Sharkfighters.” a 
Samuel Goldwyn Jr., production, while Beulah Bondi is set for John 
Farrow’s “Back From Eternity” at RKO and Joseph Buloff is at 
Metro for “Somebody Up There Likes Me” ... First picture to use 
the new Superscope 235 process will be “Run For the Sun,” pro- 
duced by Russ-Field for United Artists release. 

Columbia is angling for the screen rights to the “Plain and Fancy” 
legiter . . . United Artists set a five-week sales drive honoring James 
Velde, new general sales manager . .. Lee Katz is Allied Artists’ exec 
production rep in Europe, switching from the job of the company’s 
managing director in London ... Paramount and Capitol Records 
have a joint promotion going for “Never Let Me Go,” Nat Cole re- 
cording of the ballad from Par’s ‘“‘The Scarlet Hour” . . . Amusement 
industry currently observing Brotherhood Week, and. seeking $250,000 
to carry on the inter-faith program ... Paramount and Warners are 
buying in further on their respective common stock issues on the N. Y. 
Stock Exchange. Ditto Columbia Pictures with its. preferred ... Al- 
lied Artists secured western hemisphere rights to the Australian-made 
“King of the Coral Sea,” produced by and starring Chips Rafferty. 


GOP’s Election Eve Buy 


Continued from page 1 
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evolve any broadcast pattern. Wal- 
ter Craig, partnered in Norman, 
Craig & Kummel, agency for the 
Dems campaign, was scheduled to 
meet in Washington yesterday 
(Tues.) with Leonard Reinsch, who 
masterminds the tv-radio strategy 
for the Democratic National Com- 
mittee, and out of it are expected 
to come the initial commitments. 


Failure of the Republicans to 
come up with a co-chairman for 
the bipartisan committee instigated 
by the Advertising Council, out of 
which would emerge a campaign to 
saturate the networks and stations 
with “nonpartisan spots” as a fund- 
raising device, has hit a bottleneck. 
The Democrats have enlisted ex- 
President Truman as their bipar- 
tisan chairman. The Dems are 
anxious to get rolling on the Ad 
Council spot allocation program, 
for they need the contributions. 


stone, Marblehead, Mass.; Edward| But the GOP forces, turned down 
At-! in 


their bid to get ex-president 
Herbert Hoover as their chairman 
(and with subsequent refusal by 





Joe Martin), have, from all ac- 
counts, been letting the whole mat- 
ter ride, 


— ee 


Critics Junket NSG 








the five days, escorting the visitors 
around the lots, unveiling new 
product, explaining film-making ac 
tivities and conducting the forum. 
Latter would include panel discus 
sions with screen writers, direc 
tors, producers, composers, cinema 
tographers, technicians, publicists 
and the “name” Hollywood co 
umnists. 

According to the plan's partisans 
within the ad-pub fraternity 0! the 
east, the payoff would, by far. out: 
distance the costs. 
an abundance of upbeat CoP) 


all papers represerited over 4 r 
/a week 


riod of, perhaps : oe 
much improved gind lasting ©o!' 
with the press generally. 
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EUROPE NEEDY-FOR U.S. FACTS — 





Rank Ups Budgets | 


For U.S. Rivalry 


London, Feb. 21. 


In a major bid to crash the 
world market, largely the United 
States, the J. Arthur Rank Organi- 
zation has blueprinted an invest- 
ment of an average of $500,000 in 
each of at least 18 feature pro- 
ductions to roll in 1956. Most of 
these will be in the Paramount- 
fostered VistaVision process and in 
color. Additionally, eight others 
are now in the final stages of edit- 
ing and cutting. 

In terms of pictures numerically 
and budget-wise, this represents a 
departure from the usually more- 
conservative British approach. 


Perhaps more meaningful is the 
fact that Rank, whose companies 
will be operating mainly on the 
local Pinewood lot and location, is 
hopeful of building British stars 
to the point where they'll have 
boxoffice dimension outside the 
United Kingdom. 


The projects on his roster are: 


devoid of any Yankee names. Peter 
Finch will be seen in three major 
roles, twice with Virginia McKen- 
na; Belinda Lee and Maureen 
Swanson each-are scheduled for 
four films, Donald Sinden for three 
and Anthony Steel and Michael 
Craig for at least two each. Dick 
Bogarde, regarded as a standout 
draw here, is pencilled in for the 
lead in “The Spanish Gardener” 
with Miss Swanson and Josephine 
Griffin, 


Balcon & Baker: Bally 
British Films in U.S. 
Fine Idea But No $$ 


Sir Michael Balcon and Reginald 
Baker, who ryn Britain’s Ealing 
Studios, think a good promotional 
job could be done for British films 
if the big production outfits got to- 
gether to promote the industry in 
the States. However, they aren’t 
particularly hopeful that such unit 
action will be achieved. 


“Good pictures infiltrate, they 
don’t penetrate,” commented 
Baker. He pointed to the example 
of Alec Guinness who became a 
marquee name in the U. S. with- 
out any concentrated selling ex- 
cept on individual pictures. 


Balcon and Baker made it plain 
they didn’t agree that, as some 
British industry leaders have 
charged, there is any determina- 
tion among American exhibs not to 
play British features. At the same 
time, they are fully cognizant that, 
with very few exceptions, British 
players are unknown quantities in 
the American market and that, in 
this area, a job of publicizing and 
promoting could be done. 


“Who would pay for it though,” 
asked Balcon. “If France or Italy 
Set up an office in New York, it’s 
the Government that pays the 
freight. In Britain, it would have 
to be done by the industry itself,” 
Balcon also pointed out that, where 
a major distributor in the U. S. 
handles a film, a good deal of pub- 
licity automatically accrues to the 
talent in that picture. 








NTA Film Sales Acquires 
Swedish ‘Long Search’ 


Firstrun distribution rights for 
the United States and Canada to 
“The Long Search,” filmed on lo- 
cation in Sweden, have been ac- 
quired by NTA, Films Sales, the 
theatrical distribution subsidiary 
of National Telefilm Associates, 
telefilm distributors. “The Long 
Search,” acquired from film finan- 
cier Joseph Auerbach, stars George 
Nader and Anita Bjork. 


Film, which has a running time 
of 82 minutes, will be released in 
March. Picture is the first film ob- 
tained by NTA Sales for firstrun 
release. Preyiously, the firm has 
handled the reissue sales of the 
Alexander Korda films. “Tales of 
Hoffman,” “Breaking the Sound 
Barrier,” “Outcast of the Island” 
and “Cry The Beloved Country” 
Prior to offering them to television. 


ONE PUPPET FILM A YEAR 


Myerberg Operation Now Based 
in London—‘Borrower’ Next 


Michael Myerberg has ‘ trans- 
ferred his puppet film operation, 
Kinemins, to England, where he 
said, the technicians are more 
skilled to handle the type of work 


required for making the puppets. 
He expects to make one puppet 
film a year, starting in 1957 with 
“The Borrower,” based on a story 
by Mary Norton, and following 
with “Aladdin.” His first Kinemin 
picture, ‘‘Hansel & Gretel,” was re- 
leased by RKO, but he said he had 
made no release arrangements for 
his future puppet pix. He said he 
wouldn’t like to release ‘Hansel 
and Gretel’ to television “but 
sometimes economic’ conditions 
force you to do it.” 

He said he would withhold his 
properties from tv until they had 
used up their entire theatre audi- 
ences. 


Shakespeare. 


production. 











An additional trouble, he thought, 





What Every British M.P. Oughta Know 


[About the British Film Dilemma in U.S. ] 





+ 


Debate in the British parliament on the treatment 
accorded British films in the United States recalls 
and underscores the extensive space given this very 
subject in Variety. Culling from this considerable 
lore, these points retain their original. significance. 





| British Liabilities in America | 





British producer Ivan Foxwell was quoted last 
Oct. 12 issue. “We don’t do well in America for 
three simple reasons. First, we lack marquee names 
for the American market. Second, our subject mat- 
ter is too local in character and frequently too sub- 
tle in character. Third, we seldom get a crack at 
the truly international stories, big plays and novels.” 

In short, as the Variety headline pointed up 
“Yanks Pick Stories for World Appeal, British 
Don’t.” 


| U.S. Exhibs Very Interested—In Money | 


That American theatre operators were conserva- 
tive and slow to take foreseeable risks on product 
had been the theme of a Sept. 21 story which pre- 
ceded the Foxwell interview. U. S. exhibitors were 
described by one of their number “primarily in- 
terested in making money, not in helping the British 
industry.” This story alluded to the then-newest 
attack of J. Arthur Rank’s head man, John Davis. 
It was-and is-conceded generally that the U. S. ex- 
hibitor is the real “unconverted” element in the 
problem. He does indeed stand between British 
pictures and the American public, perhaps unfairly 
and blindly so on occasion—a point made in these 
columns several times. 











| Fears of Prejudice Ungrounded | 


By ROBERT 





Earlier still in 1955 (July 13 issue) David Kings- 
ley of Britain’s Own National Film Finance Corp. 
while on a visit to the States declared that the 
failure of American cinema operators to book more 
British product reflected a prejudice in the Ameri- 
can people. (This is generally not true, at least not 
the way it sounds when baldly stated: too many 
British personalities are too popular wtth Americans 
to sustain the idea of prejudice—Ed). Kingsley 
acknowledged that British producers “still had a 
lot to learn about the American film market” and 
he further remarked that “You don’t crash a mar- 
ket; you try and develop it.” 

“British Stars Unsold in U. S.” was a five column 
banner head of Dec. 7, 1955, taking off from an 
interview with Victor Hoare of Lion Intl. He said: 
“I can find no prejudice against the British film 
as such.” He did recognize the failure of the British 
to promote their product in America and did not 
support supposed “differences” which forever damn 
British features in the U. S. A. 





| Accent on the Accent? | 





VARIETY itself waxed sarcastic (Dec. 28, 1955) 
with its streamer, “British Accent Fine—If in U. S.” 
referring to the point often heard that the accent of 
British actors was a drawback. Reverse-English on 
this was pointed out; loading American accents 
onto British casts did not make them—miraculously 
—boxoffice successes in the States. In short, the 
snap judgment values of the British dilemma sim- 
ply did not stand up under second thoughts and 
close study, 





| War Years Cost Britain Momentum | 





Sir Arthur Jarratt, British Lion managing direc- 
tor, warned (one of several to do so as time went 
on) against British studios adopting a “copy cat” 
policy with respect to Hollywood. He took a broad 
historic perspective, pointed up the great handicap 
of the war years, which undoubtedly gave America 





a big advantage. But to imitate American films 





J. LANDRY *¢**++++++ * 
would be folly—the result would be neither a good 
American nor an authentically British product. 
(Oct...12, 1955). 

| British Neglect of Stars for U.S. | 











Reference to the “rave criticisms” accorded “The 
Prisoner” after its opening at the Plaza Theatre in 
N. Y. was reported in the issue of Dec. 21, 1955. 
This was one more chapter in the story of Alec 
Guinness’ popularity with American audiences. 
Again and again during the running debate on 
what-to-do for British, the latter were advised, out 
of the mouths of both their own and Yankee show- 
men, and in the columns of this journal, that the 
“star system” habit in America was too long and 
firmly established to be disregarded. Too few 
British stars had been ‘‘built up” in the States, but 
those few, including Sir Laurence Olivier, had fol- 
lowings. 





| Not Regularized in America | 


In September (28) Walter Reade Jr. had under- 
scored the habit of British films to reach market 
through different distributors, There was no “con- 
tinuity” to either the physical handling of product, 
nor as to “regular” appearances of the same stars 
playing more or less the same theatres. Many of 
these economic factors, though adverse, were not 
the fault of Americans. 

(Even France, with a worse problem than Britain's 
in the U. S., is planning to send French film stars 
across for personal appearances.) 

















| Yank Exhibs Do Make False Comparisons | 
Under the same Dec. 28 date, George Roth, sales 
chief for America’s Trans-Lux Distributing Co., 
commented on the tendency of American exhibitors 
to draw unrealistic contrasts between a given U. S. 
film and a given import and to argue “failure” 
whereas often “the British gross wasn’t bad at all 
and, in the light of the general film market of the 
moment, may have been quite good in fact.” 











| Errata Weaken Rank Thesis | 

On Jan. 11, 1956 Variety was headlining “John 
Davis Vigorously Exhorts British Producers to 
Battle Yanks” (as, of course, they should, but clev- 
erly, not emotionally) which story coincided with 
the considerable sensation of J. Arthur Rank’s ad- 





ened by careless copy preparation and faulty data 


spot errata and exaggerated claims. Ad had singled 
out as examples of neglected or under-played 
superior British product, four films of which 
“Simba” went into the’ Palace in Times Square 
and “Purple Plain” into the Capitol, one of Got- 
ham’s top firstruns. 

In the issue following (Jan. 18) this paper fur- 
ther alluded to “Purple Plain” which had piled up 
12,000 playdates, very good for any picture in 
America, and had grossed $1,300,000, which while 
not memorable for a Hollywood release was far 
from shameful! for an import. Nor was “Cruel Sea’”’ 
with 5,300 dates, or better, and $600,000 gross an 
ideal pick for the Times ad in proof of “persecu- 
tion.” There had been sufficient time for VARIETY 


to rack up the tally points on another candidate | 


for sympathy, “Genevieve,” around $560,000 on 
3,300 dates. Latter two films were handled this 


side by Universal, with which company John Rank | 


was in fairly constant, communication by goose- 
gram. 
Davis, incidentally, has never shown, as far as 


known, the, slightest appreciation of the extraordi- | 


nary amount of space the American film press has 
devoted to his utterances. He seems to belong to 


a school of unilateral make-the-facts-fit-the-thesis | 


style of persuasion. His rating as a public relations 


man for his country is anything but high in New | 


York, 


British Critic: ‘Thank Heaven for U. 8. 


Almost inviting a flood of protestations from his own industry 
(as well as some appreciative chuckles from harried American 
execs), one British critic has come out with the flat assertion that 
“British Films Are Awful!” 


It may well have taken courage to write the piece in the face 
of growing local pride in British film accomplishments but An- 
thony Carthew of the London Daily Herald went ahead anyway. 
He said that, after seeing some 200 pictures a year, each December 
he would mutter a grateful “Thank Heaven for America.” 


While Hollywood in 1956 is on the brink of new greatness, 
British films ‘‘with Korda dead, Ealing homeless and the Rank 
Organzation hog-tied by bureaucracy” are “in the middle of an 
illness which could be fatal,” he wrote. 


Carthew maintained that in eight departments of filmmaking, 
(musicals, thrillers, ete.), Britain won out on two—war pix and 
“But the sea can’t go on being cruel and our heroes 
can’t all be cockleshell ones,’’ he wrote. And as for Shakespeare: 
“Because of the patience and skill of one man, Sir Laurence Oli- 
vier, we lead the world. But the audience is, sadly, not as great 
as it should be.” 

Britain, the writer held, had only two really big names—Alec 
Guinness and Jack Hawkins. 
was that the money was being spent on organization rather than 
“End the accountants’ grip on the industry, and let 
producers with ideas make films with ideas,” he urged. 


POOH oe 


NEVER HEARD OF 
JUSTICE DEPT. 


The film industries, and the gov- 
ernments, of foreign nations con- 
tinue to display a general and de- 
tailed and stubbornly fixated ig- 
norance of condition in the motion 
picture markets of North America. 
This weakness of comprehension, 
combined with a tendency to re- 
peat cliched thoughts frequently 
answered but never silenced causes 
the foreign interests to behave like 
merchandising amateurs, and their 
American counterparts tend to be 
very professional indeed. 

This is the current climate of re- 
action in New York where it is 
being said that American film com- 
panies could neither thrive nor sur- 
vive in the overseas markets if they 
were equaliy uninformed of local 
economics. Two impressions have 
lately been strengthened: 


(1) Europeans, with their minds 
accustomed to strong government 
control or collaboration in business 
decisions, simply fail to understand 
that the American film industry is 
“private” in ownership, competi- 
tive in spirit and constantly chang- 
ing. Power is not fixed and joint 
action is always difficult and fre- 
quently impossible to organize. 


(2) Europeans seem not to un- 
derstand that the U. S. Dept. of 
Justice forced the divorce of the 
one economic marriage—the union 
of studios and theatres—which did 
once give the film industry of 
America some cohesion. 
Comment of film company of- 
ficials in Manhattan is that two 
synchronous but otherwise unre- 
lated even‘s spotlight anew foreign 
fuzzinéss about how the U. S. film 
industry operates. These events 
were: 

The debate in the House of Par- 
liament on the status of British 
film product in the Sta<es. 


The criticism of American dis- 
tributors made by Jacques Flaud, 
head of France's Centre National 
de la Cinematographie. 


American industry execs, who in- 
evitably must look at this situation 
in the light of possible reciprocal 
action against Hollywood films 
abroad, are concerned over the per- 
sistence of certain foreign views. 
They wish that there was some way 
to correct some of the false im- 
pressions prevailing overseas. Lan- 
guage is one barrier as regards the 
French and Italians. 

It's now asked whether the Mo- 
tion Picture Export Assn. should 
undertake some _ “educational” 
work. Alfred Corwin, has been 
MPEA’s California rep, sending 
feature news stories to newspapers 





all over the world but these stories, 


and activities of public relations 
men assigned to various offices 
abroad, are concerned primarily 


‘ . ; . | with tan interest in stars and less 
vertisement in the N. Y. Times. This ad was weak- | 


with matters involving the trade 


| itself. 
in that American film men could at once, and did, | 


| 
| 
} 
! 
| 
} 
| 
| 
| 


| 
| 


Analyzing statements made _ by 
foreign industry and government 
figures from time to time, the con- 
clusion is reached that they labor 
under the major illusions: (1) 
That an American major company 
taking on a foreign film can auto- 
matically channel it through the 
big circuits. (2) That if only vol- 
ume bookings can be achieved in 
the S‘ates, the gross will take care 
of itself. 

At the MPEA, which had plenty 
of member reaction to the Parli- 
'amentary discussion, the proposal 
ithat the future of the British film 
'in the U. S. be tied in with re- 
|negotiation of the Anglo-American 
film pact this year has caused a 
| good deal of disturbance, not be- 
|cause of the proposal itself, which 
| reflected the view of only one man, 
but the implied failure to recognize 
ithe lack of a direct link between 
|distribution and exhibition. 
“They haven't realized yet that, 
\in the U. S., the exhibitor is king 
when it comes to foreign films,” 
jcommented one exec 
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Bway: 


is soaring this session, with the} 
Washington’s’ Birthday holiday 
falling so that it takes in the trade 
of most theatres this week. 
Launching of powerhouses at the 
Music Hall and Roxy apparently 
is giving the whole Street a 
stronger tone since both are 
smash. Snow, sleet and rain last 
Friday and rainfall until late Sat- 
urday (18) afternoon hurt the box- 
office although trade picked up so 
sharply Sunday that it ran even 
er ahead of Saturday’s take. 

“Carousel,” which had the hand- 
icap of opening on a very unfavor- 
able Friday, is soaring to a mighty 
$140,000 or near at the Roxy. 
House retained its iceshow since 
the management wanted to main- 
tain the continuity of a stage pol- 
icy. Being the first prduction in 
20th-Fox 55m _ process, the _ pic 
ebviously drew many attracted by 
the novelty alone. 

“Picnic” with stageshow is head- 
ing for a great $165,000 opening 
session at the Music Hall even 
though obviously hurt by the in- 
clement weather on Friday and 
Saturday. Looks in for five er six- 
week run. 

“World in My Corner” with 
vaudeville, other new bill, looks 
to land nice $23,000 at the Palace. 
Second stanza of “Forever Dar- 
ling” likely will get fairish $16,000 
at the State. “Lone Ranger” is 
down to a barely okay $12,000 on 
initial holdover round at the May- 
fair. 

“Court Jester” held with big 
$41,000 in third session at the Par- 
amount, being helped some by 
pre-holiday trade last night (Tues.). 
“Rose Tattoo” with no help from 
holiday, held with great $22,000 in 


10th frame ended last Monday (20) 
night. 
“Benny Goodman Story” was 


given a gala public preem last 
night (Tues.) at the Capitol, with 
regular run starting today ‘Wed.). 
“Guys and Dolls” rounded out a 
four-day 15th week with an okay 
$19,500, making it a smash run. 

“Man With Golden Arm” looks 
pushed ahead of previous. stanza 
to get a wow $24,000 in current 
(10th) week at the Victoria. ‘“‘Helen 
of Troy” continued very big with 
$23,500 in fourth frame at the 
Criterion. 

“Cinerama Holiday” completed 
its 54th week last Saturday (18) by | 
pushing up to a smash $51,400 at 
the Warner. “Oklahoma” is head- 
ing for a sturdy $37,500 or near 
in current (19th) stanza at the 
Rivoli. 

Estimates for This Week 

Astor (‘City Inv.) (1,300; 75-$2)— 
“Rose Tattoo” (Par) ‘11th wk). The 
10th week ended Monday (20) held | 
with great $22,000. Ninth week | 
was $24,500. Holds. 

Little Carnegie 


(550; $1.25-$1.80)\—"“Lease of Life” | 
}(Thurs.) probably will hit smash’ 


(IFE) (2d wk). Initial holdover 
round ending today ‘Wed.) is head- 
ing for okay $5,500 after $7,500 


opening week. Stays one week 
more, with “Don Juan” (Times) 
opening March 1. 

Baronet (Reade) (430; $1.25- 


1.50)—Adorable Creatures” (Cont) | 


(7th wk). Sixth session ended 
Monday (2 held with fine $6,500 
after $8.00 in fifth. 

Capitol ‘Loew’'s) (4,820; $1-$2.50) 


— “Benny Goodman Story” (‘(U). 
Opens today (Wed.) following a 
gala public preem last night 


‘Tues.), with personals by Benny 
Goodman and Steve Allen, latter 
star of pic. In ahead, “Guys and 
Dolls” (M-G) (15th wk-4!2 days), 
Okay $19,500, covering four days 
plus three screenings Tuesdav. 
The 14th week was $29,000. — 

Criterion (Moss) (1,700; 75-$2.50) 
—‘‘Helen of Troy” (WB) (4th wk). 
Present week ending today ‘Wed.) 
looks like sturdy $23,500. Third 
week was $28,000. Continues. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Diabolique” (UMPO) (14th wk). 
The 13th frame ended Monday 
(20) was fancy $10,300 after $11,300 
for 12th week. 


Glebe (Brandt) (1,500; 70-$1.50) 
—"3 Bad Sisters” (UA) (2d-final 
wk). Looks to climb to good 


$7,500, helped by some previews. 
Opening week was $7,000. “Sins 
of Borgias’” (Indie) opens Satur- 
day (25), 

Guild (Guild) (450; $1-$1.75) — 
“Golden Demon” (Indie) (4th wk). 
Third stanza concluded Sundav 
19) was good $6,000. Second was 
$6,500. Stays on for some time. 

Mayfair ‘Brandt) (1,736: 79- 
$1.80) — “Lone Ranger’ (WB) (2d 
wk). First holdover session ending 
tomorrow (Thurs.) is heading for 


Carousel Riding High (1406), 
Picnic Potent 1656, ‘Corner -Vaude 
23G, ‘Helen’ 23156 4th, ‘Arm’ 246 10th 


Business at Broadway deluxers{okay $12,000 after $22,000 below 
i 


(L. Carnegie) 


‘DARLING’ DANDY 126, 
ST. L: ‘GOODMAN’ 86, 2D 


St. Louis, Feb. 21. 


“Forever Darling’ looks. best 
draw currently for new pix, biz 
being spotty at mainstem houses. 
Holdovers are predominating the 
‘firstruns. “Benny Goodman Story” 
still is sharp in third round at the 
St. Louis. ‘“Man With Golden Arm” 
shapes neat as a moveover. ‘“Cine- 
rama Holiday,” nearing local wind- 


hopes, in first. 
up, continues good. Weather was 


Normandie (Trans-Lux) (592; 95- 


Seg gag vce (BV) P pov oe clear and cold over the weekend. 
€ wk). econ roun ende : 
Monday (20) was socko $14,000 Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—"Cinerama Holiday” (Indie) 
(53d wk). Neat $10,000. Last week, 





after $22,000 in opening week. 
Palace (RKO) (1,700° 50-$1.60)— | 
-“World in My Corner” (U) and} 


Paris ‘(Pathe Cinema) (568; 90- 
$:.80)—"Letters From My Wind- 
mill” (Indie) (10th wk). Ninth 
session concluded Sunday (19) was | 
snappy $9,300 after $9,500 in) 
eighth. Stays. 

Radio City Music Hall ‘Rockefel- 
lers) (6,200; 95-$2.75) — ‘“Picnie”’ 
(Col) and stageshow. Soaring to 
great $165,000 or near in first week 
ending today ‘Wed.). Holds, natch! 
Looks in for run, with no reserva- 
tions being taken for Easter show 
earlier than March 29. In ahead, 


Island” (Rep), trim $14,000. 

Loew’s (Loew) (3,172; 5085) — 
“Forever Darling’ (M-G) and “Its 
A Dog’s Life” «M-G). Good $12,000. 
Last week, “Golden Arm” (UA) 
(3d wk), $9,000. 

Orpheum (Loew) (1,400; 56-85) 
—"Golden Arm” (UA) (m.o.). Hep 
$6,000. Last week, “Littlest Out- 
law” (BV) and “Lord Of Jungle” 
(AA) (2d wk), $5,000. 

Pageant ‘St. L. Amus.) (1,000; 
50-90) — “Trouble With Harry” 





“I'll Cry Tomorrow” (M-G) and|/ (Par) (5th wk). Hot $2,500 after 
stageshow (5th wk), $130,000. $3,000 4th stanza. 

Se omithoma, (Magna) {20th WS). |$1.10)--“Dishelique” (UMPO) Gd 
resent week winding tomorrow ). 2, 
(Thurs.) is headed for $37,500, with + A aay — a ee 


boost from Washington’s Birthday. 
The 18th week was $38,000 with 
two extra shows helping. Stays on. 

Plaza (Brecker) (556; $1.50-$1.80) 
—"The Prisoner” (Col) (11th wk). 
The 10th week ended Friday (17) 
was good $5,100 after $5,600 for 


St. Louis «St. L. Amus.) (4,000; 
51-90) — "Benny Goodman Story” 
(U) (3d wk). Sharp $8,000 after 
$9,000 in second. 

Shady Oak ‘St. L. Amus.) (800; 
$1.10) — “The Prisoner’ (Col). 








ninth. Fancy $3,000. Last week, “Lover 
Roxy ‘Nat'l. Th.) (5,717; 65-$2.40) | Boy” (20th) (2d wk), $2,000. 

—‘Carousel” (20th) and iceshow 

onstage. First week ending to- 


morrow (Thurs.) looks to land ter- 
rific $140,000. Holds. This is first 
20th-Fox C’Scope in 55 released}. 
here, and novelty obviously is 
helping. House has dropped its re- 
served-seat policy but still sells tix 
at upped scale for its mezz. Last 
week, “Bottom of Bottle” (20th) 
with “Rock ’n’ Roll” ice revue on- 
stage (2d wk-8 days), $42,000. 

State (Loew) (3,450; 78-$1.75)— 
“Forever Darling’ (M-G) (2d wk).) 
This round ending today (Wed.) 
looks like fairish $16,000. First 
week was $25,000. 


‘Always Fast 146, 
Philly; ‘Arm’ 156 


Philadelphia, Feb. 21. 
Weekend bolstered trade here 
in most spots. Strong films still 
are solid. -“Ferever Darling” is a 
bit disappointing at the Goldman. 


Standout among new pix is 
“There’s Always Tomorrow,” with 








Sutton (R&B) (561; $1-$1.80)— |: ; . nb 
“The Ladykillers” (Cont). Opened big takings at the Viking. _— 
Monday (20). Last week, “Night | Bouncement of “Cinerama Holi- 


day” closing helped it to a strong- 
er take at the Boyd. “Benny Good- 
man Story” is rated neat at Stan- 
ley in third week. 
Estimates for This Week 

Areadia ‘S&S) (625; 99-$1.80)— 
“Cry Tomorrow” (M-G) (4th wk). 
Great $20,000. Last week, $22,000. | 

Boyd (SW) (1,430; $1.25-$2.60)— | 
“Cinerama Holiday” (Indie) (53d | 


My Number Came Up” (Cont) (9th} 
wk), good $6,200 after $6,500 in| 
eighth week. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“‘Littlest Outlaw” (BV) 
‘9th wk). Eighth stanza ended 
Sunday (19) was okay $4,200 after 
$4,700 for seventh. “Doctor At) 
Sea” (Rep) opens Feb. 29 after 
benefit preem night of Feb. 28. 





‘vaudeville. This week ending | $12,600. 

tomorrow (Thurs.) looks like nice Esquire (Indie) (1,400; $1.25- 
$23,000. Last. week, “Second /$1.50)—“Guys And Dolls” (M-G) 
Greatest Sex” (U) with vaude,! (9th wk). Nice $4,000 after $5,000 
$28,000, over hopes. in eighth. 

Paramount (ABC-Par) (3.664; $1-| Fox (F&M) (5,000; 51-75) — 
$2)\—“*Court Jester” (Par) (4th wk). “Glory” (RKO?) and “There’s Al- 
(Tues.) was big $41,000. Second | today ‘Tues.). Last week, “Bottom | 
was $55,000. Stays on. of Bottle* (20th) and “Flame 
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Phantom - World 





Estimates Are Net. 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, hewever, as indicated, 
include the U. S. amusement 
tax. 


‘Hunt’ Smash 146, 
Mols.; ‘Darling’ 8G 


Minneapolis, Feb. 21. 

With holdovers much in evidence 
again, the lone important new- 
comers are “Last Hunt” at the 
State and “Forever Darling.” The 
former stacks up smash and “Dar- 
ling” is big at the Gopher. More 
sub-zero temperatures and snow 
is putting a dent in biz. The 33d 
week for “Cinerama Holiday” is 
tall. Second round for “Benny 
Goodman Story” at Orpheum is 
holding hefty. 

_ Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—“Cinerama Holiday” (In- 
die) (33d wk). Continues on all 
cylinders at tall $13,000. Last 
week, $14,000. 

Gopher ‘Berger) (1,000; 85-$1)— 
“Forever Darling” (M-G). Off toa 
disappointing start, eonsidering 
terrific b.o. of previous Ball-Arnaz 
opus at this spot. Socko $8,000. 
Last week, “Ransom” (M-G) (3d 
wk), $3,000. 

Lyric (Par) (1,000; 65-85)—-“East 
of Eden” (WB) and “Battle Cry” 
(WB) (2d runs). Fair $4,000. Last 
week, “All That Heaven Allows” 
(U) (4th wk), $3,500 in 5 days. 

Radio City (Par) (4,100; 85-$1)— 
“Helen of Troy” (WB) (2d wk). Has 
been under hopes. Mild $6,000 in 
5 days. Last week, $11,500. 

RKO Orpheum (RKO) (2,800; 85- 
$1)—‘‘Benny Goodman Story” (U) 
(2d wk). Hefty $10,000 or near. 
Last week, $14,000. 

RKO Pan (RKO) (1,600; 65-85)— 
“Top Gun” (UA) and “Good Die 
Young” (UA). Slow $3,500. Last 
week, “Last Command” (Rep) and 
“Twinkle in God’s Eye” (Rep), 
$4,000. 

State (Par) (2,300; 85-$1)—‘“Last 
Hunt” (M-G). Stewart Granger, 
Russ Tamblyn and Richard Brooks 
here in person opening day. Had 
terrific ballyhoo. Sock $14,000 
looms. Last week, “‘Last Frontier” 
(Col), $5,500. 

World (Mann) (400; 75-$1.20)— 
“Golden Arm” (UA) (3d_ wk), 











ctrl (Gy Bo 108) OD) apoy $19.00, ast werk 
} , ; ee ’ . 
Current week ending tomorrow | Fox (20th) (2,250: 99-$1.49)—| 


“Bottom of Bottle” (20th) (3d wk). 


} j , %s | 
$24,000 to top the ninth week’s Thin $7,500 in 4 days, Last week, 


| $20,500. Stays on. Pic looks to | 10.000 
‘have hit $346,000, with conclusion | $10,000. 
lof this round. | Geldman (Goldman) (1,250; 65- 


Warner (Cinerama Prod.) (1,600; $1.35)—‘‘Forever Darling” (M-G). 
'$1.20-$3.30\—"Cinerama Holiday” | Good $13,000 or near. Last week, 
‘Indie) (35th wk). The 54th ses-| “Lone Ranger” (WB), same. 

sion ended Saturday (18) climbed | Mastbaum ‘SW) (4,370; 99-$1.49) 
to smash $51,400, with extra shows; —"Helen of Troy” (WB) (4th wk). 
naturally helping. The 53d week Oke $13,500. Last week, $13,000. 


was $49500. “7 Wonders of, Midtown (Goldman) (1,000; 75- 
World” (Indie) preems in April. : $1.49)—“Court Jester’ (Par) (3d 
| Randolph (Goldman) (2,250; 99- 

/$1.80)—“Guys and Dolls” 4WB) 

‘ ’ | Stanley (SW) (2,900; 99-$1.49)— 

186, Goodman 116, 3d “Benny Goodman Story” (U) (3d 
Detroit, Feb. 21. 


} 





ee, $10,000. Last week, 

‘Arm’ Great $34,000, Det; |. kaa 

‘Sea’ Slow 176, ‘Helen’ ba Okay $9,000. Last week, 
PP a $13,000. Last week, 





Biz among the downtowners Stanton (SW) (1,483; 99-$1.49)— | 
| Seems to be taking on new vigor|“Golden Arm” (UA) (5th wk). 
| With excitement of opening ‘“Okla-| Stout $15,000. Last week, $15,000. 
|! homa” at the United Artists this | Studio (Goldberg) (400; 90- 


| week. 


| 


. “Man With Golden Arm” | $1.49)—“Sheep Has Five Legs” 
| also is a jab in the arm with smash! (UMPO) (3d wk). Okay $3,800 
‘trade at the Palms. “Helen of | Last week, $5,000. aT 
| Troy” is having a good second! Trans-Lux ‘T-L) (500; 99-$1.80) 
| launching at the Michigan. “Deep |—“Rose Tattoo” (Par) (4th wk) 
| Blue Sea” shapes slow at Fox. | Fancy $14,000. Last week, $13 000. 
|‘‘Lone Ranger” is above average| Viking ‘Sley) (1,000; 75-$1.49)— 


lat Broadway - Capi " y} * , 

at yay - Capitol. Benny | “There's Always Tomorrow” (U) 
|Goodman Story” shapes hot in|Sock $14,000. Last week “All 
| third Madison session. Heaven Allows” (U) (5th wk) 


Estimates for This Week | $8,000. 


| Fox (Fox-Detroit) (5,000; $1. Trans-Lux World (T-L) (604; 98- 
'$1.25) — “Deep Blue Sea” (20th) | $1-50)—“Littlest Outlaw” (BV) (3d 
jand “Silent Sea” (Indie), Drab | W)- Nice $5,000, Last week, 
| $17,000. Last week, “Bottom of | $6,000. 


| Bottle” (20th) and “Bobby Ware Is | 
| Missing” {AA) (2d wk), $13,000. 
Michigan ‘United Detroit) (4,000: 
j $1-$1.25)—"“Helen of Troy” (WB) | 


(Continued on page 14) j 





Other picture grosses 
on Page 10. 











° 


Holding up strongly after failing 
ito hit initial level expected. Virile 


| $6,500. Last week, $7,200. 


‘Cry’ Whopping $22,000, 
Cleve.; ‘Darling’ OK 116, 
‘Eden’-‘Battle’ Good 9G 


Cleveland, Feb. 21. 
“Forever Darling” did smart biz 
| Opening day at the State as a re- 
/ sult of Desi Arnaz-Lucille Ball ap- 
| pearances here but week's total 
| likely will be only nice. “Ill Cry 
, Tomorrow” is standout currently 
‘with a smash session at the Still- 








,at the Allen. 

Estimates for This Week 
;} Allen (3,000; 70-$1) “Lone 
| Ranger” (WB) and “Target Zero” 
(WB). Okay $14,000. Last week, 
;‘‘Helen of Troy” (WB) (3d. wk), 


(Telem’t) (3,700; 70-$1)— 
|“Benny Goodman Story” (U) (3d 
| wk). Oke $7,000 in 5 days. Last 
| week, $12,000. 

| Ohio (Loew) (1,244; $1-$1.50)— 
i“Guys and Dolls’ (M-G) (9th wk). 
|Fancy $8500 after $9,000 last 
| week, 

Palace (RKO) (3,286: 70-90)— 
| “East of Eden” (WB) and “Battle 
|Cry” (WB) (reissues). Good $9.- 
hem —~ week, “Deep Blue Sea” 
) and “Life in Bal * (In- 
die’, $5,000. ; medic. 
| State (Loew) (3,500; 70-90)— 
|“Forever Darling’ (M-G), Nice 
{$11,000 or better. Last week 
“Court Jester” (Par), $11,500. 
. Stillman (Loew) (2,700; 70-90)— 
I'll Cry Tomorrow” (M-G). Smash 
| $22,000. Last week, “Man With 


| $13,000. 
| Hipp 


| 


i Golden Arm” (UA) (m.o.), $9,000. | 


Chi Climbs; ‘Picnic 


Hot 106, Skirts’ 196, ° 


| 


man. “Lone Ranger” is rated okay | $20.00 


Giant $60,000, 
Big 166, Bottle 
Goodman’ 27( 


Chicago, Feb. 2) 
Washington’s Birthday, alwa 
big in the Loop, plus some 
new en-ries, is boosting 
takes this frame at firstruns. 
gross looks to hit $284,300. 


“Picnic” should do a mighty $6. 
000 first week at the State-Lake 
“Day World Ended” and “Phantom 
From 10,600 Leagues” combe 
shapes smash $16,000 in same wee, 
at Roosevelt. 


“Bottom of Bottle” looks strong 
$10,000, also in opening frame at 
the Monroe. “Naked Amazon” and 
“Hell’s Horizon” combo looms wow 
$14.000 in first at the Grand. “Riyj. 
era” is sock $4,700 at the Carnegie 
for preem week. 


“Lieut. Wore Skirts” stays 
staunch in second week at Oriene 
tal. “Samurai” is not bad in sec. 
ond at the World and “Wages of 
Fear” is doing all right inf the sec. 
ond stanza at the Surf. 

“Benny Goodman Story” is only 
okay in third week at the Chicago, 
“Desperate Hours” is waning in 
the third at the Loop. 

“Oklahoma” continues hefty in 
eighth round at McVickers. “Man 
With Golden Arm” stays solid in 
same week at the Woods. “Diabo- 
lique” is smash in ninth Ziegfeld 
frame while “I'll Cry Tomorrow” 
holds well in ninth United Artists 
Stanza. “Cinerama Holiday” is stil] 
getting good play in 36th week at 
the Palace. 

Estimates for This Week 


Cernegie (Telem’t) (480: 95) — 
“Riviera” (IFE). Sock $4,700. Last 
week, subsequent-run. 

Chicago (B&K) (3.900; 98-$1.25) 
—"“Benny Goodman Story” (U) :3d 
wk). Okay $27,000. Last week, 
$38.000. 

Esquire (H&E Balaban) (1,400: 
85-$1)—“Night My Number Came 
Up” (Cont) (2d wk). Hefty $8,200, 
Last week, $11,000. 

Grand (Nomikos) (1,200; 98-$1)— 


j ays 
_ S0ck 
Wicket. 

Tota] 





} 


' 


“Naked Amazon” (Indie) and 
“Hell’s Horizon” (Col). Great 
$14,000. Last week, ‘Tennessee's 
Partner” (RKO) and “Bengazi” 


(RKO) (2d wk), $7,000. 

Loop (Telem’t? (606; 90-$1.25)— 
“Desperate Hours” (Par) (3d wk). 
Fast $7,000. Last week, $8.000. 

McVickers (JL&S) (1,580: $1.25- 


$3) — “Oklahoma” (Magna) ‘8th 
wk). Hotsy $36,000. Last week, 
$40,000. 

Monroe (Indie) (1,000: 67-87)— 
“Bottom of Bottle” (20th). Big 
$10.000. Last week, “Grapes of 


Wrath” (20th) and “Tobacco Road” 
(20th) freissues), $6,000. 

Oriental (Indie) (3,400; 98-$1.25) 
<o Lage Bgl (20th) (2d 
wk). urdy ,000. Las reek, 
$24.500. _— 

Patace (Eitel) (1,484; $1.25-$3.40) 
— “Cinerama Holiday” (Indie) 
(36th wk). Staunch $32,700. Last 
week, $33,700. 

. Roosevelt (B&K) (1,400: 65-98)— 
“Day World Ended” (Indie) and 

Phantom 10,000 Leagues” (Indie). 

ees yee. Last week, ‘‘Lone 
er” ) and “Crooke Teb" 
(WEN $19 One. Crooked Web 

State-Lake (B&K) (2.400: 65-98) 
—"Pienie” (Col). Terrific $60,000, 
Last week, “Kismet” (M-G) (2d 
wk), $20,000. 

7 Surf ‘H&E Balaban) (685: 95)~ 

Wages of Fear” (DCA) (2d wk). 
Okay $2,900. Last week, $3.500. 
| United Artists (B&K) (1.700, 65- 
Le te Bg gall (M-G) 
‘ wk). Swe 17,000. Last week, 
| $17,500. nai 





| Woods /(Essaness) (1,206; 98- 
$1.25)—“Golden Arm” (UA) (8th 
wk). Sturdy $18,000. Last week, 


0. 

World (Indie) (430; 98)—‘‘Samu- 
rai” (FA) (2d wk). Plump $3.800. 
Last week, $4,300. 

Ziegfeld (Davis) (430; 98)\— “Di- 
abolique” (UMPO) (9th wk). To!- 
rid $8,000. Last week, $7,100. 


‘Darling’ Fair $7.000, 
Balto; ‘Goodman’ 18G 


Baltimore, Feb. 21. 
Two holdovers are perking 
grosses here this round, Second 
week of “Benny Goodman Stor) 
is smash at the Century as is se¢* 
ond stanza of “Rose Tattoo” at the 
New. “Forever Darling” had 4 
fairish round at the Town. “Shack 
Out On 101” was mild at the May- 
fair. 
Estimates for This Week 
Century (Fruchtman) (3,000; 50- 
| $1.25) —“Benny Goodman Stor) 
|(U) (2d wk). Soecko $18,000 after 
$21.500 opener. 
Cinema ‘(Seh 
—‘The Bed” 





50-$1) 
Wk 





w my) (460; 
(Bndie) ‘5th 
(Continued)on page 14) 
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8-$1.25) 
(U) 3d 
, week, 


(1,400; 
r Came 
$8,200, 


18-$1)— 
) and 
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31.25)— 

3d wk), 
000. 

- $1.25- 

a) (8th 
week, 


7-87)— 
. Big 
pes of 
Road” 


3-$1.25) 
th) (2d 
week, 


5- $3.40) 


(Indie) | 


Last 
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BIGGEST 
OPENING 


SINCE “THE ROBE”! 


First four days surpass gross and 
attendance on EVERY 2Oth attraction 
since ‘‘The Robe,’’ which holds the 

all-time world’s record! 


ROXY THEATRE - CHINESE THEATRE 


New York 












los Angeles 





THE FIRST MOTION PICTURE IN THE NEW 


| Ginemascone 


T99 
NEW MILESTONE IN MOTION PICTURE HISTORY: 


— Front page, N.Y. Journal-American 
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New Product Hypos L.A.; ‘Carousel 
Rousing $32,000, ‘Goodman’ Big 756, 


‘Never Was’ Fair 256, ‘Stations 196 


Los Angeles, Feb. 21. 


Firstrun biz is on upbeat in cur- 
rent frame with midweek holiday 
figured to help overall outlook. 
Five newcomers also are stepping 
up ticket sales although not all are 
strong. Rousing $32,000 is seen on 
opening week for “Carousel” at 
Chinese. 

“Benny Goodman Story” shapes 
very good $27,000 or better in 
three theatres plus $48,000 for one 
nabe and eight drive-ins. “Man 
Who Never Was” is fair $25:000 in 
four houses while ‘‘Battle Stations” 
looks modest $19.000 in three spots. 
“Slightly Scarlet” looms fair $14,- 
500Nin two sites. 

Among the holdovers and ex- 
tended-runs, leaders still remain 
“Cinerama Holiday,” “Oklahoma,” 
“Guys and Dolls,” “I'll Cry To- 
morrow” and Golden Arm” in that 
order. 

Estimates for This Week 


Chinese (FWC) (1,90; $1.40-$2)— 


“Carousel” (20th). Rousing $32,- 
000. Last week, “Lieut. ‘Wore 
Skirts” (20th) (5th wk-6 days), 
$6,000. 


Warner. Downtown, Hollywood, 
Ritz (‘SW-FWC) (1,757; 756; 1,363; 
90-$1.50)—““Goodman Story” (U) 
and “Night Number Came Up” 
(Indie). - $27,000... Last week, in 
other units. 

Downtown Paramount, Vogue 
(ABPT-FWC) (3.300; 885; 90-$1.50) 
—‘Slightly Scarlet’ (RKO) and 
“Sins Pompeii” (Indie). Fair $14,- 
500. Last week, D’town Par. with 
New Fox, Ritz, Loyola, “Bottom 
Bottle” (20th) and ‘“Let’s Make 
Up” (UA) (2d wk), $15,000; Vogue 
with Warner Downtown, “All 
Heaven Allows” (U) and “Red 
Sundown” (U) (2d wk), $11,200. 

Hilistreet, Hawaii, Wiltern 
(RKO-G&S-SW) (2,752; 1,106; 2,344; 
80-$1.50)—“Battle | Station” ‘Col) 
and “Houston Story” (Col). Mod- 
est $19,000. _ Last week, in other 
units. ’ 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,097; 965; 1,715; 
1,248; 90-$1.50)—“‘Man Who Never 
Was” (20th) and “Dig That 
Uranium” (AA). Fair $25,000 or 
near. Last week, L. A. with Holly- 
wood, Wiltern, “Lone Ranger” 


(Continued on page 14) 


Cold Sloughs Toronto; 
‘Picnic’ Terrif $20,000, 
‘Jungle’ 136, ‘Harry’ 96 


Toronto, Feb. 21. 
Despite midweek rain followed 
by cold wave, which iced the high- 
ways and sidewalks surface like an 
ice rink, “Picnic’’ looks wham at 





— 





Key City Grosses 


Estimated Total Gross 

This Week .. $2,843,330 
(Based on 24 cities and 235 

theatres, chiefly first ruvs, in- 

cluding N. Y.) 

Total Gross Same Week . 

Last Year $2,780,650 
(Based on 22 cities and 211 

+ theatres.) 


‘Tattco Smash 
- $12,000 in Prov. 


Providence, Feb. 21. 

Strand is leading the b.o. proces- 
sion this week, its “Rose Tattoo” 
being sock. State’s “Forever Dar- 
ling” is being edged by Majestic’s 
“Bottom of Bottle’ for second 
best honors. RKO Albee is mark- 
ing time in fifth round, with ‘Guys 
and Dolls.” 

Estimates for This Week 











“Guys and Dolls” (M-G) (5th wk). 
Slowed down to just fair $6,000. 

Last week, $8,000. 
Majestic (Fay) (2,200; 50-80)— 
“Bottom of Bottle’ (20th) and 
Smooth $10,- 


“Lover Boy” (20th). 
000. Last week, “Helen of Troy” 
(WB) (2d wk), $9,000. 

State (Loew) (3,200; 50-80)— 
“Forever Darling’ (M-G) = and 
“Hell’s Horizon” (Col). Okay $10,- 
000. Last week, “Golden Arm” 
(UA) (2d wk), $10,000. 

Strand (Silverman) (2,200; 70-90) 
—‘Rose Tattoo” (Par). Socko $12.- 
000. Last week, “East of Eden” 
(WB) and “Battle Cry” (WB) (re- 
issues), $9,000. 


‘NEVER’ FAIR $16,600, 
FRISCO; ‘ARM’ 126, 4TH 


San Francisco, Feb. 21. 

Stormy weather last Sunday (19) 
hurt the firstrun boxoffice but 
“Man With Golden Arm” is ac- 
tually running close to previous 
week with great total at the United 
Artists. ‘“‘Man Who Never Was” 
looms fair at the huge Fox. “Cine- 
rama Holiday” is pushed up to sock 
total in. 28th week at Orpheum. 
“Lease of Life ” is fine in first 
session at the Clay. “Guys and 
Dolis”- is big in 14th stanza at 
Stagedoor. 

Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 








Shea’s. “Lone Ranger” also ini- | 
tially big shapes mild on weekend. 
Tersonals opening day by Kim 


Novak for “Picnic” helped. “Guys | 


and Dolls’ in ninth week is neat. 
Second stanza of “Forever Dar- 
ling’ looms fine. “All That Heaven 
Allows” is in final (4th) week at 
Uptown. 

Estimates for This Week 

Christie, Hyland (Rank) (877, 
1.357; 75-$1)—“Value for Money” 
(Rank) (2d wk). Okay $5.500. Last 
week, $7,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
995; 684; 695; 994; 40-75)—“Square 
Jungle” (U) and “Hold Back To- 
morrow” (Rep). Fairish $13,000 or 
close. Last week, ‘‘Last Command” 
(Rep) and ‘“‘Twinkle in God’s Eye” 
(Rep), $12,000. 

Eglinton, University (FP) ‘1,080; 
1,556; 60-$1)—‘‘Trouble With Har- 


ry’ (Par) (4th wk). Nice $9,000. 
Last week, $12,000. 
Imperial (FP) (3,344: 60-$1)— 


“Lone Ranger” (WB). Mild $9,000. 
Last week, ‘Bottom of Bottle” 
(20th), $10,000. 

International (Taylor) (557; 50- 
85)—“Camille’”’ (M-G) (reissue) (2d 
wk). Good $3,000. Last week, 
$3.500. 

Loew’s (Loew) 
“Forever Darling’ (M-G) (2d wk). 
Fine $13,000. Last week, $15.500. 

Odeon (Rank) (2,318: $1-$1.75)— 
“Guys and Dolls” (M-G) (9th wk). 
Neat $12,000. Last week, $15.000. 

Shea’s (FP) (2,373; 60-$1)— 
“Pienic” (Col). Wham $20,000. Last 
week, “Court-Martial Billy Mitch- 
ell” (WB) (2d wk), $7,000 for five 


days. 

Towne (Taylor) (693; 60-$1)— 
“Naked Sea” (RKO) (2d wk). Nice 
$3,500. Last week, $4.000. 

Uptown (‘Loew) (2,743: 60-$1)— 
“All That Heaven Allows” (U) 
(4th wk). Satisfactory final week 
at $6,500. Last week, $8,000. 


(2.096; 60-$1)— | 


$1)—“Texas Lady’ (RKO) and 
“Postmark for Danger’ (RKO). 
(Continued on page 14) 


Albee (RKO) (2,200; 90-$1.50)— 


‘Jester’ Sprightly 146, 
Seattle; ‘Arm’ 656, 4th 


Seattle, Feb. 21. 
Only one newcomer here this 
session, but it is great. It is “Court 
| Jester,” smash at Coliseum. Else- 
| where, biz is uneven, with ‘many 





|spots hurt by having overly-ex- 
‘tended longruns. “Benny Goodman 
| Story” looms good in third Music 
‘Hall stanza. “Golden Arm” shapes 
mild in fourth frame at Paramount. 


Estimates for This Week 
Blue Mouse (Hamrick) (800; $1- 


$1.50)—‘“‘Guys, Dolls’ (M-G) (9th 
|wk). Nice $6,000. Last. week, 
| $6,400. 


Coliseum (Evergreen) (1.870; 90- 
$1.25) — “Court Jester” (Par) and 
“Last of Desperados” (Indie). Great 
$14,000. Last week, “Storm Fear” 
| and “Joe Macbeth” (Col), 
| $6.300. 


| Fifth Avenue (Evergreen) (2,500; 
| $1-$1.25)—“Bottom of Bottle’ (UA) 
and “Dig That Uranium” (AA) (2d 
Slow $5,000. 





Last week, 
| $7,000. 

| Music Box (Hamrick) (850; 90- 
| $1.25)—"Littlest Outlaw” (BV). (3d 
wk-4 days). Good $4,000. Last 
week, $5,500. 

| Orpheum (Hamrick) (2.700; 90- 
$1.25) — “Forever Darling’ (M-G) 
,;and “Fighting Chance” (Rep) (2d 
| WkK-6 days). Fair $5,500. Last week, 
| $7,700. 

Music Hall (Hamrick) (2,200; $0- 
$1.25)—“‘Benny Goodman” (U) (3d 


(4th wk). Mild $6,500. Last week, 
$7,200. 


‘Goodman’ Hot 96, 





Omaha, Feb. 21. 

Thanks to a pair of potent new 
entries, biz is on the torrid side at 
downtown houses this week. ‘“‘Pic- 
nic” is socko at the Orpheum 
while “Benny Goodman Story” ac- 
tually is stronger at the smaller 
State with a terrific showing. 
“Helen of Troy,’ switched from 
Orpheum to the Omaha, is still 
hotsy. “Battle Stations’ shapes 
only okay at the Brandeis. 


Estimates for This Week 

Brandeis (RKO) (1.000; 75-$1)— 
“Battle Stations”. (Col) and “Thir- 
ty Seconds Over Tokyo” (reissue). 
Unable to combat strong competi- 
tion, being just okay $4,000. Last 
week, “Diane” (M-G) and “Post- 
mark for Danger” (RKO), $3,400. 

Omaha (Tristates) (2,000; 75-$1) 
—‘“Helen of Troy” (WB) (m.o.). 
Fine $6,000. Last week, “Ransom” 
(M-G) and “Toughest Man Alive” 
(AA), $7,500 at 70c-90c scale. 

Orpheum (Tristates) (2,890; 75- 
$1)—“‘Picnic” (Col). Looks socko 
$14,000. Last week, “Helen of 
Troy” (WB), $11,500. 

State (Goldberg) (860; 80-$1)— 
“Benny Goodman _ Story” (U). 
Building day-by-day with $9,000 in 
| stank. This is sensational at this 
capacity. 








‘Lent, Weather Clip 


Pittsburgh, Feb. 21. 

Beginning of Lent and miserable 
weather, with lots of rain and cold, 
is hurting downtown trade. Kiddie 
crush over weekend is_ saving 
“Lone Ranger,” dualed with “Tar- 
get Zero,” at the Stanley. Also 
“Never Say Goodbye” at Fulton 
looks likely to attract enough 
femme trade to hold over. ‘Last 
Hunt” is only so-so at Penn. Ab- 
breviated third stanza of “Benny 
Goodman Story” at Harris doesn't 
,look too badly under the circum- 
stances. Adverse factors do not 
;seem to be giving Squirrel Hill, 
arty house, much trouble since 
“Trouble With Harry” got away 
big. Guys and Dolls” is holding 
rather steady at Nixon. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1) — 
|‘‘Never Say Goodbye” (U). Tear- 
jerker getting heavy matinee play 





from femmes which should be 
enough to insure $9,000 at least. 
|Last week, “Lieut. Wore Skirts” | 
| (20th) (2d wk), $5,500. 

| Guild (Green) (500; 65-$1) —| 


i “Till 24 Doesn’t Answer” (Indie). 
‘Israeli picture was figured to be a 
‘natural. But it isn’t working out 
that way, since not up to expecta- 
| tions at $2,500. 
|Has 5 Legs” 
$1,200. 

Harris (Harris) (2,165; 75-$1.10) 
;— Benny Goodman Story” (U) (3d 
'wk). Only 5 days but it includes a 


(UMPO) (8th wk), 


9) 


Last week, “Sheep | 


Pitt; Goodbye 


Big $9,000, ‘Ranger’ Same, ‘Hunt’ 106 


weekend, and trade for pic has 
been unusually big Saturdays and 
Sundays. Should wind up with 
$6.000, okay. Last week, $9,000. 

Nixon (Rubin) (1,700; 90-$1.50)— 
“Guys and Dolls” ‘M-G) (3d wk). 
Holding very steady at $17,500, 
very good considering conditions. 
Last week, $19,000. 

Penn (UA) (3,300; 65-$1)—‘‘Last 
Hunt” (M-G). Slow. start and 
doesn’t figure to pick up very 
much. Modest $10,000. Last week, 
“Forever Darling’ (M-G), better 
than anticipated at $14,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Trouble With Harry” (Par). Smart 
move in pulling this out of down- 
town deluxer for smaller arty 
house. Big $5,000, and could get a 
real run. Last week, ‘“‘Man Who 
Loved Redheads” (UA) (2d wk), 


| $3,000. 

| Stanley (SW) (3.800: 65-$1) — 
|‘‘Lone Ranger” (WB) and “Target 
Got as much Satur- 
| day, when the kids steamed in, as 
|it did first 3 days. Weekend rush 
'of youngsters should get twinner 
$9,000, not bad. Last week, “Helen 
of Troy” (WB), (38d wk-6 days), 





Zero” (WB). 


| $9,500, and better than $33,000 on | 700; 
land 
Warner (SW) (1,365; $1.25-$2.40) | Okay $13,000. 


run. 

—**Cinerama Holiday” (Indie) (54th 
wk). Off a bit but too noticeable 
at $10,500 Last week, best in 
months at $12,000, with show train 
‘from Cleveland helping. 


wk). Good $6,000. Last week, 
£8,000. 

Paramount (Evergreen) (3.039; |, 
90-$1.25) — “Golden Arm” (UA). 


Omaha: Picnic 146 





| 
| 


Cincy Trade Up Sharply; ‘Arm’ Giant 
$15,000, ‘Goodman’ Rousing 166, Bay 
Nice 9156, ‘Holiday’ Hotsy 176, 35th 





Broadway Grosses 


Estimated Total Gross 

This Week $649,500 
“Based on 22 theaires.) 

Last Year $650,700 
(Based on 21 theatres.) 


Picnic Wham 236, 











D.C; B.G’ Hot 246 


Washington, Feb. 21. 


Two sock newcomers are bring- 
ing new life to mainstem b.o. this 
round. “Picnic” at Trans-Lux is 
rated near-record and may top 
“Here to Eternity” mark. “Benny 
Goodman Story” at RKO Keith’s 
is another winner, and looks solid 
for many weeks. “Lone Ranger” 
playing two houses shapes fair. 


Estimates for This Week 


Ambassador (SW) (1,490; 75-$1) 
—‘Lone Ranger” (WB) and “Target 
Zero” (WB). Fair $5,000. Last 
week, “Helen of Troy” (WB) (3d 
wk), $4,800 in 6 days. 

Capitol (Loew) (3,434; 70-95) — 
“Forever Darling’ (M-G) (2d wk). 
Very slow $6,000 in final 4 days. 
Last week, $15,000 over hopes. 


Columbia (Loew) (1,174; 70-95)— 
“East of Eden” (WB) and “Battle 
Cry” (WB) (reissues). Oke $4,000 
in last 4 days after $8,00Q last 
week. 

Dupont (Lopert) (372; 75-$1.10) 
—‘‘Diabolique’ (UMPO) (7th wk). 
Steady $4,000 after $5,000 last 
week. Stays on. 

Keith’s (RKO) (1,939; 75-$1.25) 
— “Benny Goodman Story” (U). 
Sock $24.000 or near. Stays. Last 
week, “Guys and Dolls’ (M-G) 
(13th wk), $8,000 at higher scale. 

Metropolitan (SW) (1,200; 75-90) 
~-“Lone Ranger” (WB) and “Tar- 
get Zero” (WB). Okay $8,000 or 
near. Last week, “Helen of Troy” 
(WB) (3d wk), $7,800 in 6 days. 

Palace ‘Loew) (2,360; 70-$1.10)— 
“Court Jester” (Par) (3d wk). Oke 
$9,000 in final 6 days, after fine 
$16,000 last week. 

Playhouse ‘Lopert) (485; 75- 
$1.10)—“All Heaven Allows” (U) 


(Continued on page 14) 


H.0.’s Clobber K. C. But 
‘Spoilers’ Okay $13,000; 
‘Helen’ Lively 8G, 2d 


Kansas City, Feb. 21. 


Holdovers all the rule currently, 
with few new bills among the first- 
runs. Tops is “‘The Spoilers,” 
okay at four house combo. ‘Helen 
of Troy” at Paramount, “Littlest 
Outlaw,” at the Missouri and ‘‘For- 
ever Darling” at the Roxy all iook 
satisfactory in second weeks. Last- 
named is especially nice. “Man 
With Golden Arm” is staying only 
five days in third session at the 
Midland. Weather continued un- 
pleasant with drizzle and cold 
temperatures, 

Estimates for This Week 

Glen (Dickinson) (700; 75-$1)— 
“French Touch” (Indie) (2d wk). 
Fair $1,000. Last week, $1,500. 

Kimo (Dickinson) (504; 75-$1)— 
“Ugetsu” (Indie). Okay $1,500. 
Last week, “Great Adventure” 
(4th wk), $700. 

Midland (Loew) (3,500; 65-90)— 
“Golden Arm” (UA) (3d-5 days). 
Fair $4,000. Last week, $7,000. 

Missouri (RKO) (2,585; 50-75-$1) 
—“Littlest Outlaw” (BV) and 
“Naked Sea” (RKO) (2d_ wk). 
Happy $5,000. Last week, helped 
by upped scale and higher kid 
price, $12,000. 

Paramount (United Par) (1,900: 
75-$1)—“Helen of Troy” (WB) (2d 





wk). Trim $8,000. Last week, 
$11,000. 
Roxy (Durwood) (879: 75-$1)— 


“Forever Darling’ (M-G) (2d wk). 
Fancy $5,500; holds. Last week, 
$7,500. 

Tower, Uptown, Fairway, Gran- 
ada ‘(Fox Midwest) (2,100: 2,043: 
1.217; 65-85)—"“Spoilers” (U) 
“Kentucky Rifle” (Indie). 
Last week, ‘“Bot- 
tom of the Bottle’ (20th) and 
“Apache Woman” (Lip), $14,000. 
Vogue (Golden) (550; 75-$1)— 
Prisoner” (Col) (3d wk). Nice 
$1,200. Last week, $1,500, 





Cincinnati, Feb. 2). 

Two strong newcomers are ma. 
jor contributors to this week's 
marked climb in the overall trade 
at downtown houses. “Benny 
Goodman Story,” great at the big 
Albee, and ‘Man With Golden 
Arm,” shaping best in months at 
the small Grand, are in a_ photo 
finish for front money. Palace also 
looms pleasing with “Hell on Fris- 
co Bay,” another new bill. Weath- 
er cleared over weekend after rain- 
slowed first half start, perking 
trade noticeably. “Guys and 
Dolls” is winding up run at Keith's 
with two house records. “Cine- 
rama_ Holiday” is _ rebounding 
sharply in its 35th week. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Benny Goodman Story” (U), 
Socko $16,000 or better, Last 
week, “Helen of Troy” (WB) (2d 
wk), $9,500. 

Capitol (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—“‘Cinerama Holi- 
day” (Indie) (35th wk). Rebound- 
ing to big $17,000 after last week’s 
$14.500. Fresh splurge of press, 
radio-tv advertising and exploita- 
tion in nearby cities is already 
bearing fruit in ticket sales at 
Dayton, O., and Lexington, Ky., 
where initiated. 

Grand (RKO) (1,400; 84-$1.25)— 
“Man With Golden Arm” (UA). 
Terrific $15,800 or near; best here 
in months. Holds. Last week, 
“Deep Blue Sea” (20th) and “Sud- 
den Danger” (AA), at 75-$1 scale, 
$7,000. 

Keith’s (Shor) (1,500; 75-$1.50) 
—‘Guys and Dolls’ (M-G) (9th 
wk-3 days). Very stout $3,500. Last 
week, $8,200. Engagement sets 
house records for length of run 
and nearly $120,000 gross. Barely 
topped “White Christmas” (Par) 
former eight-week run. “Picnic” 
(Col) opens Wednesday (22). 

Palace (RKO) (2,600; 75-$1)— 
“Hell on Frisco Bay” (WB). Pleas- 
ing $9,500. Last week, “Ransom” 
(M-G), $9,800. 


3 New Films Hypo Hub; 
Tattoo’ Mighty $30,000, 
‘Ranger’ Big 276 in 2 


Boston, Feb. 21. 


School vacation week and holi- 
day hypoed biz all around follow- 
ing: sluggish trade at start of 
Lenten season. Three new entries 
are led by “Rose Tattoo” at Met- 
ropolitan with a mighty $30,000 or 
better. “Lone Ranger” shapes 
fancy at State and Orpheum. ‘“Di- 
abolique” pulled lines at tiny Bea- 
con Hill. “Cinerama Holiday” led 
the holdovers with a rousing $30.- 
000 in its 26th frame. “Benny 
Goodman Story” bowed out okay 
at Memorial after four days of 
third week. 


Estimates for This Week 
Astor (B&Q) (1,500; $1-$1.80)— 





“Guys, Dolls” (M-G) (15th wk). 
Consistent $10,000. Last weex, 
$10,200. 


Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Diabolique’”” ‘(UMPO). 
Rave reviews boosted this to sock 
$16.000. Last week, “Othello” (In- 
die) (2d wk), $3,600. 

Cinerama (Cinerama  Produc- 
tions) (1,354; $1.20-$2.65)—‘‘Ciner- 
ama Holiday” (Indie) (26th wk). 
Boff $30,000. Last week, $21,000. 

Exeter (Indie) (1,300; 60-$1) — 
“Prisoner” (Col) (5th wk). Nifty 
$7,000. Last week, $5,500. 

Fenway (NET) (1,373; 60-$1)— 
“Lone Ranger” (WB) and “Track 
Man Down” (Indie). Slick $9,500. 
Last week, “Bottom of Bottle” 
(20th) and “Hidden Guns” (Indie), 
$7,000. 

Kenmore (Indie) (700; 85-$1.25) 
—“I Am Camera” (DCA) (9th wk). 
Nice $10,000. Last week, ditto. 

Memorial (RKO) (3,.0Q); 60-$1)— 


“Benny Goodman Story” (U) (3d 
wk-4 days). Oke $10,000. ‘‘Carou- 
sel” (20th) opened today (Tues.). 
Last week, $18,500. .; 
Metropolitan (NET) (1,700; 60- 
$1)—“‘Rose Tattoo” (Par). Rousing 
$30,000. Last week, “Helen of 


Troy” (WB) (3d wk), $11,500. 
Paramount (NET) (1,700; 60-$1) 
—‘“Lone Ranger” (WB) and “Track 


Man Down”, (Indie). Building to 
big $17,500 or near. Last week, 
“Bottom of Bottle’ (20th) and 


“Hidden Guns” (Indie), $12.500. 
Orpheum (Loew) (3.000; 60-$1'— 

“Golden Arm” (UA) (3d yk: 

Sturdy $16,000. Last week, $20,000. 


State (Loew) (3,000; g/40-$!'— 
“Golden Arm” (UA) Wh Neat 
000... 


$8,500. Last week, fi 
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‘VEGAS 
HITS © 
BULLS- 
EYE! 


Were you there? Ask any of the thousands 











of exhibitors who attended those terrific 


your roars of laughter, your continuous 
applause was confirmation that here’s the 


Big Show theatres have been waiting for. 


* 


Starring 





and GUEST STARS 


Screen Story and Screen Play by SOBEL LENNART ~- soncs: + music ry NICHOLAS BRODSZKY 





* 
(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 





theatre screenings of M-G-M’s Goldmine of 
Entertainment “MEET ME IN LAS VEGAS” 
in Exchange centers from Coast to Coast. 


Thanks for the telegrams, the phone calls, 


M-G-M presents a Goldmine of Entertainment in CINEMASCOPE and COLOR 


MEET ME IN LAS VEGAS 


DAN DAILEY: CYD CHARISSE 


with 
AGNES MOOREHEAD - LILI DARVAS -JIM BACKUS - OSCAR KARLWEIS  LILIANE MONTEVECCHI - CARA WILLIAMS - THE FOUR ACES 


JERRY COLONNA - PAUL HENREID - LENA HORNE « FRANKIE LAINE : MITSUKO SAWAMURA 


* Lyrics by SAMMY CAHN 
Choreography by HERMES PAN © photographed in EASTMAN COLOR © pirected by ROY ROWLAND © Produced by JOE PASTERNAK 


Sr a 
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London Film Biz Boff Despite Cold: 


‘Holiday’ Huge 176, ‘Picnic’ Loud 146, 
‘Jester’ Big 136, ‘Conqueror’ 9G, 2d 


London, Feb. 21. 
Although the mercury has been 
below freezing point during most 
of the last stanza, West End first- | 
runs have enjoyed a boom session. 
Big new pix helped. 
Top individual gross was scored | 
by “Cinerama Holiday,” which 
clicked with a mighty $17,000 or 


over in opening week at the “Casi- | 


no. Running it a close second was 
“Picnic,” which is hitting a _ boff 
$14,000 at the Odeon, Leicester 
Square. 

“The Court Jester,” following 
its Royal preem and Denny Kaye’s 
personal, is heading for a smash 
$13,000 at the Plaza. At the Odeon, 
Marble Arch “The Conqueror” 
teed off big and still is great with 


$9,000 in second week. “Helen of | 


Troy” still is strong at $9,000 in 
its third round at the Warner. 
“Rebel Without a Cause”’ continues 
fancy at London Pavilion in fourth 
session. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)— 
“Lieut. Wore Skirts” (20th) (3d 
wk). Below hopes at around $4,000. 
Last week, $4,500. “Rains of Ranch- 
ipur” (20th) opens Feb. 16. 

Casino (Indie) (1,337; 70-$2.15) 
“Cinerama Holiday” (Robin). 
Opened with great $17,000 or bet- 
ter. Stays indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“Scarlet Coat” (M-G). Moderate 
$11,000. “Now and Forever” (ABP) 
preems Feb. 16. 


Gaumont (CMA) (1,500; 50-$1.70) | 


—‘‘Lost” (Rank) (3d wk). Modest 
$2,500. ‘Rose Tattoo” (Par) follows 
Feb. 16. 

Leicester Square Theatr2 (CMA) 
(1,376. 50-$1.70) — “Richard III” 


(IFD) (9th wk). Continues sock at. 


about $9,500. Holds. 

London Pavilion (UA) (1,217; 50- 
$1.70) — “Rebel Without Cause” 
(WB) (4th wk). Still big at over 
$8,000. Last week, $8,700. ‘‘Othel- 
lo’ (UA) set to follow. 

Odeon, Leicester Square (CMA) 


+ 





British Techni Net Off 
$127,470; Divvy Same 


London, Feb. 21. 


A dip of more than $450,000 in 
the gross profit of Technicolor 
Ltd., was announced by the Brit- 
ish company here last week. The 
results for the year ended last Nov. 
after allowing for deprecia- 
tion, but before taxation, amount- 
,ed to $1,534,000. In the previous 
vear the corresponding figure was 
$2,046,000. 

The differential, however, is not 
so marked after full provision has 
been made for taxation, etc. The 
net profit is recorded at $887,530 
against $1,015,000 or a dip of $127,- 
470. The company is again paying 
a dividend of 27% on the ordinary 
stock. 


* 
ov, 





American Films Retain 


Hold on Italian B.0.; 


Rome, Feb. 7. 


Yank product continues to dom- 
inate the Italo boxoffice picture in 
the early part of the 1955-56 sea- 
son. However, an Italo-made, “The 
| World’s Most Beautiful Women” 
'(Malenotti) is far out in front as 
top grosser. American imports 





'in the b.o. race, with Italy taking 
|two and Spain coming up with a 
surprise winner in “Marcelino, Pan 
Y Vino,” which rated fifth place. 


| According to firstrun grosses 
alone, “Most Beautiful Women,” 
Gina Lollobrigida starrer, topped 
/$430,000 in the season's first quar- 
jter. It was followed by ‘East Of 
Eden” (WB), with $267,000; ‘20,- 
/000 Leagues Under Sea” (BV), at 


Cop Seven of 10 Spots 


copped seven of the first 10 spots | 


(2,200; 50-$1.70) — “Picnic” (Col), | $253,500; “Vera Cruz” (UA) with 
Heading for boff $14,000 or near. | $238,500; and “Marcelino Pan Y 

Odeon, Marble Arch (CMA) (2,-| Vino” (Spanish), $217,500. The 
200: 50-$1.70) — “The Conqueror” | Second local production was ‘Don 
(RKO) (2d wk). Hefty $9,000 or | Camillo and Hon. Peppone” (Dear) 
vear. First week $11,000 in 6 days, | Which hit over $200,000, followed 


3-Month WB Film Season 


London, Feb. 21. 


A three-month film season pay- 
ing tribute to the Warmer Brothers 
opened last week at the National 
Film Theatre, film house on south 
bank of the Thames. A special film, 
made by Jack L. Warner, in which 
ments in the past 40 
launched the season. 


During the next three months 
the house will show about 50 WB 
| pix and extracts from some of the 
company’s earliest talkers, “Don 
Juan,” “Jazz Singer’ ‘and “Lights 
|of New York.’’ Among the classic 
filmusicals wiil be “‘Gold-Diggers of 
| 1933,” “On Your Toes” and ‘‘Fo.ty- 
'Second Street.” 





New Arg. Regime 


Shuts 22 Cinemas 


Buenos Aires, Feb. 14. 


As the aftermath of Peron’s dic- 
tatorship, there are conflicts in 
most branches of Argentine show 
|biz but none is so violently in an 
uproar as the film trade. This 
reached a climax via Entertain- 
ment Board Director Antonio Aita’s 
surprise move in _ shuttering 13 
moveover houses for “repeated vi- 
|olation” of the Protection Law, 
'and now a second decrée shutter- 
ing nine central firstruns. 


The Exhibitors’ Federation 
'(FADEC), representing 1700 film- 
'theatres throughout the country, 
| protested the first shuttering to 
the Ministry of the Interior, citing 
‘that exhibs cannot keep within the 
law at this time because there 
'aren’t enough big native pix to 


|go around at the best of times. 


| 
| 
{ 





| Just now the native producers re- 
ifuse to release their “A” product 
in the summer season, hoping to 
;eorner the best playing time in 
‘March when summer vacationers 
return to town anxious for enter- 
|tainment. In Apold’s time, the na- 
|tive producers were privileged in 
this way and the American and 
European distributors had to be 
content with getting playing time 
only in the strawhat period. 

The “Ministry promptly acced- 
ed to the exhibitors’ reaction, can- 
celling the shuttering. This makes 
it all the more astonishing that 
Aita should go one better this week 





he spoke of the company’s achieve- | 
years, | 


Demand for Reduction in US, Film 


Imports Not Viewed Too Seriously 
In British Pix Circles; Recall Past 





South America Films Co. 


Distribs Commie Pix 
Frankfurt, Feb. 21. 
In an unusual mixture of name 
tags and corporate purpose, a new 
firm called America Films in 
Buenos Aires, is releasing films 
which will probably never be play- 
ed in North America. 
The company has secured the 





| oslovakia, 


} 





Plaza (Par) (1,902; 70-$1.70) — 
“Court Jester” (Par). Wow $13,000 


or near. 


Rialto (20th) (592; 50-$1.30) —. 


| by “The Last Time I Saw Paris” 
/ (M-G) with $200,000. 

Others, in order of strength were 
“Beau Brummell” (M-G), “Green 


“Good Morning Miss Dove” (20th) | Fire” (M-G), and, in 10th ‘place, 


(2d wk). Way below hopes at) 


around $2,000. Last week, $2,500. | 


“Soldier of Fortune” (20th). A 
total of 192 pix were firstrun in 


“Private’s Progress” (BL) preems | Italy during this period, with 44 of 


Feb. 17. 

Ritz (M-G) (432; 50-$1.30) — 
“Blackboard Jungle” (M-G). Steady 
$2.800. Holds. 

Studio One (APT) (600; 30-$1.20) 
—‘‘Davy Crockett” (BV) (9th wk). 
Above average at $4,500. ‘Stays 
indef. 

Warner WB) (1,785; 50-$1.70)— 
“Helen of Troy”, (WB) (3d_ wk). 
Holding as major pic with smash 
$9,000 or over this round. Last 
week, $10,500. Stays, natch! 


Assoc.-British Picture’s 
72% Interim Melon 


London, Feb. 21. 
Associated British Picture Corp. 
again has declared an interim divvy 
of 712° on its common stock. 





This ts the company in which ! 


WB has a substantial holding. A 
subsidiary of the parent group, 
ABC-TV is going into commercial 
tele, and will be operating at Bir- 
mingham starting next Saturday 
(18) and in Manchester this spring. 
It will have weekend time only on 
both stations. 





Jap Femme Star Back 
From H’wood Pix Stint 


Tokyo, Feb. 14. 
Japan’s internationally known 
screen star Shirley Yamaguchi has 
arrived here from Hollywood to 
begin work on her first Japanese 
film in several years. Femme star 


of “House of Bamboo” (20th) has | 


been busy in U. S. with pic com- 
initments including lead in recent- 
ly completed “Mother, Sir.” 

She gocs to work this month at 
Toho on a Sino-Japanese cO-pro- 
duction, “Snake Woman,” based on 
an ald. Chinese legend. Joining 
Toho for the vénture is the Shaw 
Bros. firm of Hong Kong. 


‘them local productions. Drawing 
| power of the widescreen was dem- 
|onstrated by placement of seven 
| widescreeners among the first 10. 
Conversely, two of the top 10 place- 
ments (“‘Camillo” and “‘Marcelino’’) 
|; were normal-screen black and 
| whiters. 


Dutch to See ‘Porgy’ 
But Only in The Hague 


Amsterdam, Feb. 14. 

After much deliberation, agree- 
ment has been attained that Gersh- 
win’s opera ‘Porgy and Bess” can 
be seen in Holland, though only in 
|The Hague. Originally, difficulties 
rose about the theatres here, all 
_being too small to make an exploit- 
ation of the big group of singers 
pavable 
Backed now py a guarantee vot- 
by The Hague City Board, it 
possible that the American 








| 


ed 
is 


Negro Opera group will perform | 


|‘‘Porgy and Bess” in the Gebouw 
'Voor Kunsten En Wetenschappen, 
10 performances in toto ‘(including 
; two matinees), April 2-11. The 
' Hague is the only city in the Neth- 
erlands where the group will play. 
The orchestra will 
Radio Philharmonic Orchestra, 
with pianist Cor Lemaire. 





Slovenia Sending Its 


Opera to Dutch Fete 
Belgrade, Feb. 14. 

The organizers of the Dutch 
Musie Festival which is tradition- 
ally held in the Hague every July, 
invited the opera from Ljubljana, 
Slovenia, to take part in this year’s 
festival. The invitation was 
cepted and the Slovenian 
will show Prokofiev’s 
Three Oranges,” the 


ac- 
Opera 
“The Love of 
premiere of 


‘which was staged last year, 


be Dutch, the | 


by ordering the closing for one to 
four days of nine major first-run 
houses. Exhib reaction to this is 
understandably resentful because 
Aita had himself called several 
confabs between all parties and 
himself scathingly criticized the 
Protection Lv Unfortunately, 
however, well-meaning Ajta ‘is 
{somewhat at the mercy of advisers 
|in his department who are Apold- 
trained men. 

Exhibitors argue that since the 
| Protection Law was drafted by 
| Apold, in collusion with privileged 
| producers, it should be set aside 
until new laws have been drafted. 
They published  strongly-worded 
open letters of protest and -the 
“Committee for Defense of the 
Native Motion Picture Industry” 
| (said to represent screen authors, 
|directors, actors, ete.) countered 
|with savage replies. Thus, much 
‘dirty linen has been washed in 
| public and the press alone benefits 
|via the ads costing around $1,000 
| each. 


‘DUBLIN COURT LOCALE 
FOR IRISH LEGITER 


Dublin, Feb. 21. 
Central Criminal Court here will 
be the stage for “The Trial of Rob- 
ert Emmet,” the Harry Craig play 
to be directed by Godfrey Quigley 
of Dublin Globe Theatre Co. in 
May. Emmet was the Irish patriot 
who was tried and sentenced to 
death at Central Criminal Court in 
1803. Project is to stage the trial 
, scene as drama with flash-back se- 
quences in the well of the court. 
Bar of the dock in which Emmet 
| stood for trial is kept as a museum 
piece and may be used for produc- 
tion. 

Minister for Justice James Ev- 
erett has okayed use of the court 
and the limited audience will be 
seated in the public gallery. Cyril 
Cusack has been named for the 
Robert Emmet role. Other parts 
have yet to be cast. 
| Piece will be one of the special 
events to be staged during “Ireland 

}at Home” festival. 








rights to films from Russia, Czech- 
Hungary, Poland, Rou- 
mania and Bulgaria, plus DEFA 
productions from East Germany. 

In addition, the firm is dicker- 
ing for 21 West German films. All 
will be subtitled in Spanish. 





First Completely Home- 


Processed Feature Pic 


In Israel, ‘Taxi Tale’ 


By B. N. EISMANN 


Tel Aviv, Feb. 14. 

The final take of Israel’s third 
feature-length film product made 
its way into the can this week as 
shooting was completed on a new 
90-minute comedy, “Tale of a 
Taxi.” 

The feature was shot on location 
and at Givat Rambam Studios by 
Geva Films in 36 days as a low 
budget cost of £100,000 ($60,000). 

Though the product is the third 
full-lengther shot in Israel, it will 
mark a milestone. ‘Taxi’ will be 
completely processed, titled and 
cut in Israel, whereas the two pre- 
ceeding it, ‘‘Every Mile a Stone” 
and “Hill 24 Doesn’t Answer,” 
were polished abroad. 

The Hebrew-production will have 
a tri--city premier here March 17 
when they turn on the floodlights 
a la Broadway in Jerusalem, Haifa 
and Tel Aviv. 

Even by local standards the pic 
is a low-cost operation. “Hill 24,” 
recently shown in the States, cost 
10 times as much, while “Every 
Mile A Stone” ran into costs of 
about $180,000. 

A slightly shorter English lan- 
guage version is being talked about 
at the moment by writer-director- 
co-producer, Larry Frisch. Frisch 
is a 27-year-old American with a 
Hollywood background. He says 
“Taxi” is visual, universal comedy 
without any overtone of Zionist 
“propaganda.” 





| local. casts. 


Before Geva Studios ventured 
into the full-length field with this 
feature, it had a five-year record 
as producer of documentaries and 
newsreels in both Hebrew and 
English. 

Frisch, son of the late American 
Zionist leader Daniel Frisch, says 
he plotted the idea for the film on 
a recent tour of Israel making 
documentaries as a one-man 
cinema unit for the Israeli gov- 
ernment. 





| 


‘Imported Shows Hit By 


| Devaluation of Arg. Pese 


Buenos Aires, Feb. 14. 

| Devaluation of the Argentine 
| peso as a consequence of the new 
| free exchange system and lifting 
| of controls exercised under Peron, 
| have carried the cost of importing 
' attractions to astronomical heights. 
As the dollar stands at 40 pesos 
or -chigher, this is immediately re- 
flected by making payment of fees 
in dollars prohibitive. 

It follows that this year pro- 
ducers are more interested in se- 
curing the rights to produce for- 
eign plays or musicals, and using 
Ace impresario Fran- 
cisco Gallo thus has arranged to 
produce “Plain and Fancy.” He 
also signed a contract, through 
agent Catalina Wolf, to produce 
“South Pacific’ here, using the 
same version employed in Madrid. 

Some names mentioned so far as 
possibly heading the cast are not 
the most suitable. But at the 





| Same time it will not be easy to 


find a local Mary Martin or Ezio 
Pinza. 

A forthcoming visit from the 
U. S. of a Latin-American cast in 


a production of ‘Teahouse of the |}tion which, presuma 
August Moon” appears set but lit-} been dealt with int 
i tie is known about the cast. 


jet before the ing 


By HAROLD MYERS 
London, Feb. 2}. 


The demand voiced in the recent 
House of Commons debate fo; a 
reduction in the volume of Amer. 
ican imports and a corresponding 
rise in British production, js not 
being taken too seriously in top in. 
dustry circles. Producing interests 
with an intimate knowledge of the 
financial hazards of an expanded 
film-making program do not favor 
any proposals which may result in 
an extension of the present 30% 
quota. . 

Key industry personalities be. 
lieve that the first duty of the Brit. 
ish film industry is to improve the 
quality of native production, rather 
than increase the quantity. If Brit. 
ish films can advance to the point 
where the majority not only click 
at the local boxoffice, but also are 
welcomed in overseas territories, 
the industry will have surmounted 
its first major hurdle. That, it is 
argued, would be the time to start 
thinking in terms of a greater pro- 
duction output. 

Producers who have studied the 
report of the full day Commons de- 
bate, insist that those M.P.’s who 
agitated for the limitation of im- 
ports were not too familiar with 
past developments. They recalled 
the major crisis which beset the 
British film industry when studio 
activity was extended beyond its 
creative limit in the hope of filling 
the gap created by the Hollywood 
embargo following the imposition 
of the Dalton ad valorem duties. 
It was pointed out that British stu- 
dios are still feeling the pinch and 
that -the recent shuttering of 
stages, referred to in the House of 
Commons, was not unconnected 
with that policy. 

Industry Watches Govt. Probe 

All sections of the British indus- 
try, however, are actively con- 
cerned in the forthcoming govern- 
ment inquiry which will pave the 
way for an eventual renewal of the 
Films Act. There is now little 
doubt that the two trade associa- 
tions intimately concerned with 
production—the British Film Pro- 
ducers Assn., and the Assn. of Spe- 
cialized Film Producers—will cam- 
paign for a substantial increase in 
the Eady levy.” They want this in- 
direct state subsidy to be raised 
to the level where it would pro- 
vide a fairly safe guarantee for 
British films to be kept out of the 
red.- It is known that there is a 
powerful vocal minority which 
would go for the introduction of 
a statutory Eady scheme, if such 
an extreme measure were neces- 
sary to safeguard British producing 
interests. 

It ts no secret that the produc- 
tion side of the industry is disap- 
pointed with the latest Eady re- 
turns. It expected a minimum of 
about $10,000,000 this* year, but 
will be unlikely to receive much 
more than $8,000,000. Some pro- 
ducers, too, are beefing over the 
fact that American-sponsored quota 
pix cut into the Eady proceeds and 
deprive the legitimate British pro- 
ducer of his rightful share to that 
coin. 

National Film Finance Up Again 

Industry reaction to, and govern- 
ment policy on, the future of the 
Eady fund may also determine ofn- 
cial action in regard to the Na- 
tional Film Finance Corp. VARIETY 
repotted some months back that 
‘there was a likelihood that the 
NFFC would not be retained after 
‘its lease of life expires next year. 
‘In the retent Commons debate, 
Harold Wilson, an ex-Board of 
Trade prexy and Parliamentary 
architect of the Film Finance lef!* 
lation, echoed this. His requests fer 
assurances that the NFFC would 
continue in business were side- 
stepped in the Minister’s official 
reply. 
| Informed insiders do not believe 
\that the government would wish te 
|wind up the NFFC at this critical 
| juncture in British production. But 
|they see this problem, and the tur 
ture of British Lion, which was @!S° 
‘mentioned in the House of Co! 
‘mons, as key points for the forth: 
‘coming inquiry into the indust?y. 
i'They will, of course, tayfe prect 
idence over the admissiogh tax ##!\* 
| » wil) have 
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14 PICTURES 
Picture Grosses 
BALTIMORE —_| ‘GOODBYE’ SHARP 136, _ 
siodest s2u00 after -s2500 in| DENVER; ‘JESTER’ 146 


Hippodrome (Rappapost) th og Denver, Feb, 21. 








‘PICNIC’ SOCK $20,000, | 
L’VILLE; ‘BOTTLE’ 106' 


| Louisville, Feb. 21. || 
| Three new arrivals and a couple 
holdovers tell the siory here this 
week. Skies opened up and poured | 
continuous rainfall on the open- 
ings Thursday (16), but clearing 
heiped somewhat later. “Picnic, 

upped, to $1 top at the State, looks 

















5-Day H’wood Week 


Continued from page 1 








Springs. The hotel and its 35 acres 
of ground were purchased recen.ly 
by Marion Davies and a vast mod- 
ernization and rebuilding plan re- 
portedly is being blueprinted. To 
date, details have been kept very 
much under wraps, but it’s gen- 


§0-$1.25) — “Picnic” ‘Col). Starts} One of best showings being made terriffic. “Court Jester’ at the|erally understood that some $3,- 
today ‘Tues.). Ninth week of “Guys | this week is by newcomer “Never| ientucky looks good. “Bottom of | 599 900 will be spent on the proj- 
And Doils” (M-G), mild oe Say — e,” — — ~~ | Boitle” at the R.aito is raved fair. | Got’ 
Little (Rappaport) (310; 50-$1)/ at the Denver. iggest coin take . .. Wee . ; 
—“Littlest Outlaw” (BV). Opens) is going to “Cour. Jester,” sock in| Estimates fer 7 Week — 7 Two major policy changes al- 
tomorrow ‘Wed.). In ahead, “Dia-|second Denham round. “Helen of| | Brown (Fourth Ave.) (Unitec ready have been instituted at the 
bolique” ‘UMPO) (3rd wk), fair| Troy” looms fine in third session | raat aL ak) varia hotel: the traditional “reatricted 
2.500. |at the Centre. “Golden Arm”) ar olls” (M-G) (4th wk). ‘atmosphere has been thrown ou 
$ Mayfair (Hicks) (986; 20-70)—j| also is fancy in third frame, at Okay at $6,500. Last ie ay oe | of the window and the hotel’ iat 
“Come Next Spring ’ (U). Siarts'!the Paramount. | Sean Nate itass” Chas 86. | added entertainment through con- 
og (Ww ee ee gee Estimates for This Week | 000 ih sight. . Last weck. “There’s struction of an intimate lounge out 
Shack Out on 1 mat SOW! “Aladdin (Fox) (1,400; 65-85—| Aiways Tomorrow” (U) and “Dig Of one segment of what formerly 
sa Fruchtman) (1.600; 50-| Prisoner” (Col). Good $2,500.) pnat Uranium” (AA) $7,000. | was the mausoleum-like lobby. 
ot > Seer Teton” (Par) 2q| Stays. Last week, “Deep Blu€| “wary Anderscn (People’s) (1.-| Spot has been taken over by vet 
‘). “Holdin big $12,000 after | Sea” (20th) (2d wk), $2,000. | 000; 75-$1)—“Helen of Troy” (WB) | tunesmith Jimmy Van Heusen, who 
$13 500 petro : Centre (Fox) (1,247; S081) (2d wk). Off sharply to oke $5,000 | operates it as Jimmy Van Heusen’'s 
lay se (Schwaber) (320; 50-| “Helen of Troy” (WB) | WK).| after first week’s $15,000. Piano Bar, and in four weeks it 
éir Pee os Harry” (Par)|Fine $12,000. Holds on. Last) Rialto (Fourtn Avenue) (3,000; | has become the number one name- 
‘8th wk). Okay $3,000 after $3,500 | week, $13,000. 55-85)—“Bottom of Bottie (20th) dropper-in room of the town. Mu- 
in seventh. ; 5 Denham (Cockrill) hatha Phy s15.600 Ge nae” Last at ae sic biz, particularly, is well repre- 
Stanley (WB) (3.200; 30-$1.25)— |—*“Court Jester” (Par) | Wa). , or near. Last week, en-| sented nightly but the room also 
“Court Jester” (Par). 7 ee Sock $14,000. Holds over. Last to Story” (U) (2d Ih beara bs al staamanetnn > ae 
morrow ‘Wed.). In ahead, “Helen! week, $15,000. . ’ } : names who previously were onl 
” i ) (3, 00; p 4 y y 
So ee mild) Denver (Fox) (2,525; 60-$1)— aeeie aemut’ Vbe neck Tae rarely seen in public places around 
$6.500. : “Never Say Goodbye (U) and ? ook. “F | town, 
Town ‘Rappaport) (1,400; 50-$1) “Fury at Gunsight Pass” (Col). 000 or over. Last week, Foreve : 
—‘Last Hunt” (M-G). Begins to- Lively $13,000. Last week, “Bot-| Darling” (M-G) and “Hell's Hori-| Switch to entertainment at the 
morrow (‘Wed.). Last week, “For-|tom of Bottle’ (20th) and “Duel | 20m” (Col), $7,500. Desert Inn (and it’s understood the 
ever Darling” (M-G), fairish $7,000. | Mississippi” (Col), $12,000. Piano Bar will be considerably en- 
F 742: re larged when the revamping pro- 
Esquire (Fox) (742; 75-$1)—| § $ 
Ge 2 9 B ff 28 000 “Diabolique” (UMPO) (3d wk). Picnic Bangup 24,000, gram gets underway) is typical of 
P ICHIC 0 at $ ; + Nice $2,500. Stays on. Last Buff: ‘Tattoo’ Bi g 18G oan oe — = ce ae F deome 
1 6 ’ week, $3,000. — ’ prings. Thus far, the t 
Mont I; Tattoo Hot 206 Paramount (Wolfberg) (2,200; Buffalo, Feb. 21, | been exclusively to cocktail combos 
l b. 21 60-$1)—“Golden Arm’ (UA) (3d! Big news here this stanza is|@md singles previously spotted at 
os ; po Fx “e this | WK)... Fancy $12,000. Last week,| picnic’ which is smash $24,000} bistros around the country. There’s 
hed pe ag: tm: bce - ickiee this | $14,000. at Lafayette, to easily pace the city.| a concentration of AFM talent but 
eed a “Plenie”™ te ‘eutinenting “Rose Tattoo” aJso is great at Para-| there are rumbles of sorties into 
ith * terrific take at Loew’s.| ‘Gunpoint’ Snappy 7G mount. “Forever Darling” is} bigger fields for next season. 
“Rose Tattoo” also is sockeroo at . ‘ > rated nice at the Buffalo. “Battle| Biggest shows in town are at the 
Palace while “Lone Ranger” In Port; Hunt’ Ditto} stations” 1ooms good at the Cen- Chi Chi, which has been operating 
shapes big at Princess. “Desper- Portland, Ore., Feb. 21. ay Estimates for This Week on a name talent policy for several 


ate Hours” looks fine at Capitol. 


Strong product continues to keep 
Estimates for This Week 


biz on fairly even keel despite be- 


Palace (C.T.) (2,625; 60-$1)—/low freezing, snowy weather. City 
“Rose Tattoo” (Par). Sock $20,-|is loaded with holdovers, and 
000. Last week, “Lieut. Wore|they’re mostly bigger than new- 
Skirts” (20th), $13,000. ge “At ae = gg we 

(C.T.) (2,412; 50-85)—/at the Fox but “Las unt” is a 
“Deaperate a al (Par), Nice|bit disappointing at Liberty. 


: “ Blue | “Helen of Troy” shapes fine in 
Sea” Doth) $10.00" rig second — session at Orpheum as 


“ yer Darling’ in hold- 
Princess (C.T.) (2,131; 40-65)— 40es Big at fis g 
“Lone Ranger” ‘WB). Lofty $17. | 





000. Last week, “Died Thousand Estimates for This Week 


Deaths” (WB), $7,000. ls Seootway eeetee! ee. 
’ (2.847; 60-$1)— _, $1.25)—"Forever arling - 

ae py a tg 000.{and “Fighting Chance” (Rep) (2d 

Last week, “Hell Frisco Bay” (WB),| Wk). Neat $8,500. Last week, 

bar 2 yoy ) (1,536; $1-$1.25) 
- 30-50)—j| Fox (Evergreen 536; $1-$1. 

ee ee and|—‘Gunpoint” (AA) and “Shack 


“Green Buddha” (Indie). Okay $5,-|Out On 101” (AA). Warm $7,000. 





“ t of |Last week, “Bottom of Bottle” 
ae. 2 re Mn ee (20th) and “Houston Story (Col) 
Man” (Col), $4,500. (2d wk), $4,900. ea 

» Guild (Indie) (400; $1)—*‘Lit- 


tlest Outlaw” (BV) (3d wk), nights 
and weekends only. Hefty $6,000. 
Last week, $7.000. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Last Hunt” (M-G) and 
i‘*Beast With Million Eves” (Indie). 
| Fair $7,000. Last week, “Benny 
|Goodmen Story” (U) and ‘Red 
Sundown” (Indie) (2d wk), $7,200. 

Ornheum (Evergreén) (1,600; $1- 
$1.25)—“*Helen Of Troy” (WB) and 


SAN FRANCISCO 


(Continued from page 10) 


Modest $7.000 in 5 days. Last week, 
“Benny Goodman Story” (U) and 
“Dig That Uranium” (AA) (2d wh), 
$10,000. 

Fox (FWC) (4.651; $1.25-$1.50)— | 
“Man Who Never Was” (20th) and | 
“Bobby Ware Missing” (AA). Fair 





$16.000 or near. Last week, “Bad \\pi3) peg oO” (AA) (2d wk). Fine 
os Le and “Storm Fear | $8.000 or near. Last week, $11,200. 


Warfield (LoewY' (2,656; 65-90)— | . haramount (Port-Par) 13.400; 90- 
“Forever Darling’ (M-G) (2d wk-5 | un 





" , \“Top Gun” (UA) (2d wk). Good 
days). Mild $8,000. Last week, $9.000. Last week, $13,500. 


° DETROIT 


‘Continued from page 8) 
(2d wk). Good $18,000. Last week, 
$29,000. 

Palms (UD) (2.961; $1-$1.25) — 
“Golden Arm” (UA). Smash $34.- 
000. Last week. ‘‘Lawless Street” 
(Col)' and “Bring Smile Along” 
(Rep), $15,000. 

Madison (UD) (1,900; $1-$1.25)— 


$14.000. 

Paramount (Par) (2.646; 90-$1)— 
“Joe Macbeth” (Col) and “Fury 
Gunsight Pass” (Col). NSH $10,000. 
Last week, ‘Battle Stations’ (Col) 
and ‘‘Houston’ Story” (Indie), 
$14.500. 

St. Francis (Par) (1.400; $1-$1.25) 
—‘‘Helen of Troy” (WB) (4th wk- 
5 days). Good $9,000. Last week, 
$12.000. 

Orpheum (Cinerama _ Theatre 
Calif.) (1.458: $1.75-$2.65)—"‘Cine- 
rama Holiday” (Indie) (29th wk). 
The 28th week pushed to sock 
$25.300 with 3 extra shows. Last 
week, $21,800. 

United Artists (No. Coast) 
(1.207; 70-$1)—“‘Golden Arm’ (UA) 
(4th wk). Great $12,000 or near. 
Last week, $13,000. 

Stagedoor ‘A-R) (440: $1-$2.20)— 
“Guys and Dolls” (M-G) (14th wk). 
Big $9.000. Last week, $9,500. 

Larkin (‘Rosener) (400; $1)— 
“Diabolique’ (‘UMPO) (8th wk). 
Solid $4,500. Last week, $5,200. 

Clay (Rosener) (400; $1)— 
“Lease of Life’ (IFE). Fine $3,500. 
Last week, ‘‘Man Who Loved Red- 
heads” (Indie) (7th wk), $1,900. 

Vogue ‘(S.F. Theatres) (377: $1)— 
“Divided Heart’ (Indie) (2d wk). 
Oke $1,800. Last week, same. 

Bridge ‘Reade-Schwartz) (396; 
$1-$1.25)—“Littlest Outlaw” (BV) 
(4th wk). Still strong at $2,000. Last 
week, $2,500. 

Rio (Schwartz) (397; $1)— 
“Romeo. and Juliet” (Indie). Geod 
$1,300. Last week, ‘Long Memory” 
(Indie), $2,000. 





i“‘Benny Goodman Story” (U) (3d 
'wk). Hep $11,000. Last week, 
$14,000. 

$1-$1.25) — ‘Lone Ranger” (WB) 
| Above average $14,000. Last week, 
“Three Bad Sisters” (UA) and 
“Postmark for Danger” (RKO), | 
$13,000. 


United Artists (UA) (1,667: $1.25- 
$2.75) “Oklahoma” (Magna). 
Capacity is $42,430 at this house 
with current scale and_ seating 
capacity. Theatre reopens Tuesday 
(21) after being closed for Todd- 


AO remodeling for about three 
months. 

Adams (Balaban) (1,700; $1- 
$1.25) — “Guys and Dolls” (M-G) | 
(18th wk). Down to $10,000. Last 


week, $11,250. 


Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 


rama Holiday” (Indie) (54th wk). 
Big $19,000. Last week, $18,900. 
Krim (Krim) (1,000; $1.25) — “J 





} 


Am Camera” (DCA) (8th wk). Oke 
$4,500. Last week, $5,000. 


(Loew) 


years and has been increasing 





Buffalo (3,000; 60-85)— 
Dog’s Life’ (M-G). Nice $15,000. 
Last week, “Golden Arm” (UA) (3d 
wk-4 days), $9,000. 

Paramount (Par) (3,000; 60-90)— 
“Rose Tattoo” (Par). Great $18,- 
000. Last week, “Court Jester” 
(Par) and “Seminole Uprising” 
(Col) (2d wk), $10,000. 

Center (Par) (2,000; 50-$1.20— 
“Helen of Troy” (WB) (4th wk). 
Okay $7,500. Last week, $9,300. 

Lafayette (Basil) (3.000; 50-$1)— 
“Picnic” (Col). Smash $24,000, to 
pace city. Last week, “There’s Al- 
ways Tomorrow” (U) and “City of 
Shadows”.(U), $11,500. 

Century ‘Buhawk) (3,000; 60-85) 
—“Battle Stations” (Col) and ‘Joe 
Macbeth” (Col). Good $11,000. 
Last week, “Littlest Outlaw” (BV), 
$14,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40)—“‘Cinerama Holiday” 
(Indie) (3d wk). Sturdy $14,000. 
Last week, same. 


WASHINGTON 


(Continued from page 10) 





(2d wk). Fine $6,000 after $7,500 
in second. Stays. 
Plaza (‘(T-L) (276; 70-$1.25) — 


“Littlest Outlaw” (BV) (4th wk). 
Firm $6,000 for second consecutive 
week. Stays. 

Warner ‘SW) (1.300; $1.20-$2.40) 
| —“Cinerama Holiday” (Indie) (19th 
|wk). Still going strong at $17,000 
|afier $16,000 last week. Stays. 
| ‘'Prans-Lux (T-L) (600; 90-$1.25) 
—‘‘Pienic” (Col). Sensational $23,- 
| 000, and may hit record set by 
“Here to Eternity’ (Col). Stays. 
Last week, ‘‘Wages of Fear’ (DCA) 
(5th wk), $3,500. 


LOS ANGELES 


‘Continued from page 10) 


(WB) and “Blowing Wild’ (WB) 
(reissue), $13,900. 











—"Trouble With Harry” (Par) (2d 
| wk). Snappy $6,700. Last week, 


| $9,100. 
| Stage, Pantages (UTAC-RKO) 
| Darling” (M-G) and “Naked Sea” 


|(RKO) (2d wk). Slim $8,500. Last 


| week, $17,600. 
Fox. Wilshire ‘FWC) (2.296; $1- 
| $1.80)—“Helen Troy’ (WB) (4th 


| wk), 
| 000. 
| Fox Beverly (FWC) (1,334: $1.50- 


Oke 8,500. Last week, $11,- 


|1.75)—"“Golden Arm” UA) (8th 
| Wk). Steady $7,300. Last week, 
| $7,300. 

| Four Star (UATC) (868; $1.25- 
| $1.80\—“Cry Tomorrow” (M-G) 
i(9th wk). Smart $9,500. Last 
week, $10,000. 


| 


| Warner Beverly (SW) (1,612; $1- 
| $1.75)—“‘Rose Tattoo” (Par) (10th 
wk). Good $6,200 in 6 days. Last 
week, $9,500. 

Hollywood Paramount (F&M) 
|(1,430; $1.25-$1.80)—-“Guys, Dolls” 
(M-G) (13th wk). Brisk $13,000. 
Last week, $14,000. 
| “Egyptian, United Artists (UATC) 





(1,411; 1,242; $1.10-$2.75)—“Okla-| 


“Forever Darling’ (M-G) and “It’# 


Fine Arts (FWC) (631; $1-$1.50) | 


its show business annually. Spot 
also has been extending its season 
and although Palm Springs is fig- 
ured as being roughly a four-month 
town, Chi Chi now operates about 
nine months annually. Room has 
recently played such names as Bil- 
ly Daniels and Nat ‘“‘King” Cole and 
has Frankie Laine, the Mary Kaye 
Trio and the Katherine Dunham 
Dancers, among others, on tap. 


A cut below the Chi Chi in terms 
of talent used is the Palm House 
which also operates on a full floor- 
show basis. Current are the Wil- 
der Brothers and Jonie Wilson. 
Spot recently played Dave Barry, 
but he’ll be at the Chi Chi next 
time here. There is not, however, 
anything remotely resembling the 
talent war that goes in in Las 
Vegas. 


Like many a less imposing small 
town around the country, Palm 
Springs has many lounges where 
tv provides the principal entertain- 
ment. One of the drawbacks to a 
more widespread’ entertainment 
policy has been the fact that the 
majority of the places in town have 
only seasonal liquor licenses. If the 
boom develops as expected, it’s an- 
ticipated that more entrepreneurs 
will seek licenses permitting them 
to operate longer, 


Permanent population of the 
city has jumped from 7,660, accord- 
ing to the official 1950 census to 
around 12,000 and even greater 
leaps have been recorded in some 
of the smaller, surrounding desert 
communities, Optimists among the 
movers for expansion are even 
talking in terms of a “Greater Palm 
Springs” some few years hence. 


Seasonal population estimates 
vary, some running as high as 50,- 
| 000. Latter is regarded as extreme, 

but it’s a fact that the Springs now 
has at Jeast 200 resorts (which in- 
cludes everything from motels with 
swimming pools to the lavish 
| Desert Inn, El Mirador circuit) 





Broadway - Capitol (UD) (3,500; | (2,404; 2,812; 90-$1.50)\—‘Forever| to the transients and a consider- 


rent-for-the-season basis. New “re- 
sorts” are being added at the rate 
| of at least one a month in a free- 
spending atmosphere. Free flowing 
coin is indicated by the success of 
'the ornate Thrifty Drug store( built 
'on land owned by Irwin S. Schu- 
;man, who also owns the Chi Chi. 
|In 15 months, it has become the 
third. largest .grosser in the chain. 

Depending upon the time of 
year, the biggest items appear to 
be fans and hot water bottles, 


| able portion of the homes are on a 





/homa” (Magna) (14th wk at Egyp- 
tian, 9th wk at UA). Fine $50,- 
(000. Last week, $54,200. 

Warner Hollywood. (SW) (1,364; 
$1.20-$2.65)—“Cinerama Holiday” 





(Indie) (15th wk). Into current 
iframe Sunday (19) after socko 
1 $45,100 last week. 


| at Black Rock”; Elia Kazan, 


$$$ 


Metro's 31 a Romp 
Of Acad Nominees 


Hollywoéod, Feb. 2) 

Metro romped across the finish 
line a far-out winner with 31 nomi. 
nations on 11 pictures in the up: 
coming 28th Annual Academy of 
Motion Picture Arts and Sciences 
derby. 

Jarners, with 17 nominations 
on 10 films, was the closest eqn. 
tender, followed by Paramount 
with 16 and 20th-Fox with 15 nods 
ou six films apiece. United Artists 
brought up with 14 nominations on 
four pictures;. Columbia, eight on 
two. 

Trio of pictures from as many 
companies, “Love Is a Many Splen. 
dored Thing,” 20th-Fox; “Marty,” 
United Artists; and “The Rose 
Tattoo,” Paramount, each racked 
up eight mentions. Metro’s “Love 
Me or Leave Me” and Columbia’s 
“Picnic” both scored six. 

UA and Warners tied with eight 
in largest number of nominations 
in the top bracket categories, 
trailed by Metro with six. UA’s 
here included Best Picture, two 
Best Acior, Best Actress, two Best 
Director, Best Supporting Actor 
and Best Supporting Actress. 

Warners: Best Picture, Best Ac- 
tor, Best Director, two Best Sup- 
porting Actor and three Best Sup- 
porting Actress. Metro: two Best 
Actor, two Best Actress, Best Di- 
rector, Best Supporting Actor. 

Two of those nominated for Best 
Actor and two tapped for Best 
Actress are former Oscar winners 
in these brackets. Spencer Tracy 
also is a two-time winner, for 
“Captains Courageous,” 1937, and 
“Boys Town,” 1938. James Cagney 
snagged his golden — statue for 
“Yankee Doodle Dandy,” 1942. 
Frank Sinatra, also up for Best 
Actor, won Best Supporting Actor 
for “From Here to Eternity,” 1953, 

Katharine Hepburn nosed out 
the field in 1933 for her perform- 
ance in “Morning Glory,” while 
Jennifer Jones prized with “Song 
of Bernadette,” 1943. 

Of the five nominated for Best 
Director, Elia Kazan is a double 
past winner: “Gentlemen’s Agree- 
ment,” 1947, and “On the Water- 
front,” last year. 

Total of 14,834 filmites ballotted 
on nominations, but only the Acad- 
emy’s 1710 members will vote on 
the finals, to be disclosed March 
21 in ceremonies held at RKO 
Pantages Theatre. Screening on 
all films repped by nominees will 
be held for Academy members at 
the Academy Award Theatre, Feb. 
22 through March 15. Ballots go 
out March 2, with voting deadline 
March 17. 


Other categories and their nominees 
include: 

Best Performance by «8 Supporting 
Actor—Jack Lemmon, “Mr. Roberts”; Joe 
Mantell, “Marty”; Arthur O’Connell, 
“Picnic”; Arthur Kennedy, “Trial”; Sal 
Mineo, ‘‘Rebel Without Cause.” 


Best Performance by a Supporting 
Actress—Jo Van Fleet, “East of Eden”; 
Marisa Pavan, “The Rose Tattoo’; Peggy 
Lee, ‘Pete Kelly’s Blues”; Betsy Blair, 
“Marty”; Natalie Wood, “Rebel Without 
Cause.” 

Best Direction—John Sturges, “‘Bad Day 
“East of 
Mann, “Marty”; Joshua 
“Picnic’; David Lean, ‘“Summer- 


Eden”; Delbert 
Logan, 
time.” 


Best Songs—‘I’ll Never Stop Loving 
You” from “Love Me or Leave Me”; 
“‘Love Is a Many-Splendored Thing” from 
the picture of the same name; “Some- 
thing’s Gotta Give” from “Daddy Long 
Legs”; “Love Is the Tender Trap” from 
“The Tender Trap”; “Unchained Melody 
from “Unchained.” 


Best Screen Play—Millard Kaufman, 


“Bad Day at Black Rock”; Richard 
Brooks, “Blackboard Jungle”; Paul Os 
born,- “East of Eden”; Daniel Fuchs, 


“Love Me or Leave Me”; Paddy Chayef- 
sky, ‘‘Marty.” 

Best Story and Screen Plan—Milton 
Sperling and Emmett Lavery, “The Court 
Martial of Billy Mitchell’; William Lud- 
wig and Sonya Levien, “Interrupted Mel- 
ody”; Betty Comden and Adolph Greene 
“It’s Always Fair Weather”; Jacques Tati 
and Henri Marquet, ‘“‘Mr. Hulot’s Holiday 
(French); Melville Shavelson and Jack 
Rose, ‘‘The Seven Little Foys.” 

Best Story—Daniel Fuchs, “Love Me oF 
Leave Me”; Joe Connelly and Bob Mosher+ 
“The Private War of Major Benson + 
Nicholas Ray, “‘Rebel Without a Cause + 
the five writers of “The Sheep Has Fivé 
Legs” (French); Beirne Lay Jr., “Strategie 
Air Command.” 

Best Film  Editing—Ferris Websters 
“Blackboard Jungle”; Alma _ Macror'es 
“The Bridges at Toko Ri”; Gene Rugeiert 
“Oklahoma”; Charles Nelsom, “Picnic 4 
Warren Low, “The Rose Tattoo. a 

Best Cartoon—"“Good Will to Men} 
“The Legend of Rockabye Point , 2 
Hunting”; “Speedy Gonzales. 


Vermont ‘Arter’ Test 
Barre, Vt., Feb. 21. 
A showing of Verdi's opera, 
“Aida,” at the Paramount Theatre 
here, Feb. 28 and March 1, is 4 
test for a possible series of similar 
art films locally. ow’ 
If public response i 
interest in such prod 

book others accordin 





jons, 
9 manager 





William F. Murphy, 
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National's Sanction 


on Cinemiracle 


Spells Out 16 Features in 54 Years 


Washington, Feb. 21. +¢ 
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os ee 
are.” A slug from a Colt .45 killed 
Till. 

According to film company 
sources, all required clearances are 
“warranted.” There’s nothing: to 


Justice Dept. has okayed the’ Fete Graff, Branch Boss prevent United Artists from going 


petition of Nctional Theatres (El- | 
mer Rhoden) to enter production | 
and distribution with its Cine-| 
miracle process, which would place 
the ‘circuit in direct competition | 
with Stanley-Warner’s Cinerama. | 
Court approval will be requested | 
Friday (24), of Judge Sylvester | 
Ryan, of the U. S. District Court | 
in New York City, The order is, | 
in effect, an amendment to the} 


| 


20th-Fox consent decree of 1951. | 
Cinemiracle provides for three | 


rolls of film to be exposed simul- 
taneously, similar to Cinerama. 
However, the three pictures will 
be projected from a single machine 
in a single booth, rather than from 
the three separate projectors used 
by Cinerama. 

National Theatres claims a house 
can be permanently equipped for 
between $40,000 and $50,000 and 
that mobile units may also be 


used. Circuit stated it has spent postponed from May to July 1, |! 


over $100,000 on the development 
of the projection system, plus 
about $300,000 for the Smith- 
Dietrich patents it also used. 


Louis De Rochemont will pro- 
duce the first Cinemiracle feature, 
with the “contemplation” that he 
will subsequentiy make four more. 

The decree amendment, expect- 
ed to obtain court approval Friday, 
provides the following: 


(1) National Theatres shall have 
five-and-a-half-year period of ex- 
clusivity, beginning with the first 
public exhibition of a picture, dur- 
ing which the circuit will be per- 
mitted to make up to 16 features. 
However, after three and a half 
years, it may petition to make 
more than 16. 

(2) It shall have up to two years 
after the period of exclusivity to 
distribute these 16 pictures. 

(3) National may have 24 per- 
manently equipped theatres to 
show Cinemiracle but may acquire 
an additional six if, in some lo- 
calities, it cannot find other exhib- 
itors willing to show the pictures 
and to equip their theatres. 


(4) Additionally, National may 


Chicago, Feb. 21. 

Richard B. Graff, who shifts 
to Detroit to take over Uni- 
versal’s branch there next 
Monday (27) will be feted by 
local filmsters at a farewell 
stag dinner in the Congress 
Hotel here Feb. 29. Move 
makes Graff, 31, one of the 
youngest branch managers in 
the U. S. 

Herbert C. Martinez will 
take over Graff's post here as 
assistant to Chi branch man- 
ager Louis Berman. 


Outlook Improves 
~— OnDutch Terms 


| 








| Bioscoop Bond in Holland has 


1956, implementation of new regu- 
lations affecting the rental terms 
| that can be asked by the American 
distributors operating in that coun- 
try. 

Bond's board furthermore has 
decided to propose to the Council 
of Members that it (‘the board) 
should have the right to amend 
|tg¢e regulations which were ap- 
‘proved by the Council on Jan. 10. 


| 


} 


| These developments’ together 
brighten the outlook for the 
| American companies in Holland 


| where, under the new rules, they 
would lose some of their privi- 
| leges. The problem comes with the 
rising number of CinemaScope and 


| other widescreen releases. 


| Under the deal made last year, 
the companies were allowed free 
| negotiability on any pictures made 
|in special widescreen systems. On 
_the standard releases, a certain 
number judged of ‘exceptional” 
merit also were freely negotiable. 
Of the remainder, some could be 
sold ai a sliding scale ranging from 
2212°% to 40%. The rest could be 
sold on a flat percentage basis. 


acquire six temporary theatres in| However, not more than half of 
which to use mobile units. How-| these could be sold at top 35% 


ever, these may not operate with and the others at a maximum 32%. 


ahead with actual production when 
a producer is selected and talent 
assembled. 

| Only a few years back such films 
'as Darryl Zanuck’s “Pinky,” deal- 
‘ing with a “mild” racial situation, 
'and Paramount’s “Lost Weekend,” 
|anent an alcoholic, were one-shot 
| rarities. 

| More recently Metro made a box- 
‘office click about juvenile delin- 
quency, “Blackboard Jungle;” 
i\treated community prejudice in 
|“Trial,’” and in “I'll Cry Tomor- 
|}row,” Lillian Roth biopic detailed 
‘the booze depths. Drug addiction, 
|long regarded as untouchable, got 
|a workout in Otto Preminger’s 
| “Man With the Golden Arm” for 
UA while 20th-Fox holds rights to 
|“*Hatful of Rain,” legit play con- 
cerning the same subject. 


} 
| 


Low-Cost Production 
Offset Relaxed Ways 
In Filipino Studio 


Hollywood, Feb. 21. 





Production costs of “Huk,” fea- 
‘ture entirely filmed in the Philip- 
/pine Islands, ran about a quarter 
lof the U. S. costs, according to di- 
'rector-writer John Barnwell. The 
| Collier Young production, current- 
ly being edited and scored here 
i\for summer release by UA, was 
| brought in for $250,000. To dupli- 
'cate the settings and to use a com- 
| parable number of extras, at times 
‘running as high as 3,000, would 
|have hiked the budget to over $1,- 
| 000,000 in the U. S., Barnwell cal- 
| culates. 


However, the young director, a 
protege of Louis de Rochemont, is 
firm in stating that “Huk” is not a 
runaway ‘production, because it was 
“logical to shoot it in the Philip- 
pines, on the scene. It’s part of 
'my de Rochemont background.” 
|Much of the filming was on Fili- 
'pino locations where Huk (commie 
| guerrillas) activities still abound. 





Television is regarded as being | Full government cooperation was 


an influence. This medium’s dra-| forthcoming from President Mag- 


| matie times 


| tackled 


programs at 





‘Till’ Too Controversial 

Disk jockeys aver they are 
being “pressured” when re- 
fusing to air an indie platter 
titled “The Death of Emmett 
Till” for the elementary rea- 
son they want to keep their 
shows “simple entertainment” 
and “uncontroversial.” 

The pressuring takes fur- 
ther shape when, in what is 
believed to be an organized 
drive, some listeners want to 
know why a platter made by 
an ofay artist is “favored” over 
the same tune, when “covered” 
by a colored singer. To this 
most disk jockeys point to 
their prolific loggings of Lena 
Horne, Sammy Davis Jr., Billy 
Eckstine, the Mills Bros., et al. 
But in the case “of “Emmett 
Till” most of them rebuttal on 
(1), the ‘controversial’ phase, 
and (2), they don’t understand 
some of the “suggestions” that 
this is a ‘“‘folk song” on the or- 
der of “The Death of Floyd 
Collins.” Latter was a yester- 
year hillbilly and lacked any 
nationalistic or racial conno- 
tation; it was in the idiom of 
“The Prisoner’s Song,” “Wreck 
of the Ole 97,” ete. 


Cinemiracle for more than three | 
months in any year. National may | 
not operate more than one Cine- 
miracle theatre in any city except 
New York, Los Angeles and Chi- 
cago, where it will be permitted 
to have two. 

(5) Following the period of ex- 
clusivity, National will be required | 
to grant non-exclusive licenses to | 
produce Cinemiracle pictures and | 
also to exhibit them. During the 
exclusivity period, it may license 
others, if it wishes. 


| 





Drewry Photocolor Sues 


Los Angeles, Feb. 21. 


Drewry Photocolor filed a $4,750 
damage and fraud suit against 
Loew’s Inc., and Elmer Londres in 
Superior Court here over the use 
of a drive and film _ support 
mechanism for photo developing 
machines. 

Suit charges Loew’s used two, 
paying royalties of $4,000 each, and 
then indicated through Londres 
that it would use no more. On the 
basis of that information, according 
to the complaint, Drewry sold the 
corporation which held the patents 


for $4,750. Subsequently, action 
adds, Drewry’ discovered that 
Loew’s actually did use other 
mechanisms. 








Walter Gross 
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for American Broadcasting-Para- 
mount Theatres. He was asso- 
ciated with Par, UPT and the 


merged AB-PT for a total of 23 
years. 

The Par properties consisted of 
1,450 theatres, many of them held 
in partnership with local exhibi- 
tors. As directed by the courts, 
the company was forced to buy out, 
or sell out to, the partners and un- 
dertake a wholesale divestiture 
program that would reduce the 
chain to slightly over 600 houses. 

Gross, before divorcement, , 


The new rules eliminate the as- 
pect of free negotiability and sub- 
Stitute a clause under which no 
more than 15% of any company’s 
sked can be sold freely. The rest 
goes either up to 40% on the slid- 
ing scale or up to 35% on a flat 
percentage deal. 


When the changes were origi- 
nally approved in January, the 
American outfits registered their 
“consternation” with the Bond, in 
which all of the Dutch industry 
|elements (including the American) 
are repped. The U. S. distribs 
pointed out that, in signing the 
1955 accord, they had been clearly 
given to understand that 
would be liberalized trading condi- 
tions under any new deal, and that 
, the Bond’s rental limitations for 
| 1956 constituted a breach of faith. 
| Prior to coming to an agreement 
|last year, the American distribs 
| threatened to pull out of the Bond. 
| It’s understood that no such dras- 
| tic move is contemplated as yet. 
| The advantages of the Feb. 7 


| meet of the managing board of 


the Bond, at which it was decided 


to postpone enforcement of the 
regulations, are that it gives the 


companies two additional months 
to sell their product freely as last 
year, The main selling season in 
/Holland runs from the end of 
April to July. Also, the, postpone- 
ment gives the board a chance to 
consider amendments that might 
/return to the Americans at least 
some of the “free” selling privi- 
leges they enjoyed last year. 

It is feared, however, that the 
‘Dutch might wait until July, and 
then apply the terms of the new 
rental rules on a retroactive basis 
to May. 





worked in association with Louis 
Phillips and the late Austin 
Keough at Par, and then took over 
the legal helm at UPT in carrying 
out the tremendous rea! estate re- 
| shuffle. 

Surviving are 
sons, a daughter, 
and two sisters. 


his widow, 
three 


two 
brothers 


there | 





themes and news analyst Ed Mur- 
row proved that such a fearsome 
figure as Sen. Joseph McCarthy 
could be ‘“‘handled”’. Murrow is now 
preparing a tv documentary on the 
Arab-Israeli conflict. 

Other new screen’ ventures 
further reflect the latter day dar- 
ing of film producers. Armand 
Deutsch and Filmakers, which is 
an indie producing outfit, have reg- 





| istered these, among others: ‘‘Char- | 


| acter Assassins,” “Smear Artists” 
,and “Scandal Mongers.” 

| Meanwhile, writer-producer Fred 
| Finklehoffe is now readying ‘‘What 
|'Makes Sammy Run,” Budd Schul- 


| berg’s rundown on a ruthlessly ag- 


| Sressive film producer. For years | 
| 


the film colony has been strictly 
| hands-off “Sammy.” Now, though, 
| Finklehoffe and UA, which will 
| finance and distribute the picture, 
\feel that unpleasant aspects of 
other industries have been ‘ex- 
posed” and why not Hollywood 
itself? 

UA’s recent release of Clif- 
ford Odets’ “Big Knife” offered 
gruesome alleged inside on Holly- 
wood personnel but this was'a rel- 
atively minor entry. UA feels that 
“Sammy” is a classic. 

Julian Blaustein has completed 
“Storm Center,” which tackles 
book banning, and 20th-Fox has 
an upcoming entry on a congres- 
sional row over the Navy’s securi- 
ty program, 











Billboard Fight 
Hartland, Vt., Feb. 21. 
Vermont Roadside Council 
has appealed for funds to help 
the town of Hartland fight a 
legal test of its authority to 
control roadside billboards. 
Mrs. Mary Hurd, executive 
Secretary of the council, said: 
“without legal control, the 
Secretary of state is obliged 
to issue permits for as little 
as $1. These big companies 
have a lobby. They are suing 
one of our towns to destroy 
its ordinance,” 





have | Saysay, a personal friend of Barn- 
“daring” (to Hollywood) |infar who supplied a battalion of 


infantry, both for protective and 
acting purposes. 

Besides four American actors, in- 
cluding stars George Montgomery 
and Mona Freeman, Barnwell took 
along a crew of key technicians, 
among them a cameraman, sound- 
man, stuntman, production mana- 
ger, assistant director, head grip 
and special effects man. This crew 
was augmented by picked Filipino 
technicians, drawn from the four 
flourishing studios around Manila. 
In all, Barnwell woynd up with a 
crew of 65 to 75 people. 

The Philippine pic industry is 
centered around the four Manila 
studios, at which 12 studio units 
and two or three indies film 120 
features a year, mostly in Tagalog 
tongue. In 1951, Barnwell states, 
annual production was 95 pics, with 
none in color. Presently, 0 Fili- 
pino features are tinted each year, 
with LVN miantaining a complete 
Eastman processing plant. All stu- 
dios maintain full black-and-white 
processing labs. Each lot is op- 
erating at almost 100% capacity, 
all the year around, Barnwell adds. 

Feature pics are budgeted at $30,- 
000 to $75,000 each, and gross on 
an average of $50,000. The native 
product grosses $6,000,000 annual- 
ly, but is booked mainly into rural 
and lower-tabbed city houses. Top- 
priced Filipino theatres cater to 
English-language imports and draw 
off the b.o. cream, but the native 
industry has managed to thrive on 
ithe lower half of the boxoffice, 
Barnwell states. 





Hyman, Weitman, O’Brien 
Sell Off AB-Par Shares 


Trio of American Broadcasting- 
Paramount Theatres execs sold a 
part of their common stock hold- 
ings in the corporations. 

Edward L. Hyman, v.p., sold 2,- 
500 shares, leaving him a balance 
| of 10,000. Robert M. Weitman (who’s 
|now switching to veep post at Co- 
|lumbia Broadcasting System) owns 
€,033 shares after selling 6,500. 
Robert H. O’Brien, v.p.-secretary, 
divested 7,000 shares, cutting his 
ownership to 5,600. 











Guinness’ Threat 








RKO Theatres 
Net: $1,976,200 


RKO Theatres this week report. 
ed net income of $1,976,200 for the 
year ended last Dec. 31, compare 
with a net of $829,900 for 1954. In. 
come from operations jumped from 
*5,192,529 in 1954 to $5,594,311 in 
1955. 

Circuit’s financial report, signeq 
by v.p.-treasurer Dudley G.# 
man, shows a profit of $2,153,909 
for the new year, against $1,704. 
100 in 1954, before gains anq 
losses on “special items.” These 
refer to disposal of theatre prop- 
erties, cancellation of a lease and 
a 1954 provision of $1,000,000 for 
income taxes of .prior years and 
for contingent liabilities. 

As of the end of 1955, the cor. 
poration had 3,151,736 common 
shares outstanding, compared with 
3,242,536 the previous year. 





Engineer-Producer 
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of Science in Industrial Engineer- 
ing from Stanford. 


Thus far, he has made “Fast 
and Furious” for $50,000 with a 
$250,000 gross to date; “The Beast 
With 1,000,000 Eyes” which cost 
$20,000 and _ grossed $100,000; 
“Apache Woman,” which cost $80,- 
000 (in color) and has grossed 
$200,000; and “5 Guns West,” made 
for $75,000, which has returned 
$350,000 to date. , 

Corman entered the film indus- 
try after college, starting as a 
messenger boy at 20th-Fox at 
$32.50 per week. After a few 
months he was transferred to the 
story department where he re- 
mained for two years and then left 
the industry to go to Oxford and 
study English literature. 

On his return to Hollywood, Cor- 
man worked with literary agencies 
for three years, finally selling his 
own script, “Highway Dragnet,” 
to Allied Artists and going along 
as co-producer. He formed his 
own company with the proceeds 
and decided to go into independ- 
ent production with “The Monster 
from the Ocean Floor.” 

Corman resorted to _ private 
financing, borrowing money from 
friends, and bought the picture 
in for $15,000. He made a releas- 
ing deal with Lippert—and the 
picture to date has grossed $185,- 
000 domestic. 


U’s O’Seas Rally 


aaa, Continued from page 3 = 














and discussing new sales and pro- 
motion policies, the foreign dele- 
gates will have an opportunity to 
familiarize themselves with the 
over-all operation of the studio. 
They will also observe the develop- 
ment of U’s global talent plan. 

Alfred E. Daff, U’s executive v.p. 
and prexy of its foreign subsidiary, 
Universal-International Films, will 
preside at the conference. Foreign 
general sales manager Americo 
Aboaf will conduct the sales meet- 
ings. 

The world-wide Hollywood meet- 


ing is an innovation for UI in that 


| 


in previous years the company’s 
four overseas divisions—Europe, 
Latin America, Far East and Aus- 
tralasia—have met in separate di- 
visional conferences overseas. 





‘as CONtinued from page 1 





pert hold a 75° interest and the 
i late Sir Alexander Korda the re- 
| maining stock. As a special induce- 
|;ment to the star he was 


| aS a capital gain and was, there- 
_fore, free of income tax liabilities 
| under British law. 

In return for that cash payment, 
Guinness agreed to forego any 
| Claims to veto scripts or properties, 
| but the contract permitted him to 
| accept outside commitments on the 
usual loanout arrangements. 

But since his return from Holly- 
| wood, and particularly since Kor- 
| da’s death, Guinness has been un- 
happy about the setup and has 





| asked to be released from the con- 


| tract. 


|so far 


Both Lopert and Dowling 
spent several days here endeavor- 
ing to resolve the situation. But 
neither side has found a 
way out of the impasse and while 
Lopert and Dowling are deter- 
mined that the agreement should 
be honored, Guinness, it would ap- 


an escape. 


| given a/| 
| lump sum payment which ranked | 





Little Moods 


Continued from page 3 .—< 








Affair’ and “Middle of the Night” 
will be made into films. Both have 
an impact that is primarily emo- 
tional rather than visual and de- 
pends on the creation of a sus- 
tained “mood” throughout. Most 
of the tv plays, recognizing the 
limitations of their medium, stick 
to implied rather than real action 
and lean heavily on dialog. 

Story department heads, who 4 





comparatively short while ago were 


disinterested in tv properties un- 


/suited to 


the demands of the 


'sereen, today say the studios are 


‘hot on the trail of anything that 
‘appears on the air and shapes 4S 
| potential film material. 
|is made to “The Killers,” a feature 
‘made from a short st 
‘years back and expande 
ly and expertly to am 
‘and suspenseful fil 
pear, is equally determined to find | kind of thing we’ 


Reference 










vy some 
sufficient 
nt to a taut 
“That's the 


ave to do with 


these tv plays," ge oted one. 
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IN ROME (ITALY) 


JUST COMPLETED STARRING 
ROLES IN THE ITALIAN FILMS 


“LO SCAPOLO” Film COSTELLAZIONE 
“DONATELLA” Film “SUD” 
“QUANTO TRAMONTA IL SOLE” 


Film “TITANUS” 











Now Co-starring with PETER USTINOV in 


2 G Hi 0 VAC H | 7 Hugo Fregonese, Directing 





In Preparation 


TITLE ROLE IN NINA 


“NINA” Produced by GIUSEPPE AMATO 
Producer of DON CAMILLO, FAN FAN TULIP 





— All in Technicolor - CinemaScope — 
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SEEK ‘OUT’ FOR PAGNOL’S ‘WINDMILL’: 
ISSUE: HUMOROUS SLANTS ON CLERGY 





During last week’s visit to Man- 
hattan of Frederic Heldt, general 
manager for Marcel Pagnol, French 
playwright, first steps were taken 
on behalf of the French film “Let- 
ters From a Windmill,” currentiy 
showing at the Paris Theatre, N. 
Y., to negotiate a revised classifi- 
cation with the Legion of Decency. 
American distributor, Tohan Pic- 
tures, of which Herbert Steinman, 
drug manufacturer, is president 
and Thomas Brandon, operating 
showman, are willing to make cuts, 
restore a purgatory sequence (cut 
for time) and introduce explana- 





provincial censors originally had 
approved “Letters” but had with- 
drawn their okay when the Ameri- 
can Catholic rating became known 
to them. The Pagnol rep, who said 
he certainly wasn’t looking for any 
“fight” with the Legion of De- 
cency, also recalled that a Cana- 
dian priest had especially asked 
for a print of the film to show 
nuns at a Montreal hospital 

Point raised by Steinman, Heldt 
and Brandon was that, when re- 
leased in France, ‘Letters’ didn’t 
cause even a ripple of controversy 
among French Catholics. In fact, 








tory titles before and during the 
unspooling to meet Catholic objec- | 
tions. 


At a press interview last Thurs- | 


day (17) it was revealed that in 
addition to the Legion’s “C” (con- 
demned) rating, “Windmill” had 
been denied a Hollywood produc- 
tion code seal. 

Film comprises three separate 


stories all loosely tied in as tales. 


from an old windmill. First episode 
deals with a 16th Century gour- 
met-priest who so speeds up the 
tempo of Christmas eve masses, 


so as not to be late for or cause | 
the over-cooking of the delicacies, | 


that he sets a speed record. It is 


the devil disguised as an altar boy | 
who tempts this priest via his glut- | 


tony (‘a cardinal sin in church dog- 


ma) and in the end the priest suc- | 
cumbs to over-feeding. The second | 


episode treats of an impoverished 
early 19th Century abbey of Nor- 
bertine monks, the white-robed 
friars who have a single chapter 
in America at Green Bay, Wis. In 
this instance the monks begin the 
profitable manufacture of an elixir 
of alcoholic content and the one 
member who can preserve the con- 
sistency of the elixir’s quality 
through his function as “taster” is 
in danger of becoming a drunk. 


The distributor told reporters | 


that certain ‘art’ theatres p-evi- 
ously immune to Legion pressure 
were beginning to manifest sensi- 
tivity when it comes to the booking 
of foreign films with a “C” rating. 


Although Marcel Pagnol was op-. 


posed to censorship and to any. 


interference with au artist’s right | 


to create, as emphasized by Heldt 
at the interview, hope existed that 
the picture could be converted into 
at least a “B” rating by dint of a 
foreword and with some editing | 
of the footage. In the absence on 
holiday until Feb. 28 of Msgr. 
Thomas F. Little, Heldt and his as- | 
sociates have conferred with Father 
Hayes at Legion. 

Brandon said that, in the light | 


of the plans that have been made | 


for “Letters” to be shown in the 
U. &., the 
tential audiences in haf. wh 
make it much more difficult for 
us.’ His viewpoint came as a sur- 
prise to trade reporters since, as 
a rule, the Legion’s views on for- 
eign pictures make virtually no 
difference to art product—nor does 
the 
their b.o. In fact, most importers 
don’t even bother to try and ob- 
tain a seal. 

When reminded of this, Brandon 
said that the fear of Catho:ic re- 
action had now spread to the arties. 
In explaining its “C” rating. the 


in its first two episodes ‘a frivol- 
ous, disrespectful and grossly com- 
ical presentation of religion and 
religious characters. Its exhibition 
in ente-tainment motion picture 
theatres is seriously objectionable 
and conducive to a misunderstand- 
ing of religious practices.” 

Code nixed the picture primarily 
on the basis of the first episode 
dealing with the gluttonous priest. 
Code said the sequence violated 
the Code provision calling for cere- 
monies of any religion to be han- 
dled carefully and _ respectfully. 
Nor could, it reminded Pagnol, 
Protestant clergyman “be used as 
comic characters.” 

Heldt declared 


the Canadian 
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“C” rating ‘‘cuts the po- | 


absence of a Code seal affect | 





several French Catholic publica- 


'tions and the Centrale Catholique 


Du Cinema praised the Pagnol 


treatment of the Daudet stories, | 


Said the reviewer for Catholic 
Cinema Center: 
“These various subjects have 


' been treated with discretion, be- 
lieve me, and with such poetry 
that the humor goes over easily.” 
(This is by no means the first 
time that the Legion in the U. S. 
has differed from Catholic bodies 
abroad on a picture. The French 
equivalent of the Legion gave “Let- 
ters’ an A rating. In the past, sev- 


astic reception abroad were nixed 
by the Legion.) 

Heldt said that, prior to im- 
portation of ‘‘Letters,’” no thought 
was given by Pagnol to even the 
possibility that the picture might 
be found objectionable in the U. S. 
and that the “C” rating had come 
as a great shock. “Letters” is sked- 
ded to open in 22 keys during late 
March and early April. 

Heldt has gone to the Coast 
| partly for confabs with Geoffrey 
| Shurlock, Code Administrator. 


World Literature Feeds 
Russian Color Films, 
Including Jack London 


| Soviet film series based on clas- 
sics of the world’s literature is be- 
ing readied for U. S. release via 
Artkino Pictures. 

All of the pix are in Sovcolor. In- 
cluded are Shakespeare’s “Twelfth 
Night” and “Othello;” Jack Lon- 
don’s “The Mexican,” Ethel Voy- 
nich’s “‘The Gadfly” and Anton 
Chekhov's “The Grasshopper.” The 
Jack London story deals with the 





eral pictures that found enthusi- | 





} 


| 
| 





Warner Officers As Is 


t 

Harry M. Warner was again 
named president of Warner Bros. 
at a meeting of the board of di- 
rectors last week. Board also re- 
elected other top officials of the 
company including Albert Warner 


as veep and treasurer and Jack 
L. Warner as veep. 


Herman . Starr, Stanleigh P. 
Friedman, Samuel Schneider, Ben 


Kalmenson, Mort  Blumenstock, 
and Robert W. Perkins were re- 
named vice presidents, with Per- 
kins also taking on his previous 
secretary and _ general counsel 
posts. 

Other officers named were: Sam- 
uel Carlisle, assistant treasurer 
and comptroller; Cyril H. Wiider, 
assistant treasurer; Harold _ S. 
'Bareford, Edward K. Hessberg, and 
Roy Obringer, assistant secretaries; 
/Thomas J. Martin from auditor to 
assistant treasurer,. and Walter 
Meihofer, from assistant comp- 
troller to auditor. 














Facts as Before: 


Product Bunching 
~ For Holiday Biz 


Exhibitors studying the release 


'charts of the major companies say 


they are struck by the outfits’ con- 


_tinuing tendency to bunch their 


| are 
| “Carousel” 


| tion ther, 


Mexican revolt against Diaz. “The | 


Gadfly” is based on the struggle of 


| Italian patriots in the last century 


and has music by Shostakovitch. 





Eastman House Party 


Eastman House at Rochester, 
N. Y., is holding ‘‘open house” to 
a party of film critics and film- 
makers over the weekend of March 
2. Excursion is under the auspices 
of Cinema 16. 

Number of film classics from 
various countries will be screened 
and a tour of the film museum will 
| be conducted by curator James 
Card. 


top releases around holiday dates. 
With comparatively little out 
during January, February sees the 


release of seven or more top at- 
tractions. March again drops back 
to three or four. 


Slotted for release this month 
“The Last Hunt” (Metro), 

(20th-Fox), ‘‘Patterns” 
(UA), “Pienice’ (Col), ‘Goodman 
Story” (Universal), “Rose Tattoo” 
(Par), “Helen of Troy” (WB) and 
“The Conqueror” (RKO). In addi- 
is 20th’s “The Man Wh 
Never Was.” 


Going out in March are “Meet 
Me in Las Vegas” (Metro), ‘‘Man 
in the Grey Flannel Suit” (20th) 


and “The Court Jester” (Par) as 
|well as “Threshhold of Space” 
(20th). 


Every distributor of course wants 
his picture te play around Lin- 
coln’s Birthday or Washington’s 
Birthday to cash in on the maxi- 
mum ~.audience. Exhibs, who must 
book films week after week, feel 
that the distribs’ irregular release 
policy is harmful to their business 
and there have been frequent 
'pleas for a steady channeling of 
top releases without seasonal con- 
siderations. 

















| Tenting With Variety Clubs 


Legion said the picture contained | 








number of reissues. 


“Battle Cry” 


time around. 


Recent Films Do Well in Quick Repeat 


Product shortage is manifesting itself in the subsequent run and 
neighborhood situations which have been “saddled” with an unusual 
What is surprising many industryites is that 

several of the rerelease packages are clicking handsomely. 

The “oldies” bringing in the most coins are a number of re- 
cent hits, out of circulation for barely six months to a year. 
this category are Warner Bros. tandem of “East of Eden” and 
and 20th-Fox’s combo of 
Fountain” and “A Many Splendored Thing.” 

All four pictures received beaucoup word-of-mouth during their - 
initial rounds and the current biz is attributed to a want-to-see 
desire on the part of those who missed the films the origina) 


In 


“Three Coins In the 











Don Yarbrough On Dixie 
Publicity Beat for 20th 


San Francisco, Feb. 21. 

Don Yarbrough, »who’s worked 
for Fox West Coast’s 4,500-seat 
flagship, the Fox, the last 21 
months, shifts to Atlanta Feb. 25 
and will head a new southeastern 
publicity division for 20th-Fox, 
including the key cities of New Or- 
leans, Miami, Jacksonville and 
Charlotte, N. C. 


Report is that 20th simply con- 
siders the region as now set up 
too big. Jimmy Gillespie will con- 
tinue as chief of southwestern di- 
vision with headquarters in Dallas. 

Yarbrough is 28-year-old son of 
Eddie Yarbrough, western division 
publicity boss for 20th. Before tak- 
ing the Fox theatre job, Yar- 
brough was in service and attended 
San Francisco State College. 


No successor has been picked. 


Shades of ‘King Kong’ 
As Boston Exhibs 0.0. 


New ‘Godzilla’ Monster 


Boston, Feb. 21. 
A new film, highlighting a mon- 





bites railroad trains in half, de- 
stroys cities with a flick of its tail, 


president of. Embassy Pictures 
here on Friday (17). 

More than $50,000 will be spent 
to ballyhoo indie “Godzilla” (King 





Gloat Over Loathing 


Boston, Feb. 21. 

“Godzilla,” new indie hor- 
ror-science fiction feature 
with a 400-foot monster to top 
all monsters was previewed 
here by exhibs. Boast was 
later made’ by Terry Turner: 

“They agreed it was the 
most loathsome sight they 
ever saw and signed up at 
once.” 

















London Variety Tent 


London, Feb. 14. 

The London tent of the Variety 
Club is organizing a delegation to 
attend the international convention 
at the Waldorf-Astoria, New York, 
from May 9-12. The British contin- 
gent will be led by several mem- 
bers of the crew. 

Although they intend to partici- 
pate in regular convention busi- 
ness, the main function of the dele- 
gation will be to canvass support 
for London as the site of next 
year’s meet. A convention com- 
mittee already has been formed 
with Tom O’Brien, M.P., in charge 
of: accommodation arrangements. 





Irish Tent’s Campaign 
Dublin, Feb. 14. 
Pat. Brady, Chief Barker of Va- 
riety Tent 41, has set a 1956 fund- 
raising campaign which includes a 
request to every cinema owner in 
Ireland to stage one show a year to 





Seeks Next Conclave | 


|aid the tent’s chest which provides 
| dough for blind children. 

Early response is encouraging, 
and film distribs have created pool 
of 40 films which will be available 
for these charity shows without 
‘charge. Tent will garner 75% of 
|take. Balance goes to Cinema and 
Theatre Benevolent Society. 





BOXING FOR CHARITY 





Albany Sets Golden Gloves Event— 
Also Pro Champ Bout 
Albany, Feb. 21. 
Albany Variety Tent 9 will spon- 
| sor for its Camp Thacher Fund this 
year’s Adirondack AAU _ Golden 
Gloves championship 
at Mid-City Arena, Menands, 
March 19-20. Ben Becker, 
district president, will be in charge. 
Becker is also promoting a pro- 
fessional championship fight, at 
Hawkins Stadium, Albany during 
August, Saratoga racing 
i also for the benefit of Variety. 








tournament | 


AAU | —— 


of the Sea Beasts) in Boston and 
|New England, Levine said, and a 
|new film company, Trans-World 
| Releasing Corp., has been set up 
to release the horror thriller as 
the first of a coming list of science 
fiction pix. 

The new film firm was formed 
this week by Levine in association 
with Ed Bereson and Harry Ryb- 
nick of Los Angeles. Bereson and 
Rybnick produced “Golden Mis- 
tress” and “Untamed Women” for 
United Artists. 

“Godzilla” was filmed partly in 
Hollywood and partly in Japan, 
with new lensing techniques. Re- 
ported bookings include New Eng- 
land Paramount Circuit’s 34 the- 
atres; Arthur Howard's 75 affii- 
ated houses; 84 Daytz Theatres. It 
will open at the twin Paramount 
and Fenwey in Boston at a date 
not decided. 

Terry Turner 
ploitation. 





will handle ex- 


Louis W. Schine, vice-president 
of the Schine Circuit of Glovers- 
ville, N. Y., underwent 


an ulcer 


} Pavilion last week, 


TV's Typical $40,000 for Oldies 


Versus Reissue Coin Potential; 
Leasing Better Plan—New Idea 


+ Dspite 


(1) current negotiations 
for the sale of Warner Bros. pre- 
1948 backlog to television and (2) 
RKO’s completed deal of like na- 
ture, there are serious misgivings 
among a number of major compa- 
nies as to whether outright sale is 
a wise policy. Thought grows 
among the top echelon distribu- 
tors in favor of (3) Columbia’s 
formula of a leasing arrangement. 
Under Columbia’s system, the 
distributor can maintain control of 
which pictures go to the rival me- 
dium and their sequencing. Also 
it’s felt that many pictures in the 
vaults are worth a lot more than 
$40,000 a picture which appears 
to be the average feature being 
paid or offered by television syndi- 
cators in the outright sale deals. 


Rerelease through regular theat- 
rical channels, it’s argued, can 
bring a lot more into the company’s 
coffers than the $40,000 a picture 
offered by television groups. Al- 
ways in the mind of distributors 
is the $1,600,000 chalked up by 
“King Kong” when it was-reissued 
in 1952 and the returns chalked up 
by “Gone With the Wind” every 
time it is sent out again. Admit- 
tedly unusual cases, but there are 
many oldies believed capable of up 
to $500,000 on a reissue whirl. 

Universal has been particularly 
successful with its rerelease policy. 
It keeps its standard horror fea- 
tures such as “Dracula,” ‘“Franken- 





ster 30 stories high (400 feet) that | €¢ 
| pictures 


,some of the preduct. 


stein” and ‘“‘The Wolf Man” almost 
constantly in circulation. These 
bring the company a 
healthy annual income. The com- 
pany also taps other pictures for 


reaches into the sky to crush air-|the rerelease treatment on occa- 
planes in flight, was privately pre-| sion and has come up with success 
viewed for exhibs by Joe Levine, | Stories, “The Egg and I” being the 


most recent notable example. 

Selznick Releasing Organization’s 
recent experience with “Duel in 
the Sun” and other David O. Selz- 
nick oldies are other examples te 
combat the outright sale trend. 

Another indication of the value 
of the reissue market is the $8,000,- 
000 grossed by Realart Pictures dur- 
ing its 10-year deal with Universal. 
The films handled by Realart did 
not include all the pictures in U’s 
vault, the company holding many 
for personal handling. 

U’s present policy does not al- 
ways call for the reissue of an out- 
standing former attraction. It in- 
cludes the reissuance of low budg- 
eters which apparently can still 
eke out some coin from the the- 
atrical market. In this category 
are “Girls in the Night” and “City 
Across the River,” a juvenile de- 
linquency tandem. U also finds 
that it can cash in on the popu- 
larity of certain stars. An upcom- 
ing reissue package includes “Kiss 
the Blood Off My Hands,” starring 
Burt Lancaster, and “Johnny Stool 
Pigeon,” starring Tony Curtis. 

The unknown factor of what a 
picture can do in rerelease is 
often the deterrent to the conclu- 
sion of a sale to tv. There’s no 
doubt that film companies consider- 
ing the video route may withhold 
This may 
not sit too well with tv buyers who, 
naturally, seek the _ strongest 
product for home viewers. 
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—Wt’s Tough 


to Pioneer 


NBC-TY, it’s reported, is contemplating some drastic revamping 


of its afternoon. programming schedule for next season. 


Major 


area of conjecture, of course, centers around the high-budgeted 


“Matinee” tint series of cross-the-board hour dramas. 


As daytime 


entries go, it’s one of the most ambitious ventures yet attempted, 
comparable to nighttime projection, and it’s no secret that it’s 
costing the network somewhere in the neighborhood of $20,000 a 


day to bring it in, 
fraternity. 


Yet CBS-TV’s brace of competing shows, 


It’s won coast-to-coast respect of the critical 


“Big Payoff” and 


Bob Crosby, dominate the Trendex ratings, while ABC’s ‘‘After- 
noon Film: Festival” (averaging less than $6,000 per installment) 


crowds “Matinee” 


for No. 2 laurels. 


Bottleneck on Burbank 


studio space created by the “Matinee’”’ live entry is another factor. 
Its status in terms of next season will probably depend on what 
the ratings reveal in the next couple of months. ’ 








‘ ‘Workshop’ Gets Down to Work 





Another Huxley Treatment, ‘Exurbanites,’ Original 


Ray Noble Musical on Agenda 





Aldous Huxley, whose two-part 
narration-adaptation of “Brave 


New World” kicked off the revival 
of “CBS Radio Workshop” three 
weeks ago, is due back for a re- 
turn visit to the Columbia show- 
caser, while other projects in the 
works include an adaptation of 
A. C. Spectorsky’s bestselling “The 
Exurbanites” and an original musi- 
cal composed by Ray Noble. 


Huxley, who has resisted radio 
treatements of his novels for many 
years, was pleased with the ‘“Work- 
shop” treatment of “World” to the 
point where he’s agreed to reap- 
pear next month to narrate another 
of his works, title and date not set. 
On the “Exurbanites” project, 
Charles S. Monroe, head of CBS’ 
program writing division, is doing 
the adaptation of Spectorsky’s 
scalpel’s eye-view of the manners 
and mores of New York’s commut- 
ing population. The musical, 
*Johnny Blue Eyes,” is based on an 
excerpt of a musical suite by Ed- 
win Brophy with original music 
by Noble and will be adapted and 
directed by Sam Pierce, producer 
of the web’s “Edgar Bergen Show” 
and “Amos ’n’ Andy Music Hall.” 

Also in the work is a special 
treatment on Frank Stockton’s 
classic short story, “The Lady and 
the Tiger,’ with two top authors 
working on treatments with alter- 
nate endings for the show, which 
will be titled “The Lady or the 
Tiger—Case Closed.” ‘A Disser- 
tation on Love,” another upcoming 
venture to be written and directed 
by William N. Robson, will feature 
four representatives of England, 
France, Persia and the U. S. dis- 
cussing the manners, morals and 
mores of romance. 


Manié Sacks On 
NY-to-LA Shuttle 


It’s @ question of time before 
RCA staff vicepresident Emanuel 
(Manie) Sacks devotes almost 
100% of his time to NBC talent 
and program matters. That means 
stepping out 100% as general man- 
ager of RCA Victor, of which L. W. 
(Larry) Kanaga is the operations 
veepee. It will also mean Sacks’ 
commuting more ’n’ more N. Y. 
to L. A. to bolster both ends of 
the showmanship operations. 

As it is now, Sacks spends only 
& minimum time at Victor’s East 
24th St. hq, that being’on Thurs- 
days. The early a.m. sees him on 
the 53d floor of the RCA head- 
quarters but dominantly he is on 
the 6th floor of NBC with prexy 
Robert W. Sarnoff, board chair- 
man S. L. Weaver Jr., program 
veep Tom McAvity, et al. 

The addition of Nat Wolff (ex- 
Young & Rubicam) to bolster the 
new creative program aspects on 
the Hollywood end, under chief- 
tain Tom McAvity will call for 
Sacks’ frequer.t peregrinations be- 
tween both coasts. . 

He leaves today (Wed.) for 
Hollywood in company of General 
David Sarnoff and NBC _ prez 





Robert W. Sarnoff. 


+ 





Dick Van Dyke Still 


Although Dick Van Dyke’s early- 
in-the-morning career on tv was 
brought to a halt with the demise 
of his ‘‘Morning’” CBS-TV show 
(Will Rogers Jr. took over this 
week on the refurbished entry, now 
tagged “Good Morning’’), apparent- 
ly there’s a considerable Van Dyke 
gleam still existing in CBS-TV’s 
eye. 

Network is mulling a two-way 
spread for Van Dyke—one a kid- 
slanted show; the other a cross-the- 
board afternoon entry. 


Berle, NBC-TV To 
Huddle On Future 


Plans For Comic 


Milton Berle is due in N.Y. to- 
day (Wed.) after flying in from 
Las Vegas, origination point for 
last night’s (Tues.) NBC-TV 8 to 9 
show. It’s reported that one of the 
major items on his Gotham agenda 
is a heart-to-heart talk with net- 
|} work execs on his ’56-’57 plans. 

Since there’s already talk that 
| Tuesday 8 to 9 is due for a drastic 
reshuffle next season, in view of 
the Phil Silvers-CBS ascendancy 
into toprated status, the “what will 
Berle do?” query looms uppermost 
in trade minds. 

Berle has already signified that 
he may lay off next season, but 
those close to the comic figure he 
will stick close to tv regardless, if 
not as a performer at least in an- 
| other major capacity. He’s regard- 
| ed as a crack director-producer in 
comedy programming. 

Berle’s contract with the net- 
work is virtually tantamount to a 
lifetime guaranty. 


MARKLE ‘RELIEVED’ 
OF ‘PLAYHOUSE 90’ 


Hollywood, Feb. 21. 
Producer Fletcher Markle and 
longtime associate Vincent McCon- 
| nor have been “relieved” of asso- 
ciation with CBS-TV’s “Playhouse 














ences” with exec producer Carey 
Wilson. 

As yet they’ve not been handed 
new assignments by the web. Live 
show, which will include about 
eight Screen Gems vidfilms, bows 
in the fall. 





‘AFT. FILM FESTIVAL’ COIN 
Chicago, Feb. 21. 
Evinrude Motors, for its out- 
| board boat powerplants, is taking 
a seven-week ride on ABC-TV’s 
| Sunday night “Famous Film Fes- 





| tival,” Weekly’ inserts _ start 
| April 8. 

| Agency is Cramer-Krasselt in 
Milwaukee. 


Has CBS-TV Future: 


90” due to “temperamental differ- | 


EVERYBODY'S GOT 
"TROUBLE SPOTS 


By GEORGE ROSEN 


The next 30 to 60 days will set 
the groundwork for what shapes 
up, comes September, as the most 
drastic overhauling of television 
programming in many years. Spon- 
sors are taking a fast, hard look at 
the cost-per-thousand charts, and 
they’re far from satisfied at what 











Space No. 1 Problem as Headaches 
Mount on GOP-Frisco TV Coverage 





Rodman’s CBS-TV Pact Convention 


Writer Howard Rodman 
been signed to a three-year deal | 


by CBS-TV. Pact calls for Rod- | 


man to submit nine story outlines | 
from which the network will se-| 
lect five one-hour scripts to be | 
completed. Net will have the) 





they see. Particularly those cli- | 
ents—and there are quite g few) 
of them—whose companies failed | 
to meet sales quotas in ’55 and 
whose profits were down from the 
previous year, are determined to} 
do something about it. 


Those who are saddled with tv; 
shows delivering less people for | 
more money are currently in the 
process of reappraising their stake 
in the medium. Not that they’re 
anxious to relinquish choice time 
segments on the networks. It’s 
simply that tv is far too costly to- 
day to play around with programs 
that have either outlived their use- 
fulness (and quite a few of these 
will be coming to the end of the) 
line in May or June), or have failed | 
to make it since going on the air | 
(as in the case of Johnny Carson, 
who has already been given his) 
walking papers by General Foods.) | 


It’s considered fairly 
that GF will also cail it quits at} 
season’s end with a brace of other | 
CBS entries—the Friday night | 
“Mama” and “Our Miss Brooks” | 
longrunning parlay. The network | 
has a General Foods gleam in its 
tv eye on going for the tab on) 
the upcoming “Project 90” hour- | 
and-a-half drama _ series. Since} 
this is slated for a Thursday night | 
9:30-11 slotting, it will mean the | 
dispossessing of the Bristol-Myers 
& Singer-sponsored “Four Star) 
Playhouse” and ‘Quiz Kids,” along 
with the Carson half-hour. Herb | 
Shriner’s new full-hour’ variety | 
layout will probably go into Friday 
night. 

Look For More Changes 





certain | 


i night of March 13 on CBS-TV. The 





Look for changes, too, in the 
CBS Saturday night lineup, nota- | 
bly in the 9 to 10 area. It’s con-| 
sidered unlikely that the Procter | 
& Gamble tag will be attached to 
the 9:30 ‘It’s Always Jan” when 
the fall curtain goes up, and with 
Shriner exiting the Old Gold-spon- | 
sored “Two for the Money,” the 
quiz entry faces ousting from the 
9 o’clock berth. As for P & G, 
it’s understood a flock of major 
changes, both daytime and night- 
time, are on tap. | 

CBS rides high Sunday, Monday 
and Tuesday nights, with only one 
or two “trouble spots.” (Sunday’s | 
“Appointment With Adventure,” | 
|for example, is being replaced next 
‘month by “$64,000 Challenge” un- | 
‘der Revlon-Lorillard auspices, and | 
'“Navy Log” doesn’t figure to enter | 


‘the fall Tuesday picture, not at| 


(Continued on page 38) 
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Virginia Graham Into | 


Maggie Truman NBC Slot 











Virginia Graham _ is stepping 
into the NBC Radio ‘Weekday” 
vaeancy when Margaret Truman 


|ankles the show on Friday (24). 
| Miss Graham, who has a local tv 
| show daily on WABD, N. Y., and 
'who has been a gun in a number 
|of telethons, was the subject of 
| “This Is Your Life’ two weeks 
| ago. 
| Others who had been in the 
| running as Miss Truman's replace- 
ment, NBC reports, were Fran 
Allison and Faye Emerson. Miss 
| Allison’s ABC-TV Chi-based ‘‘Ku- 
|kla, Fran & Ollie” was in conflict 
with the N. Y. “Weekday” emana- 
tion, however, and Miss Emerson 
is in Europe at present. 

Inking of Miss Graham to team 
with Mike Wallace on the cross- 
the-board radio stanza has a unique 
twist: she and Wallace are both do- 
ing tv shows on WABD, rival to 
NBC-TV’s key, WRCA-TV. WABD 
said that the NBC radio commit- 
| ment, from 10 to noon and from 
1 to 3 p.m. will not interfere with 
continuation of her 5 p.m, tv 
) stanza. 





| dentally, 


right to pick the show on which 
the yarns will be used. 

Daniel Hollywood 
the deal. 


Dream Slot For 
Egypt & Israel's 
90-Min. Introspec 


Despite the fact that it comes in | 
as a “sustaining baby,” the Ed/j| 
Murrow-Fred Friendly “Egypt and | 


Agency set 








| Israel” introspectacular gets what | 


is perhaps the choicest midde-of- 


| the-evening time segment on the 
| spectrum when it is presented the 


program will take up the full 90 
minutes sandwiched between the 
network’s two most enviable Tues- 
day night properties—the Phil Sil- | 
vers show and “$64,000 Question.” | 

This is the “‘introspec” designed 
to probe into the whole Middle} 
East tinder box that sent Murrow) 
and his “See It Now” co-producer | 
Friendly to Israel, where they shot 
two-and-a-half-hours of film in in-| 
terviewing Premier David Ben-Gu- | 
rion in the desert. Simultaneously | 
Howard K. Smith and Ed Scott 
shot an equal amount of footage in 
Egypt interviewing Premier Gamal 
Nasser. Murrow, Friendly & Co. | 
are now in process of editing the) 
whole down to a 90-minute looksee 


| into the explosive Israel-Egypt sit- 


uation. 

Show will include some footage | 
on performances by the Israel Phil- | 
harmonic and Cairo Opera Co. | 
Both Murrow and Friendly, inci- 
flew over Israel at jet 
speed. It took exactly 20 seconds, 

Sletting of the show in the Tues- 
day period will necessitate pre- 
empting three sponsored half- 
hours—‘‘Navy Log,” “Meet Millie” | 
and Red Skelton. 


Steve Allen Barbs Spark 
Radio-TV Correspondents 
Annual Shindig in D. C. 


By HERMAN A. LOWE 
Washington, Feb. 21. 

The 12th annual dinner of the 
Radio and Television Correspond- 
ents Association in honor of the 
President of the United States 
lacked its guest of honor, but drew 
just about everybody else, Satur- 
day night (18). 

As always, the affair was a com- | 
plete sellout and was well packed 
with top echelon industry and 
Government, headed by Vice Presi- 
dent Richard M. Nixon 

It was likewise well spiked with 
cracks by Steve Allen, emcee of 
the entertainment, which were fre- 
quently more distinguished for 
their kite than their humor. 

Looking over the printed pro- 
gram, Allen noted that the dinner 
subcommittee on “Security” was 
headed by a CBS correspondent. It 
was very appropriate for CBS to 
be in charge of security, comment- 
ed Allen; because “they are prob- 
ably trying to prevent the news of 
the latest Gleason ratings from 
leaking out.” 

Glancing out at his audience, 
Allen remarked, “‘You’re a very 
nice audience. At first you had me 
worried; you looked like 2,000 
Larry Spivaks sitting out there.” 

Thereafter, he returned a couple 
of times to CBS and Spivak. How- 
ever, it must be admitted that 
Allen showed no special partiality 

(Continued on page 30) , 





| drastic, 


| With 
| over the two hotels—Mark Hopkins 


Washington, Feb. 21. 
Location of the GOP National 
in San Francisco is 


has | proving to be the major headache 


the networks predicted it would 
be. An all-day huddle here Fri- 
day (17) with reps of the Repub- 
lican National Committee wound 
up with details of tv coverage at 
the Cow Palace still unresolved 


and general dissatisfaction with 
the blueprints todate. 
Although one web rep told 


VARIETY “The Republican National 
Committee is being very coopera- 
tive and understands our prob- 
lem,” another top exec gloomily 
predicted that ‘as things stand, 
all we can give them is film cov- 
erage.” 

Major bone of contention is 
space allocations within the con- 
vention arena—the Cow Palace. 
Amount of space for cameras and 
staff was cut down 30% from net- 
work requests. Actually, it is stand- 
ard practice for webs to go over- 
board on requests on assumption 
that cutbacks are inevitable, in 
the face of demand from all other 
news media. 

However, the cutback is now so 
that use of an additional 
building adjacent to the Cow Pal- 
ace, is under consideration. Webs 
hope to have indies use adjacent 
facilities, since coverage of latter 
is not live. All tv coverage of 
actual convention activity is on 
a pool basis. 

Another problem is camera lo- 


‘cation. The speakers’ platform has 


been pushed back to 88 feet from 
the cameras, instead of the origi- 
nal 71 feet, making intensive cov- 
erage difficult, and, in some cases, 
impossible. TV news committee has 
protested and hopes for a revision 
of the ruling. 

And, of course, there’s the usual 
battle for “equal rights” with other 
media. TV insists that if other re- 
porters are to be permitted on 
the floor, the electronic reporter— 
the camera—be granted the same 
privilege. 

In ’52, hand-held cameras were 
permitted on the floor with same 


|limitations applying to all news- 
men. 
Fourth major headache is lack 


of hotel space for the 1,100 radio- 
tv staffers needed for coverage. 
official GOP staffs spread 
and Fairmount— tv coverage is 
more complicated. 

In contrast, the meeting with 
Democrats lasted only 45 minutes. 
Setup will be a duplicate of ’52, 
so the webs are on familiar ground 
and thoroughly pleased. 


Kit Cornell Doing 


‘Barretts as Spec 


Katherine Cornell will transpose 
her classic stage version oi “The 
Barretts of Wimpole Street’ to 
television April 2 when she makes 
her videbut with the property on 
NBC-TV's “Producers Showcase,” 
with her husband, Guthrie Mc- 
Clintic, producing and staging the 
Rudolph Besier drama. 

Starring role, that of Elizabeth 
Barrett Browning, is the one with 
which the actress has been most 
closely identified, having appeared 
in it on Broadway imitially in 1931 





under her and McClintic’s own 
production aegis and having re- 


| peated it several times since. The 


April 2 color spec would mark her 
videbut after repeated refusals to 
enter the medium, including one 
turndown on doing “Barretts” for 
“NBC Matinee Theatre.” Slotting 
of “Barretts’” will have the eftect 
of moving back “A Cavalcade of 
Baseball,” originally scheduled for 
April 2, to another NBC specspot, 


Sunday; ‘April 15, 
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V’ Boys Get Some Encouragement 
As Senate Resumes Allocation Probe 


By JACK LEVY 


Washington, Feb. 21. 

With its new special counsel, 
Kenneth Cox, in command, the 
Senate Interstate Commerce Com- 
mittee inquiry into tv allocation 
problems resumed yesterday (Mon. ) 
on a stronger plane, giving en- 
couragement to UHF interests that 
results mav still be achieved. For 
the first time, the hearings lasted 
all day. 

Displaying a surprising grasp of 
the problems considering the short 
time he has been with the com- 
mittee (he was appointed last De- 
cember), Cox kept up a running 
fire of questions at FCC Chairman 
George C. McConnaughey and 
other commissioners to authoriza- 
tion of VHF stations in UHF mar- 
kets. 

But McConnaughey§ defended 
the majority action. He would not 
concede that the Commission 
“complicated” its procedural prob- 
lem by granting V’s in intermixed 
cities. The agency can still dein- 
termix, he said, and the V’s must 
take that risk. ; 

However, under persistent ques- 
tioning, McConnaughey admitted 
that if deintermixture was at- 
tempted, the VHF stations could 
delay any effort to remove their 
.channels for two years. 


The interrogation brought Comr. 
Edward Webster into the discus- 
‘sion. “I don’t know what I’m go- 
ing to do at the end of the pro- 
ceeding,’ he said. “It might be 
deintermixture or any of a number 
of things. Deintermixture isn’t the 
whole problem.” 


“Have you not made your prob- 
lem more. difficult by granting 
VHF authorizations, without-con- 
ditions?” asked Cox. 

“I don’t think so,” Webster re- 
plied. When committee chairman 
Warren Magnuson pointed to UHF 


Berle’s Heart Salute 
To Cantor Nixed by NBC 
Cause It Ain’t in Color 


An American Heart Assn. na- 
/tional television hookup, with an 
award by Milton Berle to Eddie 
Cantor, slated for March 13 from 
the Hotel Biltmore, N. Y., was 
kayoed by NBC because of its ob- 
jection to doing the fete in black- 
and-white. The network,.which has 
a “lifetime” hold on the comedian, 
wants Berle dominantly in color- 


easts henceforth, with rare excep- 
tions. One of these will be a Berle 
telecast from the Ringling Circus 
on its N. Y. opening at Madison 
Square Garden early in April. Last 
night (Tues.) Berle did the “Meet 
Me In Las Vegas” (Metre) pre- 





NBC-TV’s ‘Exclusive’ 


Unusual bit of information 
funneled down through the 
public relations department of 
the Italian Line last week. 
Press release dealing with the 
arrival of seven Italian femme 
socialites to model new Italian 
fashions in N. Y. via the Cris- 
toforo Colombo, Monday (20) 
emphatically declared: “‘All tv 
rights on the arrival of the 
arrival of the seven ladies are 
reserved by NBC until noon 
Feb. 22.” 

Seems the gals are appearing 
this morning (Wed.) on “To- 
day” and “Home,” and appar- 
ently the network demanded 
an exclusive on them in return 
for spotting them on the shows. 


Variety Club pitch. 

The American Heart Assn. 
thought that the Cantor testimoni- 
al—the comedian is a No. 1 “car- 
| diactor’” case—would also drama- 


ABC TV’ Mi T 9 | tize its work, and it took a bit of 
| doing to book a large enough ball- 
Ps S e, 00 |room, hence the N. Y. Biltmore se- 


‘lection. The Waldorf-Astoria and 
‘kindred hostels were prebooked. 


B 
In Clam Down |Harry E. Gould, industrialist and 
intimate both of Cantor and Berle, 


pulled wires for the hotel booking 


On Heat Hiatus /}until NBC kayoed it. 


: fs eqs e 
ABC-TV, feeling its muscles in 0 N | V.R d 
prime time periods, has put its | el S a 10 

















has done so indirectly, by lifting 
the protection afforded time pe- 
riods completely, so that any bank- 

the network were granted an eight- | part of Thomas F. O’Neil’s RKO 
week protection pigs on ~— _Teleradio Pictures were $2,106,000 
time slots. This year, however, the | for the fiscal year ending Nov. 30, 





failures following VHF authoriza- 
tions, McConnaughey conceded 
that in 28 markets the first V’s 
‘killed off UHF stations. 


But it does not necessarily fol- 
low, he said, that when a second V 


foot down on the matter of hiatuses 

and in effect has ruled summer ° bd 

layoffs out as far as its major ad- et ani S it 

vertisers are concerned. Network 

roller taking off for the summer >] b] in 

can get no assurance he’ll be back ; ; 

in the same spot come fall. Consolidated net earnings of the 
Last summer ail advertisers on radio and tv interests that are now 

word has gone out that no protec- |—— ; 

tion period will be granted. Move |1955. These include the owned 

is an obvious effort to pin as many | and operated radio and tv stations, 

sponsors as possible to firm 52- | the three radio netwerks and the 


| week deals, particularly in those | film division of General Teleradio 
| programming. areas with which the | which in January was merged with 


network has had success this year. RKO Radio Pictures, a_ recent 


is established in a market with} There’s no doubt that in the weak- | O'Neil acquisition, to make RKO 


two U’s that the U’s will fold. 

“It depends on the conditions in 
the particular market,’ he added. 

The situation in Portland, Ore., 
where one V ‘(owned by Storer) 
exists alongsidee two U's, was 
brought up. Magnuson pointed out 
that in this market the UHF sta- 


| er time segments some hankrollers | Teleradio. 


may choose to ignore the matter! Actually, RKO Radio’s aceumu- 
of protection and bow out for the | lated losses for 55 were not car- 
summer come-what-may in the fall,| ried as part of the net income 
but the ruling is certain to keep | figure. At the time of the merger, 
the sponsors with choice programs | O'Neil estimated that pre-tax earn- 
and adjacencies around for the!ings of General Teleradio alone 


summer. | were in excess of $5,000,000. 





tion has the NBC affiliation. 
“You've put your finger on it,” 


(Continued on page 40) 





Mankiewicz Buys 


TV Faye for 356 


Newest tv-to-pix entry will be 


“Good Old Charlie Fave,” the “in- | 


side tv” story written by David 
Karp, which was presented on 
Kraft TV Theatre couple weeks 
back and which invited a consider- 
able mail pull for NBC-TV. 

Producer-writer Joseph Man- 
kiewicz, who heads up his own 
indie film operations, Figaro Pro- 
ductions Inc., has negotiated for 
acquisition of the property. 

It’s likely that George Roy Hill, 
Kraft director who helmed “Charlie 
Fave.”’ will ditto on the film. 

Deal provides for a payoff to 
Karp that graduates to a total of 
about $35,000, covering rights to 
the teleplay, a screen treatment 
and ultimately a shooting script by 
the author. 


CARNEY SUBS KULIK 
AS LUX TY DIRECTOR 


Hollywood, Feb. 21. 

New director of NBC-TV “Lux 
Video Theatre” is Fred Carney, 
N. Y. video helmer, replacing Buzz 
Kulik, who is being given a new 
assignment. 

Carney, brother of comic Art 
Carney, will probably air his first 
show March 29. He has edirected 
“Pond’s Show,” “Kraft Theatre,” 
and is producer-creator of “Medi- 
Cal Horizene."6 benoit 





said McConnaughey. Sen. John QO, | 
Pastore, ranking Democrat on the | 


committee, entered the discussion. | significant is the fact that it serves | Total was $9,704.731, 115.5% high- 


In so ruling, ABC joins CBS in| Meanwhile, General Tire & Rub- 
laying down a 52-week-firm regula- | ber Co., which owns RKO Tele- 
tion, with NBC expected to join radio, achieved the highest earn- 
the party any day now. Whatj|ings in its 40 years, according to 
makes the ABC move particularly |a consolidated net profit statement. 


|as a signpost for the web’s sales-|er than the previous year’s net 
| programming progress over the income. The RKO Teleradio net 
past year. Had the network done} was listed separately, so that when 
the same thing a year ago, most they are added total earnings for 
of its sponsors would probably | the numerous companies come to 
| have made with a horselaugh and | $11,811,100, or $7.83 per common 


|; Walked off without a _second!share. Last year a share came to 
| thought. This year, though, it’s a | $4.30. 

\stations belonging to RKO Tele- 
|radio, numbering six tv and seven 
CARMINE RETIRING “|billings 50° over 1954. The -be- 
AS PHILCO PREXY 2c is that WNAC-plus-tv in Bos- 
|ton was the biggest money earner 

| in the entire chain, 
James H. Carmine, president of |Singly to support all RKO Tele- 
organization when his term ex- | ception of RKO Radio). Nothing 
pires in April. He will continue | definite could be learned of the 


different picture. The owned-operated radio-tv 

|radio stations, increased their net 

Philadelphia, Feb. 21. able almost 

Philco Corp., retires as head of the | radio’s losing arms (with the ex- 
| earning 











as an active member of the com- | status of the company’s 
|/pany’s board of directors and j|three radio networks, Mutual, Don 
serve as special consultant on|Lee and Yankee. The General 





|sales and merchandising. During | Teleradio Film Division, reported- 
his 33 years with the firm Philco’s , ly soon to be assimilated with RKO 
|sales have increased from $3,824,- | Radio Pictures, is said to have 
000 in 1923 to last year’s $373,359,- | done well in 1955, if only on the 
, 000. | basis of 79 station sales on the 30 
| Carmine will be succeeded by | Bank of America features that it 
{James M. Skinner Jr., now veepee | controls. In ’54 the Film Division 
and general manager of the tv di- | made 65 sales on the former the- 
vision. 'atrical features. 


Pasternak’ 7G Plateau 


The 30-second “suspense theme” played while ‘‘$64,000 Question” 
contestants are wrestling with their minds in the isolation booth, 
figures prominently on a number of occasions as part of the run- 
ning story continuity in Metro’s new ‘‘Meet Me In Las Vegas’ 
filmusical. It’s good for a laugh each time. 

However, it wasn’t until the film was completed that it sud- 
denly dawned on producer Joe Pasternak that no one had bothered 
to get clearance for the tune from the tv show’s packagers, the 
Louis G. Cowan office. 

It. was a case of squaring it with the Cowan office—at a price—or 
facing a law suit. A:fee “in. excess of $7,000” turned the trick. 











miere from Vegas, as part of a) 
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IT’S: HAPPENED AGAIN _ 


The NARTB meets regularly and indulges in_discussions on 
sundry matters, sometimes realistic, sometimes lofty. It has yet 
to do something about policing the fast-buck indies who, seem- 
ingly, have no compunction in lending their facilities to propa- 


gate food clubs, blue sky stock 
propositions, and the like. 


peddlers, dubious underwriting 





And they get caught every time, but not without helping to 
do much trouble, because no more vivid medium of propaganda 
exists for -the radio pitchman. The food clubs came first. Re- 


cently the “‘let’s pay your debts 


for you” boys got curbed, but 


only after N. Y. State Attorney General Jacob K. Javits got into 


the act. And now the same arm 


of the law succeeded in getting 


a temporary injunction restraining Tellier & Co., a Jersey City 
securities dealer, from doing bus'ness in N. Y. The concern is 
accused of fraudulent practices in the sale of uranium and Alas- 
kan telephone securities involving $1,000,000. Tellier was a large 
user of spot commercials on the ind’e Manhattan and nearby 
Jersey stations covering the New York metropolitan area. 





It might be more in the public interest for the eager-beaver 
time-sellers on any of those stations to take stock of how the 
AM time is being used and abused. They should do it not only 


in the public interest but also 


with an immediate eye to the 


goodwill engendered by the station in becoming party to such a 


dubious pitch. It doesn’t require 


much perspicacity for that—all 


you got to do is just listen to a sample of the unctuous pitch with 


its almost open-and-shut bluesky ballyhoo. 


Abel. 





- Balte’s Freedom 


of Info’ Victory 





-WBAL in Vanguard as Broadcasters Win Right To 


Cover Transit Inquest 





More Inside Stuff 


Latest news gimmick on “Mike 
Wallace and the News” on WABD, 
N. Y., is reportorial mention of 
how some of the station’s top shows 
are doing on the Trendex. 

Wallace reported to viewers the 
beginning of the week that the 9 
to 10 ayem Sandy Becker show got 
34.5% of the available audience 
(3.2 rating) and that the aighttime 
“Looney Tunes” did a 13.9, “‘tops 
for all multi-weekly children’s pro- 
grams.” Station is going to make 
this part - news - mostly - promotion 
angle a regular insertion on the 
Wallace 7 p.m. newscast. 


Revlon, Lorillard 
Cleared Away On 
646 Challenge 


Although the project looked 
dead for several months, the com- 
panion show to “$64,000 Question,” 
blueprinted for the Sunday night 
at 10 CBS-TV slot, is now set, 
with a March 25 preem. | Originally 
show, on which past “$64,000 Ques- 
tion’? contestants will appear, was 
to be titled “$64,000 Panel.’’. How- 
ever, there’s now been a revision in 
the format and the new title is 
$64,000 Challenge.” Both shows 
are out of the Louis G. Cowan 
package stable. : 

When “Challenge” moves in, 
“Appointment With Adventure,” 
the current Sunday at 10 tenant, 
moves out. Revlon and P. Lorillard 
(Kent cigarets) will share spon- 





+ 





sorship, as they presently do with 
“Adventure.” | 

Initial plans for the complemen- | 
tary program received a setback. 
due to Revlon’s insistence that it! 
have control of the package. Loril- |! 
lard couldn’t see it that way. Ap-' 
parently, however, all differences | 
have not been resolved. 

Meanwhile, Revlon is putting 
$250,000 on the line as jackpot for 
a new half-hour teleshow tagged 
“The Most Beautiful Girl in the 
World.” It's a combo talent-quiz- 
beauty tourney for the vidversion 
of Miss America to be conducted 
by weekly eliminations with voting 
by viewers via the phone route. 
Grand prize will be given at a spe- 
cial show. Producer is Odrian 
Samish and discussions are going 
on with CBS and NBC for a slot, 
with possibility of a preem this 
summer. 





Jazzbo’s New Strip 


WRCA, N. Y., takes a half-hour 
Slice from NBC Radio to set Jazzbo 
Collins into a crossboarder at 5:30 
Pp. m. Starting Monday (27). Col- 
lins will pitch the Benny Goodman 
and Les Brown type of jazz as op- 
posed to the avant garde musie 
format he .deejays earlier in the 








day. 


Baltimore, Feb. 21. 
Broadcasters in this area won a 
major “freedom of information” 


| victory last week when they caused 
,the Maryland House of Delegates to 


reverse a previous ban on radio-tv 
newsreel coverage of its Grand In- 
quest session investigating the 
three-week-oid Baltimore transit 
strike. The Maryland-D. C. Broad- 
casters Assn. and WBAL, Balti- 
more, leading the fight, the special 
session gave way to the demands 
of the broadcasters and allowed 
radio and newsreel coverage of the 
proceedings. 


What made the Grand Inquest 
assume special significance is that 
the session was precedental. Al- 
though the Maryland Constitution 
provides for the calling of such a 
session, actually un investigating 
committee of the whole house, this 
privilege had never been invoked 
until the transit strike cued its 
convocation. On Feb. 7, the In- 
quest, by a vote of 87-15, agreed 
to open the hearings to the press 
and public but to ban radio, tv, 
newsreels and tapes. 

The Maryland-D. C. Broadcasters 
and its Freedom of Information 
Committee, under the leadership 
of Ben Strouse (WWDC, Washing- 
ton), Joe Brechner (WGAY, Silver 
Springs, Md.) and WBAL’s Tom 
White, first got the legislature to 
allow newsreels cameras and then 
live radio and taped coverage of 
the hearings. WBAL moved its 
microphones into the legislature 
last Friday (17) to cover the hear- 
ings exclusively, while WBAL-TV 
and WMAR-TV used the newsreel 
coverage—for which they were 
complimented on their unobtrusive- 
ness by the chairman of the 
House—extensively on television 
news shows throughout the week. 


Mike Nidorf Into 
British Com'l TV 


London, Feb. 21. 

Michael Nidorf has been 4ap- 
pointed executive vice president of 
ITP Television Programs Inc., an 
assotiate outfit of the Incorporated 
Television Program Co., which is 
headed by Prince Littler. The 
appointment was announced last 
Wed. (15) shortly before Nidorf re- 
turned to New York. 

Littler is chairman of the British 
commercial tv company and pres! 
dent of the American affiliate. H's 
co-directors on the board include 
Lew Grade, Val Parnell, Joln 
Drummond and Suzanne Warner. 

Lew Grade, who is managing Gl 
rector of the British parent come 
pany, announces that they al . 
starting on two new series, T! e 
Buccaneers” and “Sir Lance!o - 
ITP claims to be the larges' ‘Y 





production and distribution com- 
pany in Britain, am ' 
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SCORECARD ON ‘TV-TO-H’WOOD’ 





TV's Double Play 


(HOMESCREEN TO H’WOOD) 


Play & Author 


A Public Figure 
Harry Junkin 

A Man Is 10 Feet Tall 
Robt. Alan Aurthur 


A Patch on Faith 
John Secondari 


Bachelor Party 
Paddy Chayefsky 


Bail Out at 43,000 
Paul Monash 


Black Wings 
Jos. Schull 


Catered affair 
P. Chayefsky 


Crime in S reets 
Reginald Rose 


Deal a Blow 
Robert Dozier 


Death of Billy the Kid 
Gore Vidal 


Devil As Roaring Lion 
John Gay 


Double Jeopardy 
David Shaw 


Expendable House 
Reginald Rose 


Fearful Decision 
Cyril Hume 
Richard Maibaum 


Fear Strikes Out 
Mel Goldberg 


Fifth Wheel, The 
Whitfield Cook 


Five in Judgment 
Douglas Taylor 


Freighter 
Geo. Lowther 


Good Old Charley Faye 
David Karp 
Hanging Judge, The 
Whitfield Cook 
Incident in An Alley 
Rod Serling 
It Might Happen To- 
morrow 
Carey Wilber 
Last Notch 
Frank D. Gilroy 


Man Who Owned the 
Town 
David P. Harmon 
Marty 
P. Chayefsky 
1984 (Geo. Orwell) 
Wm. Templeton 


Program 


Studio One 
(Metro) 


TV Playhouse Metro-Jonathan 


Alcoa Hour In negotiation 
TV Playhouse Hecht-Lancaster 
—— 

Alcoa Hour 
TV. Playhouse Metro 
Elgin Hour Allied Artists 
Climax RKO 
TV Playhouse 


Kraft TV Theatre Indie (Option) 


TV Playhouse Columbia 
Studio One negotiating 
U. S. Steel Hour Metro 


Film Auspices 
Armand Deutsch (Indie) 


Prods. 


Pine-Thomas-Shane 


Alma Prods. (Brit.) 


UA (in negotiation) 


(new title: Ransom!) 


Climax Par 
Climax RKO 
Appointment David Susskind 


With Adven‘ure 
U. S. Steel Hour 


Kraft TV Theatre 


(Indie) 


Frank Melford (Indie) 


Figaro (Jos. L. Mankie- 


wicz) (UA) 
Climax Brit. Co. 
Climax Michael Myerberg 
(UA) 
Studio One Ranald MacDougall 


(Indie ) 


U. S. Steel Hour 


Russell Rouse-Clarence 


Greene (Metro) 
(New title: Fastest 


Gun Alive) 


Studio One Real Art 


TV Playhouse Hecht-Lancaster 


Studio One Brit. Indie 


Number 4 With Flowers Kraft TV Theatre Metro 


Louis Pelletier 
Operation Home 

Wm. M. Altman 
Patterns 

Rod Serling 
Portrait in Celluloid 

Rod Serling 
Prowler, The 

F. W. Durkee Jr. 
Public Pigeon No. lL 

Devery Freeman 
Rack, The 

Rod Serling 
Shadow of Champ 

R. A. Aurthur 
Spring Reunion 

R. A. Aurthur 
Strike, The 

Rod Serling 
Thunder in Washington 

David Davidson 
Twelve Angry Men 

Reginald Rose 


Play & Author 


A Trip to Bountiful 
Horton Foote 


A Wind From the South U. S. Steel Hour 


James Costigan 
Baby 
R. A. Aurthur 


Man On A Tiger 
Roger O. Hirson 
Middle of the Night 
P. Chayefsky 

Rainmaker 
N. Richard Nash 


Visit to a Small Planet TV Playhouse 


Gore Vidal 


Studio One Metro 


Krafé TV Theatre Michael Myerberg 


(UA) 
Climax UA 
Climax RKO 
Climax RKO 


U. S. Steel Hour Metro 


TV Playhouse Bryna 


TV Playhouse Bryna Prods. 


Studio One 


Alcoa Hour In negotiation 


Studio One 
(UA) 


(TV TO BPWAY) 


Program 
TV Playhouse 


Neil Hartley 
*TV Playhouse 


(new title: 


Indie (for UA) 


Manuel D. Her 


(Kirk Douglas) 
Jonathan Prods. (UA) 


Reg. Rose-Henry Fonda 


Legit Auspices 
Theatre Guild-Fred Coe 


bert 


David Susskind 


A Very 


Special Baby) 


Alcoa Hour 
Susskind 


TV Playhouse Joshua Logan 


TV Playhouse Ethel Reiner 


Abbott-Grif«ith- 


Prince- 


Hope Abelson 


Geo. Axelrod 


/FOR WAY 


By LEONARD TRAUBE 


For a medium with that one- 
night-stand look, television isn’t 
doing too badly as an incubator 
for feature films. Some 38 tele- 
plays have been snapped up (see 
chart), including several by Brit- 
ish filmmakers. Major studios in- 
volved directly or under financial 
and releasing arrangements with 
independent operatives are Metro, 
United Artists, Paramount, Colum- 
bia and RKO. 


CBS-TV’s “Climax” and longrun- 
ner “Studio One” and NBC's “TV 
Playhouse,” dominate as “source 
forthe gander.” But as a time fix- 
ture, the Sunday night ‘Play- 
house” is ahead on several counts. 
With Philco having checked out in 
the fall after seven years, it’s been 
replaced with ‘Alcoa Hour.” Good- 
year, which joined Philco later, is 
now tagged “Goodyear Playhouse.” 
Alcoa has added several to the 
tv-to-cinema pot. Under the origi- 
nal Philco-Goodyear rotating aus- 
pices, there were five entries al- 
ready produced or headed for 
Broadway editions. Of these, Hor- 
ton Foote’s “A Trip to Bountiful” 
was an artistic success. N. Rich- 
ard Nash’s “Rainmaker” was a 
click and Paddy Chayefsky’s “Mid- 
dle of the Night” opened to mod- 
erate reviews Feb. 8. Before the 
preem, the Chayefsky legiter, 
starring Edward G. Robinson, 
stirred up hot bidding for the film 
rights, with Warner Bros. reported 
ahead on a $500,000 offer plus per- 
centage, and a $125,000 fee to 
Chayefsky for the screenplay, 
“Middle” is thus heading for a tv- 
to-legit-to-film triple, as is “Rain- 
maker,” latter under Hal Wallis- 
Par with Katharine Hepburn and 
Burt Lancaster the costars. (A re- 
port out of Hollywood said that | 
producer-stager Joshua Logan and | 
Chayefsky would film “Middle” in- | 
dependently.) 

In the playwright sweepstakes, 
the leader is Rod Serling, with five 
35m editions; Chayefsky and Rob- 
ert Alan Aurthur, with three 
apiece on the film route, the for- | 
mer already repped wtih a legit | 
version and Aurthur’s “A Very 
Special Baby” (“The Baby” was tv | 
title) opening next season under | 
David Susskind auspices; Reginald 
Rose, three. 

Blanche Gaines, as wrtiers’ rep, 
has handled sales of nine tv plays | 
for filming, with Ashley-Steiner | 
six. There’s a divided credit on 
Rod Sterling’s “The Strike,” given 
on “Studio One” this season. The 
Gaines office handles Serling for | 
tv and Ashley-Steiner took him | 
over a couple of months ago on 
pix representation. 

“U. S. Steel Hour” displayed 
considerable power as a cinema 
source before transferring from 

(Continued on page 31) 
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‘Night To Remember’ 
A 2-Studio TV Job 
As Major Kraft Entry 


Kraft has set March 28 for its 
NBC-TV dramatic presentation of 
“A Night to Remember,” the story 
of the Titanic sinking which was | 
written by Walter Lord, copywriter 
at J. Walter Thompson, agency on 
the Kraft account. Freelance | 
scripter John Whedon is currently | 
at work on the adaptation of Lord's | 
best-seller tome, with Lord SERN | 
ing in an advisory capacity. 

With George Roy Hill, who will 
direct “Night,” bypassing all other 
Kraft activity to devote himself to 
six weeks’ preparation for the pro- 
duction, it shapes up as one of the 
most ambitious dramatic ventures 
on the Kraft logs. It’s likely that 
two separate studios will be re- 
quired in recreating the events on 
the Titanic leading up the ship's 
sinking. 

JWT agency is on the prow! for 








one of the survivors (of whom 
there are still 73 alive, 20 of them 
in the New York area) to appear 
ae the show. 


/'53 and sparked a flock of similar 


| tial. 


| poses no problems for the limited 


'throw up a roadblock when other 
| shows wish to visit the Windy Cits 
| from either Coast. This means that 


xg nig 





*8 FOR FILMS No Sponsor Coin, So ABC Radio's 


‘New Sounds’ Head for Scrapheap 


e 





Frisco’s 506 Spec 


San Francisco, Feb. 21. 

A regional spectacular—with the 
highest budget ever allotted a sin- 
gle show in Northern California 
tv—is being prepared to celebrate 
the third anniversary of Don Sher- 
wood’s “San Francisco Tonight” 
variety hour. 

The KGO-TV. spec will run 90 | 
minutes March 1 and will be tele- 
cast from the 3,500-seat Opera 
House. 

Charles Hotchkiss, Dancer-Fitz- 
gerald-Sample exec handling the 
Griesedieck-Falstaff beer account 
here, says $50,000 is budgeted. In 
addition to the Frisco ABC outlet, 
KCCC in Sacramento, KBAK in| 
Bakersfield and KJEO in Fresno 
will carry the show. 


Chis Hotfoot On 
TV Originations: 
Coons, Bowling 


Chicago, Feb. 21. 

Things are stirring again on the | 
network front at Chi NBC. Besides 
launching Ken Nordine’s afternoon 
talk show on the radio web this 
week, program director Alan Beau- 
mont and his staff are readying the 











Johnny Coons. kiddie half-hour 
which hits the tv web Saturday 
March 3 with Swift in as the al- 


t@rnate sponsor. 

Hottest item on the future agen- 
da is the long-discussed network | 
tv variation of WNBQ'’s “Champion- 
ship Bowling.” It looks likely the 
kegler display will move into the 
Sunday night 9:30 (CST) NBC-TV 
spot being vacated by American 
Tobacco’s “Justice.” The pioneer- 
ing local bowling show, a _ brain- 
child of Chi o&o0 veep Jules Her- 
buveaux, has drawn fat ratings 
since its inception on WNBQ in | 


formats here and elsewhere. Her- 
buveaux has long contended the 
tenpin sport has a network poten- 


Beaumont’s biggest headache of | 
the moment is the fact that the 
Chi plant is without an adequate | 
audience studio since the lease on 
the Studebaker Theatre ended last 
fall. Absence of seating capacity 


regular network output, but it does 


Beaumont and network business 
manager Jim Troy have to scrouge 
around for a suitable location when- 
“This Is 


ever a “Tonight” or a 
Your Life” wants to make a Chi 
stand. 

Situation reached the touchs 


stage just last week when George 
Gobel decided against doing his 
Saturday nighter from here on | 
March 24 as ballyhooed because of 
“inadequate facilities.” This came 
after the Chi boys had worked out | 

deal with ABC veep Sterling 
(Red) Quinlan for the use of the 
Civic Theatre. 


Canada Radio-TV Probe 
Gets Under Way April 30 


Ottawa, Feb. 21. 
The federal government's Official 
probe into radio and television 
operations will preem in Ottawa 





| April 30, reports the chairman of 


the Royal Commission, R. M. Fowl- 
er. The first week will receive 
briefs from the Canadian Broad- 
casting Corp., the Canadian Assn. 
of Radio and Television Broad- 
casters, and government depart- 
ments. 

Later, the Radio and TV Com- 
mission will travel to other Cana- | 
dian cities and when they return, 
probably in June, CBC and CA RTB 
will get an opportunity to submit | 
‘final briefs. 


| he was 


| “Pale 


| Spies, 


ABC Radio is considering drop- 
ping its “New Sounds for You” 
nighttime pattern embracing the 
7:30-10 p.m. Monday-thru-Friday 
block, but a decision will await 
two factors—a last-ditch sales ef- 
forts on the pattern and the evo- 
lution of acceptable alternative 
programming to fill the nighttime 
schedule. No date or deadline has 
been set yet for a decision. 


Except for a small premiere- 
night order last October, the ‘““New 
Sounds” pattern has been a big 
blank sponsorwise, with only the 
previously-sold five-minute news 
capsules interspersed through the 
evenings accounting for any com- 
mercial coin. On the other hand, 
the series haS received good critical 
and station acceptance, with Don 
Durgin, v.p. over the radio web, 
reporting that some stations have 
told him that their ratings have 
doubled and even quadrupled over 
last year in the evening time pe- 
riods. Trouble is, the series, which 
embraces news, setvice, features 
and entertainment over the two 
and a half hour period in five- 
minute capsule form, is a costly 
package, and ABC must begin to 
get off the hook. 

Durgin said that he had asked 
the program department to submit 
alternate program plans covering 
the entire network schedule when 
moved in as v.p. some 
months ago, but that particular at- 
tention was being paid to “New 
Sounds” in view of its lack of 
success saleswise and its heavy 
cost. He said that no national Niel- 
sens were available on the series, 
and that the special surveys or- 
dered were difficult to evaluate be- 
cause of varying station pickups— 
stations can go local at any time 
during the series and return to 
network nearly at will. Individual 


| station reaction to the show has 
been good, however. 
On the sales front, he stated 


that there may have been an “un- 
intentional emphasis” on daytime 
sales, since “that’s the are to which 
agencies naturally lean,” but that 


| this had been balanced by the low- 


er cost on the nightime segments. 
But the net’s sales staff will con- 
tinue to attempt to sell the “New 


| Sounds” pattern. Until the net can 
| come up with an accept ble scheme 


of programming to take the place 
of “New Sounds,” “there’s no 
sense in dropping it,” Durgin said. 


TV Drama Mill 
Grinds ‘Em Out 


Writer assignments initiated off 
the Ted Ashley-Ira Steiner agent- 
ing beltline portend some interest- 
ing dramatic entries on the imme- 
diate horizon. William Altman, 
whose initial “Studio One” origi- 
nal, “Operation Home,’ was pur- 
chased by Metro last season for 
$50,000, presents his adaptation 
(under the same ‘Studio One” aus- 





pices) on March 5 of John and 
Ward Hawkins’ “A Gun At His 
Back.” Title for tv is “A Favor 


For Sam.” 

Loring Mandel has been set to 
adapt Ellery Queen's “This Will 
Do Nicely,” also for “Studio One.” 
Mandel previously adapted “Shad- 
ow of a Noose” by the Hawkins 


'duo, and his original, “Shakedown 


Cruise,’ was presented on the same 
Westinghouse series earlier in the 
season. 

F. W. Durkee Jr., whose ‘“‘Cli- 
max” original, ‘“‘The Prowler,” was 
purchased by RKO, does an adapta- 
tion of Katherine «nn Porter's 
Horse, Pale Rider” for the 
series March 22. Adrian 
whose original, “Secret of 
the River Lane,” appeared on last 
week's “Climax,” is currently put- 
ting the finishing touches to “The 
Brother” for CBS-TV’'s “Front Row 
Center.” 

Philip Barry Jr. 
ducer on Alcoa-Goodyear Hour, 
doubles into the writing stint for 


(Continued on page 38) 
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Academy Seeks to 


Tag on Emmy TY Awards Show 


Hollywood, Feb. 21. + 


Don DeFore, prexy of the Acad- | 
emy of Television Arts and Sci- | 
ences, acknowledging that some of 
television’s top stars are barred 
from actively participating in its 
annual Emmy awards because of 
sponsor conflicts, says he is dis- 
cussing with NBC the possibility of 
telecasting the awards on a public 
service basis in the future. De- 
Fore, saying he’s now in such talks 
with NBC, added the Academy 
plans to talk with the other nets 


too, about a possible rotating-net- | 


works sponsorship of such affairs. 
NBC is carrying the _ telecast 


Shed Sponsor 





Cleve. AFTRA Votes 


_ Announcers’ Strike 


Cleveland, Feb. 21. 

Announcers’ strike  authoriza- 
tion was voted at WJW and WHK 
by an AFTRA general membership 
|meeting (16) in an effort to speed 
contract negotiations now dead- 
locked over working conditions 
and new salary demands. 

At WHK, negotiators are about 
'$2.50 apart over AFTRA demands 
that spell out a minimum weekly 





March 17, with Oldsmobile bank- 
rolling. 
truly all-industry affair, and to 
avoid situations whereby we can't 
use a certain star because he has a 
sponsor with a competing product,” 
said DeFore. DeFore echoed the 
earlier declaration of Danny 
Thomas that there should be no 


commercial sponsorship. of the 
awards show. _ 
Regarding recent criticism in 


vidpix circles that shows and per- 
formers have been omitted from 
Academy’s ballot, DeFore_ ac- 
knowledged that “there is some 
margin for error when 20,000 let- 
ters ars mailed out,” but asserted 
the blasts have been blown up way 
out of proportion. He estimated 
the Academy has received beefs 
from only one-half of 1% of the in- 
dustry. 

“We realize there were errors 
made. Next year we plan to have 
separate committees for each net- 
work, and a booklet along the lines 
of the movie Academy. Then, if 
anyone is unintentionally omitted, 
there will be plenty of time for 
them to remind them. We didn’t 
do that this year because we just 
didn’t have the money,” the exec 
said frankly. He added that work 
on next year’s awards will begin 
as soon as this year’s event is over. 

DeFore denied, however, that 
those left off the ballots have little 
chance of winning. 
with Price-Waterhouse, and learned 
that when our letters with the cor- 
reeted ballots were sent out, only 
180 ballots out of our membership 
of 1.500 had been received. Cer- 
tainly this doesn’t justify the fear 
that the few mistakes made will 

‘(Continued on page 40) 


MBS’ $4,500,000 
In Zingy Feb. Biz 


Mutual got hot in February. fill- 





ing the till with a gross of $4.500.- | 


000 in radio billings within a 20- 
day period. Included in the tally 
was better than $1,600,000 from 


Kraft Foods by way of a renewal. | 


based on the radio network's brand 
new guaranteed cost-per-1,000 sales 


“We want to make this a's 


“We checked | 


wage of about $125 plus a com- 
mercial assurance after six 
‘months. At WJW, working condi- 
‘tions are reported to be the chief 
i stumbling bock, although negotia- 
‘tions are under way between Ted 
| Smoot, AFTRA executive secre- 
‘tary and Storer Broadcasting Co. 
| officials to iron out points of dis- 
| pute. 





Gleason's Hairline 


Edge Over Como 
In Sat. Switch 


Jackie Gleason’s _ ““Honeymoon- 
|ers” switch with his Dorsey Bros. 
“Stage Show” on CBS-TV gave 
him a hairline 0.4 advantage over 
NBC’s Perry Como on the Satur- 
day (18) Trendex in the 8 p. m. 
niche. It was 25.9 for Gleason, 25.5 
for Como. Latter went to work on 
“Stage” in the next 30 minutes, 
with 36.4 vs. 16.3, to average out 
iat 31, while the CBS 8 to 9. pair- 
ing was racking 21.1. On the 
ABC side, “Lone Ranger,” in a 23d 
anni ’55 reprise hoopla, drew 11.3 
iat 8 o'clock fer its last half-hour 
‘and “Ozark Jubilee’ was pegged 
at 6.8. (For insurance, Gleason ap- 
peared on the 7:30 “Beat the 
Clock.’”) 

With NBC beaming the Academy 
Award nominations in the 9 to 
10:30 spec slot, there was no ade- 
quate test for the CBS Herd Shri- 
ner “Two for the Money” as the 
segue to the Dorseys at 9. The 
pre-Oscar clusters were 27.4 vs. 16.9 
for the Shriner quiz and 14.9 for 
ABC's Lawrence Welk: 26.0 vs. 10.3 
for “It’s Always Jan” and 17.3 
‘for Welk; 30.9 vs. 17.2 for “Gun- 
'smoke” and 5.3 for “Life Begins at 
, 80." NBC’s average was 28.1. 
| Up ahead, CBS’ “Beat the 
| Clock” made it by a whisker over 
| NBC’s “Big Surprise,” 18.2 to 18.0, 
With “Lone Ranger” doing 10.1. 
| In the Sunday parade, CBS's 
|Ed Sullivan amassed 35.0 to more 
\than double the 15.5 of NBC's 
ie & Hour” while 





| “Comedy 
| peat of “Odd Man Out” in its “Fa- 
mous Films” series drew 7.6. 





plan. | 

Kraft renewal on “Five-Star | . 
News” is good for 52-weeks, the | Dee Parker Exits Det. 
network reports, and is the first | Detroit, Feb. 2. 
contract signed under the rating, Dee Parker, for the past four 
guarantee. Other renewal biz years the toprated local tv person- 


comes via the recent TWA repact- 
ing for Walter Winchell’s Sabbath 
quarter - hour; American Home 
Products for Gabriel Heatter three 
times a week, and the R. J. Rey- 
nolds-Jackson Brewing two-ply on 
“Game of the Day” this spring. 
New accounts in February were 
J. B. Williams Co.’s pre-game base- 
ball five-minuter and its participa- 
tions in the “Standby Bob and 
Ray” strip. North American Acci- 
dent Insurance bought into Heat- 
ter. In addition, the Republican 
Party has already bought political 
time on the web, and RKO bought 


a saturation campaign on the radio | 


hookup to plug “The Conquerer.’ 


ETHEL MERMAN’S 
GE LIVE ENTRY 


Ethel Merman is spotted for 
“Reflected Glory” on CBS-TV's 


| ality whose afternoon moppet tal- 


| ent show on WXYZ-TV frequently | 


bested top network evening shows 
in the rating department, has re- 
signed and will go to L. A. in May. 
Her husband, Phil Brestoff, will 
‘follow in June after resigning as 
WXYZ studio manager. 


ABC’s re-|} 


‘Closing Up Those Chi 
Gaps in Duggan’s Exit. 
A Tall WBKB Order 


Chicago, Feb. 21. 

WBKB veep Sterling (Red) Quin- 
lan did some fast scrambling last 
week to plug the big hole left in 
the ABC-TV station’s across-the- 
‘board schedule by the sudden de- 
parture of commentator Tom Dug- 
gan. Up to his resignation two 
weeks back for reasons of health, 
the controversial gabber was keep- 
ing virtually soldout a total of nine 
hours and 15 minutes weekly for an 
annual station gross of elose to 
$750,000. 


Since Duggan’s half-hour Satur- 
|day night variety show was being 
dropped anyway, Quinlan’s prime 
concern has been to devise program 
ideas that would hold his clients 
and ratings on his daytime and eve- 
ning strips. Latter, a nightly 50- 
minute stint, had already lost 
$4,000 in weekly biz when Okla- 
; homa Oil and Mr. Mike, a local car 
| dealer, checked off with Duggan. 


| In place of the Duggan-helmed 
| daily 55-minute afternoon variety 
| stanza, Quinlan this week is install- 
ing Fran Allison as hostess of a 
will make with the femme-angled 
| chatter, backstopped by the strip 
| treatment of the “My Hero” vidpix 
series and a bundle of vintage 
film features. 


Late evening period 
filled by an extension of Norman 
Ross’ “This Is the Day” live com- 
mentary from 11 to 11:15 p.m. 
Comedienne Virginia De Luce is 
being given a whirl this week in 
the remaining 45 minutes, fronting 
the ‘‘Mark Saber’ telepix and the 
Paul Killiam bundle of silent film 
shoris. 


Gattis Afro Show 
Slated for ABC-TV 


ABC-TV this week signed to un- 
derwrite the pilot film of a project 
which may prove to constitute the 
first television show involving the 
delivery of new footage out of 
Africa on a regular weekly basis. 
Web signed a deal with veteran 
photographer-exphorer Attilio Gatti 
to turn out a pilot in a new series 
tentatively titled ‘Authentic Ad- 
venture” which would trace the 
progress of an actual safari with 
emphasis on the workings of the 
expedition itself as well as the 
hunt. 


Gatti and a fully-equipped ex- 
| pedition leave the U. S. March 17 
and expect to debiver the pilot 
film in 35m color.and black and 
white by June 15. He'll then re- 
turn to put the finishing touches 
on the pilot while the expedition 
remains in Africa. If ABC latches 
onto a sponsor, Gatti returns to 
Africa to begin shooting on a regu- 
lar basis. This would involve fly- 
ing out negatives every week to 
N. Y., where final touches would 
be put on it before airing. Gatti 
would maintain a shortwave set up 
to keep in constant touch with the 
States as well as cable communica- 
tion. RKO-Pathe would produce 
the finished shows in N.Y. work- 
ing from a script supplied by ABC. 

Series, which would be narrated 
by Gatti, would center on the hunt 
for the Congo Bongo, a rare an- 
telope of which Gatti once caught a 
specimen some 20-odd years ago. 


























ABC is figuring on a_ 7:30-8 
weeknight time slot for the 
project. 








~The New Nielsens—Two-Way Stretch 


Drastic examples of the differences in the Total Audience and 


60 minutes or more—Ed Sul 


Jubilee” and Perry Como—takes a higher spot in the Top 10 TA 


than it does on the AA lists, w 
| appearing in the Top 10 AA li 
|; Weeks ended Jan. 21 follow: 
TOTAL AUDIENCE 


| 1 Peter Pan (NBC) 54.4 


| Average Audience categories for spectaculars and hour shows are 
| offered in the latest (Jan. 11) Nielsen ratings. “Peter Pan,” 
| top with a 54.4 TA, is in third place with 41.1 AA. Eve 


up on 
ry show of 


is being | 


Academy of Television Arts and 


any of the Emmy awards. 


would emcee the Emmy awards 
prexy Don DeFore a week ago 


realize I wouldn’t have done it 


list comedy teams and leave us 


about myself being omitted. 
me, I'll do 20 minutes. 
die Fisher and others in their 


Academy prexy Don DeFore, 


through the writeins. 


Hour—last vear.” 


Jerry Lewis wasn't a bit amused here as 


he knows Martin & Lewis have never even been nominated f 
M&L are the highest 
team in tv, but neither the team nor each member 
been a nominee. Only time M&L rate any recognition from the 
Academy is when it wants the team's services for emcee 
annual awards, said Lewis bitterly. 

Lewis said that while he had some months ago agreed May, 


they'll never be like the movie Academy. 


despite all the success he’s had. 
than any of them, tut he is.’t even mentioned.” 


‘Emmy’ Dirty Word to Jerry Lewis 


Hollywood, Feb. 21. 

he took a swipe at the 
Sciences, charging that as far as 
, or 
price comedy 
of it has ever 


ing its 


March 17, he notified Acad 


they couldn’t make it due 4 


to a 


conflict in bookings, the pair being set to play the Sands in 
Las Vegas at that time. “But the more I think about it, the more I 


anyway. The way they operate 
They have the nerve tg 


out, vet ask us to emcee! [| see 


no reason for doing the show under the circumstances. 

“It’s time they learned how to operate. 
to function, how can their awards mean anything? I’m much more 
incensed about Dean being left off the singer category than I am 
After all, if a cab driver recognizes 
They list Perry Como, Frankie Laine. Eq- 


If they don’t know how 


singer category, but not Dean, 
I happen to think he’s better 


apprised of Lewis’ remarks, de- 


fended his group, saying it was up to NBC, which has the team un- 
der contract, to enter them as nominees. 
formers have a chance for the Emmy even if they’re not listed. 
“There is no Martin and Lewis show; they 
were on the “Colgate Comedy Hou’ last season,” he observed. 
To this Lewis angrily cracked, “Then how does it happen an 
actor wins an award for a one-shot on a dramatic show? 
sponsor make you talented because he is the sponsor? 
the only performers to rise above the title—the Colgate Comedy 


He said that any per- 


Does a 
We were 











WATV Shuffle 


WATV, Newark tele indie, is re- 
vamping its Friday 6-to-8 p. m. slot 
this week (24). 

Station is moving a Sabbath 
staple, “Junior Carnival,” into the 
6-6:30 anchorage; rerun “Flash 
Gordon” vidpix in the next half- 
hour. “Front Page Detective” is 
at 7 and “Hollywood Half Hour” 
is until 8. 


Same TV Pattern 
To Hold for 56 





Kansas City, Feb. 21. 

Except for some relatively minor 
alterations, the National Collegiate 
Athletic Assn.’s controls on the 
telecasting of college football next 
fall are a carbon of last year’s 
plan. NCAA’s tv committee, pack- 
agers of the gridcasts, are sticking 
with the eight nationally televised 


regional showings that was the °55 
formula. 

Remembering the charges of 
“monopoly” and the hints of legal 
action that grew out of the so- 
called Iowa situation last season. 
the NCAA tv masterminders have 
set up a special rule for “dis- 
placed” schools that are under the 
| jurisdiction of one NCAA district 
ialthough actually located in or ad- 
jacent to another. The new rule 
provides that for the 10 institutions 





that fall in this category, their ap- 
|proved games may be telecast 
| throughout their home state. 

Last year, to the wrath of the 
|Iowa populace from the governor 
on down, a couple of the U of Iowa 
games in CBS-TV’s midwest region- 
al package were blacked out of the 
Tall Corn state because the Big 
10 school is included in the NCAA’s 
District 4 while the rest of Iowa 
is in the Big 7 conference's Dis- 
trict 5. 

As last year, the committee has 
picked four of the eight nationally 
televised dates, with the other half 


On NCAA's Grid 


games of the week and the five! 


livan, “Disneyland,” “Ford Star |to be selected by the network and| 
its sponsors. NBC-TV carried the | 
national bundle last fall. The vari- | 
ous conferences again will make | 
their individual deals for the five 
Saturdays allecated to intra-dis- | 
trict telecasts. 


ith “Jubilee” and Como not even 
st. Both categories for the two 


AVERAGE AUDIENCE 
t $64.000 Question (CBS). 49.1 


TV Needs Pioneers in Electronic 
Investigative Journalism’: Campbell 


Indianapolis, Feb. 21. 

Indianapolis advertising execs 
had a unique experience last week 
listening to an industry salesman 
show preference for more public 
service programming over the 
highly-commercial but “cynical, re- 
petitious, non-personal program 
face offered to the public unchang- 
ing 24 hours a day.” Eldon 
Campbell, national salesmanager 
of Westinghouse Broadcasting, 
slapped industry wrists for not 
making radio and tv vital and 
needed institutions “in the minds 
of community opinion makers.” 

Speaking before the Advertising 
Club of Indianapolis, Campbell 
said steps must be taken to devel- 
op, among other things, “mature 
news reporting,” and ‘“‘we in broad- 
casting must do it for ourselves, 
not for our advertisers or our au- 
i dience.” He said of current for- 
matting: “Today this may be ex- 
pedient, tomorrow it can be the 
operators’ ruination. Don’t misun- 
derstand, WBC believes in music, 
news and service—but never de- 
void of professional air personali- 
ties and a deep demonstrated in- 
terest in public affairs.” 

“The public is our master,” he 
said. “Our responsibility is to en- 
| tertain well, inform completely and 
| serve constantly—at a fair profit.” 

“Too long, radio and television 
‘have been vigorous entertainment 
| platforms, but sterile reporters and 
/documentarians of the times and 
'the communities in which they 
' live,” Campbell declared. 

He said that the industry must 

(Continued on page 40) 


‘Three Lives’ Tops 
Freedom Awards 


“I Led Three Lives” took the 
‘top tv honors in- the Freedoms 
/Foundation annual awards this 
_week, the first time a syndicated 
| program has grabbed the top spot. 
| The “Three Lives” citation was un- 
/usual also in that the Ziv Richard 
| Carlson starrer had received hon- 
orable mentions in the past two 
| years but hit the top this year. 
‘Tops in the radio category was 
| WFIL, Philadelphia, for its “Mlr- 
acle of America” series produced 
in collaboration with the Philly 
Board ef Education. 

Honor medals in television weré 
divided into two categories, series 
programs and single shows. Win- 
ners in the series department were 














pee Tenia aig yet March | 2 $64,000 Question (CBS) 52.2 2 1 Love Lucy (CBS)..... 43.1 The plan was mailed out to the | “Life Is Worth Living” (Bishop 
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month at its national convention. 


(Continued on page 4) 
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all over the. U. S. 


ing info, direct mail card, ete., 


Ave. savvy, is intended to hypo viewership on the Methodists’ 
$250,000 13-week vidfilm series, “The Way,” which goes to some 


200 tv stations this month. 


The booklet and the tv film series are intended as a non-de- 
nominational hypo to churchgoing. 
exec secretary of the Methodist Radio and Film Commission, de- 
clared that 40,000 Methodist churches (over 9,000,000 members) 
and “thousands of other Protestant churches” will partake in the 
promotion, and a wide diversity of “study” programs that are to be 
integrated with ‘the various films in the series. 

Advice on audience hypoing ranges from the practical to the 
Kit lists various devices for community plugs, such as 
working on the daily papers, public posters, 
channel, time and days), window displays, and for inside the 
church, suggestions include sermons related to “The Way” and 
“pastoral prayer” for the tv series. 


ethereal. 


the promotion, full of Madison 


Rev. Dr. Harry C. Spencer, 


(with space for 








Bermudas Hopes High as Telepix 
Center; Wind Up 39 ‘Crunch & Des’ 


By AL WAGSTAFF + 


Hamilton, Feb. 21. 

After eight months of continuous 
shooting, the joint venture of Film- 
Studios (Bermuda) Ltd., RKO and 
NBC in producing the first 39 half- 
hour “Crunch & Des” telefi!ms, 
wound up Saturday (18). The sales 
of present series which has cracked 
over 10@ markets, may indicate a 
big secondary industry for Ber- 
muda which has for so long been* 
solely dependeft on the American 
tourist. 

Based on the Philip Wylie Sat- 
urday Evening Post series, ‘‘Crunch 
& Des” starring Forrest Tucker 
and featuring Sandy Kenyon and 
Joanne Bayes, has kept the cam- 
eras rolling five and a half days 
weekly since last July 4, with 10 
days off for Christmas and nine 
days lost time due to the national 
actors’ strike. Time lost by weather 
and illness was nil and the con- 
stant flow of actors back and forth 
from New York by air maintained 
a perfect schedule. Approximately 
120 Screen. Actors Guild actors 
were imported and bits and extras 
were recruited from local talent; 
400,000 feet of film was exposed 
with printing and cutting done in 
N. Y. Perry Lafferty directed first 
10 and Frank Telford completed 
last 29. 

Of great interest to local govern- 
ment which financed studio at Dar- 

(Continued on page 30) 


Weill’s Bundle Of 
French, Italo Pix 


Jules Weill has brought back 
television and theatrical rights to 
23 French and 16 Italian features. 
His aim was to compete with the 
large number of quality Hollywood 
pix recently released to video by 
bringing back only tint pix. 

All of the 39 titles (in Eastman 
Color) are from ’53 through ’55 
and Weill figures that, with dub- 
bing, they'll cost him $750,000. 
Dubbing on the French pix will 
take place there at about $9,000 
each, Weill says. He hopes to get 
authority to have the Italo titles 
dubbed there as well. Deal was 
worked through Sinag Corp., Gallic 
producers who owned some of the 
titles, 

Acquisition of features marks 
the first time Weill has bought 
other than Italo product. Because 
they’re in color, Weill expects that 
color-equipped areas (mostly major 
markets), will be willing to pay 
25° over black-white costs for 
their use. Weill, who returned last 
week, said that 12 of the pix are 
£0ing into theatrical release first, 
but that he would guarantee about 
two titles a month beginning April 
1. Two others will be available to 
show samples of the dubbing by 
March 10, Italo product includes 
Stanzas with Sophia Loren, Ros- 
sano Brazzi while Frenchies boast 
Fernandel and Danielle Darrieux. 
None of the pix, says Weill, has 
been shown theatrically in this 





country, 





Asher Exits ‘Fireside’ 


Hollywood, Feb. 21. 

William Asher has resigned as 
producer of Jane Wyman’s “Fivre- 
side Theatre” vidpix series and | 
moves to Columbia when he com- 
pletes the season’s product eariy 
in April. 

Unconfirmed reports has it that 
Miss Wyman might assume _ pro- 
ducer reins. 


How Do You Price 
Vidpix for Market 
That's Not There? 


While Australia’s oncoming tele- 
vision setup is proving one of the 
most prolific foreign buyers of 
American telepix (see separate 
story), it has also become a matter 
of some concern to the sellers, 
namely the American telefilm dis- 
tributors. The distribs are making 
deals at a ¢fast-and-furious pace, 
but not without some deep mis- 
givings and also not without trying 
to cut the deals down to as short- 
term a contract as possipvle and as 
few runs per pic as feasible. 

The reason is a simple one. Most 
distribs have no idea at all on 
how to price their shows for the 





BANKERS TRUST'S 
$15,000,000 KITTY 


By BOB CHANDLER 


Perhaps the strongest confirma- 
tion of the telefilm industry’s sta- 
tus as a vigorous and stable busi- 
ness is the parallel emergence of 
Bankers Trust Co. of N. Y. to the 
undisputed position of the indus- 
try’s No. 1 financial institution. In 
less than four years, the conserva- 
tive banking house has sprinted 
from a single, preliminary loan for 
the financing of one show to a cur- 
rent outlay of nearly $15,000,000, 
with a stake in some 30-odd shows 
plus a list of top permanent cli- 
ents in the production and distri- 
bution field. 

Not onlv has Bankers Trust tele- 
film activities expanded as the in- 
dustry has expanded, but in typi- 
cal bank fashion, as the industry 
has stabilized. In March of 1951, 
with some 21 years of motion pic- 
ture financing behind it, the bank 
made its first venture into tele- 
films, on the MCA-TV syndicated 
George Raft starrer, “I’m the 
Law.” A lot of water has passed 
under the bridge since then, and 
the bank’s clients now number 
Walt Disney (theatrical and tv), 
Television Programs of America, 
Screen Gems, ABC Film Syndica- 
tion, a couple of top feature film 
houses, and a raft of indie produ- 
cers, including several of those 
still repped by that same MCA-TV. 

While Bankers Trust’s stake in 
telefilm financing has kept pace 
with the expansion of the industry, 
its patterns of financing have also 
traced a parallel with shifting in- 
dustry patterns. At first, the accent 
was on loans for 
slated for syndication, but these, 
in line with the industry’s slow- 
down on firstrun syndication pro- 
duction, have taken a backseat to 
network production loans. 

This situation has come about 
largely because, in the words of 
Herb Golden, assistant v.p. in 
charge of the Amusement Indus- 


(Continued on page 31) 


Vitapix, Roach In 
Vidpix Alliance 


Chicago, Feb. 21. 
An agreement between Vitapix 
Corp. and Hal Roach Studios for 


production of video film programs 
was consummated over the week- 











Australian market, and that’s be- 
cause in terms of set circulation, 
no market exists yet. General con- 
sensus is that the combined circu- 
lation of Sydney and Melbourne 


(Continued on page 40) 





Douglas, Rathvon Team 
On New Telepix Series 
Based on Psychic Files 


Hollywood, Feb. 21. 

Actor Paul Douglas and former 
RKO prez N. Peter Rathvon have 
combined for their first telepix 
venture in tying up rights to some 
80,000 case histories in the files of 
the Incorporated Society for Psy- 
chical Research of London. To- 
gether, they will produce and 
Douglas will host-narrate a series 


titled “The House on Tavistock 
Square” dealing with psychic 
phenomena. 


Title is based on the actual loca- 
tionsof the society’s headquarters. 
Series will be pointly produced by 
Douglas’ Senalda Corp. and Rath- 
von’s Holiday Film Productions 
Ltd., with production of the first 
39 to get underway in England 
this spring. First 13 will be avail- 
able for tele@msting in the fall in 
the U.S. and in England. Staff of 
12 researchers are pouring through 
the society’s files, which date back 
to 1882, for the most suitable of 
the authenticated case 





Douglas-Rathvon deal calls for 


them to get exclusive world rights 


}to the files. 


histories. | 


end. The arrangement contem- 
plates that the Roach organization, 
‘leading Hollywood tv film pro- 
| ducer, will eventually own 50% of 
Vitapix stock. 

Agreement provides that Roach 
will immediately launch produc- 


be available for release next fall 
over Vitapix member stations. 
Roach will undertake sales respon- 
sibility for national sponsorship 
and Vitapix will handle time clear- 
ance. Programs will be sold at reg- 
|ular national spot rates. 

John E. Fetzer, Vitapix board 
|chairman, said the list of member 
| stations will be expanded from 57 
'to possibly 100. 

New Vitapix board consists of 





|Fetzer, Roach, William Hinckle 
|(Roach counsel), William Fay 
'(prexy of WHAM-TV, Rochester, 


N.Y.), Edward E. Hall (Vitapix exec 
| veepee), Kenyon Brown, Richard A. 
|Borel (director of WBNS-TV, 
|Columbus, O.), George B. Storer 
(head of Storer Broadcasting Co.), 
|!Leonard Reinsch (managing direc- 
|tor, Cox stations), and Joseph E., 
Baudino (veepee, Westinghouse 
| Broadcasting Co.). 

| Video programs now being pro- 
'duced at Roach Studios are 
\“Stories of John Nesbit,” “Life of 
| Riley,” “You Are There,” “Fron- 
| tier,” “Great Gildersleeve,” “Screen 
Directors Playhouse” and “It’s a 
| Great Life.” 





More TV Film News 
On Page 35 














Higher Minimums and Rerun Coin 





‘Sheena’ Fools ’Em 


Those - audience-composition 
research figures continue to 
defy the prégramming theo- 
rists who tend to classify vari- 
ous shows into “kid shows,” 
“women’s shows,” etc. Latest 
example is “Sheena, Queen of 
the Jungle,” which made its 
bow on WPIX, N. Y., a couple 
of weeks back in a Wednesday 
at 7:30 slot. Series, distrib- 
uted via ABC Film Syndica- 
tion and starring Jrish Mc- 
Calla, has generally been cate- 
gorized as a moppet entry. 

But American Research Bu- 
reau’s audience composition 

- survey on the stanza showed 
the breakdown on the 6.6 rat- 
ing to comprise 36° men, 35° 
women and only 29% kids. 


SG, ABC Films 
Also Cash In On 
Aussie Market 


The soon-to-open Australian tele- 
vision market has already busted 
wide open as far as American tele- 
film distribs are concerned. Join- 
ing Guild Films and CBS Televi- 
sion Film Sales in multi-series sales 
to the Aussies last week were 











tion of a new half-hour program to | 


productions | Screen Gems, with a sale of seven 


series for Down Under, and ABC 
Film Syndication, which sold five 
shows. 

Screen Gems group, sold to TCN- 
TV in Sydney and HSV in Mel- 


shows, 26 “Tales of the Texas 
Rangers,” 26 “Jungle Jim” epi- 
sodes, 39 “Jet Jackson” shows, 78 
“Patti Page Shows,” 39. “Father 
Knows Best” programs and 52 “All- 
Star (Ford) Theatres.’”” ABC Syn- 
dication, also to Sydney and Mel- 
bourne, sold ‘‘Three Musketeers,” 
“Racket Squad,” ‘Herald  Play- 
house,” “Passport to Danger” and 
“Kieran’s Kaleidescope.” Previous- 
ly, Guild Films had sold five shows 
to the Aussie setup while CBS 
Film Sales had sold a total of 10. 


While nearly all the sales have 
been to the commercial stations, 
the CBS package as finally con- 
summated breaks down into three 
categories, with ‘‘Under the Sun,” 
“Amos ’n’ Andy” and “Range 
Rider” going to the Australian 
Broadcasting Commission and “I 
Love Lucy,” 
cember’ Bride,” “The 
“Our Miss Brooks,” ‘Gunsmoke 
and CBS Newsfilm going commer- 
|cial. The third category 
| “*Gunsmoke,” Aussie rights to which 
were sold to Associated Rediffu- 
sion in England which in turn sold 
the series to the commercial broad- 
casters down under. 

Commercial stations, TCN-TV in 
| Sydney and HSV in Melbourne, are 
| owned respectively by the Austra- 
'lian Consolidated Press and by the 
(Continued on page 40) 


Lineup,” 





| 








Time Mag’s Promotional 
Tie-In With CBS-TV Films 


é . b ] . . 

On ‘Omnibus’ Syndication 

Those syndicated telepix promo- 
tional tieups keep getting bigger 
land better. Latest is a tie-in he- 
ltween Time mag, the first time the 
'Luce publication has worked with 
the telefilm industry, and CBS 
involves free subscriptions to the 
book as a sales aid for “Under the 
Sun,” the syndicated compilation of 


“Omnibus” repeats which CBS 
Film Sales has just put on the 
| market. 

| Under the arrangement, local 
and regional sponsors of “Under 
the Sun” can offer to customers 


buying their products an oppor- 


' (Continued on page 40) 


bourne, comprises 39 “Rin Tin Tin” | 


“Annie Oakley,” “De- | 


involves | 


Slated for Freelance Vidpix Scribes 


Hollywood, Feb. 21. 

Higher minimums are skedded 
for freelance writers working at 
the major telefilmeries, plus bet- 
ter breaks on rerun coin and other 
benefits, via a pact ratified last 
night (Mon.) by Writers Guild of 
American membership both here 
and in N. Y. New contract repre- 
sents considerable gains for vid- 
film writers. Similar terms are 
being asked from the Allianee TV 


Film Producers, with which the 
Guild is currently negotiating. 
Ratification by unanimous’ vote 


here and in N. Y. 

Writers, in deal reached with 
Assn. of Motion Picture Producers, 
receive upped minimums all along 


the _ line. Following are the 
scales: 

Story: 15 mins,. $145 on low 
budget pix, $560 high budget; 30 


mins., $240 low budget, $290 high; 
60 mins., $455 low, $545 high. Tele- 
play: 15 mins., $380 low budget, 
$520 high; 30 mins., $650 low, $865 
high; 60 mins., $1,240 low, $1,640 
high; 75 mins., $1,725 low, $2,300 
high. Story-teleplay: ‘15 mins., 
$510 low, $600 high; 30 mins., $850 
low, $1,100 high; 60 mins., $1,610 
low, $2,000 high; 75 mins., $2,250 
low, $2,750 high. 

On programs running in excess 
of 75 minutes, formula for addi- 
tional payment has been devised, 
‘based on rates of shorter shows. 
Pact provides 75%.of teleplay min- 
imums be paid for the first draft, 
the other 25% paid for second 
| draft. Additionally, writer cannot 
| be drepped after first draft unless 
| possibility of this is understood at 
itime he was hired, and 20% pen- 
alty is added to minimum. Budget 
figure which differentiates between 
high and low buagets is, on 15 min- 
ute telepix, $16,500; 30 mins., $27,- 
| 500; 60 mins., $52,250; 75 mins., 
| $72,000. 

Rerun provisions have been 
changed to conform with the same 
terms Screen Actors Guild now 
| receives. Where under former 
pact writer received overall 150% 

(Continued on page 31) 


$1,000,000 Gross 
On ‘TNT Pkge. 


National Telefilm Associates, 
selling its 11 David O. Selznick pic- 
tures as part of its 35-feature “TNT 
Package,” has rolled up over $1,- 
000,000 gross sales on the entire 
| package in 20 markets over the 
|past three weeks. Top deal is a 
isplit in N. Y., with the Selznicks 
going to WOR-TV for a grand total 
lof $198,000 and the remainder of 
ithe package sold to WCBS-TV. 

But on the out-of-town front, the 
pictures are being sold as a com- 
|bined package, with deals already 
‘consummated with Westinghouse 
| Broadcasting for KPIX in San 
'Francisco and WBZ-TV in Boston 
|and with General Teleradio for 
| Hartford, Memphis and West Palm 
Beach. In addition, there’s a three- 
market sale to the Texas State Net- 
| work, and sales in Portland, Kan- 
sas City (KMBC-TV), Wilkes-Barre, 
Rochester (WHAM-TV), | Seatile, 
Minneapolis (WCCO-TV), Provi- 
dence (WJAR-TV), Salt Lake City, 

















| Boise, Nashville (WLAC-TV), 
|Sacramento, Miami (WTVJ), In- 
| dianapolis (WISH), Baltimore 

(WMAR), Quincy, Th. Cedar 


Rapids, Terre Haute and Hutchin- 
son. 

The Nashville sale, incidentally, 
was a dual one, with the station 
also buying NTA’s all-British “Fab- 
ulous 40" package. This repre- 
sented the 97th sale on “40” pack- 
age, with the total gross now over 
$1,600,000. Contracts on the “TNT” 
group, incidentally, give stations an 
option to pick up additional fea- 
tures as they are addéd to the 
package. Originally, the package 
was to have totaled 41 features in- 
cluding the Selznick films, but a 
couple of acquisitions fell through 
and the total films in the package 
(are at 35, but with more being 
i added. 





BS 
> 


VIDPIX MONEY IN THE BANK | 


Religioso Huckstering 


Methodist Church has taken a page from the telefilm syndicators 
and is sending out 27,000 promotion kits to local church ministers 
An elaborate 36-page ‘‘Pastor’s Workbook’”’ 
including samples of church posters, streamers, audience build- 
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British Com TV Goes Coaxial 


As Midlands Station Preems 


4 


By HAROLD MYERS 


Birmingham, Eng., Feb. 21. 
A few hours after the Chancellor 
of the Exchequer had announced 
his anti-inflaticy plans to put a 
brake on new spending, the second 





WPIX Dickering For 
Yankees Away-Games 


WPIX, N. Y. Daily News tv sta- 





Jeg of Britain's commercial tv net- 
work. aimed at encouraging the | 


populace to spend more, went on! 
the air from this Midlands city. | spring in addition to the 77 home- | 


tion, is negotiating with the 
Yankee baseball club for a chunk 


The new station was launched last | games it already has under con- 


Friday (17) by Sir Kenneth Clark, 
chairman of the Indpendent Tele- 
vision Authority and the Lord 


Mayor of Birmingham, who was | 


incorrectly introduced to viewers 
by Leslie Mitchell. 

The opening program was joint- 
ly sponsored by the two program- 


ming companies who will run the | 


new outlet. This big brass from 
both companies travelled from 
London to Birmingham for the oc- 
casion. Associated TeleVision, who 
are in charge of weekday program- 
ming, were represented on the 
dais by Prince Littler, chairman of 
the eompany, Norman Collins, 
deputy chairman, Val Parnell, chief 
executive, Lew Grade, ‘Suzanne 
Warner and Richard Meyer. ABC- 
TV, a subsidiary of Associated 
British Picture Corp. responsible 
fer weekend time were repped hy 
Sir Philip Warter, C. J. Latta, How- 
ard Tomas. D. J. (Jack) Goodlatte, 
Robert Clarke,-Eric Fletcher, M. P., 
and William Cartlidge. 

Apart from the newsreel, which 
was beamed from London, entire 
epening program originated locally, 
but from last weekend onwards 
there began regular networking 
with the London commercial sta- 
tion, and a full interchange of pro- 
gramming. Many of London’s top 
weekend features, including “Sun- 
day Night at the London Palla- 
dium” were sent by coaxial to the 
Midlands. 

The initial commercial program 
for the Midlands was a mixture of 
live and film entertainments. In 
the latter category were episodes 
from “I Love Lucy” and “Robin 
Hood” to give an indication of the 
two-way traffic in tv programming 
between Britain and the United 
States. This point was underlined 
by Sir Kenneth Clark’s opening 
comment in which he noted that 
the new station would not only re- 
ceive the best of the London pro- 
grams, but also the cream of the 
New York shows. 

The live part of the transmission 
was divided between a_ boxing 
tournament and a vaude show. The 
~ Jatter, transmitted from the new 
commercial tv theatre in Aston, was 
opened by Bob Monkhouse who, in 
a reference to viewers who had 
been weaned away from the hither- 
to-held BBC monopoly, welcomed 
them with the comment: ‘“Hallo- 
traitors.” Tyrone Power was fea- 
tured in this program and subse- 

(Continued on page 40) 


NBC, Stravinsky s 
‘Petrouchka’ Deal 


Hollywood, Feb. 21. 

NBC lets go a high one in its 
cultural kick by making a deal 
with Igor Stravinsky for a car- 
tooned treatment of his master- 
piece, the ballet 
Originally produced in 1912 as a 
38-minute classical, it will be 
trimmed down and modernized to 
12 minutes with the composer re- 
arranging the composition and 
score to meet the requirements of 
the condensed version, 

It falls in line with NBC’s plan, 
according to Fred Wile, Coast tv | 
program veepee for the network | 
who closed the Stravinsky deal, to 
adapt for tv folk and fairy tales 





long in popular favor. Among 
others being studied are ‘“Who| 
Killed Cock Robin?” with Jack 


Webb as narrator; “Cinderella” 
with Martha Raye, and other works 
of Stravinsky. They will be done 
both live and animation. 

Still undetermined is how the 
classical vignettes will be used. 
Likely that three or four will be 
strung together as a Christmas fea- | 
ture. Elliott Lewis, NBC creative 
producer, and Fenton Coe, man- 
ager of NBC’s film production here, | 
have been assigned to the Stravin- | 
sky ballot, 


“Petrouchka.” | 


tract. The Yank away encounters | 


being considered are at night, ac- 
cording to Fred Thrower, manager 
| of the station. 

| As recently as last week, rival 
'WABD was in the bidding for the 
Yankee out-of-town sked, but has 
apparently withdrawn from the 
picture. WABD, it is reported, was 
prepared for away games during 
the day. However, certain trade- 
sters guess that the _ ballclub, 
though it migh€ have welcomed 
the fuller WABD coverage, didn’t 
want to conflict with its home sta- 
tion, WPIX. Latter, when not car- 
rying the Yanks, has full quota 
(77) of Giant games, most of them 
during the day. 


BBC-TV in Middle 
Of Talent Dispute; 
Avert Shutdown 


London, Feb. 21. 
BBC-TV has been involved in a 
tussle with the performers’ unions 
during the last week, but with 
adroit improvisation and a display 
of strength and _ determination, 
has been able to keep on the air. 
At one time it was felt that a tem- 

porary shutdown was inevitable. 
The trouble began a week ago 


when the Musicians Union instruct- 
ed their members, other than staff 
orchestras, to refuse BBC-TV en- 
‘gagements because the state web 
had refused to pay tooters the same 
fees as they received on the com- 
mercial network. With the mu- 
sicians walkout the program plan- 
ners started hurriedly to rearrange 
schedules, but their initial plans 
were snafued by an Equity embar- 





substitute for musicians. The Va- 
riety Artists Federation followed 
suit a few hours later. 


The Equity embargo went fur- 
ther. It threatened to hold the 
BBC to the terms of its agreement 
| on the use of kinescoped repeats. 
| According to the actors’ union, 
| there is a cfause prohibiting their 
use as program fillups in the event 
of labor disputes. 

To make the position even more 
involved the Association of Cine 





| Technicians stepped in with an or- 


| 
| take any job beyond their norm 
| duties. They 
| 

| of recorded repeats even 


/ently they 


program 


‘the weekend in an endeav 
solve the situation. 
| 


_ an ayem ‘‘Whisperin a? - 
tinuing, the MU have warned that pram _ time pon Rag ag A a 
as from the beginning of next! would total 75 minutes, commer-| 
month they will also withdraw , 


of its away-game schedule this | 


go forbidding their members to) 


der to their members not to under- | 


intimated that the 
technicians would prevent the use 
if the 
: BBC intended to do so, but appar- 


or to ré-' 9 » m., 8:25 and 8:55 on five 
In the event of the dispute con- 


‘Studio Space Shortage 
| Cues Cancellation Of 


Hollywood, Feb. 21. 
Proposed three-week tour 
|east by NBC-TV 
| 


| 


>, 


Bees,’ 
| cancelled. 
plan when net was unable to get 
i proper theatre facilities to stage 
his weekly live program, 

show at NBC Studio A last week- 
end, to be aired on net May 5 
or 19. 
week off NBC-TV, he will use 
\filmed show, plus vacant date, to 
enable him to-make a two-week 
p.a. trek of east to coincide with 
pic openings. 


Bar Assn. Stands 
Pat on TV-AM 
Courtroom Nix 


Chicago, Feb.‘ 21. 

The American Bar Assn. is 
sticking with its controversial 
Canon 35 which bars radio-tv and 
press photography courtroom cov- 
erage despite mounting protests 
from the radio-tv and publishing 
industries. ABA’s governing body, 
the hdtise of delegates meeting 
here this week, is expected to okay 
a unanimous committee recommen- 
dation reafiirming strict adherence 
to the Canon. 

The ABA’s reendorsement of its 
traditional opposition to opening 
|the nation’s courts to radio and 
| television comes amid growing in- 
dications that the eampaign against 
the legal blackout, being waged by 
individual broadcasters and the 
National Assn. of Radio-Television 
Broadcasters, is having some ef- 
fect. The Colorado Supreme Court 
currently is studying the “freedom 
|of access” issue after holding a 
{two-week hearing during which 
| Denver broadcasters demonstrated 
how their gear can be brought into 
a courtroom without interfering 
with the proceedings. 

It was in adjoining Oklahoma 
that P. A. (Buddy) Sugg’s WKY- 
AM-TV in Oklahoma City success- 
fully broke through the ‘Canon 
curtain” with a pioneering series 
of courtroom coverage. The Colo- 
rado high courts decision to look 
into the matter was prompted by 
an editorial aired by Hugh Terry’s 
KLZ-AM-TV protesting a_ court 
blackout on radio-tv coverage. 


ABC Radio’s Come-On 
‘Package’ to Lure Pix 


Coin; 15-Min. for 3 


With the motion picture com- 
|panies spending increasingly tall 
| coin on radio to plug new releases 























act via a new sales plan for the 
| studios, tabbed the ABC Radio 
| MG (Movie Goers) Plan. 


| 
of $13,000. 
| be 


} 


two nighttime newscast strips 
strip and three different times, 
days) 
| plus a five-minute chunk of ‘the 


Gobel N. Y. Origination 3, 
of IN NEW YORK CITY... 


comic ‘George | 
Gobel and his troupe, to stage his | 
shows in N.Y. and Chi at time his | 
| Paramount pic, “The Birds and the | 
was opening there, has been | 
Gobel called off this | 


Instead, comic filmed an extra! 


Since May 12 is Gobel’s| 


(20th-Fox on CBS, Metro on the | rap. 
oat Blair Saturation Radio Group set- 
| up), ABC is looking to get into the | John Dreiske for radi 


It's -ail 


had second thoughts | package project under which the | 


| The first of the kinescopes went on 
| the air last Thursday (16) to fill | 
| the time left vacant by the neces- | 
| sary withdrawal of a Vesta Tilley | 
starring Pat Kirkwood. 
| ACT met with BBC toppers over | 


istudio gets 15 five-minute broad- | 
casts a week for a net weekly cost | 


Three five-minute shows would | 


(actually divided among a 7:55-8 | 


AOA AADAAADAEOODDDDALALDDLDL44404004000055 00008" 


From the Production Centres 





Murry Harris has ankled captaincy of A. C. Nielsen’s promotion. 
publicity department in N. Y. to become assistant to the sates promo. 
tion director at IBM; he’s taking 10 days in Bermuda before Starting 
the new job ., . Dodger ex-pitcher Rex Barney joins Art Gleeson 
John MacLean and Bob Neal as a Mutual “Game of the Day” sports. 
gabber .. . J. Addington Wagner, national chieftain of the American 
| Legion, made his first official visit to Nassau County (L. I.) on which 
‘was piped his ‘National Security” speech over the WHLI wire ._ , 
| Same station this week is airing a special Brotherhood Award program 
about two of WRCA’s finest, Leng Islanders Tex and Jinx (Falkenburg) 
McCrary . . . WNYC announcer Alan Jay is also heard Sabbaths on 
WOR’s “Church World News” . .. Mutual for the second time in a 
row garnered the National Exchange Club’s citation for year-round 
anti-crime crusading; NBC sponsors Crime Prevention Week .. 
WNEW’s ayemers, Gene Klavan and Dee Finch, when they team with 
Brooklyn Boro prexy John Cashmore to “gi¥e some lucky listener” 
one-day title to the Brooklyn Bridge as reward for filling out “I'd 
like to own the B. B. because...” WNEW is thereb? stealing WMGM’s 
heretofore almost exclusive thunder via a tiein with the Brooklyn 
Red Cross .. . WOV commentator Hilda Simms ended her special 
Negro History week programming on a solemn note. In place of the 
scheduled material, she delivered a eulogy on Frank Wilson, the origi- 
nal “Porgy” who died last Thursday. He played her father in the 
stage hit, ““Anna Lucasta” and they’d remained devoted friends. 


Mutual has set a 16-hour broadcast for the American Red Cross for 
March 1, with D. C. bureau chief Robert F. Hurleigh opening the 
straight-through session at 9 ayem ... American Women in Radio and 
Television’s first Industry Information Digest just released; a news- 
letter, backed by NARTB funds, with info of interest to femme indus- 
tryites ... Peter Tripp, of WMGM gabstaff, emceed Andrew Jack- 
son Highschool Night at Loew’s Theatre in Jamaica last night (Tues.), 

John Karol, Net Sales veepee for CBS Radio, due back in town 
Monday (26) after two-weeks cross-country junket which included 
speaking stints in Des Moines and Denver and biz confabs in Chicago, 
Detroit, San Francisco and Los Angeles ... John (CBS Sports) Derr 
back home after extended Florida hiatus . .. Larry (CBS News) 
Lesueur, cited with Cross of Chevalier of the Legion of Honor by 
French Consul General at UN ceremony. 

NBC’s A. C. Spectorsky, author of “The Exurbanites,” to speak on 
“The Exurbanite Dilemma” at N. Y. Society for General Semantics 
March 13 at Carnegie Endowment Center . . . Dick Haymes arrives in 
town today (Wed:) to continue discussions with brother Bob (WCBS) 
Haymes and Capitol Records execs on a preposed album, “Dick 
Haymes Sings Bob Haymes”... Phil Alampi clocked his 500th airing 
on WRCA last week... John E. Russell named art director of Victor 
A. Bennett . . . Galen Drake back after three weeks in British West 
Indies with wife Anne .. . Louis Meisel to Willsted & Schacter as ac- 
count supervisor and member of plans board directing radio-tv dept. 
... Tony Aless, who’s Jack Sterling’s pianist at WCBS, and orch held 
over at Birdland ... Tom McDermott, longtime N. W. Ayer, veep, will 
wed Helen Whitman, radio-tv copy supervisor at the same agency. 
Nuptials are scheduled for late April, pair then taking eight weeks 
ried honeymooning in Italy. Both parties will continue thereafter at 

yer. 


IN HOLLYWOOD ... 


Rodney Voight, former assistant publicity director at CBS radio, 
was named executive news editor of L. A. City News Service .. . Shop- 
pers after fall tv shows are Lennen & Newell's Nick Keesely, Bryan 
Houston’s Bill Templeton. and Colgate’s George Laboda. All asked 
for a briefing on Bill Bacher’s hour show, “Washington Square”... 
State of Nevada honored “Death Valley Days” for “accurately re- 
creating the courage and vision of pioneers” on the filmed’ tv series 
. . . NBC ran out of studio space so Eddie Fisher’s “Coke” show had 
to rent facilities from ABC ... If Fred Wile is successful in his nego- 
tiations with the Navy braid, Milton Berle will be the first to have his 
show colorcast from an aircraft carrier anchored off port . . . CBS’ 
prexy Frank Stanton flew in one day from N,. Y. and out the same 
night. Tight security &t,Television City kept it a secret ... Five years 
ago Mary McAdoo decided that television was her oyster. Without any 
previous theatrical experienc?, she sold a bank on sponsoring her, and 
the association still continues on KRCA (NBC). It’s a home show 
... H. A. (Bill) Garbanati, former divisional sales manager for Gallo 
Wine Co., joins Erwin, Wasey & Co. Ltd ad agency here as sales pro- 
motion staffer . . . KBLA, Burbank, shifts Wayne Berk Show, daily 
hour-long strip, to Hody’s restaurant in Hollywood ... Keith Kerby, 
'\S. F. radio-tv consultant, named assistant general manager at 
ee L. A. 


IN CHICAGO... 


CBS newsman Frank Reynolds back on duty after beating a coronary 
He’s working two new five-minute news shots on WBBM-TV 
| Sunday nights . . . Jack Russell booking Sun-Times political editor 

f o-tv assignments .. . Hilly Rose upped to creative 
| director at Kling Films . . . Sportscaster Bob Elson and family junket- 
| ing to Rome for his pre-baseball vacation ... Art Van Damme, head- 
man of the NBC instrumental quintet, recuperating after an appendec- 
tomy ... NBC exec Leo Durocher coming in next Monday (28) to ad- 
dress the National Assn. of Secondary (School) Principals . . . WGN 
program director Bruce Dennis packaging a live crossboarder featur- 
ing musician-comic Pat McCaffrie as host, pianist Dardanell and the 
| Starnoters to go into the 2-3 p.m. slot being vacated next week by 
| Ernie Simon who moves up into the early morning spot ... Chi NBC 
network radio sales chief George Diefenderfer vacationing in Mexico 
oa WAAF gabber Vince Garrity handed a service award from the 
| Disabled American Veterans .. . Rex the Hex, pooch mascot of the 
| Chicago Cardinals pro football team, making personal appearances 
at the Outdoor Show. Canine is managed by CBS sports writer Joe 
Dieh] . . . Universal Recording prez Bill Putnam supervised the 


| 








| 


-cials would 15-25 and commercial | Cadence pressing of “Make American Proud of You” which features 














j somewhat inactive with it of late. 


their members from sound radio. 


Bill Brant’s ‘Hiatus’ 


Pittsburgh, Feb. 21. 
Back-breaking radio and 


‘time would total 1714 minutes, | 2 1:000-voice youth choir and a narration by ABC’s Dor McNeill . . . 
|Web is projecting Nielsen data to| Eugene De Christopher launches his “It’s Chris” drawing show on 
pitch a cost-per-thousand homes of | WNBQ next month Saturday morning. 


| $1.03, based on 12,636,000 peed SAN FRANCISCO oe ae 


| Much staff rejuggling of lafe, including: John D. Hymes, ex-WLAN, 





visits a week, and by way of com- 
a | parison with CBS’ plan, claims Co- 


sh : lumbia’s lowest cost-per-thousand WNEW OW KGO 
schedule of Bill Brant has forced \~.. - ae USAne. | ex- E ex- I and ex-age jobs : = 
him to take a month’s rest under based on an $18,240 pricetag and | ond KGO anion Sock ‘Oiaine’ onan ae tate ox-KLAC. 


orders from his physician and | 11,887,000 home visits, is $1.53, 
B.ant, whose medico says he’s suf- | 
fering from nervous exhaustion,| Des Moines—Scott Lamb, field- 
left with ‘his family over the week- ™4” and director of radio for the 
end for Miami Beach. sore —_ Sereet, Fonerstion for 

In addition to daily early a.m. | ¢/&,aSt two years, has joined radio 
platter session on WJAS and three | St#tfon KIOA, Des Moines, as farm 
Bae telling news department assistant. Les 


Picked to handle KOVR’s Frisco Seals baseball telecasts was Tom 
Franklin, late of KING-TV, Seattle, and before that program manager 
| of KYA, Frisco. New assistant in the KCBS sales service department: 
Edward Hayden, formerly a promotion writer. Moving into Hayden's 
job is Jim Wolf. ®Departing KLX, Oakland, to freelance, is a”- 
nouncer Jack Cahill: his replacement is Barry Simmons, And a <e- 
parture from KGO is Wayne R. Anderson, who started selling for 





programs weekly on! wright teaser ‘ KNBC this week Ray Hubbard t direct d production co- 
KDKA-TY, which he likewise pro-| ,, i. be > roger farm editor ordinator for KPIX. wi Pun ae ice the 
duces, Brant also fronts a dance! 4} hile Bill Hitt will assume the X, winked to Cleveland to slip some advice to 


duties of farm department mana-| €%€¢s of KYW, the new Westinghouse outlet there Sheldon 


band locally although he has been | ger in 


Sackett, owner of KROW, Oakland, and of small dailies in the North- 
(Continued on ‘page 30) 


charge of sales and pro- 
| gramming, 
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GOOD MORNING 
With Will Rogers Jr., Ned Calmer, | 

Pamela Good, guests i 
Producer: Michael Sklar | 
Directors: Av Westin, Mel Ferber 
60 Mins., Mon.-Fri., 7 a.m. 
CBS-TV, from New York 


Since tv viewing comes in as- 
tronomical figures these days, no} 
matter the time of day or night, 
the so-called “fringe areas” are 
almost becoming obsolete. Even a) 
7 a.m. wakeup audience, translated | 
coast-to-coast, can be numbered in| 
terms of several million. Which is 
precisely why CBS over the past 
couple of years has been showing 
such increasing concern over its! 
inability to make with a proper 
‘“‘Morning” show. There’s a lot of 
revenue on the dawn patrol] front 
and Columbia obviously wants its | 
share of it. 


Having licked the latter half of 
its 7 to 9 a.m. problem through 
the simple expedient of finding 
the right guy ‘Bob Keeshan) and 
format in “Capt. Kangaroo,” which 
has been voted the favorite 8 to 9 
entry on the Trendex and Nielsen 
returns, CBS has now directed its 
energies on doing something about 
7 ta 8 am. Out went Dick Van 
Dyke and the whole kaboodle in- 
cluding even the “Morning” title 
(Walter Cronkite was a previous 
casualty as a wakeup entry) and 
in has come Will Rogers Jr. and 
the new “Good Morning” title, 
with some assists from Ned Calmer 
(on the news) and Pamela Good 
(as the inevitable Girl Friday and 
weather prophet). 


They’re all nice, pleasant people. 
Particularly Rogers. And it’s a 
pretty safe bet that if “Good Mor- 
ning” goes anywhere it will be 
attributed largely to the Rogers 
contribution and personality. Not 
that it was any too apparent on 
the premiere show Monday (20). 
The “opening day” nervousness 
and tensions made for a rasping, 
strident Rogers, as well as an un- 
relaxed Rogers—which is only 
fair-to-middlin’ Rogers. But there 
was enough evidence (as in his 
Bible reading at the close and his 
Montana nostalgia in recounting 
the story of Charles Russell, cow- 
poke and painter extraordinary) 
to stggest that once Rogers takes 
the program in stride he’ll emerge 
as its strongest asset. The choice 
seems like a good one and he’s 
bound to win a host of early morn- 
ing fans. 

The suggestion is equally strong, 
however, that “Good Morning” 
will have to rely on Rogers to at- 
tract its viewers. For format-wise, 
Dave Garroway’s competing “To- 
day” show is still one up on it— 
for that exposed-to-the-public com- 
munications center is still a zingy 
element; plus the fact that it’s 
shakendown to familiarity. Where- 
as “Good Morning” is almost too 
conventional for its own geod. 
True, Monday’s preem took the 
viewer to Grand Central Station 
for a 7 a.m. gander and again at 
7:30 (and how come there was 
more bustle at the earlier time?). 








There was a visit also to a mater- 
nity ward for a closeup study of 
the reactions of an expectant fa- 
ther with the camera also penetrat- 
ing the mother’s immediately-after 
childbirth bedside ‘at’ least this 
viewer is willing to»gamble there 
was a several-hour time elapse be- 
tween birth and camera pickup. 
Calmer’s news was accompanied 
by some inevitable on-the-spot 
background clips (with some ex- 
citing, tense shots of Israeli sym- 
pathizers on the waterfront as the 
James Monroe pulled out with an 
arms shipment, to Saudi Arabia, 
and mass Jewish prayers at a 
Brooklyn “wailing wall’). And 
Rogers did an interview with Wes 
Santee, the crack mlier, protesting 
his disbarment by the AAU—all 
of it designed in obedient respect 
to a twice-told format. As such it 
was all very conventional and, with 
the exception of the film clip, un- 
exciting. But it does have. Rogers. 
Rose. 


BMI Clinics Set 


Forty-two program clinics have 
been slotted around the country 
by Broadcast Music Inc. on a 
schedule that begins next Sunday 
(26) and runs through June 15. 
Meetings are set in 40 states— 
Texas and California each getting 
two—and will not be held in the 
sixweek period around the April 
NARTB conclave in Chi. 

Broadcaster Assns. in 20 states 
are holding their state meetings 
back-to-back with the BMI clinics. 
enabling station execs to attend 
both meetings with one trip. One 
team of speakers will start this 
coming Sabbath in Little Rock and 
the other;. travelling. concurrently; 
starts fn Seattié on’ Monday 427). * 





MOTION PICTURE ACADEMY 

NOMINATIONS 
Producer-Director: Alan Handley 
Writer: Mary McCall Jr. 
90 Mins., Sat. (18), 9 p.m, 
OLDSMOBILE 
NBC-TV, from Hollywood 

(D. P. Brother) 
This second Oscar nominations 


| excursion filled-an hour and a half 


of “A” time with “A” entertain- 
ment. Though many of the guests 
on live view were second echelon 


names, a few top-rangers showed | 


up to provied , enough “there’s 
so’n’so” excitement and the pres- 
entation of award candidate pic- 
tures and people had the usual 
built-in suspense. 


Importantly, the airer was or- 
derly and paced at a fine clip. No 
lulls, no confusion. As scripted by 
Mary McCall Jr. and executed by 
director-producer Alan Handley, 
the outing had 20 persons 
camera to perform the introduc- 
tion chores and no one missed a 
cue or wasted time. In ofher 
words, an improvement over sone 
past matches when either Oscar 
winners or nominees, instead of 
being in the wings, apparentiy 
were in the second balcony—con- 
sequently, lots of wait for ’em to 
arrive on stage. Matters were sim- 
plified this time out by the studio 
origination, rather than a theatre 
of king-sized dimensions. 


Fredric March was identified as 
the “anchor man” but actually did 
little more than other “hosts”, and 
hostesses.” June Allyson, Ann 
Blyth, Tony Cartis, Eddie Fisher, 
Glenn Ford, Mitzie Gaynor, Cel- 
este Holm, Deborah Kerr, Jack 
Lemmon, Edmond O’Brien, Dick 
Powell, Aldo Ray, Barbara Stan- 
wyck, Claire Trevor, Lana Turner 
and Robert Wagner—this was the 
lineup. 

Each went on mike to name the 
classification, standby while a clip 
from the picture involved was un- 
reeled, and then announced the 
title and dlid the handshake bit 
with individuals connected with 
the film. Such credits as for cine- 
matography, sound recording, doc- 
umentary shorts, etc. were 
bunched together, in apparent 
deference to the public’s lack of 
interest in technical values. The 
candidates, unfortunately, spoke 
inaudibly in giving their names as 
they took their bows. 

As always, excerpts from the 
feature productions were good en- 
tertainment plusses, as were some 
oldie reels of the Teddy Roosevelt 
vintage which were unspun while 
Powell narrated. 


Nice folksy note was added via 
presentation of the five best-song 
candidates, each of which was vo- 
called by the screen personalities 
as a group, gathered around John- 
ny Green at the piano. 


Commercials, with Frank Barton 
as announcer, were direct sell in 
abundant, but not over-abundant, 
volume. 


Wrapping it up, a good Saturday 
night for the at-homers and a 
wham of a trailer for the March 21 
big night when the winnahs are 
spotlighted. Gene. 


GOOD NEWS IS GOOD NIGHT 
With Tom Field 
Writers: Bernard Nedwich, Ken 

Bichl 
Director: Arnold Brown 
10 Mins.; 1 a.m. Mon.-thru-Fri. 
KYW-TV, Cleveland 

Here is a news segment that 
closes the day’s video routine on a 
pleasant, informal and delightful 
note. It’s divided into three seg- 
ments; a capsule digest of the day’s 
news with a deemphasis on the 
crime side; an interview with a 
night-shift worker, and a windup 
music bit. 

Tom Fields handles the stint 
with the poise and ease that has 
made him one of the acknowledged 
newscasters of the area. In his in- 
terview he is friendly, charming 
and makes his guests feel at home. 
Among those interviewed over a 1 
a.m. cup of coffee were the woman 
in charge of night-side telephone 
operators; the city’s ‘‘lamp-lighter” 
—the man responsible for opera- 
tion of all traffic lights during the 
night; the supervisor of 11 p.m.- 
6 a. m. snow removal units. etc. 
Their homey stories lend for “good 
news” and pre-bed chuckle. 

The stanza terminates with Field 
reading a short prayer, looking at 
pictures over pleasant music, ete. 
A cheerful set, designea by Ray 


bed 
two, 


with a pleasant thought 


Mark. 


38th Educ’l TV Grant 


. Washington, Feb. 21. 
FCC issued its 38th educational 
tv authorization last week when it 


or 





Orleans Educational Television 
Foundation for channel! 8. 


on the air, with a 19th due to start 





operations sooft’in Denver. 


on | 


Hubbard, helps send the viewer to | 


granted the application of the New | 


There are now 18 ETV stations | 


GOLDEN RECORDS 

| (Shower of Stars) . 

With Red Skelton, Georgia Gibbs, 
Rudy Vallee, Gary Crosby, Mar- 
tha Tilton, Ziggy Elman, Gene 
Austin, Frankie Laine, Roches- 
ter & Flournoy Miller, Andrews 
Sisters, William Lundigan © 

Producer-director: Ralph Levy 

Writers: John Tackaberry, Gene 
Levitt 

60 Mins., Thurs., 8:30 p.m. 

CHRYSLER CORP. 

CBS-TV, from Hollywood 

(McCann-Erickson ) 
Television is leaving no stone 

unturned in its search for some- 
thing and/or someone to salute. 
This time the recording biz got 
the nod with an hour-long bow to 
some of its 1,000,000-copy platter 
sellers. A fair enough idea to peg 
|a variety show but it just didn’t 
|come off. 


It was put together with a min- 
'imum of imagination and took on 
|an aura of an all-star benefit with 
|one singer following another and 
| delivering without much _ excite- 
|ment or heart. Major flaw, though, 
|was that the golden record tunes 
i just didn’t sound like winners. 
|The arrangements, in many cases, 
| were altered but not bettered and 
| the performers lacked the fire and 
| spirit they put into the original 
|diskings. It couldn’t be age to 
| blame; either, because Gene Aus- 
| tin, the vet in the lineup came off 
| best. For the most part the show 
|was a nostalgic outing with only 
a scant hint of how good the real 
thing was. 


Presentation of.the tunes had no 
form or reason. After a so-what 
opening dance turn including a 
medley of “Begin The Beguine,” 
“Star Dust” and “16 Tons,” Geor- 
gia Gibbs moved in with a rock ’n’ 
roll beat on ‘“Tweedle-Dee-Dee” 
and “Dance Me With Henry.” Her 
style was embarrassingly fliam- 
boyant but she compensated a bit 
with a solid sendoff of “‘Kiss Of 
Fire.” The mood then changed 
quickly with a solemn reading of 
“The Whiffenpoof Song” by Rudy 
Vallee. Latter was then joined by 
Gary Crosby for a sprightly song- 
and-dance spre€ on “Play A Sim- 
ple Melody,” which hit the golden 
circle when two Crosbys, Bing and 
Gary, cut it for Decca. It was okay 
but a far cry from the original. In- 
cidentally, no mention was. made 
during the show that The Groaner 
is practically the daddy of ‘em all 
with 19 gold disks chalked up to 
his credit. 


After a wistful Martha Tilton 
workover of “And The Angels 
Sing,” with some torrid trumpeting 
by Ziggy Elman, the show finally 
came to life with, Gene Austin. 
The vet really knows how to sell 
and was able to show some reason 
for the staggering 85,000,000- sales 
total that his diskings have chalked 
up. In Austin’s medley we®e “Mel- 
ancholy Baby,” “Lonesome Road,” 
“After You’ve Gone” and “My Blue 
Heaven.” Frankie Laine, another 
multi-goldisk winner, seemed sub- 
dued in his treatment of ‘Jeze- 
bel.” He wasn’t helped by some 
pretentious choreography that ac- 
comped. Another miss was Roch- 
ester & Flournoy Miller who re- 
created Moran & Mack’s “Two 
Black Crows.” The patter and 
style was outdated and unfunny 
and should remain in the archives. 

The cleanup spot was turned 
over to the Andrews Sisters, re- 
united for this outing. They, too, 
only brought back memories of 
how good they once were as they 
ran through “Bei Mir Bist Du 
Schoen,” “South America Take It 
Away,” “Don’t Fence Me _ In,” 
“Apple Blessom Time,” “Pennsyl- 
vania Polka” and “Roll Out The 
Barrel.” 

Red Skelton was the conferen- 
cier with some hit-and-miss mate- 
rial dished out for him by John 
Tackaberry and Gene Levitt. Jack 
Benny made a surprise visit think- 
ing the show was a salute “‘to those 
who had saved a million.” That’ll 
probably be a peg for another 
show. Gros. 


‘64@’ Merchandising 


The well-named Lynn _ Dollar, 
| hostess of “64,000 Question,” will 
be off on a junket for CBS-TV 
starting tomerrow (Thurs.) to take 
the stump at department store 
openings, dances, sporting events 
and the like. First stop will be 
St. Louis, then Macon, Ga. (25) 
'and a string consisting of Greens- 
boro and Charlotte, N. C., and 
Columbia, S. C. 

There’s a side commercial tieup 
for the jaunt—hoopla on “The 
$64,000 Cloth,” a fabric, with 














jon sale in April. 
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WARNER BROS. PRESENTS 


(Siege) 
With Gig Young, host; Elizabeth 
Montgomery, Paul Richards, 


Terry Rangno, Jean Innes, Ed 
Kemmer, Helen Brown, Dan 
Rice, Steve Pendleton, Bart 
Bradley, Bernodette Withers 


| Producer: Ellis St. Joseph 
' Director: Paul Stewart 


Writers: Elick Mol}, Jack Laird 
60 Mins.; Tues., 7:30 p.m. 
LIGGETT & MYERS, GENERAL 

ELECTRIC, MONSANTO 
ABC-TV, film 


(Cunningham *% Walsh; Young & 
Rubicam; Needham, Louis & 
Brorby) 


Warner Bros. has reshuffled its 
tripartite schedule in its weekly 
ABC-TV outing to up the number 
of ‘‘Cheyenne”’ showings to one 
every two weeks, reducing the 
number of ‘‘Casablanca” episodes 
and eliminating compietely the 
“King’s Row” category. Replace- 
ment for the latter, sharing the 
alternate weeks with the remaining 
“Casablanca,” is a new series of 
dramatic anthologies, first of which 
is “Siege,” aired last week. 


For this new anthology series 
the Warners picked an old plot 
that has been overdone since ‘‘Des- 
perate Hours” captured the public 
fancy. That it is done, no better, 
no worse, than its predecessors in 
shorter form is a just appraisal. 
The “captive” theme moves into 
the schoolroom where the black- 
board junglers are held at bay, 
otherwise, all the action stems 
from the authority that a loaded 
gun can command, 


After “running for two days and 
tired,” Paul Richards seeks asylum 
from the law in the schoolroom 
after dispatching a railroad detec- 
tive. Says he, “‘someone is always 
getting in my way.” What proved 
his undoing was that someone 
was out of his way, his sister, who 
took ill and was substituied as 
teacher by Elizabeth Montgomery. 
To his way of thinking, she was 
the only one who could spirit him 
off to Mexico but he was wrong 
there, too. It was she who turned 
the sheriff on him and in the nick 
of time as he was ready to plug 
her. 

Much of the fobtage is consumed 
with deviations from the main 
plot. At one point he sits behind 
the teacher’s desk, calls the roll 
and has the kiddies singing “Home 
On the Range.” This seemed like 
pure padding and lowered the ex- 
citement pitch. Most of the time it 
was a matter of how he would 


make his getaway, with notes 
passing and a youngster, Terry 
Rangno, serv{ig as his runner. 


Many of the situations were 
too contrived to strike a note of 
honesty but this was of essence, 
too much of it, to fill out the 
allotted spread. 


At the height of periodic mo- 
ments of high suspense there was 
an impatience to give the sponsor 
his just due. After the reading of 
a psalm from the Bible, there was 
a fast cut for a commercial. Three 
sponsors had to be appeased and 
the intrusions were not particu- 
larly spaced. Richards was capi- 
tally effective as the man behind 
the gun and menaced with all the 
standard ingredients. Miss Mont- 
gomery preyed to fear like like a 
good teacher should and Joan 
Innes, a veteran of the stage, low- 
keyed her character with dimen- 
sional aptitude. The moppet Rang- 
no should win a Scout medal for 
his good deeds to the elders. Paul 
Stewart’s direction was brisk and 
static by turns. 


The studio, segment turned up 
a good selling job for “Helen of 
Troy.” Helm. 


WASHINGTON WINDOW 

With Patty Cavin 

Director: Rene Marechal 

5 Mins., Mon., Wed., Fri., 7:55 a.m.; 

Tues., Thurs., 10:55 a.m, 
HECHT CO. 

WRC, Washington 

There’s nothing either new or 
startling in the concept of direct 
selling by tv. It was first done 
here five years ago, and has been 
variously tried with varying suc- 
cess. Idea appears to be a natural, 
but ideal format has yet to be 
found. 

Certainly this initial show, pre- 
sented as an insert to NBC-TV’s 
“Today,’ impressed as_§ strictly 
stock and somewhat static. Patty 
Cavin, WRC femmecaster, did well 
with drab material and a routine 
set. Little was done to capitalize 
on the Valentine theme, seemingly 


——— 


STORY OF A BALLET 
(Camera Three) 


With Maria Tallchief, Nicholas 
Magallanes; James Macandrew 
moderator ‘ 


Producer: Robert Herridge 
Director: Francis Moriarty 
30 Mins., Sun, (19), 11:30 a.m. 
CBS-TV, N.Y 


“Camera Three,” presented by 
the WCBS-TV Public Affairs Dept. 
in cooperation with the N.Y. State 
Edycation Dept., came up with an 
unusual and fine program last Sun- 
day (19) in “Story of a Ballet.” 


Half-hour was given over to an 
explanation of one of the great 
classics in ballet, “Swan Lake” 
with Maria Tallchief and Nicolas 
Magallanes, prima ballerina ang 
lead male dancer, respectively, of 
the N.Y. City Ballet, to illustrate 
it, and James Macandrew, director 
ef broadcastimg for N.Y.C.’s Board 
of Education, to moderate. What 
might have sounded in advance 
pedagogic, talky or dull turned out 
to be a very attractive, informative 
program, appealing to everyone 
and likely to make some converts 
to the toe art. 


Most of the program was given 
over to dance, with enough but not 
an overabundance of talk to de- 
scribe “Swan Lake.” The _ two 
dancers have expressive faces as 
well as lithe bodies; their faces 
are unusual, sensitive and highly 
photogenic. Both artists are also 
fortunately articulate as well as 
artistic and Miss Tallchief, carry- 
ing the conversational ball for the 
duo, was most persuasive and 
winning in her descriptions of what 
‘the dancers were trying to tell in 
steps. Macandrew was. simple, 
lucid and never condescending in 
his discussion, to round out the 
agreeable trio. 


Camera work was exemplary, in 
closeups and long shots, never dis- 
torting the bodies or legs of the 
dancers. Only flaws to a balleto- 
mane who might be watching were 
absence of the big symph orch, 
and the fancy costumes, he’s used 
to. The duo’s practice clothes 
militated against a full effect. 


Story of the ballet was outlined 
very briefly, while the duo went 
into several pas de deux to de- 
scribe the highlights — the first 
meeting of swan queen and prince, 
the false queen and hero, the part- 
ing of the lovers, ete. Miss Tall- 
chief, who dances regally, was also 
unexpectedly forceful and charm- 
ing in her preliminary description 
of the true and false queens and 
how the characters of each (danced 
by the same person) are expressed 
in dance. Magallanes, as always, 
was her effacing but assured part- 
ner. The magic in ballet came 
through here, in this simple, 
limited but choice half-hour. 

Bron, 





JUVENILE AUCTION : 
With Jimmy Valentine, others 
Producer: Mike Fadell 
Director: Elston Ryberg 
Writer: Jimmy Polian 

30 Mins.; Sat., 11:30 a.m. 
PEPSI COLA BOTTLING CO. 
KSTP-TV, ‘Minneapolis 


Mike Fadell Television Produc- 
tions of Minneapolis has taken the 
old boxtop and bottle cap idea, and 


giving it a shrewd switch, cleverly 
and ingeniously adapted it to video. 

“Juvenile Auction” looks as if 
the outfit has Come up with some- 
thing solid in an airlane sales 
stimulant program capable of en- 
listing a studio participating audi- 
ence of youngsters and both kid 
and adult dialers—one that stands 
on its own entertainment feet. 


Only a few weeks old, the new 
kiddie show has quickly caught on 
here and already has found a mar- 
ket in nine other tv _ stations 
throughout the country with addi- 
tional deals pending. 


Viewers witness a bleachers of 
some 50 or more youngsters bid- 
ding spiritedly with Pepsi Cola 
bottle caps to obtain prizes that 
KSTP staffer Jimmy Valentine 
auctions off in lively and approved 
fashion. The small fry, including 
a few girls, range in age from four 
to 14, give the show pictorial and 
comedy content as they face the 
camera and excitedly vie for the 
prizes. 


Children engaged in gathering 


the bottle tops and desiring to bid 


send in for their tickets dnd, with 


the demand exceeding the supply, 
have their names placed on a wail- 














dresses from the material to go | 


ing list. Bottle caps are gathered 
at home and elsewhere and are 
brought in in boxes and bags. Some 
pool their accumulations and be- 
come bidding partners. 

Kiddies always are interesting ‘0 
watch, especially when they're Un- 
conscious of the camera, and this 
is no exception. Valentine proves 
an expert auctioneer and emcee 
who is efficient with the brief ~ 
none too frequent commercia’®. 


nice way Wil 
Alsc, he has a Rees, 


made to order for the preerh, 
Three products pitched—a _ Roto- 
broil, a woman's dress, and boy's 
shirt—impressed as peculiarly un- 
suited to the romantic theme of 
the day. ; 
Swing of camera to the operator 
taking phone orders, for example, 
, might have relieved monotony and 
| accented ‘‘order-by-phone” theme. 
| In present format, it adds up to a 
Straight five-minute commercial 
sans the color or drama it could 
have. Flor. 








youngsters, . 
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WIN A MILLION LIRE 
With Lew Danis, others 
Producer: Carlo Venti 
Director: Irv Ross 
Writer: Joseph Venti 
30 Mins.; Sun., 5:30 p.m. 
GALLO WINE CO. 
WATV, Newark, N. J. 
(Carlo Venti) 

Carlo Venti, producer who dou- 
bles in advertising for Italo tv pro- 
grams, was responsible for the 
tattered quizzer, “Win a Million 
Lire,” initialing on WATV last 
Sunday (19) at 5:30 p.m. Gallo 
Wine pays $62,200 less than “[64,- 
000 Question” to anybody who, in 
English correctly answers a sixth 


mea: F 


Aleoa Hour 
Reginald Rose, last represented 


\in that slot with “The Expendable 


House,” returned Sunday (19) to 
contribute a ten-ion-charged piece 
on mob violence on The Alcoa 
Hour over NBC-TV. It was called 
“Tragedy In a Temporary Town,” 
and if it wasn’t a pieasant theme, 
the story was well told and acted 
with fervor and understanding. 





and final question in a given cate- 
ory. 

The show, though in English 
mainly, is primarily directed at the 
large Italo population in the N.Y.- | 
NJ. area. It appeared to be based 
on a theme by the Lou Cownn | 
office, less expensive but with all 
the other surface qualities of the 
original except excitement, sus- 
pense and Hal March. ‘As surely 


what WATV called the “Anglo- 
Italian ‘Hal March’!’’) 
Danis seemed inclined to give 


away the dough, even when he, 
manifested some doubt as to the 
validity of an answer. For 50. 599, 
5.000, 50,000, 500.000 and, finelly 
1,000,000 lire ($1,800) contestants 
came armed with a category for 
which there were questions con- 
cealed on the reverse sides of 
Gallo Wine labels, There was time 
for two groups of contestants. a 
husband and wife team who 
worked over pop Italo-American 
singers and a shoemaker who chose 
(what else?) opera as his forte, and 
both rather easily came off win- 
ning 500,000 lire with opportuni- 
ties to return again next week for 
the big prize. Venti’s format was 
great for forcing a point: the sh»e- 
maker was the man who seld Gine 
Prato his: shoeshops for instance. 
Then too, both sets of contestants 
looked quite ready to gobble uv 
that final query right then and 
there, but a little coaxing by Danis, 
in an effort to create susn°nse, 
made them grudgingly hold off for 
another week. 
However, this “Million Lire” 
thing did occasionally achieve new 
heights. They were contained in 
Danis’ smalltalk, viz., “Now, Mr. 
and Mrs. Lemboro, how long have 
you heen married ... You are mar- 
ried?” Art. 


ADULTS ONLY 
With Tom Mercein, Nanev Wrirht. 
Mike Douglas; Joe Gallicchio 
orch 
Producer: George Heinemann 
Director: Fob Dressler 
55 Mins; Mon.-thru-Fri., 5:30 p.m. 
Partie‘pating 
WNBQ, Chicago 
As the title implies, this early 
evening musical showpiece is de- 
signed as a refuge for the o'dsters 
in a time period largely dominatcd 
by kids’ fodder. It’s a_ pleasant 


| 
' 
j 


| lacking 


Like most writers who tackle 


‘this kind of subject, Rose showed 
ja tendency to overdramatize via a 
| black - and - white simplification of 


his characters. Perhaps it is neces- 


| sary, in telling stories such as this, 


to make up one’s mind that people 


lare either good or bad, and mostly 
{too scared to. assert 


themselves 
when faced with raw 
But the. result, 
make for be- 
lievable folks, and decency gets a 
licking. 

The script, ably directed by Sid- 
ney Lumet, told of a group of la- 
borers living in temporary quarters 
while working on a dam construe- 
tion. A young girl is grabbed and 
kissed by a man in tie woods and 
becomes hysterical. Elements in 
the camp set out to find the “at- 
tacker.’”’ Unable to spot him, they 
pick on a Puerto Rican youth. In 
the last minute, the father of the 
guilty boy prevents a murder by 
facing the mob and denouncing it 
into shamefaced dispersal. 

Lloyd Bridges played the father 
with genuine feeling and, in the 
climactic final scene, came across 
with some _ powerfully’ effective 
thesping. Clifford Tatum did well 
as the scared boy. Jack Warden 
as the ringleader of the mob man- 
aged to put across the coldblooded 
de@termination of the power-hungry 
“dictator,” more eager for action 
than to actualiy track down an at- 
tacker. Milton Selzer contributed 
a fine bit as a sadist, and Edward 
Binns registered in a smaller part. 

Betty Lou Keim was convincing 
as the girl; Will Kuluba had the 
role of the Puerto Rican worker 
down pat, and Raphael Campos 
etched a strong portrayal as his 
son who comes close to being 
lynched. 

Rose’s dialog had a true ring to 
it and the whole production 
caught the mood of tension and 
fear that breeds mob action. Per- 
haps such shows as “Tragedy in a 
Temporary Town” are aé_e good 
thing. And then again maybe they 
overstate their case. If Hollywood 
films are a gauge to how the audi- 
ence reacts to such themes, the 
Sunday show, while certainly not 
in brute force, wouldn’t 
have attracted many paying cus- 
tomers. Hift. 





The Honeymooners 
There’s no doubt that Jackie 





interlude, staffed by some com- | 
petent people attractively framed | 
videowise. 

Tom Mercein of the low-throttle | 
school kneads_ things together | 
smoothly as the host. Singers Nancy 
Wright and Mike Douglas alternate 
during the 55 minutes with lively 
and generally pleasing versions of 
the top pops and standards. with 
emphasis on the latter. Joe Gallié- 
chio and the Chi NBC staff music- 
makers pump out a full budget of 
easy-to-take instrumentalities. 

Miss Wright offered up a nice 
treatment of. “September Song” 
and Douglas dittoed with “I Re- 
member You” on show seen. This 
time the orch got a big hunk _ of 
the spotlight with an excursion 
into the longhair realm via the 
Lohengrin Prelude. Mercein’s 
lightweight patter included an_in- 
terview with the group’s conceért- 
master for an okay intramural 
touch. 

Session sandwiches around Ciint 
Y@uie’s weather squib, Joe Wilson's 
sports briefs and Jack <Anrell’s 
news for Plymouth. Dave. 





Blumenthal Joins 


Product Services 

Lester J. Blumenthal, former 
v.p.-general manager of radio-tv 
at the Norman, Craig & Kumme! 


agency, this week joined the Prod. | 
agency as exec v.p. | 
and general manager. Blumenthal), | 


uct Services 


before his NCK §&tint, was a sales 
exec with CBS-TY. 


At the same time, Product Serv- | 
ices prez Les L. Persky announcca | 
agcncy’s | 


“the termination of the 
association” with the Charles An- 
tell account as of March 1. Persky 
didn’t say whether the account was 


being reassigned or lifted. It has | 


been at Product. Services for some 
brands for about eight 
with approximately $1,500,000 in 


riod. 





mooths, | 


Gleason put his best yock forward 
on CBS-TV last Saturday night 
(18), the occasion of his big switch 
from 8:30 to 8 p.m. in that frantic 
competition with the rival NBC-TV 
Perry Como layout. The moveup 
was the indicated cure for those 
|dipping ratings since Gleason no 
|longer permits Como to get that 
| half-hour headstart in getting and 
| holding that audience. 

The first ratings put Gleason 
|slightly ahead of Como again and 
;jeven jacked up the status of the 
following “Stage Show” stanza into 
a respectable bracket. There 
should, however, be no direct con- 
fiict between the Como and Glea- 
son shows since they are about as 
different as one can get in format 


9O$909666666644 





fand mood. 


brutality. | 
; while dramatic, | 
as emcee Lew Danis is Anglo-lial- | doesn’t necessarily 
ian he was not on the first shew | 


llow-Up Comment 


499666 46$Ss SOSH ECEO 


It'll be Gleason for 
comedy and Como tor music and 
you pays your money and takes 
your choice. 
Gleason’s strong debut in the 8 
p.m. niche will certainly pull the 
dialers back next week, It was one 
of the most effective scripts he’s 
had and the ingredients jelled into 
a consistently risible half-hour 
stanza. The story angle was sure- 
fire, involving a cute pooch and 
Gleason’s idea of making a million 
dollars by canning some appetizer 
which he discovered while raiding 
the icebox. Fact that the appetizer 
happened to be dog-food may be 
an old chestnut, but it was par- 
layed into a solid laugh payoff by 
Gleason with some highly capable 
comedy assistance from Art Car- 
ney and Audrey Meadows. It was 
a perfect mating of script and cast. 
Whether or not this show was 
especially chosen for the occasion 
really doesn’t affect the matter 
since dialers make their selections 
without knowing of the show’s con- 
tent. If there’s any logic to the 
rating setup, the impact of the first 
Gleason 8 p.m. stanza should be 
felt in the subsequent weeks. 
Herm. 


I Love Lucy 


Lovers of “I Love Lucy” got a 
load of the Ricardos and the 
Mertzes off on a musical kilt kick 
Monday (20) in a pace-changer for 
the CBS-TV show. With the troupe 
on their final fling in England, La 
Lucille gets a yen to visit her 
ancestors in Scotland and has a 
Ball there vicariously via the 
dream route. Tuner plays broadly 
on the “Brigadoon” theme in a 
Kildoonan setting wkere the pitch 
calls for a two-headed dragon 
(Vivian Vance & William Frawley) 
to make a dinner out of a Mac- 
Gillicuddy (Miss Ball): every 30 
years. Desi Arnaz has her in tow 
and says it in the song, “I’m in 
Love With the Dragon’s Dinner.” 
The mayor and townsmen engage 
in the rituals, inclucing half a 
dozen production numbers that 
breeze the show onward to a 
bonnie finish. 





bright and biting and the Jack 
Baker choreography highlighted by 
a Scotch Sword Dance. In all, lotsa 
fun, especially Desi’s mixed accent. 
Trau. 





Gen, Electric Theatre 


Jack Benny’s flier on the Gen- 
eral Electric Sunday night (19) 
filmed series resulted in a like- 
able comedy of mixups. Its a show 
in which the viewer had to be 
pre-sold on Benny to get the max- 
imum enjoyment, and the comic 
delivered handily to all those in 
that category. 


The comic went throug a fairly 
loaded catalog of Bennyisms, from 
gags on his age to penuriousness. 
A bit that cropped up twice was 
the reference to Liberace, in which 
the star of screen and candelabra 
appeared only vocally, but it was 
good for yocks at the fore and aft 
part of the show. °* 

The plot had Benny cast as a 
piano tuner fixing the instrument 
in a nitery. One of the strips, im- 
plicated in a jewel robbery, stuffs 
the ice in the tool bag, and from 
then on a couple of factions try to 
retrieve the baubles. Zsa-Zsa 
Gabor is the temptress who at- 
tempts to lure Benny from his 
fiancee. Actually, her role although 





minor, was not outstandingly done. 








An Off-Day for the Hucksters 


If the television industry had put as much work into the 15- 


minute “Advertising Benefits You” special aired over the weekend 





might have had something. 


on all three networks to kick off National Advertising Week as 
any of its components puts into an average sales presentation, it 
But the networks instead merely 


supplied the talent and facilities without bothering much with 
telling the story, and the result was an unintentional sluffoff of 


their own source of bread-and-butter. 

The quarter-hour comprised two sketches, by Sid Caesar & Carl 
Reiner and by “Honeymooners” Jackie Gleason and Audrey 
Meadows, plus a quickie talk by John Daly. ‘ 
Prof. Ludwig Von Huckster characterization, was highly amus- 
ing turn which once again proves that advertising is one of the 
more susceptible subjects for satire and 
bear repeating on the Caesar show. 


The Caesar bit, in the 


which certainly could 
But the “Honeymooners” 


| - Sketch, wherein Gleason and Miss Meadows were given the burden 


“expanding markets,” ete. 


| effect on the American 


the point of meaninglessness, 
tingent contributed 


of mixing entertainment and education, fell flat 
mainly because the pair just weren’t in character talking about 


as a pancake, 


As for Daly, he was given the job of translating advertising’s 
economy 1n a 
minutes and in spite of the old college try, it was oversimplified to 
Regular staffs of each talent con- 
to the show under overalj producership of 


matter of a couple of 


Hudson Faussett, but it was a weak effort indeed for a medium 


which makes its living out of translating the intangibles of ad- 
itl we Oxir vertising_ into realities for the client. 
billings involved: during. that - pe- 


The industry can’t take any 


bows on this one, nor can the Advertising Federation of America 
which js running the Ad Week show. : 


Chan, 


The Larry Arnstein lyrics are} 








+ 





But Benny seemed to have a good 
time and communicated the same 
feeling to the viewers. 

Benny essayed a role that was 
unique to him, being a collection 
of the cliches on the character that 
has been ascribed to him for sev- 
eral decades. Anyone else handling 
these situations might have fallen 
on his face, but for the Waukegan 
comic, it was a tailor built role that 
paid off in laughs. Jose. 





Ed Sullivan Show 


The presentation of a scene 
from the Broadway presentation 
of “The Lark” gave the Ed Sulli- 
van Show a needed lift last Sun- 
day (19). It was the highpoint of 
an hour-long session that was 
spotty on solid values. 

The sequence from the play was 
well-chosen with Julie Harris, who 
stars in the production, and Paul 
Roebling turning in excellent per- 
formances. 

Leadoff act on the stanza was 
the instrumental-votal-acro group, 
The Goofers. The unit’s frantic 
antics and the bit with the drum- 
mer aping a gorilla are becoming 
too familiar even for the occasion- 
al tviewer. In the same vein, a re- 
peat of the Billy de Wolfe-Hermi- 
one Gingold train sketch didn’t 
have much yock value for those 
who'd already seen it. In fact, it’s 
not a particularly funny item. 

Miss Gingold and de Wolfe also 
appeared with David Burns and 
Constance Brigham in a number 
about skiing accidents. It also 
missed as a laugh-getter. In a 
switch to the opera groove, there 
was a sequence from ‘Carmen,’ 
with contralto Jean Madeira doing 
a slick job on the title role song- 
Stering. Her entrance was _ pre- 
ceded by a ballet spotlighting Ist- 
van Rabovsky and his wife, Nora 
Kovach. The duo, who fied from 
East Berlin last year, registered 
impressively. 

Opal, billed as a performing ele- 
phant, was just that. The massive 
animal stood on its hind legs, its 
fore legs,.one leg, etc. The show 
wound up with theh Tucson Boys 
Choir giving an able vocal dem- 
onstration. Jess. 





Playwrights °56 

Psychodrama of an American 
tourist who after 10 years comes 
across the German doctor who re- 
fused to operate on his dying 
brother because of lack of anaes- 
thetics when the pair had been 
captured during the battle of Cas- 
sino constituted the main plot line 
of “Return to Cassino.” Mann 
Rubin script on last week’s (14) 
“Playwrights °56” outing lacked 
the one key ingredient to make 
any impact. That ingredient was 
credibility. 

John Forsythe, as : 
come back to Cassino, is a mild- 
mannered family gent at the be- 
ginning, but as soon as he meets 
up with Kurt Kasznar, the German 
medic who’s retired in Italy to 
teach medicine and forget the 
war, he becomes an unreasoning, 
snarling brute. The switchover 
just didn’t ring true, mainly be- 
cause the motivation wasn’t strong 
enough, but also because of the 
manner in which Rubin framed the 
action. Nor was Forsythe’s charac- 
terization sufficiently convincing. 

Climax of the drama came yia 
the entrapment of Forsythe and 
Kasznar, along with their two sons, 
in an ancient and crumbling wine 
cellar, with Forsythe coming to his 
senses when he sees how his he- 
havior has affected his son. A hap- 
py ending, but the rather stagy 
and over-melodramatic action that 
preceded it made it rather flat and 
unsatisfying. 

Kasznar did his usual excellent 
thesping turn as the humanitarian 
medic who wants now only to live 
in peace. Dina Merrill, an attrac- 
tive newcomer, was somewhat 
stilted and artificial in the role of 
Forsythe’s wife. Danny Dennis 
was brightly convincing as the 
son, while James Lacirignola was 
fine as the German youngster. An 
added attraction was Senator Pier 
Angelo Restagno, the real-life Ma- 
yor of Cassino, flown over to act 
that role on the show. Though he 
spoke only in Italian, he was one 
of the most believable performers 
on the. program. 

Part of the blame for the lack- 
lustreness of the presentation must 
fall on Arthur Penn, usually a flaw- 
less director. Some of his action 
sequences were awkwardly and 
fumblingly staged, but more im- 
portant, his mood-setting scenes 
which were to build the motiva- 
tion and credibility of Forsythe’s 
Savagery, were among the most 
poorly staged and acted of the en- 
tire play. It was at these vital mo- 
ments, when smoothness and mo- 

(Continued on page 30) 
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KATHERINE DUNHA 

(CBC Folio) ee emow 
Producer: Hartey Hart — 
Music Director: Victor Feldbril] 
60 Mins., Sun., (12), 10 p.m. 
CBC, from Toronto 


_ Reputedly the first time Kather- 
ine Dunham and-her troupe of 
dancers, singers and musicians 
have even done a full hour's ty 
program on North American net- 
works. The dance troupe did 60 
minutes here Sunday (12) night for 
trans-Canada coverage, plus kine- 
scopes for future use. On a non- 
sponsored basis, probably only the 
State-cperated Canadian Broad- 
casting Corp. could fly in the 
Katherine Dunham group from 
Miami for the sole shot. Four of 
the cast—from Brazil, Argentina 
and two from Haiti—holding 
/neither Canadian nor U.S. citizen- 
iship, were held up at the border 
|here by Canadian immigration of- 
ficials but, through the influence 
of the Ottawa officials, were al- 
|lowed in some hours later to train 
for Toronto. 


With no intermissions or breaks 
for commercials, and with Miss 
Dunham predominating, there was 
‘no slack in a fast-moving hour’s 
stint of frenzied dance, hot singing 
and pulsating percussion, with 
company numbering 12 dancers, 
five singers and three drummers, 
plus CBC studio orch. First half 
dealt with primitive folk dances of 
the Caribbean and South Amer- 
ica, these embracing religious 
ritual and celebration dances; 
strongly showing the African in- 
fluence blended with that of the 
Indian tribes. These included the 
machete-wielding ‘“Cymbia,” the 
cult dance of ‘‘Nanigo” in talks 
with the gods, the sacrifice story 
\in “Shango.” All of these were 
marked by frenzied leaps of the 
/native dancers and_ devil-masked 
| figures, with plenty of adagio 
work, and Miss Dunham taking the 
brunt of the solo work and drama- 
tic tossing about, much of this 
symbolical to the average viewer. 


Second half, however, held the 
most general visual appeal in its 
effect of the Negro on the North 
American dance, this ranging from 
the folk movements of the planta- 
tion slaves up through the Flaming 
20’s. This included the early ver- 
sions of the cakewalk, square 
dances complete with caller, a 
song-and-dance bit by Katherine 
Dunham in “Shimmy Like My Sis- 
ter Kate,” a collegiate melange of 
“Charleston” and “Tootsie,” to a 
rousing mambo finale. 


First half was in colorful native 
costumes for barefoot dancing to 
gourds and guitars; the latter; the 
latter in ‘20’s costume—with shoes 
—for “High-born Lady” and 
“Darktown Strutters Ball” for hot 
jazz making the rhythm beat. 
Whole stanza was a swift-moving 
success, with Vanoye Aikens as 
leading male dancer and Miss 
Dunham’s partner; Lucille Ellis as 
the other femme leading dancer; 
Ural Wilson as leading singer; 
in the 
Rosalie King, 








Argentine’ tango; 
choral leader. Others in the cast 
were Walter Davis, Dorothy 
Speights, Antonio Rodrigues, Fran- 
cisco. Urratia, Albert Laguerre, 
Gilberto Valdes, drums director. 
McStay. 





BPA’ BOWLING ON TV 

With Warren Thomas, Dave 
Bailey, Pete Matthews, others 

Producer: Earl Holland 

Director: Bob McHendrix 

60 Mins., Sun., 1 p.m. 

Participating 

WKRC-TV, Cincinnati 


(William F. Holland) 


Kicking off as a 13-week series, 
this localized kegetpiel show’s im- 
mediate popularity already has 
been set for a 26-frame continua- 
tion to start next fall. Greater 
Cincy Bowling Proprietors Asso- 
ciation, National Insurance Co., 
and Coca-Cola are the taggers. 

Double lure for contestants is 
over $10,000 in prizes and to be on 
tv. Competition is separate for 
men and women. They qualify by 
high scoring in three games of 
open bowling at their favorite al- 
leys. One of every five is picked 
for the Saturday’ eliminations, 
with a handicap, allowance on their 
ABC-sanctioned league averages. 

In Sunday shooting on Shera- 
ton-Gibson Hotel lanes, eight men 
and eight women winners of the 
week Fenew competition to qualify 
for the finals. Pairings are for the 
two highest scratch scorers in both 
divisions for Sunday spotlighting. 
|The televised matches offer up te 
'$2,000 in cash and merchandise 
awards. Jackpot bowling prelim- 
inaries bring all weekly winners 
/before the camera. A Buick sedan 
is the grand prize. 

Warren Thomas, station staffer 
and bowler, does a smooth job of 
hosting, with some of the tradi- 
tional hush-hush announcing dur- 
ing action of the canned bowling 
shows. Commercials are handlet 








by Dave Bailey and Paty, Mat- 
thews. Kol. 
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The Fords in Lincoln's Future 


| strong bit as the suburbanite king- 


| 
j 


convincingly and was supported by 
a savvy professional cast including 
John McIver, who contributed a 


maker; Brenda Forbes, as Allen’s 





Downing’s 20-Point Censu 


re on Researching of TV 


Spec; Blames ‘Dixie Lobbyists’ 





Editor, VARIETY: 

When your tv critic says that 
the focal point of Ford’s drama- 
tization of Jim Bishop’s “The Day 
Lincoln Was Shot” may have been 
April 18, 1865, he compounds the 
spate of errors that seem to have 
governed this production. 


Here are some of the mistakes 
I noted in what VARIETY calls Paul 
Gregory’s “painstaking” produc- 
tion: 

1. Lincoln’s 2nd Inaugural did 
not take place on skimpy band- 
stand backed with trees, but on 
Capitol steps. 

2. Disposition of personages on 
Inaugural stard incorrect. 


3. Booth wore dark clothes on 
this occasion; stood above and be- 
hind Lincoln, high on Capitol steps. 


4. Robert Lincoln was _ not 
blonde. He wore a moustache in 
65. 


5. Ferguson’s Restaurant 
confused with Taltavul’s Bar. 

6. Booth didn’t pick up his mail 
backstage at Ford’s on April 14, 
’65. He was not a member of Laura 
Keene’S company, hence got his 
mail from theatre front office, sat 
on front doorsill to read letters. 


7. Picture of Washington dec- 
orating front of state box at Ford’s 
was really an engraving of Gilbert 
portrait, framed with wide white 
mat. When Booth leaped from box, 
his tge struck frame of this pic- 
ture, spinning portrait around to 
face box, 


8. Flag of Treasury Guards was 
mentioned in telecast dialog, but 
banner was not displayed. It was 
this flag, on upright staff between 
two upper right-hand boxes at 
Ford’s, its folds touching top of 
Washington’s portrait, which 
caught Booth’s spur. He did not 
catch spur on American flag drap- 
ing front of box. Torn Treasury 
banner is on view in all contem- 
porary prints and photos of state 
box and is preserved at Ford’s 
Theatre Museum. 

9. Board used by Booth to brace 
outer box door was only 3 ft., 6 in. 
long. 

10. John T. Ford should have 
worn a beard. 

11. Hole bored by Booth with 
gimlet in inside door of state box 
was not in center of panel, but 
near the edge, where it would be 
less likely to be noticed. Door is 
exhibited at Ford’s today. 

12. In Booth’s hotel-room solilo- 
guy prior to his crime, Jack Lem- 
mon was seen wearing modern 
shirt with attached collar, plus 
present-day T-shirt! 

13. Dialog correctly stated that 
Ford’s was packed on fatal night, 
but cameras revealed no. one 
seated in box beneath Lincoln’s. 

14. Major Rathbone attended 
theatre in civvies, not in uniform. 

15. Jim Bishop’s book (which 
was not a novel, as review indi- 
cates), steered away from the 
legend that Booth shouted “Sic 
semper tyrannis.” If assassin 
shouted the words, it was from the 
stage, not in the state box. 

16. Long shot showed Booth fir- 
ing at Lincoln; no puff of smoke 
from his pistol. Action quickly 

shifted to camera closer to state 
box, and the air was filled with 
. Smoke. Neat trick from a tiny der- 
ringer. 

17. Lemmon ran off up center 
stage. Booth exited across stage 
and out through upper right wing. 

18. Robert Lincoln did not wear 
uniform at father’s deathbed. 

19. Lincoln died lying cross-wise 
in bed too short for him. This was 
not indicated in production. 

20. There was no system for en- 
larging playbills in ’65. Blowups 
used on house boards in exterior 
shorts of Ford’s were anachronistic. 

Considering the fact that Henry 
Ford made something of a reputa- 
tion for himself by carefully re- 
producing scenes of American his- 
tory in various permanent outdoor 
exhibits, it is surprising that com- 
pany bearing his name should pro- 
duce a show so carelessly re- 
searched. Information to correct 
the errors was mainly contained 
in Bishop’s book, which, supposed- 
ly, was adapted for show. In addi- 
tion, Lincoln and the episode 
involved are fully documented. 
Result seems anything but “pains- 
taking.” _ — 

“Tagreed’’ completely’ “with “Va- 


was 


RIETY'S assessment of the aesthetic 
shortcomings of the program. In- | 
deed, I was amazed, in the three- 
day period during which American 
tv observed Lincolns birthday, to 
note how many programs dwelt 
upon his tragic death; how few 
used the natal day to review the 
story of his wilderness beginnings. 
Are there Dixie lobbyists at Tele- 
vision City? Robert Downing 


Steve Allen 


Continued from page 19 

















since he also aimed barbs at Pat 
Weaver, Senator Case, of South 
Dakota: and Vice President Nixon, 
the ranking guest. 


Star of the show—which lacked 
the entertainment wallop of some 
fof its predecessors — was Rise 
Stevens who flew down from New 
York at the last minute, to bring 
the audience to its feet applaud- 
ing with her rendition uf “Stars in 
My Eyes,” “Habanera” and “I’m 
Falling in Love with Someone.” 


The West Point Glee Club, which 
sang for the President at last 
year’s dinner, turned up better 
than before and certainly a likely 
candidate for a tv guest shot. Den- 
is Day fed ’em patter and jokes 
which were so-so and several songs 
which were sock. He received his 
biggest hand for the numbers, 
“How Are Things in Gloccamora” 
and “An Irishman, Will Steal 
Your Heart Away.” 


Ventro Clifford Guest, with his 
unusual echoes and his fox hunt 
routine proved a highly successful 
novelty. He is the first ventriloquist 
to appear at a _ correspondents’ 
dinner in several years. Opening 
act was the dancing of Bambi Linn 
and Rod Alexander. It was a much 
stronger than usual opener for 
these affairs. 


CBS correspondent Eric Sever- 
eid, outgoing president of the 
Radio-TV Correspondents, turned 
over the gavel to his successor, 
Joseph F. McCaffrey, former CBS 
and Mutual newsman here, who 
now owns and operates his own 
broadcast news bureau. 


Among the big industry delega- 
tion which trained and planed in 
from New York were: J. L. Van 
Volkenburg, president of CBS-TV; 
Leonard Goldenson, president of 
AB-PT; John B. Poor, executive 
vice president of MBS; Sylvester 
L. Weaver, Jr‘, NBC board chair- 
man; Arthur H.«Hayes, president 
of CBS-Radio; Edward J. Noble, 
chairman of AB-PT finance com- 
mittee; Robert Sarnoff, president 
of NBC; and Manie Sacks, of RCA. 


Present also were most of the 
Supreme Court and Cabinet, the 
Congressional leaders, members of 
the FCC and many other Govern- 
ment and military figures. 








Tele Followup 


Continued from page 28 jae 








mentum were most important, that 
they were most lacking. On the 
production side, Fred Coe’s crew 
came up with a fine visual layout, 
but Coe’s first concern should be 
with the scripts and it was here he 
came a cropper. Chan. 





Kraft Television Theatre 

“The Man On The _ Roller 
Skates,” Kraft’s offering on NBC- 
TV last Wednesday (9), had an ex- 
cellent premise which, unfortu- 
nately, was not fully followed 
through by scripter Louis Pelletier. 
The net result was okay light en- 
tertainment where the message 
could have been important and the 
impact socko. 

The yarn opened promisingly as 
a comment on conformity in sup- 
urbia and this is the theme that 
should have been more thoroughly 
and daringly explored, but wasn't. 
Steve Allen, whose 
very much like his personality as 
host on the NBC-TV “Tonight” 
show—casual, urbane and fre- 
quently acidulous—was cast as an 
outcast suburbanite. Fact that he 
goes to and from his train on 
rollerskates outrages his family 
and his neighbors. This fruitful 
angle, however, was sidetracked 
too early into a complicated plot 
about Jocal politics which had lit- 
tle relationship to the noncon- 
paoriet motif. . 

Allen carried off his assignment 





_ incidentally, 


thesping is! 


wife; Glenda Farrell, as his frantic 


sister-in-law; Henry Jones, Murray | 


Matheson and Vinton Hayworth 
Sr. 

The visual Kraft cheese recipes, 
are probably touch- 
icebox raids across the 

Herm. 


ing off 
country. 





Wide Wide World 

“America at Play While the 
Strategic Air Command Stands 
| Guard” was the theme of NBC-TV’s 
“Wide Wide World” Sunday (19). 
This, of course, formed a conven- 
ient peg for the 90-minute late 
| afternoon show to bring in a B-52 
| “Superfortress” in flight for the 
\first time before tv cameras and 
|also pick up scenes of a gymnastic 
|team_ practicing for the Olympics, 
the Chinese New Year celebration 
in San Francisce and the national 
baseball players golf tournament 
in Miami, among other events. 


> 

Overall program’s format obvi- 
ously is similar to any newsreel 
produced by the major film com- 
panies. But where reel firms can 
edit out less interesting portions 
of their clips to speed the pace, 
“Wide Wide World” is unable to 
do this with its live remotes. This 
was particularly evident in the 
pickup from the Kingsbridge Ar- 
mory, N.Y., for. the Sports, Travel 
and Vacation Show. Sure, there 
are highlights in a good part of 
the exposition’s array of partici- 
pants but a little goes a long way. 

In “WWW’s” “electronic leap- 
frog,” as emcee-narrator Dave 
Garroway so aptly put it, stanza 
hopped around several U.S. Air 
Force bases in the final half-hour 
to give viewers a “behind-the- 
scenes” look of how “SAC pre- 
serves the peace by being ready.” 
Aside from briefing the public on 
what the Air Force is doing, the 
“SAC” pickup also provided an 
opportunity for sponsor General 
Motors to point out what some of 
its divisions are doing in the de- 
fense picture, Gilb. 


Ts 
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rells Island and were badly hurt 
by folding, last year, of first tele- 
film venture in Bermuda, was the 
training of over 100 Bermudians 
into efficient technical crews dur- 
ing the filming of “Crunch & Des” 
series. Indications are that this 
local crew can stack up well with 
any on Coast or in N. Y. Head 
men of camera, grips, gaffs and di- 
rection were recruited from U. S. 
and sound, script and makeup were 
headed by technicians from Eng- 
lish studios. Five writers worked 
on the Wylie stories and one origi- 
nal was contributed by Burton 
Benjamin, who produced series, as 
well as two by Forrest Tucker, star 
of the telefilms. 


John Gibbs, who promoted the 
revival of filming activity in Ber- 
muda and has the primary lease on 
the studios at Darrells Island, plans 
to follow up with continued activity 
for rest of 1956. First of March 
producer resumes with pilot film 
“Adventures of the Sea Hawk” di- 
rected by Phil (“Phenix City 
Story”) Karlson, starring George 
O’Brien and produced by Guy 
Thayer Jr. for Roland Reed Pro- 
ductions. CBS then moves in to 
do four half-hour Schlitz Playhouse 
telefilms, and studio follows with 
full length, black and white fea- 
ture, “Bermuda Affair.” Heading 
tentative cast are Angela Lansbury, 
Linda Darnell and John Ireland. 
Eddie Sutherland directs the Rob- 
ert Shaw original script. Gibbs is 
preparing big “A” pic in Vista- 
Vision and color to be followed by 
39 more “Crunch & Des.” 
latter depends on reception of 
present series but NBC has had 
little difficulty selling it for na- 
tional markets. 

Bermuda seems well on the way 
to becoming major film center and 
local interests are beginning to feel 
that Darrells Island Studios may 
well help to cushion Island’s con- 
tinued high standard for living 
should tourist business slack off. 
Plans for a second and more mod- 
ern sound stage are well in hand 
and one of the local pubs has been 
nicknamed Romanoff’s, 

















Columbus — Richard Reed has 
been named a sales account exec 
at WLW-C, Columbus television 
| Station, For the past two years, 
| Reed has been with WLW-C as 
commercial operations director. In 
his new capacity, he will work un- 
der C, R, Dodsworth, sales man- 
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west, bought Olympic Press, which publishes 11 labor papers in the 
Frisco area ... Network brass is converging on Frisco for high-leve] 
talks re GOP convention preparations . . . Mortimer Fleishhacker Jr, 
was elected new president of KQED’s parent body, Bay Area Educa. 
tional Television Association, succeeding Vaughn D. Seidel. 


IN BOSTON ... 


Sales Executives Council of the Greater Boston Chamber of Com. 
merce has chosen Priscilla Fortescue, traveling WEEI reporter. to 
make a presentation following luncheon meeting honoring the youth 
of Boston, March 19... Morgan Baker of WEEI addressed the Milton 
Mass. Chapter of Jewish War Veterans last week . .*. Toshiko Akiyoshi. 
Japanese jazz pianist studying at the Berklee School of Musie, fea. 
tured on “Frontiers of Faith,” Sun. (19) over NBC-TV. Program wil} 
be seen in Hub on WBZ-TV Sun. (26) at 9:30 a.m... . Len Masters, 
moderator of WCOP’s “Youth Speaks Its Mind,” interviewed the 
junior and senior champs of the Boston Archdiocese CYO Oratorica] 
Contest on his program Sun. (19) ... WVDA news department scored 
a first with Lieut. Governor Whittier’s gubernatorial candidacy .. , 
Peter Hollander of New York, who studied film making in Rome, 
named film director-cameraman for WGBH-TV, Channel 2, by Parker 
Wheatley, gen. mgr. . . . WBZ-TV’s interfaith religious series, “Our 
Believing World,’ was honored by citations from the National Con- 
ference of Christians and Jews and the United Community Org on 
its fifth anniversary Sun. (19). 


IN WASHINGTON ... 


Leslie Arries Jr.. WTTG manager, heading high-power campaign to 
promote station’s new lineup of telepix series ... Bruce Barton, chair- 
man of board of BBD&O, and former member of Congress, here this 
week to speak to Washington Ad Club... Joan King Phillips ankling 
role of promotion manager for WRC-NBC to go into business with her 
husband, a freelance photographer ... Arnold Katinsky, WMAL-ABC’s 
promotion manager for radio, to New York to join staff of Radio 
Advertising Bureau . . . Hi-Fi Music Show, skedded for Hetel Shore- 
ham March 2, 3 and 4, under aegis of radio station WGMS, holding a 
contest for the “Girl wtih the Golden Ears,” as part of buildup for 
show ... Judges are: National Symphony maestro Dr. Howard Mitchell; 
Washington Post-Times Herald music crick Paul Hume; Washington 
Star music expert Day Thorpe and Variety bureau chief Herman 
Lowe . . . CBS radio’s “News of America” back to its Washington origi- 
nation, with Bill Shadel as anchor man. 


IN PHILADELPHIA .. . 


John Foster Dulles will guest on Evening Bulletin Forum, over 
WCAU-TV (26) ... Fred Waring and his Pennsylvanians are playing 
a one-nighter at the U. of Pennsylvania’s Irvine Auditorium (21) as an 
aid to Navy Recruiting Service . .. WIP has been pacted to broadcast 
all the Phillies games, home and away, for the third consecutive sea- 
son. They will be heard over a network of 17 stations in Eastern 
Pennsylvania, New Jersey and Delaware . . . Ted Allison, producer of 
the “Steve Allison Show,” WPEN late-night session, is off to Califor- 
nia to case Coast radio and TVers .. . Jeff Scott, former KYW disk 
jockey now publicity man with local drug firm, is the producer of 
NBC’s “Man in Shadow,” (March 6) documentary filmed inside men- 
tal hospital . . . Ramon Bruce, former WHAT disk jockey now in 
Newark, N. J., has signed to produce and emcee rock ’n’ roll pack- 
age for a dozen Stanley Warner Jersey theatres presentations ... 
WKDN’s Art Milner is conducting series of “Mambo Nights,” new 
feature at the Gloucester, N. J. Towne House. 


IN CLEVELAND... 


Bob Nashick of Miami skedded for Storer flack post at WXEL-WJW 
. .- Mannie Eisner WGAR doing radio chores for Red Cross drive... 
Jeff Baxter named to WDOK disk staff .. . Milo Townes exited WSRS’ 
program directorship ... Wes Hopkins takes on KYW 5 to 7:30 disk 
stint ... Fred Bohn moved to KYW-TV sales ... Dick Wright named 
program operation direction at WXEL... Jack Riley left Cleveland 
Press for TV Guide ... Carl George, WGAR general manager back 
from and Bob Forker, sales manager, goes to Florida . .. Robert 
Robertson named WGAR public relations director . .~ Janet K. Byers, 
ex-WINS, named advertising-promotion director KYW ... Jo Devine, 
ex-WERE flack, now with the Red Cross ... Louise Barber named 
to WXEL-WJW publicity staff. 


IN DENVER... 


Leonard Kehl, formerly of KVOD, and Jim Kitheart, KBTV, have 
moved to KMYR former as account executive and latter as announcer... 
John McRae, formerly manager of KSLV, Monte Vista, Colo., be- 
comes sales coordinator of Community Service Network, headquarters 
ing at KVOD, a member ... Robert Fehr, salesman, leaves KMYR, 
moving to KVOD .. .. John Bailey promoted from traffic and con- 
tinuity to national sales manager at KVOD. Bailey’s post went to 
Shulom Kurtz, his assistant... KTVR planning to move to its own 
building in suburbs ... Grant Webb & Co. now representing KVOD 
nationally . - Tom Carlisle, announcer, leaves KLZ, moving to 
KBTV, to become late evening newscaster, taking the spot vacated 
when Bill Michelson left to join KOA-TV ... Because of change in 
format Jean Mason was dropped from “Robot Quiz” by KBTV, and 
is looking for a connection. 


IN DALLAS ... 


KFJZ-TV, Fort Worth, set for play-by-play here Saturday (25) of 
Southern Methodist U.-Arkansas U. backetball game from SMU, with 
ex-TCU gridder Judy Truelson at the mike . .. Gordon Sanders, KGKO 
news editor, resigned to join KLIF’s news staff... Comic Gene 
Sheldon, in the Automobile Show here, guested on Jerry Haynes’ 
“Magazine,” WPAA-TV cross-the-board show ... WRR deejays Jim 
Lowe, Eddie Hill and Ray Collier were joint emcees on outlet’s “Disk 
for Dimes” marathon benefit for po.io, playing requested platters for 
|25c and up... Vocalist Skip Fletcher, after an Army hitch, returned 
/as a WFAA-TV “Magazine” staffer . . . Larry Monroe, KLIF dj. 
upped by Gordon McLendon to program director at sister station, 
WNOE, New Orleans .. . Bill Burkett, news cameraman at KFJZ-TV, 


Fort Worth, joined the KLIF news staff here. He’s an ex-WFAA-TV 
newséaster here. 


IN PITTSBURGH .. . 


_ Si Bloom, former KDKA continuity writer who’s been at WBZ-TV 
in Boston since last summer, back here to join Jay Reich agency's 
copy staff and also to resume writing Buzz ’n’ Bill show on Channel 2 
.. » Dan McSweeney, advertising manager for TV Guide here, under- 
went surgery at the Shadyside Hospital ... Norton T. Gretzler, {or 
merly with NBC in New York, has joined Ketchum, MacLeod & 
Grove radio and tv department as a producer ... Jones Brewery has 
bought daily Neenie Campbell “Sports Caravan” on WMCK. Camp 





- 





bell is coach of championship McKeesport H.S. basketball team . « ¢ 
Russell Arms and his wife, Lisa Palmer, doing special half-hour music@ 





ager, 


next Tuesday night over KDKA-TV kicking off Red, Cross drive here 
Maitland Associates producing it 
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~ Vidpix Money In The Bank 
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tries Group of the bank, “we’re; ding to raise the coin from the, 





dealing more with companies now | bank. 


eae ca : | As of recently, the bank has| 
and less with individuals. Golden | moved into overseas financing as_ 


points out that in today’s pattern, | well, case in point being TPA’s| 
the top telefilm distribs don’t need | syndicated “Count of Monte Cris- | 
fnancing for a pilot film; they ; to,” most of which was produced | 
abit © thes enough ‘cash on it Britain. Bankers Trust London | 
have mo ; | branch put up part of the coin in| 
hand for that. It’s when they sell! sterling, while the N.Y. office put | 
the pilot to a network or national ,up dollars. Bank was enabled to. 
advertiser and have to launch pro-, do this for the first time because | 


Faces , > come'to the bank | the show had been sold on com- | 
duction that they come 'mercial video in Britain, thus as- | 


largely a matter of individuals who | jing outlay, and this pattern will | 
came looking for pilot money ‘and | probably be followed for other | 
for additional financing when and properties with transatlantic ex-| 
if they sold the pilot to a sponsor posure and production. 
or made a syndication deal with a_ f F > ae 
distributor. | Still anothe phase of financing 
| deals with putting up the coin to 
Collateral Angles ‘enable distribs to acquire feature 
In the case of a syndication loan, | film product, and the bank’s most 
it was usually a complex arrange-| active clients in this field are Hygo- 
ment, involving the use of the dis-| Unity and M & A Alexander. Here 
tributor’s station contracts on | too, the bank uses contracts on 
other shows 4s collateral. Under | previous feature packages as col- 
the national or network setup, the; jateral on the financing of new 
advertiser’s contract, along with a| acquisitions. | 
completion bond, is the collateral. | 
Bank puts up the coin for ample, | 


for the loans. In the past, it Was | suring a:recoupment of the ster-| felt been an abuse of the writer. | son’s “A Wind From the South.” 








ing of 38 pictures, for example, s . aos 
with a contmact from the sponsor Vidpix Minimums 
t» pay for each picture two weeks 
after delivery and a completion a. Continued from page 23 aaa 
bond from another source guaran- 
teeing that delivery, serving as the 
collateral. Under such a _ system, 
virtually any reliable producer or! 
distributor with a network sponsor 
under contract can be pretty sure 
of financing for his complete 
series. 

On the syndicated side, finan- 
cing is still in effect, but it’s based 








| of his minimum on reruns going | 
|through 13th run, he now gets 
overall 140°, but in six runs. In 
other words, he will get his resid- 
!uals much faster and for first time 
be paid for that  second-run. 
| Writers will now receive 35° of 
'minimum for second run; 30% 
ithird run; 25 % each for fourth, 


. : fifth and sixth runs. Old pact 
onthe station contracts of either pn gta hid fourth Af: se 
the case of a producer, he must |'U"S., etc., so writer had to wait 
walk in either with a guarantee | long time before receiving the 

| residual loot. 


must havé on hand a previously; Anthology teleplay writers retain 
produced property on which sta-| all rights, but there are provisions 
tion contracts can be put up as for specific delays in disposing of 
collateral. A distributor must be! feature film, live tv and radio 
able to put up contracts on other | rights. Producer has first refusal 
shows. The newcomer to the field, | of purchase of theatrical film 
without this type of collateral, | rights. 

would usually find it tough sled. | In a precedental proviso, epi- 





sodic type teleplay writer will 
henceforth share in rights. Rights 
to such teleplays remain with pro- 
ducer, but with following break- 
down for payment to writer if pro- 
ducer exercises his rights: feature 
films, $1,500 or 2% of above-the- 


| line costs (except script), whichever 


is greater, to writers of all films 
used in a single feature; tv sequel, 
royalty of $225 for each episode, 
plus rerun coin, these payments 
also applying in case of sequels to 





anthology telefilms; radio, if rights 
disposed of, 50% of producer's coin 
after deducting commitments nec-! 
essary to acquire material. 

Additionally, new pact tightens | 
provisos against speculative work | 
by writers, situation Guild long has | 


Also it clarified proviston that all | 
fiat-deal employment is non-ex- | 
clusive. Pact also includes provi- | 


sions covering special problems re- | 
garding comedy-variety writers, | 
writers on audience-participation | 
shows and writers of sketches and | 
routines. Negotiations began last 
Nov. 17. 





WGA’s ATFP Strike Notice 

Hollywood, Feb. 21. 
WGA presented a proposed film- 
tv pact with major TV networks at 
a meeting last night (Mon.). Deal 
generally follows that with the ma- | 
jor studio vidfilmeries. There’s one 
important difference; since  no/| 
agreement has been reached on a 


| definition of staff versus term 


writers, the Guild feels this could 
leave coverage of the freelance | 
pact unclear, Consequently the 
membership instructed negotiators 
to return for clarification of this 
issue before they will okay pact. 

Renegotiations with Alliance of 
Television Film Producers, just be- | 
gun, the Guild today (Tues.) served 
a 60-day strike notice on producers 
under terms of the Taft-Hartley 
Act, this action being voted by the 
membership. 





Boston — Peter Hollander of 
New York, who studied picture 
making in Rome, was named film 
director-cameraman for WGBH-| 
TV, Channel 2, this week by Park- | 
er Wheatley, general manager of | 
Boston’s non-commercial educa- 
tional television station. 


ithem of recent vintage after caus- 


| Talent 


\from M-G, as did “Operation 


Pope s Peppy Coastal Recording 
No Longer ‘Shirttail’ Enterprise 


+ Begun ‘as an unimportant and 
litile-productive “slave operation” 
to WHOM, N. Y., Coastal Record- 


‘TV-to-H’wood’ 
=10- woo ing Co. Inc. in seven years hag 


Continued from page 21 =—_—< |] moved into a fuily-independent cor- 
° _| porate status to become one of the 

ABC-TV to CBS-TV. its track rec- | jargest recording companies in the 
ord is four, including the already | country. Headed by Fortune Pope, 
released “Ransom!” (originally | owner of Italo-language paper Il 
“Fearful Decision”) and a legit en- | Progresso and WHOM, company 1s 
i sein +t fall. in this sea- | "°W searching for tv film facilities 
try, probably next fall, to service the same list of agencies 
using its recording facilities. From 
Kraft’s “Television Theatre” has | ‘‘slave,” Coastal has grown to the 
incubated four-for-films, most of |S2™e€ gross income area as the 

Pope radio station, 

; ; ce ese a Arthur Shaer, operating head 
ing a stir with Patterns. and exec veep of Coastal, said the 
So far, the highest price drawn ' company began with one tape ma- 
is the $100,000 for Aurthur’s “‘Shad- | chine and no studio. On the rare 
ow of the Champ,” under Bryna | occasions it needed one, it whee- 


pe ae 5 spn, dled it away from WHOM. Shaer 
(Kirk Douglas) and Jonathan Pro- 10.) over Coastal some months 


ductions, latter consisting of the | after it was begun, and in the 
author and his tv partners, David | years since it has permanently 
Susskind and Al Levy, who head taken over two of WHOM’s four 
Associates. | Chayefsky’s | studios and bought out Fulton Re- 
“Catered Affair’ pulled $50,000 | cording almost a year and a half 
ago in order to get two other 
Home,” by William M. Altman, | studios. 

from same studio. Altman, ex-as-| (Cgastal’s annual billings intake 
sociate producer of “Studio One” | has jumped about. 22 times from 
under Felix Jackson, left that show | when it first. started shooting for 
some time ago, did some Bob Hope | outside business. Shaer said that 




















| film scripts and is writing another | most of the major N. Y. agencies 
| 


teleplay, “Favor for Sam,” for the are recording clients, many of 
Westinghouse show. them on an exclusive basis. Though 
Among half-hour teleplays ear-/95°, of the gross comes from 
marked for film production is} agencies, he pointed out that 
Douglas Tayler’s “Five in Judg-| Coastal handles a big share of 
ment,” exposed on “Appointment | MGM Records work, though the 
With Adventure” by packaging | diskery has its own studios. Coast- 
Talent Associates, with Susskind | al’s 12-man staff also handles la- 
doing the picture independently. | bels like Jubilee, Bethlehem and 
George Orwell's “1984,” fash- | Tico, and the work of independent 
ioned for ‘Studio One” by William | jingle producers. 
Templeton as the opener of a few An ex-musician who worked in 
seasons ago, was bought by a Brit- bands and musical pits until as re- 
ish indie for shooting in Italy.| cently as three years ago, Shaer 
Premiere shows have been film-|couldn’t get past agency secretar- 
lucky. In addition to ‘1984, | ies for the first 13 or 14 months at 
there’s Reginald Rose’s “12 Angry | Coastal. About the time some of 
Men” (‘Studio One"), Joseph|them got to know him, his boss 
Schull’s “Black Wings” (“Alcoa | Pope opened the vaults with ex- 
Hour’) and probably a couple of | pansion of facilities in mind. After 
others. two years, billings upped sixfold. 
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2 IN 23 MARKETS! 


BRODERICK CRA pera 56 BARRY | sys 
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3rd Year in Production! 


28.2 


i 
< MILWAUKEE 


beats Ed Sullivan, What's 
My Line, | Love Lucy, Mil- 
ton Berle and others. 


i What's 
Ed Sullivan, 
Me Line’ Arthur Godfrey, 1} 
Love Lucy and others. 


39.3 OMAHA 


i Dis- 

ts Jackie Gleason, ; 

joc: le George Gobel, Per 
ry Como and others. 


RENEWED BY PHILLIPS 
IN 44 MARKETS! 


. "56 
TELEPULSE—Dee. ‘55 — tials 





Be 
ie 


\ EW! ziv’s 
‘ma NEXT BIG 


MERATING GETTER! 





26.8 HOUSTON 








Renewed h 
¢ LOS ANGELES « ¢ 
* PORTLAND 
* and 15 oth 


y OLYMPIA BEER in 
AN FRANCISCO « SAN DIEGO 
: SEATTLE - TACOMA * SPOKANE 
&r West coast markets 

Also renewed in th 
* BUFFALO « PHOENIX 
* PORTLAND, MAINE « ¢ 





ese markets: 


* YUMA « MILWAUKEE 
RAND JUNCTION, CoLo. 























A OUS + KGGH-ty in ALBUQUE 


, NEW YORK 





* SYRACUSE « CHARLOTTE « INDIANAPOLIS 
* GRAND RAPIDS « GREENSBORO « ROCHESTER 
* PROVIDENCE 

+++ by these *Ponsors and stations. 


* ARPEAKO « ARIZONA PUBLIC SERVICE « CENTRAL 
MAINE POWER CO. * WISCONSIN Oil CO. » MESA 


DRUG (0, « BROMO-SELTZER KLAS-TV in LAS 
VEGAS » wryy in MIAMI KBTV in DENVER 
* KRDO-TY jin COLORADO SPRINGS « KTTS-TY in 


LS © WMCT-TY in MEMPHIS 
* KVAL-TY in EUGENE, ORE. « WCCO in MINNEAP. 


RQUE + and others, 


THE HOT SHOWS 
rourvooo COME FROM ZIV! 


CHICAGO 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience com posed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
swomen’s. Numbered symbols next to station call letters represent the stq. 
tion’s channel; all channels above 13 are UHF. Those ad agencies lisied as 
distributors rep the national sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


TOP COMPETING PROGRAM 


SETS IN 
JANUARY SHARE PROGRAM ; STA. RATING 


RATING (%) USE 





¢ 


NEW YORK Approx. Set Count—4,525,000 


. WCBS (2), WRCA (4), WABD (5), WABC (7), 
Stations— Wor (9), WPIX (11), WATV (13) 





1. Highway Patrol (Adv)........ el ae WN Seals oer eee Mon. 7:00-7:30 ... 
a 

2. Guy Lombardo (Mus)........ eee MCA........ ea Se Thurs. 7:00-7:30 

3. Amos ’n’ Andy (Com)........WCBS......... 2 ee Sun. 2:00-2:30. ..... 
4. Great Gildersleeve (Com)..... ts, ee DHS opiate dlzos Gan Tues. 7:00-7:30 ... 
5. Star and the Story (Dr)...... Wes te ek dae 204 5.) i er wat, C200-4:30 ...% 
G6. Superman (Adv)............. NPE iy oh tak Fiaminge... 6.5.35 Mon. 6:00-6:30 ... 
7. Science Fiction Theatre (Adv). WRCA......... 2 A a Fri. 7:00-7:30 .... 
8. Confidential File (Doc)...... i fig &, ae ee SUNG ie Wed. 9:00-9:30 

8. Looney Tunes (Ch)........... WARD. s...dc cess SO a Mon.-Fri. 6:30-7:00 
10. Rheingold Theatre (Dr)....... WECAL 5c o's Se BPS aca te mcieeen>s Mon. 6:30-7:00 .. 





yey 16.3......... 42.0......... 39.0 | Early Show; Rain or Shine.. WCBS .......10.2 
CBS News—D. Edwards... WCBS ....... 10.2 
PSS ee 14.2......... 44.5......e+. 32.0 | Early Show; Rain or Shine.. WCBS ....... 7.8 
CBS News—D. Edwards.. WCBS ....... 7.8 
Peeives 13.9......c0. 71.0..ceceeee 19.5} Camera 9. Theatre.......... WOR ........ 19 
ne are 13.2......c.. 42.5..eeeee+- 31.0] Early Show; Rain or Shine... WCBS .......13.2 
CBS News—D. Edwards.. WCBS ....... 13.2 
5 sete loa 1S 9. cc cwcng BBB, cevdcc ce ST Me BE re oie cc ss cc wee I ha aes 2.7 
Pelee SED a ccisces TAs ewsssccn BO Bee Revert... ics. sc WO Mocesss 16 
eee Be. sca xk vs seus ig aaa 7.6 
meee nie 11.3......... 35.8........- 31.5; Early Show; Rain or Shine.. WCBS........ 9.0 
CBS News—D. Edwards... WCBS ....... 9.0 
ts Seis 10.0... ..000.13.0..cccccoe 1191) Kratt TV Theatre......:... WRUA-. 3... 5240 
ay ere | eee Ce eee 
ye a ! ee ll ee ee eee SC 





CHICAGO Approx. Set Count—2,055,000 





1. Secret Journal (BDr).:....-.... a |! Ae, ae Sat. 10:00-10:30 
> & @. , pre ineet: rr SO i siete cae ssa oe Sun. 5:00-5:30 .... 
3. Science Fiction Theatre (Adv). WNBQ......... Oe ....eateadawe Sat. 10:30-11:00 

4. Highway Patrol (Adv)........ i ? Ye Rg re Thurs. 9:00-9:30 

5. Superman (Adv)............. i te Flamisge:. .%-.0 i... Sat. 5:00-5:20 ..... 
6. Championship Bowling (Sp)...WNBQ......... Schwimmer........ Tues. 10:30-11:00 
7. Little Rascals (Ch)........... ere Snterduaeeee. stk Mon.-Fri. 4:00-4:30 
S. Gindie GF GOO). ig £05 665 cane. lo 3 ae | ee Tues. 10:00-10:30 
8. D. Fairbanks Presents (Dr)...WBKB......... BAG «cas Sek ees 6 oe Thurs. 10:00-16:30 
10. Soldiers of Fortune (Adv) ...WBKB......... BO wes cea cue oe Sun. 5:30-6:00 .... 


eee» OS oct hxc Bis cn OE TI kn Sc x 55 om ci Pas te EE (eS ck, BA 
eee te ) ee el en ee | el 
i lean | te, | one ob i re ieee ee OY 
ceaae TT4. .ccccces BOG.cccccer. G24! Lux Video Theatre......... WNB@ ...<---.20.8 
eee ee 17.2. ccccccce BUD. cccceees 20.9) Annie Oakley... ...:....00. WBBM ><; «... 8.4 
aac 16.3......:.. 50.0......... 32.5|The Unexpected........... WBKB*...... 7.8 
RA 16.2...5..... 51.0......... 31.9) Various Competition....... 
ree ere 15.7... ce cocee. BBB. cceeee. 48.0] Weatherman .............. WNB@ .....-128 
News—Angell .........- . WNBQ ....-.12.8 
re fe es W5.7 ccc cecs BAD ccc ccc +s 46.2) Weathernia 855i isi cc ces WEEE cece 500 
News—Angell ......806.%% WNBQ ...... 13.0 
a ee a a |S ll eee errs | 








LOS ANGELES Approx. Set Count—1,985,000 


: KNXT (2), KRCA (4), KTLA (3), KABC (7), 
Stations— K HJ (9), KTTV (11), KCOP (13) 





1. Superman (Adv)............. yo eee ee PROG. 6's a eais eos Sat. 7:00-7:30 ne Cs Dares , aa 57.9 |Hometown Jamboree....... BA ..cesene PO 
2. Life of Riley (Com).......... =, Speer SEs cv iss twee aie Mon. 8:30-9:00 ......... ee 32.4......... 66.9 | Godfrey’s Talent Scouts..... Oy pear 
3. Badge FA6 (ilipat). .. ...cccce: yy ne A ee ee eS ee eee 33.4......... 62.6 | Big Surprise..........++++- ROCA. csccees 15.4 
4. Highway Patrol (Adv)........ 5 gan ae PET eS ee Mon. 9:00-9:30 ......... OF ee ee SE cece e+ TOS | oe? SS. er ere KNAT .ccscecde-3 
SS TET CT TTT |. 3 Be Pee Wes + 40 enseeress > Ere | ea 29.2..cceee-- 63.6 | Perry Como....i.ceeeseees SCA, acocnur ae 
5. Amos ’n’ Andy (Com)........ i} & aa ee Sun, 5:30-6:00 «.......0.. IBD. cesses 52.0.iccccore 35.8 |The Christophers.......... BSTY - ciccee. 69 
7. My Little Margie (Com)...... LN, tg 8 ee oO eT ee Ben. T:BOSGe coe cence. oe ereerres 28.4. icone ~-- 60.2 | Studio, One...........-.00. RET -céenne. 405 
7. Confidential File (Doc)....... De Vivescctud Men: 3 ke seen case's - Sun. 9:30-10:00 ......... tt ers 26.1. ccccces 61.0 | Alfred Hitchcock Presents... KNXT .......18.6 
9. Life With Father (Com)...... EE «Scns «ei a das ee eee PTR, CO TIee 0 bk vetoees i. eee 28.8....+....+. 53.7 | Cavalcade of Sports....... c KRCA .ccces 22.7 
10. Annie Oakley (W)............ yy Se Thure)s7:00-7:30 ..ceues: OR es -400 ahah eer RB OE | ea ee ee RG «fxd ses 14.5 





BOSTON Approx. Set Count—1,250,000 





1. Waterfront (Adv)............ io ees eh oe ee Sun. 7:00-7:30 ... 
a 8 bee S Eves Ge). ....cccecs tN Cine Bie? Sh eae cee Mon. 7:00-7:30 

3. Man Behind the Badge (Myst). WNAC......... MOA oases ea%a os cun, 10:30-17-06 
4. Superman (Ady).-........... i i a FIgMingo. o..<46 0 a0 Fri. 6:30-7:00 ... 
5. Wild Bill Hickok (W).........WNAC........ PIAMINGD | oo a bso 056s Tues. 6:30-7:00 

6. Range Rider (W) eo ee 6) Ge a eee ae Sun. 7:00-7:30 . 
7. Mr. District Attorney (Myst)... WNAC......... UY o's sincere siats aca Tues. 10:30-11:00 
8. Badge 714 (Myst)............ WNAC ©. ccces DORs acetate ek Gis Wed. 6:30-7:00 

9. Ellery Queen (Myst)......... A 6 pi a a oe Fri. 10:30-11:00 
10. Western Marshal (W)........ Es x ci bu kd Se Pen wh bcc ccabu Wed. 7:30-8:00 


Stations—WBZ. (4), WNAC (7) 





ti eae | en oe fe lll UE 6) lee 
= 5 ae ke | ee Fe ere TTT Te a OO eee» 
| Nightly Newsteller....... WEE cccaser 13.2 

SE Se oe BTL. ccccccss O5.5%.cccccce 41.4| Masquerade Party:.......0< WES oceccee- 138 
cite oiate 26.8...00000+ 75.0..ccceee. SO7/TV News Reporter......-.. WBZ secocece 7-1 
Annie Gakley. ...cccccccs Mee ‘cesses a 

‘eaeee BBA. vcevccin TB icccosase S631 TV Meme ee, .vccnces ME ddesers 04 
Johnny Mack Brown..... DE “sedsesesr ee 

Retina ee | eee Ce Eee lf eee ® 
a ale's e irre wire ° 3 “ae tee oer reer |e 
wares B18. ccicces WB. cccccece S0.21/7TV NOwWS Beperter. coscccs. WBE cccccese 74 
Hopalong Cassidy........ Ee F 

ere SRE 50.0.....00+. 42.5 | Cavalcade of Sports........ WBZ’ o.0000--18.0 
Madison Square Garden.. WBZ ......--18.0 

ata a ee eee ee er a ree rh 
News Caravan........... re 17.7 





Approx. Set Count—400,000 





1. Life of Riley (Com)......... BRINGS is 5 cs ars NBC ..... Thurs. 7:30-8:00 
2. Death Valley Days (W)....... i, 2 McCann-Erickson Sun, 9:00-9:30 
3. Highway Patrol (Adv)........ GS ee / 7 aaa OL aa ae Thurs, 7:30-8:00 
4. My Little Margie (Com) ee.) oS 074) 3 1 | i ae Mon. 7:30-8:00 
3S. Mr. District Attorney (Myst)... KING.......... Ziv... .ccccccccce. Fri. 9:00-9:30 

6. Western Marshal (W)........ i) Ree RES AR epee ee Wed. 6:00-6:30 
7. Annie Oakley (W)............ 8 . ¢ SeOOrres Eee i arue sale dpa ay, Fri, 6:00-6:30 
8. Badge 714 (Myst)............ MOUINGE star cine NBC path enna es FT, eRDeeene 
S. Gaposmans (Ade)... ...ccccce BING. cccdece: Flamingo........ Tues. 6:00-6:30 
0. Wild- Bill. Hickok (W>)........ 4 | 6 Flamingo....... Thurs. 6:00-6:20 


e000: ZL vcerrenes B05. canenese 42-7.1,Grand Ole ODry ssp 0 cnsKOMO oe 





eae. -. ee . 59.0 | Count of Monty Cristo...... KTNT ....-. 12-1 
ae. | ee 57.0. 200. secs GISIGE Theatre... .isccsssccces KTNT .....:- 16.4 
bse ss se Radek es dea BLS. wccscece 63.5 | Lone Ranger....sccsscccece KING ..-+-: 15.7 
ree 24.5. .ccceeee 42.0. ce00000. 58.3 /Studio One....sssccccseees MINT oo00e+ 179 
en eae SOM sbiccise CRT iia Bete ooo we esha ches KOMO ....-:: 14.3 
seeks BOBS isinsccs WER canssiss SALINE Wlib lac hsbc cn .108 > 88 
eae 23.5 Ts | oe ee Cartoon ee ee 9) Me i 

| CBS News—D. Edwards... KTNT ..---: ; : 
alate ate 23.0....+0++. 46.0......... 50.1] Playhouse of Stars......... KTNT ..---: . 
oman Z1.5...0.00+. 54.5..,46.6.... 3&5 | Life With Elizabeth........ KOMO dai 























—— 
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28.7 
14.5 

7.2 

7.2 
18.0 
18.0 
17.7 
17.7 
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Belvedere Rolls 


As Telepix Series 


Hollywood, Feb. 21. | 
“Mr. Belvedere” series went be- 
fore the cameras this week at 
20th-Fox’s TCF-TV Productions, 
with Reginald Gardiner in the 
title role occupied in the feature 
film versions by Clifton Webb. Cast 
in the initial episode are Eddie 
Bracken, Zasu Pitts and Margaret 
Hayes, with John L. Greene and 
Peggy Chantler scripting, Irving 
Asher as exec producer and James 
Kern directing. This marks 20th’s 
third series in television, others 
being the ‘“20th-Fox Hour” for 
General Electric and “My Friend 
Flicka” for Colgate. 


Series is being repped for na- 
tional sale by GAC-TV, the tele 
arm of General Artists Corp., 
which sold the other two proper- 
ties. No sale will be finalized until 
the initial film is delivered. 


Film Producers Assn. 
Elects Lawrence Prexy 


Robert Lawrence, head of the 
commercials-industrials production 
outfit which bears his name, was 
elected president of the Film Pro- 
ducers Assn. of New York last 
week. He succeeds Walter Lowen- 
dahl, exec v.p. of Transfilm, as 
head of the association of commer- 
cial producers. 

Other officers elected were Har- 
old Wondsel of Sound Masters, 
v.p.; Cal McKeon of Caravel Films, 
secretary; and Edward Lamm of 
Pathescope Co. of America, treas- 
urer. New directors are Lowen- 
dahl; Pete Mooney of Audio Pro- 
ductions; David Pincus (another 
ex-prez of FPA) of Caravel Films; 
C. M. Foutz of Academy Pictures 
and Jack Henderson of Sarra. FPA 
also named a committee to meet 
with the American Assn. of Film 
Producers of Chicago there Sat- 
urday (25) to discuss formation of 
a national film producers associa- 
tion, with other producers from 
the midwest, west and south also 
slated to attend the huddle. 








Chas. Schneer Gets Nod 
On ‘Web’ Vidfilm Series 


Hollywood, Feb. 21. 

Producer’s spot on new Screen 
Gems vidpix series, “The Web,” 
went to Charles Schneer, former 
producer for Sam Katzman’s Clo- 
ver Productions. Initialler, ‘‘After 
the Fact,” went before cameras last 
week. 

Director of “Fact” is Fred F. 
Sears. It’s from A. J. Russell-R. T. 
Marcus teleplay, based on a Mar- 
cus original. Paul Frees has been 
set as permanent host of the se- 
ries, to be produced by Web Pro- 
ductions. 


UM&M Staff Expansion 





To Implement Par Shorts | 


With its acquisition of the Para- 
mount short library an accomp- 
lished fact and sales on the pack- 
age getting into high gear, UM&M 
TV Corp. last week set three key 
appointments, with Irving Feld 
named to the post of eastern sta- 
tion sales manager, Frank Soule 
as non-theatrical sales manager and 
John L. D. Peters advertising man- 
ager. 

Feid is former eastern sales man- 
ager of Motion Pictures for Tele- 
vision, prior to which he was with 
Mark VII Productions and headed 
up his own syndication company, 
Tel-America. He’ll concentrate on 
the 1,600 Paramount shorts and the 
179 Walter Lantz cartoons. Soule, 
most recently with Guild Films in 
their MPTV division; was with 
Eagle-Lion and Republic previous- 
ly, while Peters is former traffic 
manager of the Hilton & Riggio 
agency. 


Oswald’s SG Deal 


Hollywood, Feb. 21. 

Inked to a multiple pix deal with 
Screen Gems, Columbia Pictures 
video subsid, is director. Gerd 
Oswald, formerly pacted to 20th- 
Fox. 

First assignment for Oswald is 
“And the Birds Still Sing,” initial 
telefilm of the new ‘Mystery 
Writer Theatre” series being pro- 
duced by Sam Bischoff and David 
Diamond for SG. 





PORTER JOINS LEVITT 
IN SG’S EXPANSION 


Screen Gems’ personnel expan- 
'sion continued last week with the 
appointment of David Porter, for- 
mer v.p. in charge of Cosmopoli- 
tan for Hearst Magazines, as man- 
ager of national sales. Porter fol- 
lows another ex-Hearst exec, Rob- 
ert D. Levitt, who last week was 
named director of national sales, 
into the Screen Gems fold. 

Porter was with Cosmo for three 
years, moving there after a five- 
|year hitch in the ad department 


2 





'of Printers Ink. Following a war- | 


time stint as information officer 


|of the War Production Board, he | 


moved into the trade mag field, | 
| Warner Bros. is close to a deal; 


first with Chain Store Age and 


war he was with Strauss Bros. In- 
vestment Co. & Security Super- 
visors in Chicago. 





Dicker June Havoc For 
‘Winnie Winkle’ Series 


Hollywood, Feb. 21. 


In three-cornered negotiations, 
Martin Branner, creator of the 31- 
year-old ‘Winnie Winkle” comic 
strip, is dickering with June Havoc 
to star in a telefilmization of his 
property. Meanwhile, Screen Gems 
is reported talking a vidproduc- 
tion deal with Branner in N. Y. 

Miss Havoc, currently starring in 
Allied Artists’ “Three for Jamie 
Dawn,” would draw a large partici- 
pation plus salary if telepix deal is 
finalized, plus a cut on the mer- 
chandising end. 


Bruen’s New OF Status 


Wells Bruen has been upped to 
assistant sales manager at Official 
Films, working under sales v.p. 


Herman Rush. Bruen, who re- 
turned to Official a few months 
back after a stint at the George 
Hollingsbery station rep outfit, has 
been concentrating on N. Y. sales 
and on liaison work with the reps 
to push national spot business for 
stations using Official’s shows. 
He’ll continue with the rep liaison 








in his new capacity. 





later with FM Business. Before the | 





Will Feature Film Backlogs Affect 
Syndicated Series? Pros Vs. Cons 


By DAVE KAUFMAN 


Hollywood, Feb. 21. 
Leaders in the vidpix field are 
sharply divided over the potential 


effect of the major film studios | 
unloading their backlogs into tv, | 
with some averring the oldie pix | 
won't change the picture in any | 
' way, while others take the oppo- 


site view, that it will endanger the 


value of residuals and hit syndi- | 


cated vidseries particularly hard. 
RKO has sold its backlog to tv; 


Columbia is selling some; Republic 
is unloading most of its backlog, 
and 20th-Fox may sell some vint- 
age product. 


Jack Webb, Desi Arnaz and} 


Danny Thomas take the stand that 


the influx of oldies won't affect | residual values. 


| will be more appealing than stale 
movies.” 

On the other side of the coin, 
Powell remarked “if the studios 
all unload, there is the possibility 
it will have a great effect on residu- 
als for a couple of years. Hows 
| ever, it won’t affect network shows, 
| There is just so much time avail- 
| able, and these pictures being 


| made for tv, even in its second run, 
| 
| 
| 


| shown on tv means there will be 


|less time available for reruns.” 
| Much the same view was ex- 
| pressed by TPA exec producer 
| Leon Fromkess, who said: “It can’t 
| help but have an adverse affect. 
| The more film that’s out, the more 
; competition there is for time.” 
Meridian producer Bill Self 
acknowledged “it will hurt the 
I don’t see how 


the value of residuals, or any other | jt can help but do that. Residual 
aspect of tv pix. But Hal Roach | values are dropping every year as 
Jr., Dick Powell, Leon Fromkess| more and more good series go into 
and William Self don’t share their | reruns.” 


optimism. 
Webb declared he felt the influx 


move, that he was for it 100%. “T| 


don’t think it will affect tv one bit. 
We will be forced to make better 
half-hour pictures. The viewer 
comes first, I think, and when they 
begin seeing some of these old pic- 
tures which are terrific, it will 
give us all something to shoot at. 
Feature films always make a great- 
er impression, ut I wonder how 
often they can be repeated, where- 
as on ‘Dragnet’ we repeat continu- 
ally and the price holds up. Much 
will depend on the price they ask 
stations for these old movies.” 
‘Don’t Have Same Appeal’: Arnaz 

In the same vein, Arnaz com- 
mented “the old pictures. will 
never be in the prime time. Our 
stuff is made especially for tv, and 
I don’t believe our residuals will 
be affected. Some extra special 
pictures might do well, but not 
many would be good enough for 
prime time. These pictures have 
aged: they don’t have the same ap- 
peal today.” 

Said Thomas: “Desirability and 
quality are important. Something 





' 


of oldies to tv was a “progressive” | 


Hal Roach Jr., producer and 
| head of his own studio, said he felt 
syndicated shows would be hard- 
est hit, also that it would have 
some effect on residuals. ‘‘On your 
one and two. station markets, 
where time is hard to get, there 
will still be a market for vidpix. 
The sponsor prefers these because 
he can strongly identify his prod- 
uct with them, much more so than 
with old movies.” 


‘X’ As Spanish Entry 


“Man Called X” becomes the 
10th Ziv series to undergo dubbing 
into Spanish, with the Barry Sul- 
livan starrer due to go into Latin 
American distribution May 1. Dub- 
bing is being done at Ziv’s Mexico 
City studios, and when completed 
will bring the total number of Ziv 
episodes with Spanish tracks to 
over 900. 





extra via the fact that several epi- 
sodes feature Cc.itral and South 
American backgrounds shot by Ziv 
and local cameramen for the Coast- 








based production. 




















--- PARDON | 


Us 
FOR 


BUT we can’t help feeling that 
way about delivering the two 
highest-rated audience partici- 
pation shows in daytime televi- 
sion for our sponser Colgate 
Palmolive Company. 


we ona wD 





and 


WALT FRAMER PRODUCTIONS 
1150 Avenue of the Americas 
New York 36, N. Y. 


“STRIKE FF RICH with a 15.2% 


“THE BIG PAYOFF” 14.8" 


OXford 7-3322 


P.S.: We have others worth crowing about 
available for sponsorship. 


* The latest Nielsen ratings. 








Ziv figures it has a built-in sales _ 
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under 





ET ET OLE LL OTR ATE 





During the summer season, NBC’s three great network television participation programs— Lie 
TODAY, HOME, TONIGHT—offer ex¢ra savings for advertisers through the a 
T-H-T SUMMER INCENTIVE PLAN " 

an 

This plan, in effect from May 30th through September 2nd, offers bonus T-H-T participa- as 
tions in addition to regular discounts... means that you can earn up to 50% in dividends : 
on your summer advertising... and guarantees you T-H-T’s year-round, high-quality N 


programming at summer prices. 


1 a 
| . 
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Last year 28 national advertisers used this money-saving plan. This year 31 (including 
many repeaters) have already signed up, with the summer buying season hardly begun. 
Your NBC Sales Representative is now ready to tell you about the Summer Incentive Plan 
and how you can cash in on the tremendous personal selling power of the three great T-H-T 


stars, Dave Garroway, Arlene Francis and Steve Allen. 


Exciting things are happening on 


NBC 'TELEVISION*@ 








or 








38 


VARIETY 








RADIO-TELEVISION 





Radio Reviews 





ADVENTURES IN JAZZ 
With Sidney Gross; Duke Elling- | 

ton, guest | 
Producer-Writer: Gross 
Director: David Allen 
30 Mins., Thurs., 5 p.m, 
WNYC, N. Y. | 

WNYC, the station owned and 
operated by New York City, annu- | 
ally undertakes one of the most | 
ambitious projects in local” audio. | 
It’s called “The American Music 
Festival” and the outlet reworks 
most of its programming to fit the 
native theme for the 11-day period 
between the birthdays of Lincoln | 
and Washington. It offers a diver- | 





Gross played it, the vis-a-vis came 
off as a pleasant, fluffy piece. 

A stanza picked at random on 
Saturday (18) proved the ambi- 
tiousness of the Festival. At a con- 
cert in Greenwich House Music 
School Auditorium that night, Sam 
Raphling conducted the premiere 
of his one-act opera in English, 
“Dr. Heidegger’s Experiment.” 
Dramatically, it seems to be un- 
producable since the “experiment” 
concerned itself with the trans- 
formation of four old people into 
youngsters and then back into old- 
sters. The music was rather list- 
less and the voices rather good, 


sity of free concerts (for pewsters | but, more important, the trial and 
and homebodies) and “specials” to| error of experiment was fitting in 


interestingly fleck the day. 

One of the typical “Festival” in- | 
novations was last Thursday’s (16) | 
session with Sidney Gross on his 
weekly “Adventures in Jazz.” As 
a rule the cockney-accented jazz 
expert plays and digests foreign 
sidemen, but latterly session was 
thrown in honor of Duke Elling- 
ton. Batoner provided excellent 
impetus, via his nice-sounding mu- 
sic on records, for tracing jazz 
chronology. But whether Ellington 
deserved Gross’ unfettered plaud- 
its as being the greatest—or for 
that matter, being the most rep- 
resenting of jazzmen—might be 
debated. Nothing special came of 
the five-minute interview with the 
famous musician, though the way 











do 
it 
yourself 







LANCASTER, PENNA. 
NBC and CBS 






the Channel 8 
Multi-City 
Market. 


the framework of the Festival. 
Art. 
LET’S TAKE A LOOK 
With Sheldon Goldstein 
Producer-director: Irv Fink 
Writer: John Bens 
15 Mins.: Tues, 2:15 p.m. 
KUOM, Minneapolis 





shows, a U. of Minnesota non- 
commercial radio station KUOM 
presentation, delves 


ment as a state, revealing its-tis- 
tory from prehistoric days to the 
present in terms of occupational 
progress. It also takes a gander at 
the hows and whys behind state 
immigration in the 19th century 
and concludes with noted past and 


present Minnesotans’ biographical 
sketches. t : 
Social study series is aimed 


principally at in-school listeners in 
the intermediate and junior high 
school grades. But, if the teeoff is 
a representative sample, it also 
seems certain to enlist a large 
adult audience, inasmuch as the 
opener held so much of. interest 
and entertainment as well as edu- 
cation. That it will achieve the 
main aim of stimulating classroom 
thinking and discussion is a good 
bet. 

Producer-director Irv Fink, 
writer John Bens and narrator 
Sheldon Goldstein rate kudos for 
their fine sense of drama which 
gives stunning impact to the de- 
scriptive recital. Musical accom- 
paniment and sound effects con- 
tribute much to a stirring and 
vivid unfoldment. ~ 

Initial show revealed Minne- 
sota’s voleanic and glacial origin 
and then dramatically traced the 
archaeologicat development 
through the melting mountains 
and rocks and the receding sea un- 
til the modern state was born. 

Educational in an entertaining 
way, “Let’s Take a Look” per- 
forms one of ‘radio's principal 
functions and also stacks up as an- 
other of the many KUOM worth- 
while and meritorious poe: 

ees, 


MAYER OF THE MORNING 
210 Mins.; Mon.-thru-Sat. 6 a.m. 
Participating 
KYW, Cleveland 
Back again in the morning disk 


spot, Bill Mayer takes over the 
segment once occupied by the 
“Morning Bandwagon.” No new- 





Consider the 
facts: 
population— 
32 million; 
TV sets— 
917,320; 
yearly effective 
buying income 


—$5V2 billion. 


















Channel 8 Multi-City Market 

\ Harrisburg Reading 

York Lebanon 

Hanover Pottsville 

Gettysburg Hazleton 

é« Chambersburg Shamokin 
~ Waynesboid Mount Carmel 
4 Frederick Bloomsburg 
Westminster Lewisburg 

Carlisle Lewistown 

Sunbury Lock Haven 

Martinsburg Hagerstown 











316,000 WATTS 


STEINMAN STATION 
CLAIR McCOLLOUGH, PRES. 


Representatives: 
MEEKER TV, INC. 
New York Chicago 


los Angeles San Francisco 


comer either to Cleveland or 
morning audiences, Mayer has al- 
ready clicked in the shellac spin- 
ning stanzas as an _ easy-to-take 
disk jockey whose friendly chit- 
chat and good music taste sets him 
apart from the familiar pattern 
that typifies the deejay of today. 
The overall 210 minutes are punc- 
tuated by several newscasts, and a 
five-minute weather stint called 
“Almanac.” Along with his rec- 
ords, Mayer handles the brief and 
vital reports on time, road condi- 
tions, etc.-for both his auto and 
home audience. A healthy portion 
of participating commercials attest 
to his pleasant personality and 
showmanship. Mark. 


WORLD OF NORDINE 
With Ken Nordine 
Producer: Alan Beaumont 
15 Mins.; Mon.-thru-Fri., 4 p.m. 
NBC, from Chicago 

NBC is brewing a rather differ- 
ent cup of late afternoon tea for 
housewives with this one-man sus- 
tainer out of its Chi shop. Format 





has Ken Nordine chinning poetry | 


and making with offbeat patter 

around some records, all designed 

for casually intimate listening, 
On opener (20) Nordine gave a 


high -mellifluous reading of a ro- 
mantic sonnet and closed with 


| Eugene Fields’ old standby “Little 
Boy Blue.” Between there were a 
variety of disks and quickie com- 
ments about some feature 
culled from recent news. 
Hardly a blockbuster, but Nor- 
| dine’s personal approach to listen- 
| ing ladies, in sort of longhair Ted 
| Malone style, is unique enough to 
stand out in AM’s deejay deluge. 
Dave. 


“Let’s Take a Look” series of 13) 


into Minne-| 
sota’s beginning and its develop-| 


items | 


| Cincy’s Away Games 


Cincinnati, Feb. 21. 
Direct coverage of the Cincin- 
nati Reds’ out-of-town games will 
ibe inaugurated this 


|'Hoyt and his assistant, Jack | 
Moran, doing the play-by-play. 
i|Same treatment continues from 


Crosley Field on home games. 
It’s the first time in 14 years of 
broadcasting that road games will 


|not be dramatized from tele- 
graphed descriptions. Also the 
first time that Burger’s exclusive 


|'radio-tv rights will be shared, the 


video end going to Hudepohl Beer | 


and Ford Dealers on WLW-T with 
| Marek Scott and George 
from the Pacific Coast, as 
nouncers. 








Running a Network 


Continued from page 19 


least in its 8:30 spot.) 
nesday poses a serious question on 
General Electric’s continued spon- 
sorship of the 











is the cne that-shapes up as the 
most dubious entry 9n a cost-per- 
thousand payoff. With CBS now 
blueprinting its hour-long ‘Perry 
Mason” mysterioso film series (un- 
der its new Paisan Productions 
deal), the network may pitch this 
as a substitute show for the fall. 
At NBC, the “scanning the fall 
hofizons” activity is, if anything, 
just as hectic. Sunday's (opposite 
| Ed Sullivan) 8 to 9 “Comedy Hour” 
doesn’t figure to survive the sea- 





| son, 
tallies turn up a miracle, and some 
quarters say “don’t be surprised if 
Walter Winchell shows up in the 
hour next season.” Tuesday 8 to 
9 will undergo drastic surgery with 
‘probability of a major extravaganza 
(maybe 90 minutes) turning up as 
a showcase for the “dynamite per- 
sonalities” such as Bob Hope, Mar- 
tin & Lewis. and possibly Dinah 
Shore ‘and Eddie Fisher, ampng 
others. 
Format Scrapping 


Looming large in the network’s 
thinking, it’s reported, is the pos- 
sible scrapping of the current 7:30 
to 8 music-&-news format, thus 
paving the way for Miss Shore and 
Fisher to move into the ‘“‘spec big- 
time.” Both are prize personaii- 
ties on the NBC roster and it’s the 
conviction that their fullblown po- 
tentials are being dissipated in 
their present early evening cap- 
sule berths, what with the com- 
bined CBS and ABC competition 
having pretty much the best of it. 
What Camel decides to do on its 
7:45 to 8 John Cameron Swayze 
news may be a determining. factor 
in the reshuffle of the cross-the- 
board half-hour. 


Eastman-Kodak isn’t figured to 
stay beyond this season with the 
|**Sereen Directors Playhouse” film 
| entry (client’s unhappiness with the 
| show isn't exactly a secret), and 
| Borden’s sponsorship of the Thurs- 
| day “People’s Choice” in '56-’57 is 
|an iffy thing. NBC has some am- 
| bitious plans for Friday night, in- 
| volving gq possible shift of the Rob- 
ert Montgomery dramatic show in 
'90-minute form. They’re still try- 
|ing to work this one out. 
| Meanwhile the networks, to sol- 
|idify their respective positions, are 
| looking like mad for so-called cre- 
|ative people who might have the 
|right answers. They're worth their 
| weight in gold. 


TV Drama Mill 


Continued from page 21 




















the show with his adaptation of 
the Margaret Webster-Felix Salten 
play, “Royal Highness.’”’ Mal Wald 
|the Jack Jacobs plane in from 





the Coast this week for final revi- 
'sions on their Alcoa-Goodyear orig- 
inal, pre- 
'sented March 4, 

Abby Mann, with two 
Montgomery - Presents” originals, 
does a third, “Night Without 
Sleep,” on “Star Tonight” March 
8. Arnold Peyser, currently super- 
vising producer on NBC “Monitor,” 
makes his dramatic writing debut 
With an adaptation of “The Last 


“Man On Fire,” to be 


“Robert 


Billionaire’ by Lynn Root for 
“Studio One,” 
Jack Kelsey's original, ‘Foot- 


‘light Fever,” will be presented via 
Alcoa-Goodyear Hour latter part of 


March, Kelsey, who commutes 
from Ajijic, Mexico, wrote “Un- 
dertow,”” which was presented on 


j the NBC-TV series last December. 


Bryson, | 
an- | 


But Wed- | 


“20th-Fox Hour.” ; 
Of GE’s major stake on the three- | 
{network programming rosters, this | 


unless the Nielsen-Trendex | 


Ae 
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Television Chatter 





season by, 
WSAI for Burger Beer with Waite | 


New York 


| 
| 


Lela Swift renewed as director) jing Palace,” 


for production on NBC-TV’s “Mat. 
inee Theatre.” They are “The Shin- 
“Her Son’s Wife” and 


‘of Borden’s daytime strip, “Date | “The Lark Shall Sing.” 


With Life,” via Ashley - Steiner 
‘agency ... Same outfit also ne- 
| gotiafed pacting of Woody Kling, 


| 


Ralph Stantley, who plays re. 
porter Zarko Franks‘of the Hous- 
ton Chronicle on “Big Story” (24). 
was flown to Texas to meet the 


ex-Milton Berle scripter, as writer’ scribe and make on-the-scene film 
of Will Rogers Jr.’s ‘Good Morn-| footage for integration into the 


ing” show on CBS-TV ... Joe Liss! Show . 


signed as head writer on Herb 
for remainder of season . 

Schrank working on March 5 ‘‘Pro- 
_ducers’ Showcase” presentation of 
“Caesar and Cleopatra’’—his fourth 


| “Showcase” assignment this sea- 
ison ... Leonard Valenta renewed 
'as “Big Story” director ... Antho- 


ny Spinner set as associate story 
editor of NBC’s “Matinee” show 
in the east. 

| Bob Weitman has returned from 
Florida vacation to take up his new 
duties as -v.p. of program develop- 
ment for CBS-TV 
Tribune syndicate has picked up 
| Buffalo Evening News, Philadel- 
| phia Inquirer, Oakland (Cal.) Trib- 
{une as outlets for Marie Torre’s 
‘daily tv column. Syndicate plans 
| campaign to sell femme columnist 
| throughout country ... TV direc- 
| tor-writer Norman Felton, who has 
directed “Robert Montgomery Pre- 
| sents.”’ and the U. S. Steel and Al- 
|eoa shows, has given up tv direc- 
| tion temporarily to direct the new 
| Theatre Guild Broadway produc- 
tion—‘‘A ffair of Honor,” which will 
; reach Broadway next month. He 
| has also written an original, “Two 
Tickets For Tena,” which will be 
presented within a few weeks by 
Kraft. 

Blackstone the Magician has 
been signed as conferencier ‘ of 
“The Magic Question,” a magic- 
auiz being packaged by William 
Tell Productions , . . Hal Persons, 
ex-tradepaper reporter, joined 
Circle Film Laboratories as ad- 
vertising and sales promotion man- 
ager ... Grey Advertising expand- 
ing its office space and moving its 
media and research departments 
into new quarters April 1... 
Harold D. Cohen, lawyer with the 
Ashley-Steiner -agency and previ- 
ously with the William Morris 
office, joined ABC as assistant to 
Jim Stabile, v.p. in charge of busi- 
ness affairs .. . Dick Robbins and 
Ed Finch of the Richard S. Robbins 
radio-tvy merchandising-sales pro- 
motion outfit, planed to Europe to 
survey the promotion potential of 
the European market for U.S. 
products-. .. Harold Goldman, sales 
v.p. of National Telefilm Associates, 
recovering from minor surgery at 
Flower-5th ave. hospital ... Bar- 
bara Olsan, formerly producer with 
Goodson-Todman, back in town 
after a year in Europe . . . Bob 
Windt, publicity chief of CBS- 
Columbia, off for the Coast for the 
special opening of the setmaking 
firm’s L.A. distributor with a shin- 
dig set for Television City Sunday 
(26) ... Frank HeHer, producer at 
the Goodson-Todman office, off 
with the family for a two-week 
vacation at Acapulco and Mexico 
City ... Mary Astor set for the 
lead in “I Am Her Nurse” on “Star 
Stage’”’ March 2, with Pat Smith 
and Phillip Abbott in supporting 
roles in the George Bellak teleplay. 
. . . Judy Johnson leaves cast of 
Robert Q. Lewis daytimer March 2 
on account of the stork, third to do 
so in the past couple of years, 
others being Lois Hunt and Betty 
Clooney ... Jane Pickens gets the 
“stuman Relations Award for 1955” 
frem Meadowbrook Lodge & 
Chapter of B'nai B'rith for her 
work on behalf of United Cerebral 
Palsy, Salvation Army, Girl Scouts 
and other causes tonight (Wed.). 

A Ed Feldman, formerly with 
Chad Productions and Dancer-Fitz- 
| gerald-Sample, and Rita Cum- 
| mings, transferring from the Coast 
| office, joined the New Xork staff 
| Of United Productions of America 
| (UPA), with Feldman in the agen- 
| cy-client liaison setup and Miss 
Cummings handling publicity for 
|the animation § studio... True 
| Boardman, writer-director for John 
| Sutherland Productions, in town 
for a meeting with American Tele- | 
phone & Telegraph execs on what’s | 
| described as a “major film project | 
|now in production” .; . Hal Fried- | 








/man (Kudner Agency) lecturing | 
this week at U. of Michigan on| 


“Radio, Dynamos & TV”. ,. Miami | 
|Productions Inc. (MPI), telefilm 
and commercial production outfit | 
| based in Miami, has opened a New | 
/York branch with Bertrand Berns | 
|in charge as production supervisor. 
Alan M. Baskin and Bob Eshlinger | 
continue to direct operations from | 
Miami -Peggy Phillips, whose | 
|“Always Welcome” will be done 
on “Studio One” Feb. 27, has three 
imore full hour shows scheduled } 


Herald- | 


| 
' 


;mer.. 


. . Virginia Payne, who 
enacts “Ma Perkins,” and Doug- 
las Parkhirst of ‘Second Mrs. Bur- 


Sussan unit of “Wide Wide World” | ton,” “Road of Life” and “Wendy 
.. Joseph Warren,” to 


appear in B’way 
Chapel Players’ “‘Thunder Rock” 
for 10 Sundays at B’way Congrega- 
tional Church starting Feb. 26... 
Roger W. Stoner to CBS-TV traffic 
dept. as communications supervi- 
sor under Lawrence B. Gumbin- 
. Mildred Vigderhouse to 
p.r. firm of Ruder & Finn as tv 
placement specialist after series of 
stints as radio-tv consultant on 
charity drives , . Buddy Piper, 
pinchhitter for. Jack Barry on 
“Winky Dink,” in “salute” to 
George Washington today (Wed.) 
on “Howdy Doody” with the help 
of Winnie the Wonderbird. Inci- 
dentally, ‘“‘Winky” moves to 11-a.m, 
Saturdays and “Mighty Mouse 
Playhouse” to 10:30 in an ex- 
change starting April 7 on CBS-TV. 

Beverly Lunsford again on the 
Robert Montgomery show next 
Monday (27)... Guest list for Ray 
Heatherton’s WABC-TV “Celebrity 
Club Matinee” todav (Wed.) com- 
prises Joseph Schildkraut, Nanette 
Fabray, Signe Hasso and Robert 
Rounseville . . . 14-year-old Peggy 
Bishop got the nod (via the Henry 
Brown agency) to do the new 
series of Coca-Cola. commercials 
under the new aegis of McCann- 
Erickson . . . Peggy Lobin doing 
voice dubbing in Italian screen 
treatment of “The Respectful 
Prostitute” 
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Greater Huntington Theatre Corp. 
Huntington, W.Va. Huntington 3-0185 
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Recentiy Remodeled 


4-STORY OFFICE BLDG. 


at 351 West 48th St. 


Now Occupied by 
AMERICAN THEATRE WING 


(Available by June 30, 1956) 


Ideal space, with self-service el- 
evator, includes auditorium with 
stage and sound-proof rehearsal 
rooms. Also, executive offices with 
tiled bath & shower. Approximate- 
ly 7,500 sq. ft., of which 1,700 
sq. ft. is basement space. 


GRACEMONT CORP. 
67 W. 44th St., N.V.C. MU 7-6175 









































LEADING MIDWEST 
CLEAR CHANNEL 


radio station with VHF-TV needs 2 talented 
personalities. Ability to do ad-lib show with 
talent-musicians a must. Staff work also im 
portant, Only experienced—employed persons 
need apply. 

BOX VVI378, VARIETY 


154 W. 46th Street, New York 36, N. Y. 














RESUMES IMPRINTED 
ON REVERSE OF 
YOUR 8 x 10 PHOTO 


100 imprints, 7.50 — 50 imprints, 6.50 
Special rates on other size photos 
SIX-HOUR SERVICE : 

50 resumes printed on bond paper, 3.99 


SALMON-TOWER LETTER SERVICE 








Suite (663, 14 W. 42nd St., N. Y., LO 4-73!9 
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GERTRUDE BERG 


and the famous 
GOLDBERG FAMILY 























for AUDIENCE IMPACT...SALESMANSHIP.. ov : 
and TOP PRODUCT IDENT FICATION > 


you can’t beat... 





, 39 NEW half-hour shows 


ee NeW STORY LINE... warmer and more entertaining 
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4 MORE GUILD BEST- SELLERS 
I SPY 


Distinguished actor, 
RAYMOND MASSEY, pre- | 
sents true and exciting 
} stories behind history's 
most famous spies. 39 half- 
. mystery, intrigue, | 
odventure. Sponsored in 
over 60 morkets. 


hour.. 





& NEW SETTINGS . 


NEW SITUATIONS... .with Molly making friends with 


GUILD 


than ever before. 


. Molly’s new home in the 
heats of Suburban America. 


all her new small town neighbors. 
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EVERYBODY LOVES MOLLY 


,... and now that same warm affection can 


|. be carried over to your product when you sponsor 


this great family show. The simple and endear- 
ing personality that is MOLLY surrounds your 
sales messages with the kind of sincere impact 
that. can’t be duplicated by any other program 

. . of any type. Now, after twenty-five years 
of national sponsorship, the show has a brand- 
new title and a bright new format. It's ready to 
go.to work for your product immediately in just 
the markets you choose .. . but you'll have to act 
fast, before the cities you want are gone! Write, 


wire or phone today for audition reel and prices. 


! 

|! CONFIDENTIAL 

{ FILE 

[ Paul Coates’ behind-the- 
scenes report on Americo 
».. with penetrating close- 
ups of its people and prob- 
lems. A new ond exciting 
concept in dramatized 
journalism. The %4-hour 
show all America is talking 
obout... winning fabulous 
ratings in over 100 markets. 
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CHECK THESE SKYROCKETING 
NEW YORK A.R.B. RATINGS: 
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“QUITE A SALESGIRL, THIS MOLLY...” 


» .» Says Peck Advertising Agency, speaking for its client, Old Dutch 
Coffee, which reports enthusiastic reaction from all its dealers since it 
began sponsoring this progrom lost October. Incidentally, ratings for 
MOILLY’s time-slot, which were 1.5 before the show's debut, have now 
climbed to 11.7 44. bringing the show’s cost-per-thousand down to only 
$2.67 per commercial minute, 
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15 minutes with ! 


FILMS 


COMPANY, INC. 


FRANKIE LAINE! 


the LIBERACE 
show 


Television's most widely 
acclaimed musical series 
for the third consecutive 
yeor. Still o few choice 
availabilities, ond you're 
in luck if one of them hap- 
pens to be in your morket! 


and Connie Haines 


All the *stor’® entertainment 
quality of o 44-hour show | 
pocked into 15 fast-moving | 
minutes. Ideal choice for 
small odvertisers who wont 
the impact of o %4-hour 
show on © 15-minute 
budget. Top-roted show in 
its time-slot over WCBS- | 
TV, New York, 


MURRAY HILL 8-5365 


460 PARK AVENUE-+ NEW YORK 22, NEW YORK 


IN CANADA. .S..W. CALDWELL, LTO 
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Emmy TV Awards 








harm anyone's chances of winning 
an Emmy,” he said. 

“We used the best and most fair 
method we could in our awards bal- 
loting. But tv is growing so fast, 
we had to play it by ear and trial 
and error in some instances. Af- 
ter all, we didn’t even have a na- 
tional show until last year. 

“The bailots definitely are not 
going to be recalled. Our prelimi- 
nary information sheet was sent to 


i thers | ' 
penne Oe ee 2 |'N.Y. award-givers will be Martha | 


in the industry, and AFTRA mailed 
them to the tv performers. Frank 
Ferrin complains at being left off, 
but the station which carries his 
show didn’t include it in its listing 
sent us. And his star, Andy De- 
vine, was sent the preliminary form 
by AFTRA, but we did nct hear 
from him. In addition, there is 
room for writeins on every cate- 
gory on the _ ballot. It’s 
Danny Thomas’ show was left out 
of the comedy series, but this was 
due to a stenographic error,” said 
DeFore. 

The prez conceded some mis- 
takes were made, but said they 
were minor in comparison with the 
overall task. 

Earlier, Danny Thomas 
suggested the television networks, 
ad agencies and indie telepix pro- 
ducers should pick up the tab on 
the TV Academy telecast annually, 
in order to prevent sponsor con- 
flict which bars a number of top- 
ranking tele performers from em- 
ceeing or performing at the Awards 
show. 


Thomas, whose ‘‘Make Room for | 


Daddy” vidpix series is sponsored 
by Dodge and Pall Mall, pointed 
out such stars as Groucho Marx, 
Jack Benny, Bill Lundigan, Law- 
rence Welk, Michael O’Shea, all 
with shows’ bankrolled by the 
Chrysler company; Dinah Shore, 


who works for Chevvy, and other | 


top tv stars are prevented from 
active participation because the TV 
Academy telecast is sponsored by 
Oldsmobile. 


Cummings, Daly as Emcees 


Bob Cummings and John Daly. 


have been set to emcee the Holly- 















at the 


* PIANO 
* ORGAN 


Continued from page 22 


true | 


had | 








wood and New York ends of the 
March 17 NBG-TV Emmy Awards 
9-10:30 telecast, with Daly hosting 
the origination from the grand 
ballroom of the Waldorf-Astoria 
and Cummings holding forth from 
the Pan-Pacific Auditorium on the 
Coast. Only two of the three Coast 
“presenters” have been set, they 
being Milton Berle and George 
| Gobel (other was to have been 





bowed out—see separate story’. 
| Raye, Sam Levenson and Phil Sil- 
| ~ 
vers. 


Meanwhile, Henry White, Screen | 


|Gems ad director and chairman of 
ithe N. Y. 
|reports that some 20 tables for the 
|shindig have already been sold at 
/$500 apiece. Committee embraces 
'all the networks and key agencies, 
i\with CBS-TV’s Bob Weitman, Ed 
Sullivan, ABC-TV’s John Daly, Tex 
McCrary, CBS’ Gil Ralston, NBC- 
TV's Barry Wood, Faye Emerson, 


|Lawrence Langner, Syd_ Eiges, 
iMike Foster, MCA’s Sonny Werb- 
lin, Wm. Morris’ Wally Jordan, 


GAC’s Billy Hillpot and Max Lieb- 
;man comprising the group. 








=e Continued from page 22 











Martin & Lewis but they angrily | 


arrangements committee, | 


and 
“Speak 


'“The Siege at Cherry Hill”; 


WCAU-TV, Philadelphia, 
With Freedom.” 

Overall, top honors in terms of 
number of awards were shared be- 
tween NBC-TV and Westinghouse 
‘Broadcasting Corp., with three 
each, while CBS-TV had two plus 
another for one of its o&o stations. 
Westinghouse winners were WPTZ 
(since relocated. in 
KPIX and WBZ-TV. 


| 
| 








Aussie Market 


Continued from page 23 








Herald & Weekly Times, respec- 
tively. Repping TCN-TV and the 
Consolidated Press have _ been 
|D.F.H. Packer from Australia and 
iJ. B. Davis, its N. Y. rep. Jack F. 
Williams has been negotiating for 
the Herald & Weekly Times; he’s 
its managing director. Talbot Duck- 
manton made the’ deals*for, Austra- 
\lian Broadcasting Commission. 

| For ABC Syndication, deal marks 
ithe fact that a sale has been made 
‘in every English-speaking country 
|in the world which has television. 
For Screen Gems, it marks the 
/1lth foreign country sold, with 
| concurrent deals just set for Den- 
|mark and Switzerland. Jack Cron, 
SG's European sales chief, set “Rin 
Tin Tin,” “Patti Page” and “All- 
Star Theatre” on the Swiss Gov- 
ernment setup and “Father Knows 
Best,” “Jungle Jim,” “Patti Page,” 
“Rin Tin Tin” and “All-star The- 
atre” on Statsradiofonien in Copen- 
hagen. In addition, Screen Gems 
is putting three series, “All-Star,” 








Cleveland), | 


“2 ” “ ; + , j = ° : = “ i 
pioneer” in “electronic investiga-| «pin Tin Tin” and “Jungle Jim,” 


tive journalism; a yet-to-be discov- into Spanish-dubbed versions for 
ered kind of radio networking, ard |<) to the Latin American Market. 


'a solution to the economics of lo- | 





s fic 
s | abortion ring, “getting a murder- 


cal live telecasting. In a broader 
| pioneering sense, he_ believed: 
many times, after all the 


| “Too 
| funds are spent in print media, it 


| stations can be expected to squeeze (tunity to get a free six-month sub- | 


| in a badly written, ineffective pro- 
;}gram free of charge for some 
| worthwhile and needed community 
| project. You know something, 
_ wrong as it is we deserve it. 

} “Good as our public relations 
| job has been with individual ad- 


| vertisers, with our mass audience; | 


| it has been equally bad with com- 
' munity opinion makers.” 

Taking examples out of WBC's 
/own activities, Campbell defined 
| “investigative journalism”: docu- 


i | mentaries on dope rings, on “out- | 
a | xageous growth” of divorce, on the} 


| need and the plan for arterial traf- 
improvements, exposing an 


s ' er’s confession almost as the crime 
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Freedom Awards 
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TV, Springfield, Mo., for ‘“Televi- 
sion Classroom”; Richfield Oil Co. 
for its- ‘Success Story” series; 
Rochester Gas Co. for “Court of 
Public Opinion”; WHAS-TV, Louis- 
for “Inside Our Schools”; 
WMCT-TV, Memphis, “Your Fu- 
ture Unlimited”; WPTZ, Philadel- 
phia, “Telerama”’; and WGRB-TV, 
Schenectady, ‘“‘Ground Observer 
series on the “Home Fare’”’ 
| show. vi 

In the one-shot eategory, 
ners were: ‘Climax,’ CBS-TV, for 
“The Deliverance of Sister Ce- 
celia’; “The Search,” CBS-TV, for 
“Community Self-Survey,” filmed 
in conjunction with Fiske U.: “A 
Conversation with Herbert 


ver,” NBC-TV; KPIX, San Fran- 
cisco, “Our Religious Roots”; 
WBNS-TV, Columbus, “Christo- 


pher Columbus”; WBZ-TV, Boston, 
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AN acknowledgment, with thanks, to 
the discerning of Show Business whose 
continuous patronage made 


THE VILLANOVA RESTAURANT 


An International Institution 


York will discontinue at that address on 
Feb. 27 and re-open May |5 at new and 
commodious quarters (with ample park- 
ing space) at ROSLYN, LONG ISLAND 
on Northern Blvd. 


Vi LLAN OVA Restaurant 


Roslyn, Long Island 


Continuing with the same Famous Italian Cuisine 


years at 112 W. 46, New 





win- | 


Hoo- | 





| Time Mag 


scription to Time. Customers will 
'get from the sponsor a current 


| events quiz which they fill out and | 
En- | 


‘send to Time’s N. Y. Office. 
} try gets a runthrough, and if satis- 
factory, the customer gets the free 
subscription. Reason fur the quiz 
routine is that Time is looking for 
_current-events-conscious people 
who would renew the subscription 
once they acquire the Time habit. 


CBS feels that the arrangement 
‘will enable it to add presige in the 
way of sponsors and identification 
to the show, as well as having an 
added lure in the way of mer- 
chandising for the _ bankrollers. 
Time eyes it as a subscription pro- 
motion, plus latching onto a 
| prestige showcase. Deal was set by 
| Fred Mahlstedt, director of opera- 
tions and production for the CBS 


Bernard Auer, promotion director 
and circulation director for the 
mag. 


; 
| magazine subscriptions within re- 
| membrance, 


Brit. Com’! TV 


} 

















Continued from page 24 





| ee se come 
|quantly interviewed during the 
i final cabaret sequence from -the 


| Birmingham Town Hall. 
It was estimated that around 1,- 
| 500,000 people saw the _ open- 
|ing show which gave an aver- 
age of six persons to each receiver 
capable of receiving the new net- 
; work. Expansion of the viewing 
audience, .already affected by a 
}labor bottleneck in conversion of 
{old receivers, may now be re- 
stricted by the Government’s new 
| hire-purchase’ restrictions which 
|demand a minimum down-payment 
| of 50° of the actual cost. 
Some advertising experts 
believe that the new 
|may affect buying of time to sell 
luxury commodities. Such a step 
would, of course, also affect adver- 
_Uising on the London station. 


also 











How Do You Price? 


—— Continued from page 23 Fann 
by the end of the year will be 
about 25,000, but the trouble is 
that the minimum deal is for two 
years, other being three. What 
happens after say a year or 18 
months—will the distribs have un- 
derpriced the market? Nobody 
knows. Screen Gems was con- 
cerned enough about the situation 
to have parent Columbia Pictures’ 
Australian branch do an economic 
Study of the Australian situation 








| lo help SG determine a price, one 


subsid, and Nicholas Samstag and | 


Giveaways iin the past have | 
included records, toys, ete., but no | 


restrictions ' 


Inside Stuf—Radio-TV 


| In a sharp reshuffle of its tv forces, the N. Y. World-Telegram 3 
/Sun is dropping Faye Emerson and Dick Kleiner, who alternate on 
‘columns. In a new cross-the-board policy, Kevin Delaney moves over 
from the city news side to handle “hot” news and gossip. Changes 
effective late this week, were dictated by amusement editor Saul] Levin. 
son, who recently introduced a Thursday pillar under his byline 
Kleimer and Miss Emerson aren’t affected out-of-town, however, : 
Harriet Van Horné is status quo as critic with a daily column. 


Dennis James and his “Chance of a Lifetime” sponsors, Lentheriauye 
and Bromo-Seltzer, are toying with the idea of a yearly grand prize 
of $100,000 to go to the outstanding performer from among the show’s 
weekly winners. Final competition would come in the form of a show 
staged either at Madison Sq. Garden or in one of the top hotel bal}. 
rooms, with each weekly winner competing for the $100,000. 

The once-a-year competition is eyed as possible hypo for “Chance’s” 
new time slot, the Saturday-at-10 opening following the Lawrence 
Welk stanza. Show moves over to the new slot March 3, from its 
present Sunday-at-9 period. Unusual angle on the move is that Grant 
Advertising, which reps Dodge in the Welk 9-10 stanza, recently got 
the Lentherique billings and thus would wind up with a solid 90 min- 
utes on ABC-TV Saturday nights. 





Dell Publishing Co. has arranged an extensive tie-in for its comic 
book line with ABC-TV’s ‘“‘Mickey Mouse Club” show. In effect, the 
promotion arranged through stations carrying “Mouse,” would trade 
the Walt Disney comic books line for on-the-air promotion of the books, 
with stations getting packages of the comics as giveaways. 

Plan is for stations to receive packages of the comic books plus 
posters with the station's call letters for distribution at newsstands 
and in supermarkets. The packages would serve as giveaways on live 
local shows with an appeal to children, and since most of the books 
deal with the “Mickey Mouse” characters, would constitute a plug for 
the show. If the station couldn't arrange this, it could tag the comic 
offer onto on-the-air promotion announcements. 





Harry Harris, former associate editor of TV Guide, taking over as 
head of the tv department of the Philadelphia Inquirer, came up with 
new critical gimmick. To get overall idea of Philly Tele Harris ogled 
three local channels on three sets, one color, the other two black and 
white, furnished for the experiment by RCA Victor. 

From 8 a.m. Sunday to 1:15 a.m. Monday critic Harris kept tabs 
/on a scoresheet and chalked up 30 shows and 395 commercials. He 
| kept the audio of one screen turned down leaving only a mixture of 

two sets of sounds. 

Net findings resulted in discovery that not everything was repre- 
| hensible, nor admirable. Some stanzas were wonderful, some terrible 
/and most in between. “Even routine drama had a vitality absent from 


'is suggested that the radio or tv, === Continued from page 73 Soames film,” critic wrote- 


| Jud Bailey, CBS-TV’s exec producer of sports, travelled the equiva- 
lent of four times around the world last year covering events for the 
web, Typical of his gallivantings were his tv skein over the Christ- 
a gga embracing New York, Jacksonville, Miami and Los 
Angeles. 





Bureau. of the Census will make a national count of tv sets this 
| week through a sampling of 235 rural and urban areas. Previous 
survey, made last June, showed about 32,000,000 households with at 
; least one set. Data is being gathered for industry and the Office 
| of Civil Defense. 
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| which the firm maintains it got in 
| its seven-series deal. But most of 
| the other distribs admit that they 
| were stabbing in the dark in pric- 
ing the setup. Their one concern 
is that the present price being 





charged wont set a precedent that 
will keep prices down while the 
market expands. 


There have been other matters 
of ‘“precedent-setting” as well, for 
| example, the questions of payment 
/and shipping. Several distribs ex- 





TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 


| pressed dissatisfaction with a deal 
| made by one syndicator in which 
| payment was deferred for several 
months, instead of a downpayment 
plus instalments. On the matter 
of shipping, the pattern has devel- 
oped into one of the syndicator 
supplying Australia with a print, 
' but with shipping charges f.o.b. 
New York and the Aussies han- 
dling all matters of customs, taxes, 
etc., but at least one distrib has 
gone along with a plan to take 
care of shipping costs on its own. 


‘U’ Boys 


Continued from page 20 























Interested in 


The Very 


best deal on a new 


THUNDERBIRD 
or 
FORD 
Call or write SAM ANGER— 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc. 


Lynbrook, Long Island, N. Y. 
Delivery Anywhere in the U.S, 

















“I can’t see why you take such an 
uncertain position,” he said. 
|*“There comes a time when we have 
|to take the bull by the horns. This |* 
|thing is so loose. There seems to!? 
be a frustration. No one seems to | 
/ have a direction.” 
Chairman Magnuson pointed out } 

























He eenenabaeenonen sates inet 


2,500 Sq. Ft. 








that the situation is the same as | Penthouse 

it was two years ago when Sen. | 

Charles Potter (R.-Mich.) held | Hotel Great Northern 

hearings on the problem. | 118 WEST 57th STREET 
When Comr. John C. Doerfer | 

Suggested that establishment of |? Ideal for TV rehearsals 


all-UHF markets may not solve the 
problem, Sen. Pastore asserted: 
| “You're really saying that deinter- | 
;}mixture is not the answer. You | 
don’t believe in deintermixture.” 

“Yes,” Doerfer replied. 

Comr. Rosel Hyde, who dissent--| | 
ed from the majority vote on dein- | — 


| ——— 
| 


Ballet School 

Dance instruction 
Photographic or Art Studio 
Or living quarters 














24-hour elevator and switchboard serviee 





rr eee ee 











termixture, said the “weight of | A i 
Aste ptaied iui it 
Opinion” tavors deintermixture. ee screen — 
oepeeenepinensneeaninnnnnae aes one From Your oro 
: ; U | Gift 
Phoenix—Appointment. of Jack eee 


JOHN WALENCIK 


17 N. STATE ST. Rm. 
CHICAGO 2, ILL. 


Murphy as program director of 
| KOOL-TV here was announced 
this week by Kenneth Morton, sta- 
tion manager, \ 


1704 
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Wednesday, February 22, 1956 


VARIETY 


MUSIC 41 








- Corruption In The Music Business... Il 


More and more comes out. There are the indie diskeries which 
make no bones about pork-on-the-barrel payoff for disk jockey 
plugs. The Varrety charts within a week reflect which deejays 
are bankrolled by this or that indie, because these become their 
“selections.” Incidentally, unless the disk catches on, this sort 
of hypoed “frequency of plugs” is not taken seriously in comput- 
ing the Variety charts. 





The music business has evolved—the word should be deterio- 
rated—into a sharp maneuver for recording deals. It seemingly 
has little to do with the basic values of songs and the enrich- 
ment of the American popular scene. It’s a cash-and-carry 
packaging business for a platter. 





A music publisher in another era would come into top record 
companies and say, “Here’s my new fall catalog. We’re going to 
‘lay on’ these songs. This show score is by so-and-so We'll land 
as many plugs as any, etc.”, and the record companies respected 
that enterprise and agreed to “cover” this ballad with this vo- 
calist, this orchestral number with this group, occas‘onal inter- 
ludes by novelty combos, and the like, and that was that. 





The vaudeville interests coped with payola when VARIETY 
pointed up that on one bill the opening dog act did its stuff to 
“I Didn’t Raise My Boy To Be A Soldier”; the boy-girl dance act 
in the deuce spot did “Soldier”; a male quartet on the bill had 
the same song in its repertoire, and the single woman, who 
headlined, also featured “Soldier.” It could be any other song, 
and was, because it’s apparent that payola figured. That’s how 
the early Monday morning check system for orchestral rehears- 
als came into being—first come did its stuff and no song could 
be repeated on the same bill to the irritation of the audience. 





Thus the Music Publishers’ Protective Assn. came into being. 
VariETY founder Sime Silverman put staffer John J. O’Connor 
(Wynn) into policing the MPPA, and later came Edwin Claude 
Mills, Pat Casey and John G. Paine. The MPPA later became 
too much of a Chamber of Commerce proposition than a virile 
trade organization, and while it has teeth—-a $5,000 fine— there 
is no enforcement of the anti-payola provisos. 





The diskery execs profess to know from nothing; their job ts 
getting hit records and some even profess not to care how it’s 
done. True, there are limitations. One guy had an opportunity 
to shift over to another major label but talked himself out of it 
by frankly stating, “Well, you should know that where I am it’s 


x99 


permissable to ‘take from publishers’. 





Another says, “I can’t prove a goldarn thing. I’ve had Pinker- 
tons etc., and we even watched the BMI-ASCAP pre-examina- 
tion evidence, in that Arthur Schwartz & Co. suit, and we can’t 
come up with anything!” Another adds blandly, “Let’s be real- 
istic—hasn’t the music business always had payola?” As if 
that cleanses the matter and purges the problem. Others re- 
call how the Music Publishers. Contact Employees Union tried 
curbing payola by fining its members. 





The T-men threat seems to be taken most seriously because 
where, perhaps, the Pinkertons can’t see what happens when 
the boys meet at Al & Dick’s, or any of the other Tin Pan Alley 
haunts, such as perhaps “passing” a hot bunch of folding money, 
there are some who think Uncle Sam’s sleuths might be more 
successful. Especially when the element of ‘net worth” crops up 
in re the “Style of living” versus income. 





Payola is a vicious cycle. There is merit to the average song- 
smith’s attitude that the Hollywood-controlled music publish- 
ers are essentially exploitation arms for their new film product, 
and Hollywood -too often doesn’t care how that new marquee 
title gets into the air, because it’s a relatively cheap but ter- 
rifically valuable exploitation factor. 





The top diskeries know that popular disk hits churn custom- 
ers in stores, and exposes them to other commodities—radio, tv, 
“white goods,” etc. Besides, the main thing the boss—and the 
stockholders—care about is the black ink. 





All the major labels recognize that in the r&b field they can’t 
compete with the independents who thrive strictly on the payoff 
system. And even if they behave, how can they police their more 
energetic and less ethical competitors? Too often the little labels 
have knocked off the major brand—a look at the top songs full 
well indicates that no top brand has a copyright on top sellers. 
Too often it’s the reverse. 





It’s not enough to say that the ends justify the means; that 
Without records there are no performances; without perform- 
ances there isn’t that ASCAP or BMI money, which is predicated 
strongly on the per-play basis. The ethical segments of the mu- 
Sic business recognize that the chain-reaction values from a hit 
platter are undeniably potent: that a strong title song sells a 
show or a picture; that a hit record makes a nonenity an over- 
hight “name” (true, some of them are only 24-day wonders, but 
the potency of becoming an immediate household word is un- 
deitiable); and that this disk jockey “circuit” of plugs is today's 
counterpart of the radio network plug of the early days of radio, 
or even a “circuit” booking in the heyday of vaudeville. But it 
is also true that this connivance and skullduggery, in the guise 
of music biz enterprise, has made a large segment of show biz 
kin and party to.a gigantic corruption. It’s a contaminating in- 
fluence and the sharpshooting and chiseling has gone beyond 
the realm of sound American enterprise. More anon, Abel. 


BOARD SPLITS 
OVER NEW JOB 


The bitterest internal ASCAP 
squabble in many years is now 
Shaping up over the future of 
Stanley Adams, incumbent prexy 
of the American Society of Com- 
posers, Authors & Publishers who, 
under the bylaws must step down 
from that $25,000-a-year post this 
spring after serving three consecu- 
tive one-year terms. 

A proposal to create a new 
salaried job—head of writers’ clas- 
sification—touched off the storm 
at last week’s ASCAP meeting be- 
tween some writer-members, led 
by L. Wolfe Gilbert, and the pub- 
lisher-members, for whom Herman 
Starr, Warner Bros. music com- 





Music Biz Reacts Strongly, Pro & Con, 


To Spotlighting of Payola Practices 





if The reactions to last week’s 
‘ : JARIETY’s editorial on ‘“Corrup- 
Taking the Plunge |tion In the Music Business” ite 
Boosey & Hawkes Inc., one | been vivid and varied. 
of the world’s top longhair | It runs from “it’s the best gosh- 
music publishers, recently pub- /|darn thing Varrety has done in 
lished “Unfaithful You,” its | years” and “every publisher should 
first effort in the U. S. pop  /|support it” to “what’s the differ- 
field. Tune, a British ballad, 


| ence between pavola in the music 

has been disked by Vera Lynn | business and wining and dining 

for London. i some out-of-town buyer in some 

Radical departure moved | other business—and besides. this is 

the firm to break out into | a time-honored practice of win- 

verse on its promotion, viz: | ning friends and_ influencing 
Said Copland to Stravinsky | Plugs.” 

“Whatever shail we do? “ 

: : } It took courag er 

Boosey-Hawkes have cropped | of 4 or er ad — og 7 oe 

ae dale a great tradepaper to do it be- 

First cut—'Unfaithful Yow.” {Crit oun G only touched on part 

s } . of ii—even the docks and the wa- 








bine chief, was the main spokes- | 
man. Although Adams was not 


of the board that his future status 
was under discussion. Adams fur- 
ther pointed it up by informing 
the board that they must decide 
soon whether to keep him on a 
paid basis since he had several 
other jobs under consideration. * 

Otto A. Harbach, Adams’ prede- 
cessor as ASCAP prexy, made the 
pitch for the creation of a new job 
which would lessen the adminis- 
trative burden of the Society's 
president. Since a previous sug- 
gestion to name a general manager 
met too much resistance, an alter- 
native plan to appoint a “czar” 
over writers’ classification was 
made. The publisher-members of 


(Continued on page 46) 


Alan Freed Now 
A 1-Man Combine 
As DJ-A&R Chief 


It’s finally happened. disk 
jockey has become an a&r man. 

Alan Freed, rock ’n’ roll deejay 
en the New York indie WINS, is 
joining Coral Records as artists & 
repertoire chief in the rhythm & 
blues field for its subsid Brunswick 














ter spinning chores on WINS. 

For the past few months several 
indies and major labels had been 
dickering for Freed but he held 
out for a solid offer. He's already 
set to cut several albums for the 
label. 


CLAIMS ‘R. & R. WALTZ’ 
PLAGIARIZES OLDIE 


Vet tunesmith J. Russel Robin- 





and diskers of the current hit, 
“Rock And Roll Waltz,” for al- 
legedly plagiarizing his tune, 


filed in N. Y. Federal Court last 





itor, which released the hit disk; 
/and Broadcast Musie Inc., which 
| licenses the tune. 

| “Sweet Man O'’Mine,” which is a 


collaboration between the late Roy | 


Turk and Robinson, was originally 


published in 1921 by the firm of | 


Waterson, Berlin & Snyder. Cur- 
| rently it is part of the Fred Fisher 
| Music catalog. Martin J. Machat is 
‘handling the legal end of the suit 
| for Robinson. 


Valando Into Canada 


Tommy~Valando has set up a 





his Valando, Ltd.,. music firm 
based in London. Heretofore, E. 
H. Morris Music handled the Val- 
ando copyrights in Canada. 
Canadian outlet was launched 
| last week by Neil Galligan, Val- 
ando v.p. Firm's current push is 
jon the 
‘ jegituner, “Mr. Wonderful.” 








| 
specifically mentioned for this job, | 2 
it was understood by all members | apito ay ef 


| With Decca has expired at the out- 
| set of 1956, may be heard on the! 
| Capitol Records’ label if the disk- 
'ery’s deal to acquire the sound- 


,terfront rackets haven’t got the 
| corruption that exists and you 
; have our sincerest admiration” 
jTuns an enthusiastic, direct quote. 
| While a dissident observes, “Why 
mn pick on the smaller people when 
B h In | the big business men of this in- 

ing ros y | dustry, the topmost executives of 


| the record companies, trade off 


“ their plugs and their top stars and 
\their network facilities for push- 
IC um fa | ing a new legit score, or a televi- 


'sion spectacular, in which they 
have heavy investments? They 
|make their artists record some of 
| the ‘dog’ tunes, and take away the 
| opportunity for legitimately fresh 


Hollywood, Feb. 21. 
Bing Crosby, whose’ contract 


| material,” they continue. [Obvious- 
jly assuming that their “fresh ma- 
| terial” will most certainly not be a 


label. Freed will continue his plat- | 


son is suing the writers, publishers | 


“Sweet Man O’ Mine,” written in | 
| 1921 for the Broadway “Plantation 
Review.” Defendants in the suit, | 


week, are Shorty Allen and Dick | 
Ware, the writers; Sheldon Music, | 
| publisher; Kay Starr and RCA Vic- | 


publishing affiliate in Canada via | 


score for the upcoming | 


|track to Metro’s “High Society” 
filmusical is finalized. It'll prob- 
| ably be a one-shot deal for Crosby 
/ since the vet Decca artist has been 
| talking a new deal with the latter 
|company and has indicated that 
| he’ll probably renew. 


| “High Society” cast also mcludes 


| “dog” tune.) 


| 


More: “The difference between 


'l'affaire Abe Olman and how even 


|a topflight music man becomes 


| 


| Frank Sinatra, who's already in} 
| the Cap fold, and Louis Armstrong, | 


}another former exclusive 


Decca | 


! . . 
_artist who is not now under any | 
| exclusive deal, Capitol’s roster was | 


also recently augmented by Guy 
| Lombardo and Patti Andrews, also 


| 


| ex-Decca artists, and Les Brown, | 
‘who formerly sliced for Decca’s | 


'subsid, Coral Records. 
Capitol has also acquird the 


‘soundtrack album of the 20th-Fox , 
pic version of the Rodgers & Ham- | 


merstein musical, “The King and 
I.” on which Decca had the ovigi- 
nal Broadway cast album. Yul 
Brynner, star of the Broadway cast, 
has the same role in the pic. 





Bill Fowler Exits Cap 


_ To Head Disk Mail Order 
| Setup by Crowell-Collier 


| William Fowler resigned his 
l|exec veepee post at Capitol Rec- 
{ords last week to take over the 
| reins of the mail-order record club 
i setup being prepped by the Crow- 
ell-Collier Publishing Co. Fowler 
i shifted to his new spot Monday 
(20). 
| For the past year Fowler had 
been in charge of Cap's electronics 
division which was developed to 
explore the market potential in 
the U. S. ‘of engineering products 
manufactured by England’s Elec- 
tric’ & Musical Industries, Cap’s 
parent company. His work will 
now be taken over by Walt Heeb- 
ner, who had headed Cap’s custom 
| service division. Heebner will be 
‘in charge of Cap’s New York of- 
| fice (label is home-based on the 
Coast) as well as act as liaison 
between Cap and EMI. 

Fowler had been with Capitol 
since 1944 serving in the finance, 


} 
| 
| 


contaminated by this type of sharp 
intra-trade operation,” says an- 
other, “is that he was not a good 
maneuverer.” (Seemingly being a 
good maneuverer, means not being 
caught, hence takes the curse off 
it). 

“It's only good showmanship— 
and VARIETY always plugs show biz 

(Continued on page 43) 


ASCAP Clarifies 
Sustaining Radio 


Web Plus Values 


Squawks from the 





ranks over 


_ASCAP's new performance values 


| engineering, sales and distribution | 


divisions. He's currently 


audi- | 


tioning personnel to assist him in} 


ithe disk club setup. 

| Crowell-Collier expects to get its 
| disk club rolling by the summer 
and it’s already lined up catalog 
material and pressing facilities. 





Ted Lewis in U. S. 
E. R. (Ted) Lewis, head of Brit- 
,ish Decea, arrived in New York 


Monday ‘26) for his annual hud- | 


dles with London Records execs. 


i outlet, 


for radio network sustaining pro- 
grams has resulted in a clarifica- 
tion of the ruling that is expected 
to allay some of the irritation on 
the part of small publishers and 
writers. The latter members regis- 
tered beefs because they thought 
that ASCAP was arbitrarily re- 
ducing the performance value of 
all radio network sustaining shows 
to three points, irrespective of the 
number of stations carrying the 
show. This put sustaining radio 
web plugs on a virtual par with 
disk plugs. 

ASCAP execs now potnt out, 
however, that they failed to tell 
the whole procedure. In addition 
to getting three points for a net- 
work sustaining plug, a publisher 
or writer could pick up additional 
performance credits if the affiliate 

(Continued on page 48) 


BBC GIVES NEEDLE TO 
‘GOLDEN ARM’ TUNES 


London, Feb. 21. 
The music and records of the 





film, “The Man With The Golden 


Arm,” have been classified by the 
BBC as “unsuitable for broadcast- 
ing.’ Records affected include two 
instrumental versions, one by 


| Eddie Calvert and the other by the 
| Ted Heath orch. Both of these are 


banned as well as a vocal version 
by Sammy Davis Jr. 

A BBC statement said the re- 
cords had been banned because of 


London is British Decca’s U. S. | their connection with a film about 


idrug addiction, 





ASCAP'S ‘ALL ABOUT ADAMS’ 


eee Be 


we ee 
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Perry Como: “Juke Box Baby’’- 
“Hot Diggity” (RCA Victor). This 
is a high-spirited coupling due for 
a hefty spinning splash. Both 
sides are free-wheeling and bright 
and Perry Como gives ’em a pay- 
off finish. “Juke Box Baby,” 
pegged for the teenage trade in 
lyric and beat, looks like the take- 
off side but “Hot Diggity” will be 
close behind. 

Georgia Gibbs: “Rock Right’’- 
“The Greatest Thing” (Mercury). 
Georgia Gibbs can pack a big wal- 
lop when she gets a zingy rhythm 
beat to toy with. Such a tune is 
“Rock Right” and it’s headed for 
the top brackets. The tune is in 
the rockin’ idiom that the coke set 
still seems to be going for, so it 
should be in for a long ride. ‘“‘The 





Jocks, Jukes and Disks 


By MIKE GROSS 








On.” The Latino rhythmic styl- 
ing is easy on the ear and Dale 
carries it home with an appropriate 
reading. It has a stepout chance. 
“Mister Moon,” on the bottom 
deck, will be eclipsed by its mate. 


Nanette Fabray: ‘“‘Don’t Take Me 
For Granted’-“l'ow Soon“ (Cor- 
al). Nanette Fabray’s first crack 
at the pop disk field comes off as 
just a tair try. She displays an at- 
tractive shellac style that has some 
appeal, but there’s not enough fire 
or drive to pull her through the 
heap of femme competition. The 
songs don’t help much, either. 
“Don’t Take Me For Granted” is 
a synthetic baliad effort while 
“How Soon,” despite its. brisk beat, 
never amounts to much. 

Jane Morgan & The Jones Boys: 





Best 





RE OED fercicls daa e ss beeen ate ease 4 Oe JUKE BOX BABY 
ag ee RRO A nln sc, Fee S04 ee we Bled che de 6 .Hot Diggity ; . 
Fashioned Lovin’”-“It Was My 
GEORGIA GIBBS ...... ee ee rare ie ..... ROCK RIGHT Father’s Habit” (ABC-Paramount). 
Bik un: ke pA dhe peer ee eee ee The Greatest Thing Cleffer Moose Charlop is opening 
FONTANE SISTERS hid hietile wastéiee esia'a ese ew EDDIE MY LOVE up a new career for himself as a 
(Dot) EG Oe Ree ee hs oe REE Pca: Yum Yum crooner. He’s a bit frog-bound, 
but he’s got an ingratiating vocal 





Greatest Thing” will take longer 
to get started because of the slow 
ballad beat but once it does, ivll 
take hold. 


Fontane Sisters: “Eddie My 
Love’-“Yum Yum” (Dot). There’s 
enough disk action on “Eddie My 
Love” to get the tune off the 
ground and with this Fontane Sis- 
ters, it’s sure to work itself into 
a solid spinning entry on. all 
levels. The r&b beat gets an ef- 
fective workover and the girls 
make ~it hard to resist. “Yum 
Yum” does little more than show 
that the Fontane gals can pick up 
a img rhythm number for okay re- 
sults. 


Nat (King) Cole: “Too Young to 
Go Steady’-“I Just Found Out 
+ About Love”-“Dame Crazy’’-“‘Love 
Me As Though There Were No 
Tomorrow” (Capitol). Four tunes 
from the upcoming legituner 
“Strip For Action” get an attrac- 
tive showcasing on this Nat (King) 
Cole extended play platter. 
They’re all pop market material 
and Cole gets ’em across easily. 
Best chances for breakthrough go 
to “Too Young to Go Steady,” a 
lilting piece, and “Love Me As 
Though There Were No Tomor- 
row.” a topgrade ballad affair. 

Alan Dale: “Dance On"-‘‘Mister 
Moon” (Coral). Alan Dale is be- 
coming an expert at the chile beat 


“Let’s Go Steady’-“Take Care” 
(Kapp). The lyric and melody treat- 
ment of ‘“‘Let’s Go Steady” is par 
for the rhythm & blues course. 
Jane Morgan & The Jones Boys” 
change pace for a sincere ballad 
treatment of “Take Care,” with a 
recitative bit interspersed, but it 
has slim commercial chances. ‘ 
Dick Kallmsr: “Love Me As 
Though There Were No Tomor- 
row”’-“The End Of a Love Affair” 
(Decca): Newcomer Dick Kallman 
gets off to an okay start with this 
coupling of an oldie and’ a newie. 
He’s got a pleasant vocal styling 
and he delivers with proper lyric 
understanding. The new item, 
“Tove Me As Though There Were 
No Tomorrow,” is warm and 
melodic and should help Kallman 
get on the deejay tables. Lu Ann 
Simms works over the same song 
on the Columbia label and she, 
too, rates attention. Kallman’s 
treatment of “The End Of a Love 
Affair” could use more spark. 


Maria Cole: ‘‘No School Tomor- 
row’-“Just The Boy” (Capitol). 
Maria Cole, Nat (King) Cole’s 
wife, has an easy and likeable wavy 
with a song, but she’ll need better 
material for a crack at the deejay 
spinning time. Both sides are just 
average fare and hardly give her a 
chance to get off the ground. The 
rhythmic values of “Just The Boy” 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
235th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








style and a solid rhythm feeling. 
Charlop is loud, vigorous and en- 
tertaining on ‘Good Old Fashioned 
Lovin’ ” while ‘It Was My Father's 
Habit” shows him off in a senti- 
mental and mellow mood. It’s a 
tossup as to which side the jocks 
will go for. Charlop, incidentally, 
is composer of both tunes. 

George Wright Trio: Medley 
(‘Five Foot Two Eyes of Blue’”- 
‘“‘Me and My Shadow’”’)-“‘Sweet Sue 
Just You” (RCA Victor). With 
coast-to-coast tele exposure on two | 
key shows, George Wright, who| 
won $100,000 on “The Big Sur- | 
prise” and later reprised his mu- 
sical knowhow on Perry Como’s 
show, repeats the “Me and, My 
Shadow”-“‘Five Fot Two Eyes of 
Blue” medley for his wax debut. 
Wright, a 14-year old, and his two 
juve aides, have a pleasing old- 
fashioned quality that gives the 
two oldies a nostalgic zing. They 
ditto on “Sweet Sue, o but it’ll be | 
the medley that will keep the disk | 
rolling on the commercial level. | 

Frances Wayne: “On the Street | 
Where You _  Live’’-‘‘Wednesday’s | 
Child” (Epic). Topflight ballad | 
from the incoming legituner, “My 
Fair Lady,” “On the Street Where | 
You Live” will appeal to the show- | 
tune buffs but it’s commercial po- | 
tential is doubtful. Melody and | 
lyric blending is top craftsmanship | 
and Frances Wayne sings it with | 





ee 





and he’s given another lilting item | give the side the better chance. 


warmth and heart. ‘“‘Wednesday’s | 




















to fool around with in ‘Dance Moose Charlop: “Good Old/ Child” suffers by comparison. | 
LARIETY 10 Best Sell Coin-Machi 
9$4+4444664444644 eS e ers on Oln- ac ines SHEFF EFF+O44464 
1. ROCK AND ROLL WALTZ (7) ......... oF EE IN RE Beis RONG a5 ss ieea oe seek Victor 
’ : (Nelson Riddle........-- Capitol 
2. LISBON ANTIGUA (6) +t ee ee ewe wwe wee eresresreeeeeeeseeeeese ) Mitch Miller I cy MENS Fe ae Columbia 
' (Dean Martin... ....ccocce- Capitol 
3. MEMORIES ARE MADE OF THIS (11) .......ccccccccccees Gale Storm «........35- ‘Dot 
{Dick Hyman Trio.....-.. MGM 
4. MORITAT (3) ...... eat ao a a, tavace 'e widlerelate rire eee ' Les Paul-Mary Ford ....Capitol 
| Hayman-August .......- Mercury 
Be CR PT CED og o's a sivas 00-0 vis occesas acess 1 daa PUA OUD <i is ataaceae O0l09 Mercury | 
Cs BOT MO 18): ne ns os ros cenbew ces eg uoe cue Hehele totais De re Columbia 
7. POOR PEOPLE OF PARIS (1) ......... cialave rer Poe) ae a ee ee Capitol 
8. SEE YOU LATER, ALLIGATOR (3) ...... ; AP arr ee . Bill Haley’s Comets.......Decca 
ro ) § Rusty Draper On Mercury 
9 ARE YOU SATISFIED (7) see eevee eveee ecooveosveoeseeerenreces ) Sheb Wooley etnies MGM 
: : ‘ { Tennessee Ernie Ford.. Capitol 
10. SIXTEEN TONS (15) Tray fu eet ee eee ee ee ae ke eh eeeeeee ) Johnny Desmond Eor ree! Coral 
Second Group | 
SEVEN DAYS ...... oe S| ere Mercury 
DAYS oo... seeeeeee Wt eos bea ee a ee ore P ererOtne COTINE...i..0is.- Coral | 
BAND OF GOLD ....... | Dow CRON. ec kccasd. Columbia 
thea We tala aaa lta i eters btrpibineee, *: £=Saunmereeee 
; {Dream Weavers...... . Decca 2) 
BT'S ALMOST TOMORROW ...ccccccccccccccccecce YTTTT TTT. me. epee oer Columbia | 
| David Carroll .. Mercury 
TUTTI FRUTTI ............000000. ee {Pat Boone.................Dot | 
Nh aia ok tes, lads tials ‘ (Little Richard........ “Specialty | 
GO ON WITH THE WEDDING ............ g Patt Page. «i++. vas ee, Mercury | 
Pa pie seeeee* ) Kallen-Shaw .. .. Decca 
EP RET ee en Ean eye Sue aces Bobby Scott........... ABC-Par ¢ | 
Te 4 a a a ee oieiebetesecuns CHOW OAR .oiiive dieses Mercury J) 
DUNGAREE DOLL nia mate ta bis'e acesd area ee al ae <eaueauu Eddie Fisher..... .. Victor 3 | 
re ee nok oC hbeocnbakunbancekarcie Guy Mitchell ....... Columbia | 
Se ee UE IRAE gc cc cc'cccccccccuccesscnccccesacs Al Hibbler ........ Decca 
[Figures in parentheses indicate number of weeks song has been in the Top 10] | 
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Album Reviews 


Alec Templeton: “Smart Alec”’ | showtune, Portia Nelson is hard 
(ABC-Paramount). Long absent;to beat. Thrush, a Gotham in- 
from the wax field, Alec Temple-|timery fave, knows her way of 
ton is back in full-fingered force | Rodgers-Hart, Cole Porter, Gersh- 
with this new set. It’s the first,| wins, Kern-Field, etc., and she 
incidentally, in ABC-Paramount’s; makes them all sound attractive 
package program. Appropriately|and appealing once again. With 
titled “Smart Alec,” the package|a standout backing from the Nor. 
shows off the Templeton techni-|man Paris Trio, Miss Nelson car- 
que to advantage. It’s excellently; resses such tunes as “Remind Me,” 
recorded and the repertoire gives|““Nobody’s Heart,” “All In Fun” 
him opportunity to develop some/and “It’s All Right With Me.” 
witty musical ideas. He’s assisted| among others. The affection with 
by Morey Field, drums; Edward! which she treats each item will 
(Doe) Goldberg, bass; and Ben Mor-| win over the showtune buffs. 
tell, guitar. Leroy Holmes’ Orch-Roseanne 

Lou Stein: “From Broadway To| June: “My Little World” (MG™M), 





a 


Paris” (Epic) A quick glance}; This is a warm-hearted extended- 
through the repertoire in this! play package of melodies adapted 
package shows a _ potpourri of|from poems by Mini Stein. It's 


well-worked over tunes. But once} pegged primarily for the juve mar- 
pianist Lou Stein gets to work on/ ket but its charming poetic mes- 
them, they take on a new color|sage showcased in an appropriate 
and a fresh aspect. His fingers are| melodic setting gives it an overall 
fleet and sensitive to the compos-| appeal. Roseanne June handles 
ers’ intentions and he makes ’em|the vocal while Leroy Holmes con- 
all delightful rehearing material.| ducts the orch on the musical set- 
Set as split between tunes indige-| ting which he composed. 
nous to Broadway and Paris and he Jack Shaindlin: ‘Silent Movie 
delivers with a non-partisan ap-| Music” (Coral). Pegged on mu- 
proach. | ‘ | Sical themes from silent pic 
Joe Lilley: “Alone Together” episodes, this set develops into a 
(Decca). |The mood for “Alone| humorous and noStalgic instrumen- 
Together” is quiet and romantic.) tal outing. Jack Shaindlin, who 
Joe Lilley has recruited his Whis-| composed most of the themes used 
pering Choir and The Skylarks to} here, leads the way with topflight 
sustain that mood. Playing and| solo piano work. Among the 
singing it straight, the standards/themes are “Follow That Car.” 
in the set come across appealingly | “pje-In-The Face,” “Head "Em Oft 
and are just right for those who} At The Pass” and “Keystone Kap- 
like their songs dished out with alers.” It all adds up to fun-listen- 
dash of schmaltz. Such topflight|}jing. Henry Morgan has supplied 
cleffers as Richard Rodgers-Lorenz| sgme wry liner notes. Gros. 
Hart, Vernon Duke, Cole Porter 
and Arthur Schwartz-Howard Dietz 
are represented. Robert Merrill set for a junket 
Portia Nelson: “Autumn Leaves” | to Rome in June to record “Rigo- 














(Dolphin). When it comes to a/letto” for RCA Victor. 

Songs With Largest Radio Audience | 
Songs With Largest Radio Audience 

The tap 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical. +t Film. 

Survey Week of Feb. 10-16, 1956 
A Teen Age ee tee ee ee Re La Salle 
A Woman in Love—t“Guys and Dolls” .......... Frank 
All At Once You Love = ee peream” 3. 5s 3s Williamson 
RE a oc es tes See te Cee as oe a awa See ABC 
Autumn Leaves ... Pere rerrreer rere. & Ardmore 
(Baby, Baby) Be Good to DEG eieeac aaa eters or BVC 
ee OS 2 Fen nee Ce ole yee ney Re Ludlow 
ere BU OTN ion icln < ors cg anaes emus ate a ee rere a 5 BVC 
Dungaree Doll ...... dines Data aun GaGa ee eee Marks 
Cera, SUD na vec con oe ae Seo we oe are wae Panther 
BR. oes ace ack nals Caicos OR Fe ee Rh eee Aa Hata Avas 
Innamorata ...... EAE AEM Mle. 2 ohn 8 6 a Ra ea 6 8 i ne | Paramount 
It’s Almost Tomorrow gate asatehsete <itleie a oats ois a alee Northern 
Rison meus: «oo k <deob Skies THe oe ees EO ‘Southern 
Eo rsp ey Art eee PO ere ee Morris 
TOGO min BEAETIAOO = acs 3 5.cc-0-54 mies 's % 0:0 :410'0 oes Oak Barton 
Mn ora gi: crata a cat@tatmiahe tal wiwa block eke a eee Ardmore 
BMismories Ave Made of This: > ooo cis. OF Raine ahis Montclare 
Memories of You—7*“Benny Goodman Story”....... Shapiro-B 
Maments ta Remember. o.oo. i cae oo 6664 > eae oemes Beaver 
Moritet—-*Three Penny Opera... i. iccccccccecvdescs Harms 
Mr. Wonderful—*“Mr. Wonderful” ............0.6; Laurel 
re ers Pris are os |. Oxford 
LON, OOS Seis i nn, Peni ee ies Art. Beaver 
Nothing Ever Changes My Love for You ......... Marvin 
Poor People of Paris .....6 oriiirencee ces Weatee oe Connelly 
mOGr BnG HA Wale *. . a o> vk cer tas mE 2 Sheldon 
Sing, You Sinners—i“I’ll Cry Tomorrow” ........ Famous 
Be ST Ss ore age (5a Ea tila Amer. Acad. 
Rng Marcie aves -o..b\bi nip Ow id bak ea eee Witmark 
To 7%. OG BM 6 ooo oa cok candace uct en >, Leeds 
Wauley Vainaraiso «oo. uo. cos ree eee eee Broadcast 
Vino Vino—7*“Rose Tattoo” rere rt CE Wa Paramount 
Top 30 Songs on TV 
(More In Case of Ties) 

A Woman in Love—i“Guys and Dolls” .......... Frank 
All At Once You Love Her—*“Pipe Dream” ..... Williamson 
ENN BAYES ook haces ak a hike re tern .... Ardmore 
SE WERE 5, & «se 0:4 5p ae wa bee ees ea eee Ludlow 
ee ee De gun's o écwials 0 ces nk vetoes li-LO 
6,8 = — ghee Sih Aa aie Saunders 
SS a tee mare Marks 
Everybody's Got a Home But Me—_**Pipe Dream”. . Williamson 
at Wee “Ue Femara. Fos eee ae ee Miller 
TrPOOt PROMI i oi dc iicdicccastocctte es Panther 
OEE OEE EE ee eee thee Avas 
Heartbreak Hotel iia pia die ajacaG gees nadia See ee ee Tree 
It’s All Right with Me—*“Can-Can”..... ides F284 Chappell 
a Almoet Tomerrow .... .. 6. conic ncede ccdntioe: Northern 
Leap Year .. ihe) bade 0™ 6 dee EC bes Dee 
Legend of Wyatt ‘Eart D we Jee cae rear ways 
Lipstick and Candy and Rubber sole "Shoes" os esses OsmSRID 
EO ONS oo indkd a RA are, Southern 
SO | ee ee Cay ae eee fe Morris 
BUG Or Wherrtne - ig oi ck cs on oka ce odes Barton 
Love Is Many-Splendored—t“Love Is Splendored”’. Miller 
Memories Are Made of This... ............ecee. Montclare 
My Baby's Got Such Lovin’ Ways..........e.eee . Pincus 
Phonograph Song ............. a RARE Shem: +5 Jungnickel 
Poor People of Paris ............... BSE Se 5 PD Connelly 
meek One Wall Walle «occas hii ike Sheldon 
Same Old Saturday PN + OC SE Va SS cd a cn cea aeee Barton 
00 Vou Later, Alligators is:isiiieccdvs ccdigaderials Are 
«spate nae. ee er nan ern ene: American 
Tender Trap—t“Tender Trap” on Wee Bees ie ee ee Barton 
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Academy Award Songs 


Year 
1934 
1935 
1936 
1937 
1938 
1939 
1940 
1941 
1942 
1943 
1944 
1945 
1946 
1947 
1948 
1949 
1950 
1951 

Evening 
1952 High Noon (Do Not Forsake 

Me Oh My Dartin’) 
1953 Secret Love 
1954 Three Coins in the Fountain. . 


eee eee eeee 


The Continental 
Lullaby of Broadway....... 


Sweet Leilani 
Thanks for the Memory 
Over the Rainbow 
When You Wish Upon a Star. 
The Last Time I Saw Paris.. 
White Christmas 
You'll Never Know 
Swinging on a Star........... 
It Might As Weill Be Spring .. 


ae es ae Pe oe 
eeeeee 


bt so .se ee oe 


Zip a Dee Do Dah........... 
Butions & Bows 
Baby It’s Cold Outside....... 
Mona Lisa 


Composer 


Con Conrad-Herbert Magidson . 
Harry Warren-Al Dubin ........ 
The Way You Look Tonight. Kern-D. Fields 
Harry Owen 
Rainger-Leo Robin ... 
Harburg-Arlen 


ee eeeeeseeaes 


.N. Washington-Harline ........ 


. Hammerstein-Kern 


Berlin 


Rodgers & Hammerstein ........ 


Atchinson Topeka & Santa Fe ..Mercer, Warren 
Gilbert-Wrubel 


Evans & Livingston 


Frank Loesser 


in the Cool Cool Cool of the 
H. Carmichael-J, 


D. Tiomkin-N. Washington 
S. Fain-P. F. Webster 
J. Styne-S. Cahn 


Se ae eoccesoe. Feist .......Harvey Girls 
ee sooeeeees. Santly-Joy.. Song of the South 
eee cone 0s 6 EOS . Paleface 
EE ee a me as Susan. ....... Neptune’s Daughter 
Jay Livingston & Ray Evans...... Famous . Capt. Carey U.S. A. 
Here Comes the 
MAGLCCL oi. sieeve Burvan Groom 
emaleue Feist .High Noon 
8 As gkko eae Remick ....,Calamity Jane 
Bue isa a are's Wik MOIS hers Robbins ....Three Coins in the 


.. Harms 
. Witmark 


.Santly-Joy ... 
. Paramount 


Publisher Picture 


yeh es Gay Divorcee 
..Gold Diggers of 1935 
. Swingtime 

Waikiki Wedding 
..Bdest of 1938 


T. B. Harms 


Sk | eee ae Wizard of Oz 
Bourne .. Pinochhio 

T. B. Harms . Lady Be Good 
Berlin ©; . .... Holiday Inn 

BVO ca Sack Hello, Frisco, Hello 


B’ke-Van H...Going My Way 
Williamson .,State Fair 


Fountain 
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I'll Never Stop Loving You 
Love Is Many Splendored Thing 


Something’s Gotta Give 
Tender Trap . 
Unchained Melody 


Lay ao ee! 


i OF «0s 6 © O10 G0 0 6 @ 


ne 28 064 6.0 0a ES To 


Composer 


Sammy Cahn-Nicholas Brodszky. . 


Johnny Mercer...... 
Sammy Cahn-Jimmy Van Heusen. 


Hy Zaret-Alex North......... 


. Sammy Fain-Paul F. Webster.... 





Publisher Picture 


Feist. ....Love Me or Leave Me 
Miller....Love is Many Splendored | Lois 
Thing 
Robbins. Be aed Long Legs 
Barton. ..Tender Trap 
‘ Frank. - Unchained — 








Switch 
Newest yock in.N. Y.’s Brill 
Bldg. is the one about the four 
singers who teamed up to 
back a mobster. 








Bleyer-McNeill Team 


On Patriotic Number 


Archie Bleyer and Don McNeill 
have teamed up on a new tune, 
“Make America Proud of You,” for 
release on the Cadence label. 
| Bleyer, diskery’s prexy, and Mce- 
| Neill, host on the “Breakfast Club,” 
}cut the.platter in Chicago recent- 
ily using a vocal chorus of about 
| 1,000 students from the Chi high- 
| schools, 

' Monies accrued from the disk 
| Sales will be donated ‘o Boy Scouts | 
'and Girl Scouts of America. Tune 
|was written by Jack Fulton and 
Steele and is published by 
| Randolph Music. Disk is being 
‘rushed for release this week in 

‘time for Washington's birthday 

today (Wed.). 
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Sees Outdated ‘Compulsory License’ 
In 1909 Act Root of Music Biz Evil 


New York. 
" Editor, VARIETY: 
You deserve all kudos for the 
truths expressed in your editorial, 
“Corruption In the Music Biz.” 


Still, it is questionable whether 
appeals to morality will alone cor- 
rect the abuses you describe. The 
music business is corrupt mainly 
because its commercial structure 
today rests on a basis of legal an- 
archy that is written into the 
Copyright Law of the land. Our 
U.S. Copyright Law contains the 
1909 “compulsory license” clause 
for mechanical reproductions, and 
the practical effect of this clause 
is to turn the music business into 
one big free-for-all! grab in which 
normal business practices are in- 
evitably thrown out the window. 

Mechanical reproduction has be- 


jcome the heart of the music busi- 


ness in our modern technological 


age. Yet the compulsory license 
provision allows everyone, includ- 
ing the corner butcher, to ap- 


propriate any musical work at will 
—-and virtually for free. The stat- 
utory minimum royalty is a joke: 
it is not only absurdly low, but in 
reality the minimum’ has become 
the maximum.) 


As a consequence, no one can 
legally enter into an exclusive con- 
tract for the sale or purchase of 
musical works. This is the rot- 
ten apple that taints the whole bar- 


rel, for it means that owners of 
musical works cannot control 
,their own property. With exclu- 


‘sive copyright, they have no bar- 


gaining power in the open market, 


| and hence cannot rely on the legiti- 


mate forms of trade and exploita- 


| tion that exist as the norm in other 
| branches of copyright. 
ithe anarchy that would result in 


Imagine 


the book publishing business, for 


'example, if you and I and the mes- 
| senger 
|legally free to set up shop tomor- 


boy in your office were 
row and reprint all the current 
best-selling books, without permis- 
sion and simply upon payment of 
2c per copy! 

It is precisely because of this 


' state of affairs that the music busi- 


ness is infested with blackmail and 
As long as the owner of 
a musical work cannot legally with- 
hold his wares from the market, he 
remains powerless to stop payola, 


_cut-ins and ali the other shameful 


practices you mention. In fact, he 
is driven to participate in these 
practices because he has no legiti- 
mate means of effective competi- 
tion. 

Of course, it would take a major 
revolution to amend the Copyright 
Law. Not only publishers, but also 
record companies and radio and tv 
networks would have to agree to 


| it—and that may be asking for the 


millenium. But I don’t see how 
the music business can be cleaned 
up until this is done. 

Edward Robinson. 











—— Payola 


a—_ Continued from page 41 = 





as a business—to indulge in these 
practices of free records to the 
ore-stops, participate in ‘exploita- 
tion,’ even unto sharing trade 
paper advertising,” says another. 
The trade argues that cutting roy- 
alty to lY2c, as against the statu- 
tory 2c, might also be construed 
as good ‘enterprise,’ but it’s not 
good business and does tend to un- 
dermine the industry. Also, that 
music publishers—and even their 
writers who agree to a $500 deduc- 
tion from rovalties—contribute to 
a recording date, or even pay for 
an entire session. To this, say the 
haven't the 
money and maybe a lush 50-piece 
meaning added musicians 
and chorus, can be the difference 
between a click and a so-so record 
—isn’t that good business?’ They 
forget (1), they're well-established 
record companies; (2), if it does 
click, then no extra profit redounds 
to the music man who underwrote 
what is fundamentally the record 
company’s problem; and (3), isn’t 
that the diskery’s business in the 
first place? 

“Bribing an a&r man,” adds an- 
other, “is like paying the chet at 
the Colony to insure getting ‘good 
The chef's job is to pro- 
and that’s the 
a&r man’s job. There’s enough of 
|a problem influencing the ‘front- 
| of-the-house’ operation, with the 
| artists, ete.” 


” 
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Perry Como: “Juke Box Baby’- 
“Hot Diggity” (RCA Victor). This 
is a high-spirited coupling due for 
a hefty spinning splash. Both 
sides are free-wheeling and bright 
and Perry Como gives ’em a pay- 
off finish. “Juke Box Baby,” 
pegged for the teenage trade in 
lyric and heat, looks like the take- 
off side but “Hot Diggity” will be 
close behind. 

Georgia Gibbs: “Rock Right’’- 
“The Greatest Thing” (Mercury). 
Georgia Gibbs can pack a big wal- 
lop when she gets a zingy rhythm 
beat to toy with. Such a tune is 
“Rock Right” and it’s headed for 
the top brackets. The tune is in 
the rockin’ idiom that the coke set 
still seems to be going for, so it 
should be in for a long ride. ‘‘The 


Jocks, Jukes and Disks 


By MIKE GROSS 











On.” The Latino rhythmic styl- 
ing is easy on the ear and Dale 
carries it home with an appropriate 
reading. It has a stepout chance. 
“Mister Moon,” on the bottom 
deck, will be eclipsed by its mate. 


Nanette Fabray: ‘‘Don’t Take Me 
For Granted’’-“!tow Soon‘ (Cor- 
al). Nanette Fabray’s first crack 
at the pop disk field comes off as 
just a fair try. She displays an at- 
tractive shellac style that has some 
appeal, but there’s not enough fire 
or drive to pull her through the 
heap of femme competition. The 
songs don’t help much, either. 
“Don’t Take Me For Granted” is 
a synthetic baliad effort while 
“How Soon,” despite its. brisk beat, 
never amounts to much. 

Jane Morgan & The Jones Boys: 





Best 


PERRY COMO 
La ee WOODED | osc adele casee 


GEORGIA GIBBS 


CIeTCUre) co cece bet Rl esc 


FONTANE SISTERS 
(Dot) 


Petsceteese des 


PAR oe Ghee es JUKE BOX BABY 
.Hot Diggity 
Beaters date ...... ROCK RIGHT 
Sere ee The Greatest Thing 


SOP esr ee EDDIE MY LOVE 
Sh eS. ee Yum Yum 








Greatest Thing” will take longer 
to get started because of the slow 
ballad beat but once it does, it’ll 


take hold. 
Fontane’ Sisters: “Eddie My 
Love”’-“Yum Yum” (Dot). There’s 


enough disk action on “‘Eddie My 
Love” to get the tune off the 
ground and with this Fontane Sis- 
ters, it’s sure to work itself into 
a solid spinning entry on all 
levels. The r&b beat gets an ef- 
fective workover and the girls 
make ~it hard to resist. “Yum 
Yum” does little more than show 
that the Fontane gals can pick up 
a a rhythm number for okay re- 
sults. 


Nat (King) Cole: “Too Young to 
Go Steady’-“I Just Found Out 
~ About Love’-“Dame Crazy’’-‘‘Love 
Me As Though There Were No 
Tomorrow” (Capitol). Four tunes 
from the upcoming legituner 
“Strip For Action” get an attrac- 
tive showcasing on this Nat (King) 
Cole extended play platter. 
They’re all pop market material 
and Cole gets 'em across easily. 
Best chances for breakthrough go 
to “Too Young to Go Steady,” a 
lilting piece, and “Love Me As 
Though There Were No Tomor- 
row.” a topgrade ballad affair. 

Alan Dale: “Dance On’’-‘“Mister 
Moon” (Coral). Alan Dale is be- 
coming an expert at the chile beat 





and he’s given another lilting item 
to fool around with in “Dance 


“Let’s Go Steady’-“Take Care’ 
(Kapp). The lyric and melody treat- 
ment of ‘‘Let’s Go Steady” is par 
for the rhythm & blues course. 
Jane Morgan & The Jones Boys” 
change pace for a sincere ballad 
treatment of ‘‘Take Care,” with a 
recitative bit interspersed, but it 
has slim commercial chances. ; 
Dick Kallmsr: ‘‘Love Me As 
Though There Were No Tomor- 
row’-“The End Of a Love Affair” 
(Decca): Newcomer Dick Kallman 
gets off to an okay start with this 
coupling of an oldie anda newie. 
He’s got a pleasant vocal styling 
and he delivers with proper lyric 
understanding. The new item, 
“Tove Me As Though There Were 
No Tomorrow,’ is warm = and 
melodic and should help Kallman 
get on the deejay tables. Lu Ann 
Simms works over the same song 
on the Columbia label and she, 
too, rates attention. Kallman’s 
treatment of “The End Of a Love 
Affair’ could use more spark. 


Maria Cole: “No School Tomor- 
row”’-“Just The Boy” (Capitol). 
Maria Cole, Nat (King) Cole’s 
wife, has an easy and likeable way 
with a song, but she’ll need better 
material for a crack at the deejay 
spinning time. Both sides are just 
average fare and hardly give her a 
chance to get off the ground. The 
rhythmic values of “Just The Boy” 
give the side the better chance. 

Moose Charlop: “Good Old 
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Fashioned Lovin’’-“It Was My 
Father’s Habit’ (ABC-Paramount). 
Cleffer Moose Charlop is opening 
up a new career for himself as a 
crooner. He’s a bit frog-bound, 
but he’s got an ingratiating vocal 
style and a solid rhythm feeling. 
Charlop is loud, vigorous and en- 
tertaining on “Good Ola Fashioned 
Lovin’ ” while “It Was My Father's 
Habit” shows him off in a senti- 
mental and mellow mood. It’s a 
tossup as to which side the jocks 
will go for. Charlop, incidentally, 
is composer of both tunes. 

George Wright Trio: Medley 
(“Five Foot Two Eyes of Blue’- 
‘Me and My Shadow’’)-“‘Sweet Sue 
Just You” (RCA Victor). With 
coast-to-coast tele exposure on two 
key shows, George Wright, who 
won $100,000 on “The Big Sur- 
prise” and later reprised his mu- 
sical knowhow on Perry Como’s 
show, repeats the “Me and. My 
Shadow’”’-“‘Five Fot Two Eyes of 
Blue” medley for his wax debut. 
Wright, a 14-year old, and his two 
juve aides, have a pleasing old- 
fashioned quality that gives the 
two oldies a nostalgic zing. They 
ditto on “SwWeet Sue,” but it’ll be 
the medley that will keep the disk | 
rolling on the commercial level. | 


Frances Wayne: “On the Street | 
Where You Live”-‘‘Wednesday’s | 
Child” (Epic). Tonpflight ballad 
from the incoming legituner, “My 
Fair Lady,” “On the Street Where 
You Live” will appeal to the show- | 
tune buffs but it’s commercial po- 
tential is doubtful. Melody and 
lyric blending is top craftsmanship 
and Frances Wayne sings it with 
warmth and heart. “Wednesday’s 
Child” suffers by comparison. 
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Alec Templeton: “Smart Alec” 
(ABC-Paramount). Long absent 
from the wax field, Alec Temple- 
ton is back in full-fingered force 
with this new set. It’s the first, 
incidentally, in ABC-Paramount’s 
package program. Appropriately 
titled “Smart Alec,” the package 
shows off the Templeton techni- 
que to advantage. It’s excellently 
recorded and the repertoire gives 
him opportunity to develop some 
witty musical ideas. He's assisted 
by Morey Field, drums; Edward 
(Doc) Goldberg, bass; and Ben Mor- 
tell, guitar. 

Lou Stein: “From Broadway To 


Paris” (Epic) A quick — glance 
through the repertoire in ; this 
package shows a_ potpourri of 


well-worked over tunes. But once 
pianist Lou Stein gets to work on 
them, they take on a new color 
and a fresh aspect. His fingers are 
fleet and sensitive to the compos- 
ers’ intentions and he makes ’em 
all delightful rehearing material. 
Set as split between tunes indige- 
nous to Broadway and Paris and he 
delivers with a non-partisan ap- 
proach. 

Joe Lilley: “Alone Together” 
(Decca). The mood for ‘Alone 
Together” is quiet and romantic. 
Joe Lilley has recruited his Whis- 
pering Choir and The Skylarks to 
sustain that mood. Playing and 
singing it straight, the standards 
in the set come across appealingly 
and are just right for those who 
like their songs dished out with a 
dash of schmaltz. Such topflight 
cleffers as Richard Rodgers-Lorenz 
Hart, Vernon Duke, Cole Porter 
and Arthur Schwartz-Howard Dietz 
are represented. 

Portia Nelson: “Autumn Leaves” 
(Dolphin). 


showtune, Portia Nelson jis hard 
to beat. Thrush, a Gotham jp. 
timery fave, knows her way of 
Rodgers-Hart, Cole Porter, Gersh. 
wins, Kern-Field, etc., and she 
makes them all sound attractive 
and appealing once again. With 
a standout backing from the Nor. 
man Paris Trio, Miss Nelson ear. 
resses such tunes as “Remind Me” 
“Nobody’s Heart,” “All In Fyn” 
and “It’s All Right With Me” 
among others. The affection with 
which she treats each item will 
win over the showtune buffs. 


Leroy Holmes Orch-Roseanne 
June: “My Little World” (MGmM). 
This is a warm-hearted extended. 
play package of melodies adapted 
from poems by Mini Stein. It's 
pegged primarily for the juve mar- 
ket but its charming poetic mes- 
sage showcased in an appropriate 
melodic setting gives it an overall 
appeal. Roseanne June _ handles 
the vocal while Leroy Holmes con- 
ducts the orch on the musical set- 
ting which he composed. 


Jack Shaindlin: ‘Silent Movie 
Music” (Coral). Pegged on mu- 
sical themes from _ silent pic 
episodes, this set develops into a 
humorous and noStalgic instrumen- 
tal outing. Jack Shaindlin, who 
composed most of the themes used 
here, leads the way with topflight 
solo piano work. Among. the 
themes are “Follow That Car,” 
“Pijie-In-The Face,” “Head ’Em Off 
At The Pass” and ‘“‘Keystone Kap- 
ers.” It all adds up to fun-listen- 
ing. Henry Morgan has supplied 
some wry liner notes. Gros. 








When it comes to a 


Robert Merrill set for a junket 
to Rome in June to record “Rigo- 
letto” for RCA Victor. 





Songs With Largest Radio Audience 


The tap 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
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enn 
; sold by the Automatic Music In- 
| strument Co. DuPage County au- 
® S ye | thorities are investigating the! T 
| MONI complaints. 
e | McHenry County Sheriff Harry 
| Herrendeen’s order to Amato last 
ore é 1Z week to “get his jukeboxes out = 7 Ae ye $l 3 
‘the country” was ignored y ——$—JARIETY innineo betas SiS6TtLISQtrortTsgié<¢ 
i Feb. 21 | Amato, who continues to solicit ARIETY o|/O0/]s = 2 , 2 . sia 
te Chicago, eb. gees | business in the county. Herrendeen Survey of retail sheet music = S E ° @ 3 Ca ie al 3 . fo) 
While a Federal grand diccte at. | Said he would huddle with state’s best sellers based on reports 2is |6l|sls l= S/3)¢ 3 s|0 
probing alleged crime syne ica a 4 attorney Don Wicks before making obtained from leading stores tn PP 2ilulea te % a = 2iel|s& 5 T 
pc ag > pe: meh ae | the next move. 13 cities and showing com olSliclelsZ & Sisigzis BS 3/0 
Northera TaLtls mentees in Mc- AS T0 TOUR ABROAD oT oe — rating for this a % s|5 E 5 | a E “|s E $ a T 
y . . and last week. be ae eee eee Te a a 
Henry County last week, MONI B IE * ASCAP + BMI SlSsis iS ic (BF l/sl/aliSidlielajs L 
members in adjoining DuPage ’ 2 yeh ae & | § Tisi oth? 
County complained to Sheriff Stan- MAY PLAY BRIT DATES fl 1 S Ss d o & 4 | n 7 i o > 
ley Lynch that hoodlums hawe “ National #/i$3\c < e I ~ 3 2 i a = l rs 
“muscled” into 12 jukebox loca- The Count Basie orch is set for Rating o | ™ lig | Sl l a ¥ 2i&|/ a] o ; * 
tions in their territory. a two-month tour of the Continent | This Last ~ 3 § 3 & ee = . 3 2 = 5 3 -t 
Chief deputy John W. Hesterman | starting on Sept. 1, and will play —_ Title ane Publisher Piuelisgia le /2/Sleiai- Sie ls T 
said Anthony Peroti of Bensenville, | U.S. camps in Britain. i : 4 = 2 a & é BS ~ 3 Z a 8 D g 
Ill., who controls pinball machines Basie has also been mentioned |S 
in DuPage County, was receiving. in gery ples « a ae “0 1 2 +Rock & Roll Waltz (Sheldon). 3 1 .. 1 1 #1 3 4 4 1 3 2 1 «2407 
shipments of jukeboxes. The ma-| Britis and exchange. Negotia- ~ a : j 
ciinan like those pressed byj|tions may be settled in time to “ 1 __ {Memories of This(Montclare). 2 2 5 * © & 1 8 8 ££ si 45. 93 
Joseph (Black Joe) Amato on Mc-/ enable him to play civilian en- 3 4  ‘*Great Pretender (Panther). 8 3 3 8 4 2 4 3 5 6 2 1... 8 
Henry County tavern owners, are! gagements in this country. 4 3 Lisbon Antigua (Southern)... 5 6 9 7 3 7 5 2 3 4 4 3 3 82 
5 6 *Almost Tomorrow (Northern) 6 8 .. 2 6 3 7 5 8 9 6 7 5 60 
; : 6 te Fo eer eee 1 ee wee eS Re GE et a 
e 7 7  ~+Dungaree Doll (Marks)..... Bo 5 a ee ee Ree , ne 
8 14 *No, Not Much (Beaver)..... ee we ee eS 10 7 A 31 
9 8 7+Sixteen Tons (American)... .. 5 7 .. 10 . &. 2. oe... 25 
10 a *Autumn Leaves (Ardmoré).. ..... ee ee is 1 JE HE 
| *Moritat (Harms)...........  =rae . 1 9 ef 19 
OF Ve" RECORD RATIN a 5 
Mer co ATINGS | 12A 10 #£+Band of Gold (Ludlow)..... 10 a Se es 8 A eB: «: 
BY THE TRADE PRESS 12B *People of Paris (Connelly)... 9 . 10 2 7 10 17 
|] 14 *Mr. Wonderful (Laurel)..... THe See Sree eet 10 
Billboord Cash Box Variety 15 12 +Teen-Age Prayer (Southern). 0S es RRO OR 7 
Scorpio) 
ALL NIGHT LONG | (scorei : : KERSHAW JOINS COL 
JO STAFFORD (Columbia) 75(Good) | B (Very Good) Good S] tu ome LUSIC Floyd Kershaw has joined Co- 
ARE YOU SLIPPING THROUGH lumbia Records in the newly 
MY FINGERS (keh) Jack Robbins stresses that for the first time in his third-of-a-century | formed post of manager of radio 
Sleeper of career aS a music man, he is the 100% owner of his own publishing | station service, 
TEDDI KING (Victor) 76 (Good) the Week firm, J. J. Robbins Inc. Heretofore he had partners, dating from} He'll report to Dick Linke, single 
Richmond-Robbins (Maurice Richmond was his uncle, father of the usin tenn d will al 
BO WEEVIL (Reeve) presentday Howard (Howie) Richmond); Robbins Music was partnered BEST, SUS Wil Supervise 
TERESA BREWER (Coral? Best Buy Sure Shot with Metro and others; Paul Whiteman Publications Inc. speaks for |Tadio station service from Col’s 
s R&B R&B itself; J. J. Robbins & Sons Inc. and Robbins-Wise (for the illfated| plants in Bridgeport (Conn.) and 
FATS DOMINO (Imperial) Best Buy prone legit musical, ‘The Vamp”) have been the other evolutions. He's also | ..os Angeles, ° 
50% owner with F. C. (Cork) O’Keefe in Words & Music Corp. : 
CRAZY IN THE HEART (Regent) " Robbins’ first big work is Dana Suesse’s piano Batesp 3 = a. . 
Sleeper o Excellent | Which will be premiered March 31 at the Eastman School of Music, 
eee Oe ey the Week —" with the composer as soloist, Frederick Fennell conducting. hai —— 
A Miss Suesse’s “Cocktail Suite’ renewal rights (Schirmer) will be; seasonai sqng oe 
DOWN BOUND TRAIN R&B R&B under Robbins’ imprint; also her “Syncopated Love Song,” ex-Chap- orvec due ‘enuare sae 
CHUCK BERRY (Chess) Best Buy Sure Shot Best Bet | nell; also “Concerto Romantique” and Miss Suesse’s “The Night Is 
rl WAIT Young and You’re So Beautiful,” words by Billy Rose. 
(Trinity) 
Disk of 2 oe . ce ry ” . : 
d In a tiein with “The American Dream, historical pageant set to 
a “ett (Bally) oa the Week tour the department stores in 50 key cities around the country, clef- 
fers Robert Colby and Jack Wolf have penned a title song. Tune has 
| LOOK AT YOU Ragew)- been put into the groove on their own Hudson Records label using 
JIMMY YOUNG (London) 78 (Good) Best Bet Excellent | Howard Keel on the vocal on one side and Marion Evans leading an 
, Sleeper of instrumental workover on the flip. 
SOO POMTARNE (VEG adeemanes the Week Disks will be peddled in special packages at $1 a copy in booths at 
* the exhibition as well as in regular retail outlets. The pageant kicks 
MAMA INEZ  (€. B. Marks) off at Gimbel Bros., N. Y., Feb. 27 and winds at Woodward & Lothrop, 
TITO PUENTE ORCH, (Victor) 73 (Good) | B-+ (Excellent) Washington, D.C., Nov. 5. Tune will get a coast-to-coast television 
kickoff Feb. 26 on Ed Sullivan’s CBS-TV stanza. It'll be done by 
PARTNERS FOR LIFE (wemar) Fred Waring. Colby and Wolf, incidentally, are also publishing the 
RUTH CARROLL (King) onl B-1 (Excellent) Good song via their Packard Music operation. 
Spotlight 
BOYD BENNETT (King) 73 (Good) | B+ (Excellent) 
GLORIA MANN (Decca) 75 (Good Sleeper of 
cont) | ete —Stanley Adams 
PLEASE TELL ME WHY  crinity) 
BETTY JOHNSON (Bally) 74 (Good) Pai Cepstined seem vane 6 
laces ASCAP, after caucusing, supported , posal to set up the salaried post did 
SILENT MOVIE MUSIC (Album) the Harbach proposal. not speak for or against. It’s un- 
(Triumph) Publisher ‘Interference’ derstood that poy Maes ASCAP 
JACK SHAINDLIN (Coral) 75 (Good) | Excellent) Gilbert, ASCAP’s Coast rep and ees Coe ce eee =e mn 
now a self-proclaimed candidate aaed 
Hill & Range : ‘ety’ : ard, wired for a postponement 
SUCH A DAY < ge) for the Society’s prexy _ slot, of a decision until he ret t 
Webs tabu fenden) 82(Excellent) Disk of fe charged the publishers with inter- : TerUrINs east. 
° . the Week est Bet (ference in matters concerning| A Proposal to delay the vote for 
RITA RAINES (Deed) Sure Shot writers exclusively. He contended | two weeks was changed to three MILLER MUSIC CORPORATION 
that the new post was not needed | Weeks after Gilbert protested that 
P 1 
A TEAR FELL (Progressive) and only was manufacturing a job 2 vor ee to _— S 
for Adams. e earlier date because of the 
TERESA BREWER (Cora!) Best Buy Sure Shot Gilbert pointed out that the| Coast ASCAP meeting next PROGRAM TO-DAY 
IVORY JOE HUNTER (Atlantic) R&B R&B ASCAP board had consistently | Thursday (23). YESTERDAY'S 
Spotlight Sleeper blocked previous efforts to set up Gilbert’s position at the last 
TEEN-AGE HEART (Wemar) paid bases = board MeONb ETS. He | board meeting now virtually kills 
: contended that the board nixed! whatever possibility he had to be- 4 THE BEACH 
EILEEN BARTON (Coral) 76 (Good) | B+ (Excellent) Good payments for the late Fred E.| come the ton ASCAP prexy. The 
FAYE ADAMS (Herald) R&B R&B Ahlert when he was working full-| president needs a two-thirds vote 
81(Excellent) Sleeper time as ASCAP’s rep in Washing-| of the board and there is now no 
RITA DELMAR (Rama) Satisfactory | B-+ (Excellent) ton, Only after Ahlert’s death | chance that any publisher-member 
did ASCAP’s board vote a $25,000 | among the ASCAP directorate will | ; 
THAT S$ ALL (American) an et a move, incidentally, | vote for Gilbert after his attack on | Music by 
which also provoked some internal | their alleged interference in the | 
MRENESOES ERNIE FORD (Capitol) Best Buy Sure Shot controversy at the time. affairs of writers. Gilbert AM os: | JESSE GREER 
, Similarly, a salary for Paul Cun-| this point when he introduce i W 
THAT S YOUR MISTAKE (R-T Music) ningham, the current rep in the! speéch to the board se ge ag 1270 ORDS & MUSIC, Inc. 0 
OTIS WILLIAMS (Deluxe) R&B R&B nation’s capital and prominently | my swan song.” sixth Ave. New York 20 | 
Best Buy Sure Shot mentioned as ASCAP’s next prez, 
CREWCUTS (Mercury) 74 (Good) Disk of — was not granted. | THE HI 
the Week Gilbert also pointed out that a/| 
WHY DO FOOLS FALL IN LOVE vote by 350 ASCAR Coast members | T OF THE WEEK 
(Patricia) to give him a salary for his vari- | 
THE TEEN-AGERS—FRANKIE ous duties as the Society’s Holly- | THE NATU RALS 
man tee ‘ , aba rep, was ignored by aa 
ee Best Buy ure Shot | Doard, P t 
’ Sleeper of CLGA a ‘Union’? a Sy Ory 0] y Ay 
GALE STORM Dot) Spotlight the Week Very Good Gilbert’s stand sparked Starr to | r e 
THE DIAMONDS (Mercury) 74 (Good) | B (Very Good) blast the Coast writers for “form- | and 
Sleeper of ing aunion.” The WB exec stated | 
GLORIA MANN (Decca) 78 (Good) the Week that the Composers & Lyricists | MOLLY-O 
“Fh ; ' Guild of America, which is at- MGM 12158 K 12158 
Non-Exclusively Licensed by BMi tempting to negotiate a deal with 
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| the major studios for film song- | 

writers and scorers, was a threat | 

to ASCAP. M-G- 
Oscar Hammerstein 2d, who was | 





expected to second Harbach’s pro- 
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On The Upbeat 





_———— 


New York 


Vet contactman Leo Jacobs 
joined Roosevelt Music , . . Cleffer 
Irving Melsher recovering from a 
heart attack at St. Clare’s Hospital 

_ “Rodgers and Hammerstein 
Fact Book” available to tradesters 
at the Lynn Farnol office . . . Mimi 
Warren brings her trio into the 
Park Sheraton’s Mermaid Room 
Feb. 27... Grefa Keller waxed 
album for Dolphin Records to be 
called “Twelve O’Clock and All’s 
Well”. . . Don Elliott Quartet 
plays a jazz concert at Sarah Law- 
rence College Feb. 26... The 
Mello-Larks, Epic Records vocal 
combo, begin a two-week stand at 
the Lago Mars Hotel, Ft. Lauder- 
dale. Fla., today (Wed.) .. . The 
Four Voices retapped by Arthur 
Godfrey for a one-week run on 
his CBS-Radio show beginning 
Monday (27)... The Rover Boys 
set for Alan Freed’s upcoming 
rock ‘n’ roll show... Joni James 
plays the State Theatre, Hartford, 
Saturday-Sunday (25-26) ... The 
Villegas Trio held over two addi- 
tional weeks at Cafe Bohemia, 
Greenwich jazz nitery. 

Wild Bilt Davis dickering with 
several major labels after leaving 
Epic last week . , . Roy Hamilton, 
on a three-week one-niter stand 
through the south, visiting local 
deejays plugging his latest Epic 
release “Walk Along With Kings” 
. . . Lita Roza, London Records 
thrush, due here March 7 : 
Stephen F, Keegan resigned as 
prexy of both Music Information 
Service and publisher of The Mu- 
sician’s Guide . . . The Four Lads 
on a 20-city tour through the end 
of March ... Thrush Mary John- 
ston -pacted to Cindy Records. 
Warbler was featured vocalist with 
the Johnny Long orch .. . Dick 
Gersh handling publicity and disk 
promotion for orch leader Jacques 
Belasco. 

Dick La Salle working his band 
on the Coast where he bought a 
home. Orch is currently at the 
Rossmore Hotel, Palm Springs... 
Roseland Ballroom spotlighted in 
current Look mag’s piece on 
“America Dances’...WRCA dee- 
jay Al (Jazzbo) Collins waxed two 
sides for Coral Records ... Frank 
Sinatra set to record the title song 
from Howard Hughes’ upcoming 
pic, ‘“‘The Conqueror.” Tune was 
written by Victor Young and Ed- 
ward Heyman ... The Goofers set 
for two weeks at the Sans Souci, 
Havana, starting Feb. 28... Don 
Cornell begins a 13-week tour of 
Great Britain March 18. 


Hollywood 


Hi-fi Records out with an album 
of ‘“‘“Magic Harp,” waxed by Verlye 
Mills, who was Harpo Marx’s 
coach . . . Mrs. Gus Edwards set 
a deal with Brandie Brandon, 88er 
at El Dorado, to etch four of her 
late husband’s tunes ... King 
Bros. set a deal for Mantovani orch 
to record the Victor Young score 
from the film “The Brave One,” 
for London Records .°- Marco 
Rizo rhumba band _ alternating 
dance chores with the Jack Nye 
crew at the Hollywood Roosevelt 
Cinegrill., 





. Chicago 

Penny Smith, KGN deejay Jim 
Lounsbury’s wife, doing the vocals 
at the Cloister Inn, Chicago, on 
Mondays and Thursdays. . .Johnny 
Palmer band playing dances at 
Chi’s Edgewater Beach Hotel on 
weekends; Palmer is a_ personal 
manager during the week .. . 
Alex Shey trio currently at Linn 
Burton’s Steak House, Chicago. . 
Bobby Sharp’s first Wing release, 
“Baby Girl of Mine,” is one of his 
own cleffings . . . Jimmy Sedlar 
debuts new band in May at a Chi- 
fago location; Sedlar used to vo- 
calize and play trumpet with John- 
ny Long band... Four Lads doing 
one-niters in the midwest current- 
ly through March .. . Jeri South- 
ern on the bill with Bobby Hackett 
at the Blue Note, Chicago, opening 
next Wednesday (29). 


Pittsburgh 


Hamish Menzies into Dore’s for 
(wo weeks ... Paul Bley 4 opened 
Stand Monday at Midway Lounge 
-. . Four Lads set for Twin Coaches 
week of April 9... Jimmy Spaniel 
combo, playing Colonial Manor 
\week-ends, renewed for another 
month .. . Herman Middleman 
back from second Caribbean cruise 
and heading his band again at Club 
30. Pat McCauey subbed for him 

.. Piano duo of Reid Jaynes & 
Bobby Cardillo picked up for an 
additional 10 weeks at Carlton 
House Town and Country Lounge 


mA AnD Costa, staff pianist at 
bee Teoked for two weeks 





at Embers in New York this spring 
as result of his recent guest shot 
on Steve Allen’s “Tonight.” 


Kansas City 
Roger Williams goes t the 
Radisson Hotel following his stand 
at Eddy’s Restaurant here. Then 
to the Ed Sullivan show . . . Quin- 


tetto Allegro to Pittsburgh and 
Holiday House, opening March 5 

. . Tito Guizar in his first stand 
in the Muehlebach’s deluxe spot, 
March 2... . Chuck Foster orch 
due in for a one-nighter at the 
Pla-Mor Ballroom March 3... 
Larry K. Nixon to the El Cortez 
Hotel early in March, his first in 
a Vegas spot. 


Scotland 


Frankie Vaughan, English songs- 
ter, is set for commercial tv in the 
fall; he topped vaude at Glasgow 
Empire .. . Slim Whitman making 
British bow at Glasgow Empire 


4Empire while resident musical di- 


‘|season, Whiteman opens his oe 





Feb: 37, with an Edinburgh week f 
setaed ilievine hie toners | Coast Looters Rap AFM for $1,190,000 


Rolfe wielding baton at Glasgow 


rector Bobby Dowds attends to 
batoning of “Just Daft’ revue at 
Edinburgh. 





Hollywood, Feb. 21. 
The change in pix-to-tv scoring 
charges by the American Federa- 


Slim Whitman to Open 





"56 t d P 4] di ,; tion of Musicians will cost local | 
wOHGON Faskaqglm musicians an estimated $1,194,000, 10° 
‘according to statistics compiled in | year and another 31° earned less 


‘ Seal ithe battle to effect a change in| 
Slim Whitman, country & west-|the Musicians Performance Trust | 


London, Feb. 21. 


ern singer whose recordings of,fund administration. Understood | 
“Rose Marie” and “Indian Love; gh riage ype pain oy - 
” . : ; . 33% of the total and received only | 

Call” have been. big hits. here, is | about 4% in disbursements. 
to open the London Palladium 1956 : : . > hg 

; Figures will be presented at a 
variety season on March 5 for two | general membership meeting at | 
weeks. He then continues with| Hollywood Palladium next Monday | 
Hippodrome (19), Newscastle Em-| (97) They were first aired before | 
pire (26) and Liverpool Empire | AFM prexy James C. Petrillo here | 
(April 2). Prior to his Palladium} some weeks ago by Coast Local 47 | 
ea: : veepee Cecil F. Read, spokesman 
visit for a week at Glasgow Empire,| for the dissident group seeking 
starting Feb. 27. | changes in the present structure. 

Tennessee Ernie Ford, now rid- | The AFM exec board has denied | 
ing high with his records of 16} the plea for a change. 
Tons,” has had a definite offer to} Report will emphasize the fol- 
reappear at the Palladium. He last | lowing points: (1), average income 
played there in 1953. of Local 47 members last year was 








Loss in Pix-to-TV Scoring Fee Switch 


$1,316; (2), although the cost of 
living jumped 200% since 1939, 
the average income of musicians 
went up only 50%; (3), 56°o of the 
membership had no income last 


than $5,000. 


Report, which concentrates on 
angle that sidemen have a “prop- 
erty right” in the music they re- 
corded, contrasts their revenue 
with those of other crafts in- 
volved in growing sale or lease of 
feature films to tv. Writers, for 
example, get a specified percent- 
age of their original fee; in case of 
some shorts, it is understood that 
the writers get 100% of the origin- 
nal fee for first time on television 
and 25° > for each re-use. (Origi- 
nally, producers were required to 
rescore using the same number of 
musicians. In 1952, this was 
changed to a flat $25 fee for each 
sideman who scored the original. 
: (Continued on page 48) 

















The inimitable 


Greta Keller 


Appearing at the 


“BACK | 
ROOM” 


Kornman’s Restaurant 
in Cleveland 
: Feb. 20- Mar. 4 








B/W 


Apollo Umberto Silvano 
#1626 





Her Newest Single 


GOODBYE LIEBER JOHNNY 


Roberta Romano 











Remember Me; The Very Thought of You; All 
of a Sudden My Heart Sings; Easy Come, Easy 
Go; That Old Feeling; Lights Out; Don't Ask 
Me Why; Darling, Je Vous Aime Beaucoup; 


Her Newest Album 


EMEMBER ME 


They Can't Take That Away From Me; Auf 
Wiederseh'n, My Dear; Deep in a Dream; 


The Party's Over Now 
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‘Duchin Story 
Kicks Off New 





Disk Rivalry 


The flood of film biographies | 
of orch leaders is creating lots of 
rivalry among the disk companies. 
With five companies already | 
squared away on the disk tiein with 
Universal’s “The Benny Goodman 
Story,’ Columbia and Decca now 
are priming to lock horns over | 
Columbia Pictures’ “The Eddy Du- 
chin Story.” 

Decca is coming up with the 
soundtrack set while Columbia has 
dug into its vaults for some old 
Duchin masters. Both packages | 
will be tagged “The Eddy Duchin | 
Story.” Decca will play up the 
soundtrack angle (label’s pactee | 
Carmen Cavallero did the keyboard 


work for Tyrone Power who plays | 


the part of Duchin in the pic) while 
Col will build its exploitation on 
the original Duchin angle. 

In “The Benny Goodman Story” 
fracas, Decca restrained the use of 


that tag by the other companies | 
and forced Capitol, for one, to pull | 


back its original album shipments 
which used that title. As yet 
Columbia Pictures hasn't indicated 
that it'll restrict the use of “Eddy 
Duchin Story” to any particular 
company. In fact, it’s believed, 
that the pic company will just sit 


back and cash in on the disk pro- | 


motion of both companies. 


ASGAP Clarifies 


Continued from page 41 














stations happened to be surveyed | 
in ASCAP’s spot check system. For | 
every network affiliate that carries | 


the sustaining show and 
be an additional 20 points per per- 
formance. 

In this way, ASCAP’s explana- 
tion goes, a sustaining web pro- 
gram being used by a great num- 
ber of affiliate stations could re- 


which | 
falls within the survey, there wiil | 


ceive more than the 4-point maxi- | 
mum previously allowable. A pro- | 
gram, however, picked up by few | 
stations wouldn’t be likely to be | 


covered by ASCAP’s 
logging procedure and hence would 
receive less than before. 

ASCAP execs intend to study 
the new performance value ratings 
on radio for six months and then 
review its impact on the distribu- 


spot-check | 


tion system. At the writers’ classi- | 


fication committee meeting 
week, some ASCAP- members 
pressed for a revision of the pres- 
ent system, but it was agreed that 


it would continue for the next half: 


a year without a revision. 


last | 





VARIETY | Scoreboard 
TOP TALENT AND TUNES — 





| 








| Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Ouilets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 




















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising eoch of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VariETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points: scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, reiail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 NELSON RIDDLE (Capitol)............... Lisbon Antigua 
2 3 KAY STARR (Victor)................+-.-- Rock and Roll Waltz 
3 2 PLATTERS (Mercury)...... sseteqeeeoneetonie ve ae 
45 FOUR LADS (Columbia).... nas ea etre nf sein 
5 a DEAN MARTIN (Capitol)................. Memories Are Made of This 
6 9 LES BAXTER (Capitol)........ w.eeeeeeeee Poor People of Paris 
7 6 BILL HALEY’S COMETS (Decca) ........ See You Later, Alligator 
8 10 DICK HYMAN TRIO (MGM).............. Moritat | 
9 7 DON CHERRY (Columbia)................ Band of Gold | 
10... PAT BOONE (Dot) iseeseeereeseeres Li Re Home | 
| 
TUNES | 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER | 
1 1  +LISBON ANTIGUA.......... en Seeker: 
2 5 @ROCK AND BOLT, WATE oui. eeicccccccscsceccsessceessed Oe 
3 3  *GREAT PRETENDER............... eee eee lL 
4 4  +MEMORIES ARE MADE OF THIS....................++.. Montclare | 
5 5 | i, hte er ae ja vcb ceeds pebedbekeadicn: ee 
6 “POOR PEOPLE OF PARIS ........... ROO RE 
7 10 *MORITAT (MACK THE KNIFE) .............ccececceceecess-Harms 
8 6 4SRE VOU LATER, BESSGATOR .....0.5 ccccccocetdcccnccchccsce MRC 
9 *IT’S ALMOST TOMORROW ...... OEE ae 
10 7 GU ON I ok vncdcdiassan: een 














| HELEN 
of TROY 


3 QUTSTANDING RECORDINGS 


LEROY HOLMES--M.G.M. 
LES BAXTER—CAPITOL 
MAX STEINER—R.C.A. VICTOR 


...@nd more recordings to come! 


t HARMS, Inc. 


= 
| Coast Tooters 





|————= Continued from pace 47 = 


|In June of 1955, this $25 fee was | 


| diverted to fund instead of to the 


| individual musician.) 


| Scoring fees brought $744,000 to | 


| local musicians during 1954. For 
| 1955, as a result of the change in 
rulings, only $38,000 was paid to 
local musicians. Musicians 
have discovered that the amount of 
vidfilm scoring has sharply de- 
creased as a result of AFM fee 
| policies, Producers have discov- 
ered that they can bring in a for- 








THE 


POPULAIRES 


Currently 


SANDS HOTEL 


LAS VEGAS 


a a oe ee ee ee ee 


ASSOCIATED BOOKING CORPORATION 


JOE.GLASER, Pres. - 


New York 
th Ave. PL. 9-4600 





203 'No. 


Hollywood 


Chicago » 
8419 Sunset Bivd 


Wabash 


also 


‘Hit Parade’ Lineup 


(On Feb. 18 NBC-TV Show) 











1. Rock & Roll Waltz Sheldon 
2. Lisbon Antigua...Southern 
3. Great Pretender... Panther 

| 4. Memories This. .Montclare 
5. Sixteen Tons.....American 
6. Almost Tomorrow. Northern 
7. Dungaree Doll...... Marks 

| eign soundtrack for around $300 


| while the cheapest domestic music 
would cost around $2,500. 


One chart shows production of 
| telepix has increased in Hollywood 
from total of 860 hours of product 
in 1952 to 1,200 hours in 1955. 
During that time, however, the use 
of foreign music jumped from 685 
hours to 950 hours and use of 
Hollywood music increased only 
from 175 hours to 260 hours. 


Plea, which has been rejected, 
was that 21% of recording scale 
raise of last two years go to mu- 
sicians 
and $25 rescoring fee to original 
sidemen be restored; they be per- 
mitted to recover fees lost last 
year; reuse fees for transcribed 
| radio closed end shows go to mu- 
| sicians; and a formula be estab- 
lished for rerun payments, 








Easier to Ask For 
Hollywood, Feb. 21. 

With Les Baxter currently a hit 
| disker via his “Poor People of 
Paris” click, Capitol is reissuing 
| his album, “‘Le Sacre Du Sauvage.” 
| Package is being Anglicized and 
will go out as “Ritual of the 
' Savage.” 


instead of to trust fund | 


Cap Signs Riddle To 


New Six-Year Contract 
Hollywood, Feb. 21. 

Nelson Riddle, whose “Lisbon 
Antigua” is currently riding for the 
biggest instrumental smash Capitol 
has had in the last few years, has 
been signed to a new six-year con- 
tract by the label’s exec veepee, 





|Alan W. Livingston. Riddle has 
Bes with Capitol since July 1, 
1 1953. 


In addition to conducting instru- 
mental singles and albums, Riddle 





| backs such artists as Frank Sinatra 
}and Nat (King) Cole. “Antigua” 
passed the 500,000 mark in sales in | 
the first few weeks and is now | 


|crowding close to the 1,000,000 
level. 





Nanette Fabray to Coral | 


Nanette Fabray, a regular on | 
the NBC-TV “Sid Caesar Show,” | 
has joined Coral Records’ artists 
roster, 

Her first side for 
“How Soon,” 


the label, | 
received a_ video! 
kickoff on the Caesar show last | 
week (13). 


Nix Barney Young 
In Bid to Become 
ASCAP Writer 


Barney Young, who is and has 


_ been engaged in sundry litigations 
_and out-of-court hassles recently, 
‘dropped one decision last 
, when his application to join the 


VW eek 


American Society of Composers, 
Authors & Publishers as a writer 
was turned down in N.Y. Supreme 
Court by Justice Owen McGivern. 
The judge ruled that since ASCAP 
was a voluntary unincorporated 
association, a court order to com- 


‘pel the Society to accept a non- 


member into its ranks was outside 


the jurisdiction of the court. 


Young contended that the exist- 
ence of the Federal antitrust con- 


| sent decree ended ASCAP’s status 


as a voluntary association. He 
pointed out that under the decree, 


| ASCAP must accept any writer 
_ who has one published song to his 
| credit. 


Young has his name on 


| several hundred songs. He is going 
'to the Dept. of Justice to compel 


ASCAP to accept him. 
Although rejected as a writer, 


' Young has ASCAP status through 
his Gem Music firm. That company 


has been in ASCAP for over 20 
years and has permitted Young to 
register recurrent squawks about 
the operation of the Society. Latest 
is against the performance values 


on network sustaining shows. 





Xavier’s Brother Enric 


On Ist U. S. Band Stand 


Enric Cugat is fronting many of 
brother Xavier Cugat’s musicians 
on his first U. S. location job at 
Joe Cotton’s Steak House, Atlanta, 
where they opened this week. The 


better known Cugat and his wife, 


Abbe Lane, are currently in Italy 
on a film chore, 


Younger maestro’s wife, Mar- 


|guerite Cugat, is also the featured 


vocalist with the Atlanta-locationed 
combo, Unlike Miss Lane, who is a 
Latin from Mahattan, Marguerite 
Cugat is from South America, 
where she has been touring with 
her husband. 





Emile Shalit, head of Melodisc, 
British indie recording company, 
goes to New York at the end of 
this month to negotiate U.S. re- 
lease for his label. 











AMERICAN ACADEMY OF MUSIC, INC. 


LOVELY 
LIES 


Manhattan Bros., London #1610 
Nick Noble, Wing #W90045 


BURLINGTON MUSIC 
CORPORATION 
539 W. 25th St., New York 1, N. Y. 
OR 5-6060 
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May Cut Cafe Tax in Half 


[PETRILLO APES FILM BIZ TACTICS] 


Spearheaded by the American Federation of Musicians, the drive 
to lop the 20% entertainment tax in niteries and hotels stands a 
fair chance of producing successful results in the currer* session 
of Congress. Trade sources close to the Washington s.cne think 
cafe levy will be cut to 10%. 

James C. Petrillo, AFM president, has been pushing the tax-cut 
campaign to bolster union member employment via hoped-for 
reopening of rooms and shuttered clubs. 

AFM brass seem to copy maneuvers of the Council of Motion 
Picture Organizations which won a cut to 10% against previous 
20% Government “take” on theatre admissions a couple of years 
ago and is now trying for its complete elimination. 

Borrowing from the COMPO strategy, AFM has its reps wooing 
law-makers on Capitol Hill and in the grass roots areas. The 
House and Senate members are being given the message anent the 
troublesome economics of the hotel and nitery business and the 
benefits to be derived from easing the tax load. 








‘Monster Benefits 


Ruin Cafe Biz 


And Actors Jobs: Lou Walters 


Miami Beach, Feb. 15. 

Someone has to speak out when 
an injustice is being done. So be- 
cause no one else has done so— 
I stick my neck out. 

During the nearly 20 years I 
have been in business here, I have 
seen the opening of dozens of lux- 


urious hotels. Each year the popu- | 


lation gets bigger, and every year 
the business I am in becomes 
weaker, until today, Feb. 15, the 
very height of the season, the 
Beachcomber, Copa City, Clover 
Club and many other fine places 
of business are closed. 

Cafe owners blame the hotels, 
because “every hotel has a night 
club” and I agree that they take 
away a lot of business from places 
like mine. 

I can’t do anything -.about their 
competition, and I can’t blame the 
hotels. If I had millions of dollars 
invested in a building, I would 
use every method to increase my 
revenue. The-use of entertainment 
in a hotel is an essential part of 
their scheme of things. 

Others blame the ridiculous sala- 
ries we pay stars. You can’t stay 
in business if you pay them, and 
if you don’t play stars you don't 
do any business. 

There are other things I can’t do 
anything about: television, cutrate 
tourists’ deals, dog races, jai alai, 
all these things that take away 
business from the night clubs. 


Since I can’t do anything about | 


them, I go along with them. They 
(Continued on page 52) 


Connors, Who Died Last 
Week, Was Involved In 
Insurance Setup Suit 


Vie Connors, who died Thurs- 
day (16) in Miami of a heart attack, 
is the second defendant in the suit 
involving the insurance program 
of The American Guild of Variety 
Artists to die. First was Matthew 
Adler, who died shortly after the 
suit was instituted in 1951. 


Connors, who was regarded as 
One of the best organizers and ne- 
gotiators who came into the vaude 
union, had been groomed as pos- 
sible national administrative secre- 
tary, until debate started on the 
insurance program. Connors, to- 
gether with Adler, Henry Dunn, 
former national administrative sec- 
retary, as well as the Insurance 
Co. of North America, are being 
sued for an accounting and com- 
missions by David Cohen, an in- 
surance broker, who claims to have 
originated the AGVA_ insurance 
program. Cohen says that all com- 
missions should have gone to him 
rather than Adler, who was the 
initial broker on the program, 

Connors, at the time of his death 
at the age of 43, had been selling 
swimming pools in the Florida 
area. After leaving AGVA, he was 
briefly affiliated in an attempt to 
form a models’ union. 

The Cohen case had been slated 
'o start in the N.Y. Supreme Court 
Feb. 13, but another delay was 





granted, 





+ 


‘Eddie Fox’s New Spot At 
Vegas’ Silver Slipper 


Las Vegas, Feb. 21. 

Eddie Fox, vet show figure on 
this circuit, has been appointed 
publicity and entertainment direc- 
tor of the Silver Slipper Club, ef- 
fective when the perennial Vegas 
late-hour spot goes into the hands 
of new bosses March 1. 





ies as assistant entertainment di- 
rector of the New Frontier to as- 
sume his new post. 

Silver Slipper is being leased 
from the New Frontier Corp. by a 
group of Los Angeles businessmen 
headed by Ralph Shulz and Homer 
West. They will pay a $30,000 
monthly rental. 


Waldorf, Plaza 
Name Alignment 


Ray Bolger follows Benny Good- 
man into the Waldorf-Astoria’s 
Empire Room, N.Y., on April 2— 
'a first for the dancer in the Hilton 
Hotels’ flagship—followed by Gor- 
don MacRae on April 30. Harry 
Belafonte who set a high mark 
last season at this hotel, parred 
only by Maurice Chevalier, is the 
|opening Starlight Roof attraction 
iMay 28 until July 3. Thereafter, 
Claude C. Philippe, of the Waldorf, 
is priming a “Caribbean Festival’ 
for the ensuing two months, with 
or without Belafonte. The 
band is not set yet. 

The companion Hotel Plaza, an- 
other Hilton operation in N.Y., will 
'see Edith Adams succeeding Lil- 
‘lian Roth on March 8 at the Per- 
‘sian Room; Escudero, the Spanish 
j}dancer, April 5 (another first), 
| followed by Paul Hartman May 3, 
i; who will close out the season. 
| Kay Thompson, whose novelty 
| book, ‘‘Eloise’’—now also a song— 
| put the Plaza on the map in more 
‘than one way, has set back her 
| Persian Room return until the fall 
'because of vocal illness. 


NOW IT’S ROCK ’N’ ROLL 
ROOM IN PITTSBURG 


Pittsburgh, Feb. 21. 

Sehsational showings here lately 
of rock ‘n’ roll packages may turn 
one of the local downtown taverns 
into an r. & r. room shortly. Under 
consideration for the project is the 
Carnival Lounge, lately going in 
almost exclusively for female im- 
personators, and the onetime Hol- 
lywood Show Bar, 

Harvey Wander, who runs the 
Carnival, wants to take Irwin John- 
'son, owner of the Flamingo Hotel 
on Wylie Ave., which 

















from Johnson's doctor following a 
physical checkup. 


Fox will vacate his present dut- 


roof | 


caters to 
sepia trade, in with him on the 
operation and is awaiting an okay 


Johnson has | 
been spot-booking rock ‘n’ roll and | 
|other jazz names into iis Flamingo 





BUT 20% TAX 
TILL TOP FOE 


By GUY LIVINGSTON 


Boston, Feb. 21. 

Unending speculation as to what 
favors or hurts the booking of live 
acts—the remnants of vaudeville— 
repeatedly centers on the added 
rap of the 20° “luxury tax” which 
still applies 11 years after the war 
in cafes with entertainment. An- 
other reason emphasized in the 
Boston area is the tendency of 
groups and conventions to buy out 
a roadhouse or popular eatery for 
a whole evening of private hubbub. 
“Office cutups” provide their own 
amusement to the exclusion of pro- 
fessionals. 


hind Chicago, Detroit and other in- 
dustrial areas (some towns like 
Lawrence, Mass., are perennially 
“depressed”’) in staging corpora- 
tion-sponsored sales rallies with 
special acts, script and music 
charged to “goodwill.” Some ac- 
tivity of this sort is noted region- 
ally but too often New England 
sales meetings turn either (a) to 
amateur talent or (b) seek to in- 
duce hometown radio-tv perform- 
ers to make personals for free on 
the early-generation plea of “pub- 
licity value”’ to the entertainers. 

All in all, Boston is a strange 
paradox on live talent. 


It is one of the largest night 
club circuits in the country, sup- 


(Continued on page 51) 


Borge Sets D. C. 
Mark With 216 (2) 


Washington, Feb. 21. 

Victor Borge smashed previous 
D.C. concert records with two SRO 
concerts this evening (Tues.) in 
the 3.800-seat Constitution Hall. 
The Danish pianist-humorist not 
only reached a new high for a sin- 
gle headliner, of $21,000 gross in 
one day, but he set a new pace in 
speed of sales by selling out in a 
10-day period. The 5:30 concert 
was added as result of unprece- 
dented demand for tickets. 


Borge prefaced his appearance 
tonight with a smash appearance 
at a Heart Fund luncheon attended 
by over 1.000 socialites and civic 
leaders, Headed by Mrs. Eisen- 
hower. He announced that his 
share of one of tonight’s concerts 
would be contributed to the Heart 
Fund in the name of President and 
Mrs. Eisenhower. Patrick Hayes, 
concert impresario who booked the 
Borge concerts, estimated take for 
the fund would be over $3,000. 








ZAC FREEDMAN’S POSITION 





| Likely to Be Set After N.Y. Date 


Of Ringling Circus 





Sarasota, Feb. 21. 

Zac Freedman, who has _ been 
'functioning as acting head of the 
|Ringling Bros.-Barnum & Bailey 
'Circus press department recently, 
| will probably be confirmed in that 
|spot in the next few days. Accord- 
ing to Michael Bailey Burke, ex- 
'exutive director of the show, 
|Freedman’s appointment is likely 
to be made when the full press 
| staff has been recruited. 
| Broadway legit pressagent Bill 
| Doll has been engaged to handle 
leircus publicity during the Madi- 
son Square Garden engagement, 
opening April 4. He will supple- 
| ment that CG 
'basis similar to that of Bill Fields 
| in former vears. It’s also likely 
ithat Det] will handle institutional 
publicity on a vear-round basis. 








Thal Joins MCA in Chi 
Chicago, Feb. 21. 
Pearson Thal joined the Chicago 
office of Musie Corp. of America 
last week as a booker. He will as- 
sist Danny Cleary, head of MCA’s 


| and it’s figured he would bring this | special events department here. 


itrade downtown with him. 


Thal has been a bandleader. 


PS UNFAIR TO ACT 





N.Y. Madison Sq. Garden Seeks 
New Headliner for Fall Rodeo 


? “rp tong nee Square Garden, N. Y., 
| Wi e looking for an entirely new 

Vegas Folds Helps L. A. roster of attractions for the anneal 
Hollywood, Feb. 21. | World’s Champion Rodeo which 

Work for vaude talent in- | takes place in the fall. Garden 
creased about 15° here in | execs are attempting to line up a 
last two years. Yuletide was | different type of draw. They've 
best in many years with cafes, | been studying the feasibility of us- 
sales conventions, etc., all us- jing Rin Tin Tin and Lassie, and 





ing talent to fuller extent. |also the film actor playing the 
Seven new niteries opened. | Lone Ranger, Clayton Moore. 
Recent shutdowns in Las |. There had been some talk that 


|the Garden might give up rodeys 
| this season. Roy Rogers, who had 
| been in the Garden last season, 
didn’t do the usual amount of 


Vegas and dropping business 
there appears to have im- 
proved Los Angeles cafe situ- 


New England probably lags be- | 


permanent staff, on a | 


ation. 

However, tv still is consid- 
ered chief villain in keeping 
people home on certain nights. 











D’Amato Dickering 
N.Y. Hotel Room 


Paul (Skinny) D’Amato, operator 
hos the 500 Club, Atlantic City, is 
negotiating for the takeover of the 
nitery operation in the Belmont 
| Plaza Hotel, N.Y. It’s likely that 
'D’Amato will start there in the 
| fall. 
| Should negotiations between the 
|; hotel and the nitery op be con- 
' cluded, the inn will start renovat- 
|ing the room, so that the capacity 
will be increased to about 600. Spot 
had been a nitery site for many 
years under the old Ronay man- 
agement, when it operated as The 
Glass Hat. Since the room closed 
| down as a talent site. it has been 
'a restaurant under several man- 
| agements. 
| The Tisch hotel chain, now oper- 
| ating the Belmont Plaza, owns sev- 
| eral major hotels in Atlantic City, 








where D’Amato operates the larg- | 


, est nitery. D’Amato uses top names 
isuch as Joe E. Lewis, Sophie 
| Tucker and other headliners when 
| available. The 500 has the distinc- 
tion of having started Dean Martin 
& Jerry Lewis as a comedy team. 
Both were booked individually into 
that cafe, but started operating 
; together as a gag. 
| Acquisition of the Belmont 
' Plaza would make D'Amato one of 


'the major talent buyers in the east, | 


on a par with the upper layer of 
N.Y. nitery ops. With the Belmont 
| Plaza, he would be buying talent 


'on a year-round basis, instead of | 


|for the summer months only, such 
las isthe case at the 500. 


‘SONYA KAYE TO STAR 





_ IN TROY ‘ICE CARNIVAL’ 


Troy, Feb. 21. 

Sonya Kaye, who starred in the 
| Christmas skating production, 
;“Anywhere in the U.S.A.,” at the 
Roxy, New York, will top the cast 
of “Ice Carnival’ to be staged at 
|the RPI Field House, March 15- 
117, under direction of H. L. (Jack) 
| Garren, 
| Miss Kaye and other profes- 
;Sionals will be backed by a com- 
| pany of 100 local skaters, in the 
fourth of such annual affairs under 
Garren’s guidance. Manager of the 
| Field House, he has staged 200 ice 
| shows. 


, rr | 
| Miss Kaye, 21, toured with “Ice 


| Capades” and “Holiday on Ice, 
_after competing in the 1952 Olym- 
| pics at Oslo. 





'New England Agents 


Mulling AGVA Fee 


Boston, Feb. 21. 

Theatrical Agents of New Eng- 
land (‘TANE) met to discuss the 
new $50 AGVA franchise fee here 
last week for the second time, but 
no immediate action was taken, ac- 
cording to Harry Drake, prexy of 
the agents’ group 

Each member. however, put up 
$25 to be held in escrow. Drake 
said that efforts are being made 
to affiliate with the American Reps 
\Assn. (ARA). Guess is that the 
iocal group will go ahead with the 
‘new $50 AGVA franchise, bat 
idoesn’t want to be first to do s0. 


| business. Gene Autry had been 
|a too frequent visitor and the rodeo 
officials felt that unless a new kind 
of attraction could be obtained, 
there would be little point in run- 
ning the bronco meet. 

If that were the case, then the 
Boston Garden which runs the 
|WCR immediately after Madison 
' Square Garden would be forced to 
give up the rodeo as well. Even 
if Boston were willing to go it 
|alone, it’s doubtful whether it 
; would be worthwhile to bring the 
| stock up from Texas for a single 
| meet. 

Clayton Moore is a new entry 
and whether any deal will be final- 
| ized with him is likely to depend 
/upon the reception of his film, 
'‘The Lone Ranger” (WB), now in 
| release. 
| Between dwindling grosses and 
|increased demand of the cowboys 
‘for higher purses, question of 
'whether a rodeo should be held this 
_year is still being debated. Garden 
execs are reported ready to con- 
| cede that it is no longer a question 
/of whether the running time 
should be held down to a minimum, 
but whether the wranglers’ opera 
should go on at all. Another as- 
/pect of whether the show will go 
on this year would be the deal 
that can be made with whatever 
headliner would be available. No 
decision is expected for a while, 


New Palladium Show 
To Bow After ‘Painting’ 
Shutters Next Month 


London, Feb. 14. 

The Pulladium management has 
|confirmed that its current show, 
“Painting the Town,” will close 
early in March, probably March 3. 
However, the decision has not yet 
been announced for general pub- 
lication. 

The next offering at the Pal- 
ladium will be a vaude show, to be 
| followed by a Val Parnell-Bernard 
|Delfont revue starring Harry Se- 
combe. It will be presented for 
an extended run. 

American dancer Nanci Cromp- 
ton, imported to star in the cur- 
rent Norman Wisdom show, has a 
year of bookings in Europe after 
she closes at the Palladium. She 
goes first to the China Theatre, 
Stockholm, for the month of April, 
then is set for six weeks at the 
Moulin Rouge, Paris, with dates in 
Brussels, Madrid, Barcelona, Rome 
and the Riviera to follow. 








Bystanding Rassler Sues 
Mpls. Club for Eye Injury 


Minneapolis, Feb. 21. 

The Flame, one of the largest 
and leading local night clubs, is 
defendant in a $75,000 personal in- 
jury Federal court damage suit 
brought by Ovila Asselin, Mont- 
real wrestler who performs under 
the name of Guy LaRose. 

Asselin alleges he was struck on 
the nose and eye by a glass thrown 
by a Flame customer and his right 
eye has been permanently dam- 
aged, He charges the Flame man- 
agement failed to maintain order 
when two patrons started fighting. 
Wrestler was sitting 35 feet from 
the disturbance and wasn’t in- 
volved in it. 

Last June, while in another nit- 
erv, the wrestler, applying a head- 
lock and holding the man for the 
police, subdued a gun-carrying 
customer who fired three shots 
}into the floor near him. 
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County Fairs Hungry for Names As 
Rurals Get Hip; TV Calling Tune; 


3-Cornered Battle fer Fairs Biz 


By GABE FAVOINO 


Chicago, Feb. 21. | 

The impact of modern mass | 
entertainment media, notably the 
teevee pacemaker, is finally being 
felt in that last stronghold of old- 
stvle showbiz—the country fair. 

‘With the establishment of a 
fairs department at Music Corp. of 
America and the General Artists 
Corp.-Hamid_ tieup consummated 
not long ago, a_ three-cornered 
battle is shaping up for the lucra- 
tive fairs business. Long dominated 
by Hamid in the east and Barnes 
& Carruthers in the west. a na- 
tional free-for-all for county and 
state fair accounts looms probable 
this season. 

Reason for all the excitement is 
that the hinterlanders are getting 
hip, and are no longer satisfied 
with the circus-type acts that for 
years dominated the fair grand- 
stands. With teevee now down on 
the farm. a result made possible 
in equal ports by rural electrifica- 
tion and the coaxial cable, the 
MacDonalds are acquiring sophis- 
ticated talent tastes and are hungry 
for name heedliners. This develop- 
ment got its start with the ex-, 
posure of rural America to the 
motion pictures and is now com-| 
plete, thanks to the blanket cover- | 
age of radio, teevee and: records. | 

For several years now, the rurals | 
have registered their disapproval | 
of outdated fair grandstand fare | 
at the boxoffice. Although gate | 
admissions have been climbing 
steadily over the last few years, 
grandstand show attendance has) 
been declining. Another factor in | 
the decline, beside the new rural 
hipness, is the natural conserva- 
tism of fair committees and loyalty 


‘to acts used season after season 
(the Illinois State Fair has been | 


using the WLS Barn Dance as its 


attraction for 
almost 20 years). Occasionally, too, 


‘a new committee will decide to 


economize and slash the show 
budget; effect is not felt until the , 


following year, when people who 


came in droves to catch the econo- | 
my show refuse to come back for 
more. 
Bonanza Potential 

Big talent agencies like MCA 
and GAC are aware of the bonanza | 
potential in the fair business, | 
especially in view of the great tv-| 
hypoed rural demand for their | 
acts. Excluding the state fair, 
$287,330 was spent for talent alone | 
at county fairs in Wisconsin in| 
1954. GAC-Hamid fairs booker | 
Frank Taylor sees no reason why | 
this figure, and others like it, can’t 
be doubled. Similar thinking is 
evident at MCA, where Eldred 
Stacey heads the fairs department. 


Last year both MCA and GAC) 


sold toprank acts to the Indiana 
State Fair, with MCA putting on 
the grandstand show after pulling 
it out from under Barnes & Car- 
ruthers, who had built the Indiana 
show for 20 years. MCA used the 
fair as a showcase, causing some 
stir among fair committees with 
new techniques of presentation, i.e. 
rear-screen projection of scenery, 
thus sidestepping investment in 
cumbersome, spectacular fair equip- 
ment. 

With two of the major agencies 
aware of this new outlet for their 
acts and engaging in active com- 
petition for fair accounts, several 
traditional fair arrangements are 
bound to go by the wayside. Chief 


of these is the unwritten agree-| 
ment of long standing between | 


Hamid and Barnes & Carruthers, 
where Hamid limited himself to 
eastern fairs and Barnes & Car- 
ruthers handled the west. 





SATCHMO CUTS DATES 


Louis Armstrong cancelled the 
last part of his engagement at 
Ciro’s, Miami Beach, on Sunday 


(19) and postponed his stand at} 


the Chez Paree, Chicago, slated for 
Friday (24), in order to go to New 
-York for treatment for an infec- 
tion in both eyes 

Armstrong will enter a hospital 


on arrival from Florida. Although | 


the optic ailment isn’t serious it 
had been both painful and annoy- 


,ing, so that the entertainer asked | 


for a temporary out on his dates. 


‘signed the 


petition shi qm benefit the ducat- 


Tony & Eddie Pacted 
For Bermuda Stand 


Tony & Eddie have been pacted 


‘for a stand at the Coral Isle, Ber- 


muda, thus ending a long run at 
the Bon Soir, N. Y. They started 
Monday (20). 





Duo ‘begged out of a, commit- 
ment at the Sands Hotel, Las 
Vegas, to keep this date. 





| mn 
irene acing bate Sows! Autry Troupe As 


to make more money” concept ad- 
vanced by MCA and GAC may, 
if accepted by fair committees, 


also result in bigger grandstand 


grosses. In any event, it looks like 
the boondockers are going to get 


the headliners they’ve seen on} 


teevee at their fairs es well. 





Sea Beatty Circus 
Invading East 


One of the possibilities this year 
is an eastern invasion by the Clyde 
EFeatty Circus. Beatty, who has 
Cisco Kid (Duncan 
Renaldo) as his major attraction, 


‘is now seeking dates in major 


stops in the east. 

Beatty is going after the spon- 
sored indoor stands, in the terri- 
tories now covered by various 
Shrine Circuses, which had been 
produced by the George A. Hamid 
office (now GAC-Hamid Inc.), Pol- 
lak Bros. and others. 


Beatty hasn’t been east in a 
number of years. There had been 
some talk that N.Y.’s Madison 
Square Garden was holding that 
outfit in reserve in case a deal 
wasn't arrived at with the Ringling 
Bros., Barnum & Bailey Circus. 
That was the closest to a definite 
eastern booking that Beatty has 
had in some years. He’s been ply- 
ing the western and northwestern 
routes for some seasons, and hasn't 
ventured east of Chicago. 

The indoor circus stands have 
been generally heavy moneymakers 
in several major cities. The outfits 
have gone into various towns 
under the auspices of some organ- 
ization and therefore have been 
idemnified against loss. Shriners, 
Kiwanis and Lions clubs have been 
listed among the underwriters ot 
these outfits. Should Beatty- and 
The Cisco Kid complete several 
dates in the eastern area, it would 
be the first new name to come 
along in this field for some years. 


Omaha Auto Show Sets 
Mark; Will Clear 25G 


Omaha, Feb. 21. 


Omaha Auto Show at the City 
Aud broke all records for the 
event—and the Aud Arena—this 





CNet Afternoon 


Headline Show 


Toronto, Feb. 21. 

In continued effort to boost the 
; matinee attendance at the Cana- 
idian Nationa: Exhibition, Jack 
| Arthur, producer of the 24,000- 
| seater grandstand show, has closed 
|a deal with Gene Autry whereby 
| the western star’s package deal of 
| talent will be used gs headliners 
' of the afternoon performance, with 
Autry  and_ sharpshooting Gail 
| Davis (Annie Oakley) aiso worked 
'into a six or eight-minute segment 
|of Arthur’s nightly spectacle at 
| $3.50 top. 
| Arthur has also made an offer 
| to Gisele Mackenzie to heed his 
| two-week nightly grandstand spec 
‘this summer, which would make 
‘her the first Canadian-born star 
' of his C.N.E. show. Only act which 
| Arthur has definitely inked for the 
| two-week stand (Aug. 2° to Sept. 8) 
'is Dickie Hearne, famous for his 
“Mr. Pastry” turn in Britain. This 
| has been booked through Lew & 
| Leslie Grade. 
In addition to Autry and Miss 
| Davis, Arthur’s proposed package 
|deal wouid also include Merril 
| Travis, guitar player and composer 
|of ‘Sixteen Tons’; Pat Buttram, 
| comie; Cass County Boys, vocal 
| trio; Carl Cottner, trick violinist; 
,/a troupe of eight square-dancers, 
| high-school horses and _ perform- 
ing mules. For afternoon and eve- 
|ning performances, it is Arthur’s 
| intention to provide such a “fam- 
| ily” show as he had in -1954 with 
| Roy Rogers and Dale Evans. Inci- 
| dentally, Miss Mackenzie was of- 
fered a similar job last summer but 
had other commitments. Headlin- 
|ing Arthur’s $350,000 production 
|last summer to terrific night biz 
| was Ed Sullivan. 








Jessel’s Nitery, Bonds, 
Toastmaster Schedule 


George Jessel goes on a world 
tour for Bonds For Israel in June, 
which will take him to Africa, 
India and Australia. In_ those 
|countries the drive for bond sales 





year, a final check of figures re-j| is called the National Jewish Fund. 


vealed Friday (17). Some 111,808 


the nine days, with a $1 admish | 


for adults and 50 cents for kids. 


around $25,000 after all expenses. | L’Elegante, Breoklyn (N.Y.) bistro, 
Murad’s | the. week prior thereto. 
Harmonicats and Eddy Haddad’s | 


{McGuire Sisters, Jerry 


Orch furnished entertainment. 


|Emeee has been active in. recent 


were clocked through the gate for! years as a fund-raiser. 





Globetrotters to Japan 
Tokyo, Feb. 14. 
The Harlem Globetrotters, 
world-famous Negro basketball 
team, will visit Japan this fall— 
likely in November, for its third 


nouncement made here by Abe 
Saperstein, owner of the aggrega- 
' tion. a 

| Saperstein said a Globetrotter 





unit of 36, accompanied by another 
| professional team, would leave the 
| U. S. Oct. 20 for appearances in 
| Manila. 
| play 12 games in Tokyo, Osaka and 
| Nagoya. 


Big Cleve. Nitery 
In Policy Switch 


Cleveland, Feb. 21. 

Herman Pirchner’s Alpine Vil- 
lage, biggest nitery here, has drop- 
ped yariety floor shows as well as 
Dave Ennis’ band to switch to more 
intimate Continental revues, as .of 
yesterday (Mon.). 

Ben Silverberg has organized 
a new six-piece orchestra, with ac- 
cent on strings, for room’s new 
policy. Initial revue is topped by 
Jacqueline James, who sang a lead 
in London version of “King and I,” 
and Manuel de Cadiz’s troupe of 
| Spanish dancers. \ 
Conventional shows built around 
.vaude acts and a dancing line have 
lost their drawing power, Pirchner 
said in making the switch. For the 
last two seasons he tried to re- 
juvenate his format with recording 
attractions sandwiched into shows, 
but they didn’t do much for the 
cash register. 

Bigger names and more, atmo- 
spheric showmanship are planned 
for his 500-capacity theatre-restaur- 
ant, which has three stages, includ- 
ing one on hydraulic lifts. 

Silverberg, who was assistant 
concertmaster of Cleveland Sym- 
phony Orchestra over 22 years and 
also conducted WTAM’s orch 25 
years, is house maestro. His crew 
consists of Ernie King, Richard Mo- 
tylinski and himself on strings, Joe 





on accordion and Barney Zalek on 
piano, with Kenny Rasmussen fill- 
ing lulls on piano. 





Peggy King, Durant, Gray 
Orch for Boeing Party 


Hollywood, Feb. 21. 
Jerry Gray band will headline a 
special party being tossed by the 
Boeing Aircraft works in Seattle 


postwar tour, according to an an-, 


After that the outfit will, 


Spinn on bass fiddle, Sal Bucarey | 


for its employes on April 14. Shin- | 


Comedian, meantime, is filling in| gig will be held in a plane hangar 


| = > - 
| with nitery da-es at the Fontaine-| and some 5,000 persons are expect- 
Sponsors are expected to clear | bleau, Miami Beach, March 20, and} eq to attend. 


He will emcee the Jackie Glea-j} still to be set. 


With the band will be Peggy 
King, Jack Durant and a quartet 
Bob Phillips of 


json dinner at the Waldorf-Astoria | Associated Booking Corp. is pack- 
Past Auto Show and Arena at-| Feb. 26, under City of Hope (Los | aging the deal. Date is one of the 
tendance record was 68,000 set last | Angeles environs’ sanitarium) au-|Saturday nights when Miss King 


| 


'year in six days.. Mills Bros., Mon-| spices, and another some time in| won't be working on the George 
ica Lewis, Oil Lamb and Haddad’s | May, for the same charity, which ]Gobel tv show and will thus be 


Orch were on that bill. 


PEPE FEE YEO 
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Show people are entitled to many income tax 
Another result of the new com-| deductions. The following lists some of them. To 
— claim them is only part of the story. 
|ductions to “stick” they must be proven. That 


}means establishing two things— 














spent; (2) that the items are professional expenses 


FOR FYE TREATMENT and not personal costs. Mere say-so or “guessti- 


‘will honor Henry Ford 2d. 
+444 


By J. S. SEIDMAN ++ 


For th - 
e the to another; 


-1) the amounts 


available, 


Deductions: Proof Required 


[INCOME TAX SUMMARY FOR SHOW PEOPLE | 





lodging away from home; automobile upkeep 
and depreciation; cabs from one engagement 


expenses on trips taken to get 


material, background, or ideas for profes- 
sional work. 


diet da ah amuiaels Public relations expenses—Development of 
Preparation expenses—Research, cost of mate- public following; handling of fan mail; pho- 
rial, dialogue, gags, music; special coaching tographs; complimentary tickets: entertaining 
lessons; costumes, wigs, shoes, make-up; re- press, playwrights, critics, backers, agents, di- 
pair, pressing, cleaning, dyeing, and rental of rectors, ete.; club membership dues; advertis- 
professional wardrobe; wardrobe valet; beau- ing and publicity; press agent's fees. 
tifying, physical culture; studio rentals, tips Miscellaneous expenses—Variery and other ad- 
to studio employees; recording of voice or vertising; Equity and other union dues: tele- 
program, screen tests, auditions; accom- phone exchange; accountants’ fees: body- 
panist. guards; rent, secretary, and office expense: 
Booking expenses—Scouting for engagements; household expenses, like rent, maid service, 
agent ard personal management commis- utilities, telephone, insurance, ete. (to the ex- 
ls sions; legal expenses on contracts: income tent household is used actively for confer- 


taxes paid abroad on foreign 
Traveling expenses—Transporta 


bookings. 
tion, board and 


ences with 


authors, writers, agents, or oan 


oiher professional matters, 


Philly Area Dries Up as Talent User: 
Only Weekend Work for Rank & File 


Philadelphia, Feb. 2; 

Depression has hit the rank-anq. 
file actors in this area. Most of the 
700 permormers on the rolls of the 
American Guild of Variety Artists 
are satisfied to get weekend work 
_When playing the home territory, 
| Jackie Wilson, manager of the 
| local AGVA branch, «ascribed the 
slack bookings to three reasons— 
| economics, with the club owners 
_cutting down on budgets; police 
| prudery, which has frightened the 
| cafes off girl productions, and the 
zealous Liquor Conrtol Board, 
which has eliminated the slot 
machines from the upstate clubs. 


. One booking agent explained it: 
“No act is going on relief. Show 
people can live on two or three 
nights’ work a week, but it’s just 
a living.” Hardest hit are the 
dancers in the $125 to $175 week 
class, and the $200-$300 a week 
comics. 


There used to be 25 solid weeks 
work a season in Philadelphia 
clubs, with side excursions into the 
surrounding area—South Jersey, 
Chester and Wilmington, Del. 
There are fewer full-week stands 
in this territory now than any other 
place in the “country, the bookers 
state. Local performers who want 
to work fulltime must seek jobs in 
Boston, Montreal, Pittsburgh, 
Cleveland and other towns, where 
they are accepted as “new faces.” 


The decrease in the number of 
local showcases is something that 
took place in the last five years, 
according to Wilson. 

Body Blow 


The decline in the number of 
club dates proved a body blow to 
variety here. These single night 
performances usually meant a good 
note, plus expenses. The clubs in 
the provinces used the talent as a 
come-on, and the slot machines 
more than paid forthe entertain- 
ment costs. Removal of the one- 
armed bandits caused about 85° 
of the veterans posts and fraternal 
lodges in the rural sectors to dis- 
continue shows, 


Club .dates in the metropolitan 
area have been hard hit by the 
determined bids for banquet trade 
made by the big cafes. The time 
when an organization would rent a 
hotel ballroom and stage its own 
show and dance is becoming a 
thing of the past. The organization 
had to hire the room, pay for the 
band and entertainment, plus the 
price of the meal and the least 
they could expect was a tab of $10 
per person. 

For half of that sum, the biz 
cabaret restaurants now give them 
dinner, a cocktail and even tips. 
Spots ‘like the Latin Casino and 
Sciolla’s offer $7,500-a-week head- 
| lines with these dinners, and only 
the most solvent lodges and organ- 
izations care to buck that kind of 
competition. 


SEE ACTS SLUFFING 
PACIFIC N. W. LODE 


Portland, Ore., Feb. 21. 


A great many vaude and nitery 
acts have been overlooking the 
possibility of working the Pacific 
Northwest. Too many think there 
is nothing doing hereabouts, ani 
thus keep their working dates 
elsewhere. Entertainers invading 
this sector wonder why they stayed 








| away so long. 


Nearly all acts that have invaded 
this territory have become annual 
returnees. Amato’s Supper Club, 
in Portland, is showcase of the en- 
tire Pacific Northwest. George 
Amato has the rep of being one of 
the best operators in the _ biz. 
Shows play two to three weeks 
here with a format of four top- 
drawer acts. Sometimes fewer acts 
are billed but not unusually. After 
leaving the hub, Amato’s acts can 
work from eight to 16 weeks 
steadily, at niteries, theatres, hote!s 
and clubs. Washington and Britis! 
Columbia are not too far away. 





AWAITING VAUDE’S RETURN 


Berlin, N. H., Feb. 2! id 
Fred Russell, a vaudeville 





|dancer for many years and friend 
'of Jack Benny, Al Jolson anc 
| other stars, is still going strong 4! 
| 82 years old. ; 

| He operates,.a one-man barbe! 
| shop here, 
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Office Cutups Unfair 


Continued from page 49 





——— 


plving all of New England and 
there are 40-50 weeks work (in any 
given week during season) not 
counting weekends, booked out of 
Boston. 

Theatre bookings, however, are 
dead. They've been defunct for 
more than a decade. “Too costly,” 
is reason advanced. 

In Boston proper, the present 
and almost the only market for 
talent are the new intimes (cocktail 
lounges) of which perhaps 50 op- 
erate. Add three supper clubs, 
Blinstrub’s, Bradford Roof and 
Steuben’s, presenting floor shows, 
and that’s Boston. 

Boston is a big convention city 
but the type coming here use little 
pro talent and have not been for 
the past four years. Trend to pri- 
vate whoopedo behind closed doors, 
as suggested, is common explana- 
tion. 

A so-called “Boston act” hasn’t 
a chance in Boston unless or until 
Bostonians make weight and pres- 
tige elsewhere. Local talent is 
definitely without honor. 

If there is, overall, a big market 
for live acts in New England cafe 
circuit, the fly in the ointment is 

















There’s No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, too, are welcome to write 
er call. No obligation! . 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 


501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 














“Mr. Hot Piano” 


JACKIE LEE 


Palumbo's THEATER RESTAURANT 
Philadelphia 
lates? Coral Records Release 


‘ALWAYS LOVE ME’ 
‘STRING OF PEARLS’ 


Booking Direction: 
BERNIE ROTHBARD 
“Artist Jockey" 
SUEZ-ROTHBARD OFFICE 
250 S. Broad Street 
Phila. 2, Pa. Ki 5-1665 

















NICK 
LUCAS 


Now Playing 
THE BEVERLY 
HILTON HOTEL 


BEVERLY HILLS, CALIF. 
Thru March Ist 




















COTILLION 


Hotel Pierre: bed 
Feb. 28th thre March 


MCA Monogement 











that “they gotta work cheap.” Yan- 
kee club owners like “big names 
for small amounts of money.” 





Albany Area Picture 








Albany, Feb. 21. 

The market for live acts in Al-| 
bany.and the Capital District (50- | 
mile radius)) is limited and_ is| 
shrinking, informed sources state. | 


No theatre in the area is pres- 
ently playing vaudeville regularly, | 
whereas several years ago a group 
of Schine situations featured it on | 
a split-week policy. The uptown | 
Colonial here tried revivals twice 
during that period—it had been a 
vaudeville house when opened 
some 40 years ago. The manage- 
ment felt the city’s ban on Sunday 
live performances hurt the ‘‘come- 
back” promotion. 


Albany, of course, was a Proctor | 
vaudeville town for years—chiefly 
at the Grand and Leland. 


Fabian’s 3,660-seat Palace,, 
opened in 1941 as a variety stand, 
has booked two units, both for 
Single days, in the past two years. 
They were Martin & Lewis, which | 
drew virtually capacity in three of 
four shows—10 months after they 
grossed $18,000-plus in a_ night 
stand at the R. P. I. Field House in 
Troy—and the Esther Williams 
troupe. The latter failed to pull 
substantial audiences on a one-day 
break-in. 


Field House, where a group of 
top musical-vaudeville units was 
presented for several years, in ad- 
dition to leading symphony or- 
chestras and the Paul Gregory 
bare-stage attractions, had only two 
traveling attractions in the latter 
half of 1955. These were the 
Scots Guards and a John H. Har- 
ris ice revue (the latter offered for 
six days). Both snared fine busi- 
ness. College hockey is the cur- 
rent pack-in attraction at the big 
arena. 


There probably are not more 
than 20 night clubs—one source 
estimated the number at 15—play- 
ing acts regularly, within a 50-muile 
circle. Albany’s own longtime 
cafe, Rainbo Room of the New 
Kenmore Hotel, has not been in op- 
eration for about four years—and 
even then, irregularly. The last 
downtown spot presenting name 
acts was Herman Halpern’s 400 
Casino, on Green St.—in the fall 
of 1950. 

Ten Eyck Room, under the Sher- 
aton management, booked musical 
trios and singles last year, but has 
not done so this season. De Witt 
Clinton, a Knott operation, fea- 
tures instrumental threesomes in 
its cocktail lounge on the mez- 
zanine, attracts satisfactory patron- 
age. Van Curler in Schenectady 
has payrolled organist Beth Lee 





By JAMES L. CONNORS | 














in the Tap Room for more than 
four years. Schenectady Hotel also | 
books small musical acts, | 

There are a number of cafes in| 
Albany, Troy and Schenectady em- | 
ploying a pianist, an organist or | 
other small-sizer. Total is prob- 
ably eight to ten here the week 
round; 15 or more, Saturdays. | 

The entertainment tax is fre-| 
quently cited as a deterrent to) 
night club business, and, therefore, | 
to employment of acts. It dampens, | 
if not discourages, spending. 


Disk Jock Collins Sets | 
Unit for College Trek 


Disk jockey Al (Jazzbo) Collins 
will tap the college and concert 
route with a series of one-nighters. 
He’ll have a unit of musicians and 
artists on the junket. 

Tour will be managed by Major | 
Artists and booked through Joe | 








Glaser’s Associated Booking Corp. | 












MERLIN 


and his 
VIOLIN BEAUTIES 








NAUTILUS HOTEL 








Miami Beach 





Per. Mgt.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency j 
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“AUTUMN LEAVES” PASSING 1,800,000 
IN SALES (26 WEEKS ON THE HIT PARADE) 


Publicity: MARVIN DRAGER 
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© Opening March 
RADISSON HOTEL, Minneapolis 


Return Engagement March I1th— 
“THE ED SULLIVAN SHOW,” CBS-TV 


Now in Preparation for TV— 


“THE ROGER WILLIAMS SHOW” 
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Exclusively: KAPP RECORDS 
Currently: 3 Top Selling Albums in Release 
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Currently Appearing— 


EDDY’S, Kansas City 
{Signed to Return in September] 
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NOW, RELEASED JUST 12 DAY3s AGO— 
AND SALES ALREADY INDICATE A NEW 


SMASH—"BEYOND THE SEA“I \ 


Pers. Mgt.: STAN GREESON 
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—s SSS | $7,500, the ~ ra three of the d f D ew e 
- e higher priced seats. Vau e Ca e ates Intimery 
Monster Benefits Ruin Cafes |, Scez;zatewous secs. tha , 
on Comtinesé fremn pace so because I feel that affairs like 











are legitimate businesses and I try; Tickets for a “monster benefit” 
to meet legitimate competition. But | cost from $5 to $2,500 each. If you 
there is one thing with which I} buy a medium price pair of tickets 
cannot compete. I talk, my friend, | at $25 each—that is $50—its all 
of these “monster benefits.” j the average fellow wants to spend 
If a fellow goes to a hotel he} in any week. 
sees two or three acts. He does! Last year we were given an ab- 
not see my show—he has to come | solute promise that this would be 
to the Latin Quarter to see what I/the “very last year.” Furthermore, 
have to sell—but at a benefit he | Jerry Baker of AGVA promised me 
“ sees not only every star I have but | that AGVA would not sanction an- 
every other star on the Beach. other ‘monster benefit.” 
How Can We Compete? 
How can 


this ruin my business for a week 
(and it cost me over $40,000 a week 
to operate) I am writing this letter. 

If we don’t send our stars, we 
can eliminate this “monster bene- 
fit’ and the committee will run a 
sane affair. 


I know about the pressure. Sev- 
eral hotel and night club owners 
have told me that they too are 
afraid. (On the committee are 
bankers, men of wealth, people in 
| public office, men one doesn’t like 





There was an agreement that in|to offend). We are afraid to be 
we compete with a|the following years the show would 'called uncharitable. We are afraid 


show that has Tony Martin, Harry | be held in a night club or hotel ito refuse to go along for fear of 


Bellafonte, Johnnie Ray, 


Sophie |T0om so that instead of 3,500 tick- | being stigmatized as not wishing 


Tucker, Billy Daniels, Ed Sullivan, | ets being sold, there would perhaps |to help a hospital. 


the Vagabonds, and maybe a Mil-| be 600 or so. It was even suggested | 
ton Berle thrown in for good mea-|that it would be a good plan to | Americans have courage. 
|take over several hotel rooms Or | have the courage to say “no.” 
}night clubs, at least for the giving | 
(of our stars we would get some | 


Sure? 

The biggest hotel room or night 
club in town holds perhaps 500 or | revenue back. 
600 people, enough left so that I f : 
may get some of the remainder.| I will not permit any of my 
Or, they may come to see my show | 4¢tors to play any more benefits. 
tomorrow night or the next night.|I£ I do I will lose the great ma- 
| jority of my customers for a week. 

The affair if run in a dining 
room or night club will have more 


But, when 3,500 tickets are sold 
to people to see my stars and the} 


cane ne Athens es piece Owe, dignity. Tickets can be sold from 
pag = 5 oer’ '$50 to $2,500 each as easily in a 
Also, if these 3,500 people have | cafe as in an auditorium and it 
seen my acts, why should they | will become a social event to which 
Spend money to see them again? [our best people will look forward 
Consider, 3,500 people are|each year. And an ad book can be 
enough to fill the Latin Quarter, | sold that can take in three times as 
the Vagabonds, Ciro’s and any five| much as the tickets. 


or six hotel cabaret rooms to ca-|- Apout 90% of the money raised 
pacity; 3,500 people would fill my | at the benefit comes from the high 
room for an entire week. priced tickets. I understand that 

All of these I lose because I| nearly 1,000 tickets are sold for 
have given my merchandise away. an average of $7.50, or a total of 




















“MEG IS OUT IN FRONT BY MYLES— 


Not only is she beautiful but wait til you hear her sing— 
she's great!" LENNY LITMAN, Copa Club, Pittsburgh 
red doff 


presents 


THE EXCITING NEW SINGING STYLE OF 


MIG — 








MYLES 











NOW APPEARING 


59 CLUB 


59th - 3rd Ave., New York City 


on CAPITOL RECORDS: 


“Sing on Baby" — “Will You Shed a Tear™ 


MANAGEMENT 
‘RED DOFF & PRESS 
ASSOCIATES RELATIONS DIRECTION 
449 S. Beverly Dr. MARVIN KOHN GAC 
Beverly Hills, Calif. NYC ‘ SHURR-MELNICK 








But 
Let us 


This letter is being sent to night 
|club owners, hotels with 





we have to do something. | 


| 
| 


cabaret 


New York 


Agents Joe Glaser and Sam 
Bramson back to New York after 
talent selling trips in Miami Beach 
... Elsa Waldo set for the 
Olympia Theatre, Paris, starting 
May 23, on the show with Edith 
Piaf . . . Don Adams, pointing to 
Le Ruban Bleu, N. Y., March 12 
. .. Joe E, Lewis slated for the 
Houston Club, Houston, March 27 
. . . Larry Storch pacted for the 
Copacabana, N. Y., March 15... 
Sophie Tucker tapped for the 
Chase, St. Louis, May 27... Flor- 
ian Zabach set for the Congress 
Hotel, St. Louis, May 21. 

I%imi Warren Trio opens at the 
Mermaid Room, Park Sheraton 
Hotel, N. Y., Monday (27) 
Harry Belafonte to the Town & 
Country Club, Brooklyn, March 9 
.. . Manuela De Cadiz flamenco 
troupe to Palumbo’s, Philadelphia, 
March 12 for two weeks ... Mar- 


idining rooms, amusement editors | tha Kay preeming the Velvet Club 


of the Miami Herald, News and 
Sun and to VARIETY; Jerry Baker 
}and Jackie Bright; to the national 


|administrator of AGVA, to Joe E. | 


| Lewis, its president; to a Beverley 
|Roberts of an organization called 
i*Theatre Authority” which spon- 
|sors these benefits, which organiza- 
ition am informed draws its sala- 
ries and expenses from a percent- 
age of the money taken in at these 
affairs; which benefits do nothing 
for the actor, except ruin his 
health, and help to ruin the place 
that employs him. But ‘Theatre 
Authority” should care—no bene- 
fits, no income to “Theatre <Au- 
thority”. But must we help? 


The March of Dimes, Commu- 
nity Chest, Variety Children’s Hos- 
pital, U.J.A. National Children’s 
Cardiac Home and dozens of other 
fine worthwhile charities raise 
money without resorting to the 
running of “monster benefits” 
which help to ruin the very peo- 





ple from whom they expect to get 
assistance. 
Lou Walters 
(Latin Quarter) 





Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Feb. 21. 
Saranac Lake Winter Ice Carni- 

val proved two days of rare enter- 


tainment. It started with the Ro- 
tary Club Sixth Annual Show 
given at the Schine Pontiac Thea- 
tre here. Show played to SRO. 





Opening night show was a concert 
| by the 59th Air Fcrce Base Band. 
|Last day of the carnival featured 
| the Ice Palace gnd Winter Pa- 
| rade containing over 40 floats with 
civic and fraternal organizations 
parading, all kinds of sports and 
speed contests. Grand Sno-Ball 
| dance was held at the Hotel Sara- 
|nac to an overflow. Chamber of 
'Commerce Jacque (WNBZ) De- 
| Mattos prexy and town fathers 
| rate laurels for making this shindig 
| an outstanding feature. 


| The King and Queen of the Win- 
| ter Ice Carnival (Jackie Rae and 


/over the Canadian tele system) 
took time out to personally visit 
|every patient at the Will Rogers 
hospital. 

Bob (Melio-Larks) Smith rated a 
10-day furlough which he spent in 
|N. Y. looking at Broadway pro- 
ductions and appearing on tele 
programs. 

David Woodard, projectionist, is 
skedded for home and work in Dil- 
lon, S. C. He leaves with a good 
health made possible by surgery 
here. 

Benny Ressler, yesteryear vaude- 
villian and long a member of our 
downtown colony, recently ap- 
pointed secretary and director of 
the Adirondack Park Assn; he is 
also active in the Shamus Club 
which keeps the kiddies filled with 
milk and cookies during the sum- 
mer season of the William Morris 
Playground Park. 


Write to those who are ill. 


| SEILER 


and 


SEABOLD 


Dallas Morning News says: 


“Seiler and Seabold drew a near- 
capacity audience when reviewed 
Monday night.” 














Presently 3rd Week 
CENTURY ROOM, HOTEL ADOLPHUS 
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| Joyce Hahn, featured entertainers, 


| 


on eastside N. Y. tomorrow 
(Thurs.). Initial bill includes Stu- 
art Harris and Charlie Beal... 
Larry Daniels, current at the Ver- 


| sailles, N. Y., signed by the Wil- 


liam Morris Agency. 


Hollywood 


Lena Horne headlines the Mou- 
lin Rouge, Paris, for a fortnight 
starting May 7 and follows it with 
two weeks at the China Theatre, 
Stockholm , . . Frankie Remley’s 
orch subs for Red Nichols at the 
Town House this week when Phil 
Harris, Wayne Songer, Joe Venuti, 
Jess Stacy and Hoagy Carmichael 
join the Pennies to flip to Phoenix 
for a benefit bash ... The Jokers 
open at the Melody Room March 
1... Page Cavanaugh Trio open 
at the Castle March 2 for a four- 
week stand .. . Herb Silvers orch 
will be featured in the BevHilton’s 
Grand ballroom Sunday (26) .-.. 
Nelson Eddy and Gale Sherwood 
have been signed for two weeks at 
the Shamrock Hotel, Houston, 


Chicago 


Shecky Greene held over for an- 
other three weeks with the new 
show opening at the Chez Paree 
Friday (24); Louis Armstrong tops 
the bill, with the Dunhills opening 
... New lineup at the Palmer 
House, Chicago, bows tomorrow 
(Thurs.) with Hildegarde headlin- 
ing and Jay Nemeth & Nicky, his 
talking dog, supporting ... Alan 
King set for the Chez Paree 
March 29 for three weeks; Tony 
Martin heads the bill . . . Nelson 
Eddy to come back to Eddy’s, Kan- 
sas City, for three frames in Octo- 
ber on the stréngth of his just- 
ended engagement there. 


‘| possible chamber 


To Bow in Chi 


Chicago, Feb. 21, 

A new intimery, the Gate of 
Horn, is slated to debut on Chi- 
cago’s near northside next week, 
The offbeat moniker, borrowed 
from T. S. Eliot, is in the vein of 
such San Francisco tags as the hun- 
gry i. To be opened by Al Gross- 
man, the room’s entertainment pol- 
icy will be as offbeat as its tag. 
Grossman plans to showcase folk 
singers, of the homegrown as well 
| as the Continental variety, and a 

il musie quartet 
| booking is in the offing. 

Opening of the new room will 
|eoincide with Luc Poret’s bow as 
la single. Poret has been Gene- 
| vieve’s acocmpanist until now; pair 
|'played Chicago’s Empire Room 
i twice in the last year. Frenchman 
| Poret is going it on his own now, in 
an attempt to make a name for 
himself in the U. S., after closing 
with Genevieve here tomorrow 
(Wed.). Femme folksinger Katie 
Lee will also appear on the open- 
ing bill at the Gate of Horn, estab- 
lishing a policy Grossman hopes 
to maintain of playing a native 
with a Continental or a folksinger 
with a blues vocalist. 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





e 3 Bks. PARODIES, per book. $10 @ 
e MINSTREL BUDGET......... $25 @ 
e@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
e BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. worte overa thousand 


No C.O.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


























WHEN IN BOSTON 
it’s the 


HOTEL AVERY 


The Home of Show Folk 


Avery & Washington Sts. 
Radio in Every Room 

















America’s Most 


ROYAL CASINO, 


New York Office 
1619 Broadway 
Plaza 7-1786 














Now Representing 


STEVE GIBSON’S RED CAPS 


with 


DAMITA JO 


A Complete Revue 
One Hour of Solid Entertainment 


° 
MERCURY — RCA VICTOR Records 


Booked 1956 Season 


CHUBBY'S, W. Collingswood, N. J. (8 Weeks) 
MARTINIQUE, Wildwood, N. J. (Summer Season) 


THE COPA, Pittsburgh, Pa. 
Exclusive Booking Direction 


JOLLY JOYCE AGENCY 
FOR CHOICE DATES—Write, Wire, Phone 


Personal Management—H. DIAMOND 


Versatile Group 


Washington, D. C, 


Philadelphia Office 
1001 Chestnut St. 
WaAlnut 2-4677 



































Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


the ELEGANTE, NEW YORK 
Mgt. BILL MITTLER, 1519 Broadway, New York 


Now Appearing 























, 7 


~~ 


- ’ a,” 




















a 








Wednesday, February 22, 1956 


VARIETY 


53 





o—_ 











New 


Acts 














RUDY ADAMO 


Songs 
12 Mins. ; 
Chateau Madrid, N.Y. 
Rudy Adamo, who has been 


working in several legit musicals, 
js striking out on his own. He 
shows evidence of extensive vocal 
training, has a straightforward and 
pleasing delivery, and with further 
experience in cafes should find 
steady empleyment in this sphere. 


Adamo, as yet, is strange to 
nitery work. His manner is that 
of one unaccustomed to the cafe 
techniques. On night caught he 
seemed unable to overcome the 
psychological handicap of a mike 
placed in front of him. It confined 
his movements to the extent that 
he didn’t move his head appreci- 
ably. Even when he perambulates 
with the mike, he still elected 
to work the same way. These hand- 
icaps will be overcome with ex- 
perience. 

Songwige, Adamo 
bilingual version of “Arivederci 
Roma,” “I Love Paris,” “Luna 
Rosa” and “Noche de _ Ronde.” 
Further expansion of repertory 
seems in order. Jose. 


provides a 


THE THREE SIDNEYS 
Cycling 

5 Mins. 

Palace, N.Y. 

Billed as out of the Ringling 
Bros., Barnum & Bailey roster, 
Three Sidneys comprise two at- 
tractive girls and a man mixing 
bicycle and unicycle stints. All 
three contribute heavily, with the 
two distaffers combining for some 
acro work on the bicycles, as per 
ene headstanding-pedaling while 
the other balances on the seat. Man 
does his acro work mostly solo. 

On the unicycling end, the trio 
works in tandem, winding with a 
cleverly worked-out bit of cycleo- 
graphy wherein the three make 
like they’re dancing and go through 
formations with the man in the 
middle.. Closing number features 
the man ringing out a bicycle 
with a simulated palm tree therein, 
girls mounting it and balancing on 
either side of the top. It’s a solid 
if not entirely spectacular turn, 
and figures for any kind of special 
situation. Chan. 





LITTLE RICHARD 
Songs 

10 Mins. 

Apollo, N.Y. 

The songs of this bushy-haired, 
frenetic performer are raucous and 
uninhibited rhythm & blues. But 
there is nothing at all to mark him 
vocally an individual in the r&b 
deck. 

He gets much mileage out of his 
“Tutti Frutti” a number said to 
have dene by him on wax. Colored 
lad’s other numbers are “Get Out 
of That’ Bed” and “Don’t You Wish 
You Had a Man Like Me?”, latter 
being belted as he prances noisily 
but pointlessly up and down Apollo 
aisles. Art. 





KOSSOL SISTERS 
Songs 
15 Mins. 
Ankara, Pittsburgh 

Three attractive youngsters, who 
are really sisters, have definite 
possibilities. They're not quite 
polished yet and need arrange- 
ments but the makins’ are there. 
Kids are fine on the close harmony 
and that's where they register the 
strongest. Outside of that, Kos- 
s0ls still need disciplining. 

Considering the fact, however, 
that the girls, from Charleroi, a 
small town near Pittsburgh which 
also turned out Lisa Kirk, have 
only been singing, professionally 
few months, they have made re- 
markable strides. Kossols are 
fresh-looking, personable and ju- 
nior prom-ishly costumed, and 
have a collective vocal sound that 
#ets attention. Cohen. 


VOGELBEIN’S BEARS (3) 
Animal Balancing 
11 Mins, 
Empire, Glasgow 

Bruins have instant appeal in 
attractive animal act that is good 
booking for vaude layouts and cir- 
cus, 

_ Trained by Hans Vogelbein, a 
Dane, they indulge in cute tricks, 
such as kissing their owner, bal-| 
ancing, riding bicycle and tandem, 
and doing a hand-stand to top! 
mitting. Animals show | bright 
Obedience and have clean, well- 
combed appearance that clicks) 
with family stubholders, partic- 
ularly moppets: Final trick of rid-| 
Ing a tandem, two bears astride, is 
Strong. Hans Vogelbein, who) 
works them onstage with femme | 
periner, does simultaneous. walk} 
with one, poking gentle fun at 
Gord. 





enimal’s shuffling gait. 


THE GREGORS (2) 
Adagio 

6 Mins. 

Palace, N.Y. 

Penny & Kevin Gregor have a 
twist on an old adagio theme in 
that the girl plays a trumpet while 
being spun and tossed around. 
Her trumpeting is of the most ru- 
dimentary type, so doesn’t add 
anything spectacular to the turn 
except in terms of novelty value. 

But this shouldn’t be a deter- 
rent, since they are a skilled pair 
in their specialty, which after all 
is the main point of the act. He 
handles the girl smoothly and 
lithely, and she comes out of the 
spins with ease and balance. More- 
over, they’ve worked out some 
good routining. Trumpet is just 
extra trimming and shouldn’t be 


leaned on so heavily, at least until | 
she learns more than just a riff | 


from ‘Stompin’ at the Savoy” for 
her mid-air musicanship. With or 


for television spotting and general 
vaude situations. Chan. 


LINDA HOPKINS 
Songs 

8 Mins. 

Apollo, N.Y. 

Linda Hopkins is young but she’s 
got plenty knowhow. Sepia 
thrush, in her introduction to the 
Apollo, gives out with a diversity 
of melodies that are characterized 
by clarity and admirable range. 

Her first is a blues, “Everyday.” 
The middle work is a fancy jazz 
rendition of ‘Danny Boy” that has 
much talent behind it, yet makes 
the rhythm & blues juves im- 
patient for the mode. She closes 
with more widely appreciated and 
rhythmical “I Wanna Love ot 

rt. 


SONNY RICHARDS & WALTER 

LONG 
Comedy 
3” Mins. 
Bradford Roof, Boston 

Sonny Richards and Walter 
Long, both w. k. singles, have com- 
bined for an act which spells class 
for any nitery. Richards’ comedy 
and Long’s dancing make for a 
happy marriage allround. Pair are 
togged out in tuxes and from bow- 
on to bow-off have aud clamoring 
for. more. 

Richards has a slick vocal carbon 
of Louis Armstrong and a rollick- 
ing burlesque stripper satire bit. 


Both, tall dark and personable, 
shew plenty of showmanship savvy. 
They’re proficient in all depart- 
ments from fast gagging to musical 
comedy song and dance numbers. 
They have a neat bit with pouring 
salt from walking canes to slide 
into a slick softshoe routine. 

Special material, written by Eli 
Basse, includes a great bit on what 
happened to the old songs with a 
Variety pitch. Intro lines are: 
“While looking through VarRIETY, 
the bluebook of theatrical society.” 
Their encore is a smart takeoff on 
Rodgers & Hammerstein at break- 
fast in which each derides the 
other with special lyrics to the 
tunes of “‘Wonderful Guy,” ““There’s 
Nothing Like a Dame” and “Okla- 
homa.” 

Act has been clicking and looks 
to’ go right up to the top. Guy. 


CATHALAS (2) 
Acrobatics 

15 Mins. 
L’Olympia, Paris 


Man and woman go through a 


fast-paced series of flip-flops, 


juggiing while balancing on large | 


rubber balls, and enough offbeat 
bits to make this an eyecatcher 
worth interest for big U.S. cabaret 
spotting or video viewing. Main- 
stay after some good 
and acrobatic appeal is girl climb- 


As yet their is nothing: definke- 


,without the trumpet, they’re good | 


ly outstanding about their style, 
but the basic equipment is there. 
Needless to say, they will need a 
solid record hit to make it all the 
way. Currently they are unaffili- 
ated with a diskery. 

Opening fast with “Alabama 
Jubilee,” Zals generally stick to 
lively tunes, dixieland and novel- 
ties, keeping the turn’ bouncy and 
interesting. Perhaps a little too 
;cute and inclined to over-mugg, 
this is nonetheless better than the 
wooden — stick approach. They 
should learn to vary a certain 
sameness of sound they seem to 
get out of all their numbers. With 
a little’ more vocal variety, more 
experience, and especially a disk 


velop into a potent nitery turn, 
with teevee possibilities. 
won the opening night house here 
and though tending to stay on too 
long, went off to a hefty mitt. 
Gabe. 


| DENIS BROS. (2) & JUNE 





| Dancing 
5 Mins. 
| Empire, Glasgow 
| Pleasant dancing trio is com- | 
|posed of two males and _ one 
| femme. 

As bill-openers, threesome of- 


fers welcome change from normal 
run of twosomes on the English 
vaude loops. Al] three are good 
workers, scoring in pace and garb- 
ing. One male offers solo tap- 
dancing to strong results. Act is 
worthwhile standard offering, but 
would require more 
gimmick via routine or garbing to 
make it a standout. As is, solid 
booking for British and Common- 
' wealth vauderies or nitery dates. 
Gord 











Allied Convention — 


=e ~«6CONtinued from page 5 Gaze | 


done things differently than con-| 
ventional theatre operator and I 
firmly believe have added new 
spice, zest, vigor and intelligence | 
to field of exhibition.” 

Adams noted important progress | 
was made within last six to 10 | 
years when conventional theatre- 
men and drive-in operators “came 
to conclusion that either type of 
operation was theatre business and 
that we had better learn to live 
together in order to unite in fight 
against all things that were harm- 





juggling, | 


ful to our businesses.” 

Keynote speaker deplored lack 
of “unity” in drive-in operation. 
'He blamed operators with ‘Na- 
| poleonic” and “genius” complexes 
for creating problems that were 
unnecessary. He cited, for example, 
‘price cutting among drive-in oper- 





ators, accepting exorbitant terms | 
| from film companies, and playing | 
|of sex pictures. Drive-in operator, | 


| he stated, must be a good competi- 
‘tor. *‘There is nothing that hap- 


| 
| P 


| pens in this business that cannot | 


‘be ironed out by amicable discus- 
| sion,” he said, “and any time that 
'you as drive-in operator think you 
|are taking undue advantage of 
your competitor you are only cut- 
ting off your nose to spite your 
face.” 








Fans on Credit 


== (Continued from page 4 Coe 





only if it’s put into effect nation- 
|ally and all theatres participated. 
| Other sources stated privately 
this week that the idea is indeed 
workable and an experienced out- 
side agency, such as the Diner’s 
Club, could handle it efficiently. | 

Obviously, much work lies ahead | 
if the scheme is to become an ac- | 
complished fact. The nation’s the- | 
atre-owners, of course, would have | 
‘to agree, the specifics would have to | 
be worked out and a mammoth job | 
of organization would be required. | 

Still, it appears for sure that the | 




















click, the Peppermints should de- | 


They | 





| 
| Encores 
} 
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WEEK OF FEBRUARY 22 


whether full or split week 


| VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 





| NEW YORK CITY 


; Music Hall (R) 

| Rockettes 

| Corps de Ballet 

| Choral Ensemble 
| Peiro Bros. 

| Michael Danzi 


| Harry Savoy 


23 | Rover Poys 


| Miller Manton 
| Cycling Kirks 


CHICAGO 
Regal (P) 24 


Palace (P) 23 Roy Hamilton 
1T & F Vallet Erskine Hawkins Bd 
Beity Brett El Dorados 
| 3 Arnauts George Kirby 
| Rolo & Cressy Clay Tyson 
BRITAIN 
ASTON Les Marthys 


| Hippodrome (1) 20 

| Jane, Ford & Sheen 

| Delmonico Dancers 

Collin Robins 

Sid England 

Betty Miller 

A J Powers 

Margaret Davies 

Harry Wayne 
BLACKPOOL 
Palace (1) 20 

Ken-Tones 

| Leslie Welch 

| Billie Anthony 

Tovarich Troupe 

Jen Tr 





Pan Yue 
| Pauline Joy 

| Joe Crosbie 

| Toots & Eva 

| Barbour Bros & J 
| BRIGHTON 

| Hippodrome (M) 20 
| Eddie Gray 

| Arthur English 

| M & H Nesbitt 


distinctive | Eva May Wong 


|; Christine Glanville 
| Clarkson & Leslie 
| Three Skylarks 
{Larry Surner 

| BRIXTON 

| Empress (1) 20 
| Dave Winton 


| Jack Kirwan 


Gloria Greene 


Margie Murray 


5 Robertis 
Derek Beech 


| Lascelles 


Joan Agnew 

Phil Valentine 

2 Itrebors 

Ernie Ellis 
CHISWICK 

Empire (‘M_ 20 

Nat Gonella 

Dennis Spicer 

Harry Jacobson 


Julie Dey 
Bow & Darnel 
L & J Dell 
EAST HAM 
Granzda ‘t) 20 
Austr. Air Aces 
Nordics 


Copa Cousins 

Charles Ancaster 

Dave Gray 
FINSBURY PARK 
Empire (‘M) 20 

Peter Brough 

Lita Roza 

' Tanner Sisters 

| Ossie Noble 

|; L Rayner & Betty 

| Ballet Montparnasse 
GLASGOW 

Empire (M) 20 

| Josef Locke 

| Flack & Lucas 

| Woodward & Coop’r 

| Mundy & Earle 








4 Giisom Sisters 
Bobbie Kimber 
Rita Martell 
HANLEY 
Royal (M) 20 
Lester’s Com & 
Hayseeds 
Donald B. Stuart 
> & P Pare 
LEEDS 
Empire (M) 20 
McAndrews & Mills 
Mongadors & Anne 
Anne Shelton 
Nelson Bros. 
tssy Bonn 
Hacktord & Doyle 
Wil, Kep & Betty 
LIVERPOOL 
Empire (M) 20 
Billy Coiton Ore 
Averil & Aurel 
Bill Waddington 
Medlock & Marlowe 
Freddie Harrison 
Grossetto & Gast’n 
Elizabeth & Collins 
MANCHESTER 
Hippodrome (M) 20 
Frankie Vaughan 
Bill Maynard 
Harry Worth 
Dash’s. Chimps 
Mavis Whyte 
Wareham & Barbara 
IFvuce Forsyth 
Shere & Lamar 
NEWCASTLE 
Empire (M) 20 
Phyllis Dixey 
Beryl & Bobo 
Gary Miller 
Ciro Dancers 
Billy Dainty 
Dargie Quartet 
Baker & Douglas 
Jack Tracey 
NORWICH 
Hippodrome (1) 20 


Five Skyliners 

Benson Dulay & Co 

Peter Dulzy 

Diana Dee 

French & Friend 

Tare Naito 
SOUTHAMPTON 
Grand (i) 20 

Carro) Levis 


The Edorices 

Daly & Wayne 
Eddie Goffron 
Billy Maxam 
WOLVERHAMPTON 
Hippodrome (i) 20 
Lee Lawrence 
Winsor & Hatton 
Duo Russmar 
Barney Powell 
Rio, Ron & Rita 
Miles Twins 








Betty & Harry 
Cox Twins 





Cabaret Bills 





Areie’s 

| Al Nesor 

Carolyn Carpenter 
Harry Kane 

J & M Linder 

H Roth Ore 
Beverly 
Short 





| Bobby 
Jessica James 
Blue Angel 
Enid Mosier 
Steel Band 
Jill Corey 
Jorie Remus 
Katie Lee 
Bon Soir 
| Kaye Ballard 
Sylvia Sims 
3 Flames 
Phil Leeds 
Jimmie Daniels 
Cemeo 
Frances Faye 
Chateau Madrid 
Amaya Dancers 
Rudy Adamo 
Pancho Ore 
Copacabane 
Marion Marlowe 
Jackie Miles 
Kirby Stone 4 
Chic Layne 
Teddie Vincent 
Mickey Calon 
Grace Genteel 
Michael Durso Ore 
Frank Marti Ore 
No. 1 Fifth Ave 
Bob Downey 





NEW YORK CITY 


Yasmina 
Jo Lombardi Ore 
B Harlowe Orc 


Le Cupidon 
Betty Reilly 
Tony Bavaar 
Ernie Warren Ore 
Amspola 
Menenghito Orc 
Le Ruban Bieu 


Irwin Corey 
Tobi Reynolds 
Nino 


Norman Paris 3 
Dick Harris 

Olid Roumanian 
Sadie Banks 
Joe Laporte 
D’Aquila Ore 

Park Sheraton 
Irving Fields Trio 
Eddie Laxton 

Rea Carpet 

Pat Herrington 
Woody Morgan 
Vivian Lori 
Jimmy Gregg 
Town & Country 
Jan Welles 
Burnell) Dancers 


Ore 





Ames Bros. 
Johnny Morris Ore 
Two Guitars 

Olga Karpis 

Eugene & Sonia 

Andrei Hamshay 

Misha Usdanoff 

Kovysta Poliansky 
Ore 
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Myr oe 5 Hotel New Yorker | Buff Shurr 
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= oew Ss eace * | Lenny Herman Ore | Richard Tone 
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| Sue 


Black Orchid 
Dr. Arthur Ellen 
The Peppermints 
Gloria Van 

Blue Angel 
“Royal: Calypso” 
Mighty Panther 
Phyllis Branch 
Roger McCall 
Eugene Compson 
Esther Johnson 

Bive Note 
Matt Dennis 3 
Kar & Jay 5 
Chez Paree 
| Louis Armstrong 
| Shecky Greene 
|; fhe Dunhills 





| Brian Farnon Ore 
Cloister [nn 


Pat Moran 4 


Ambassador 
| Los Chavales 
| Trini Reyes 
| Leighton Noble Ore 
| Bar of Music 
| Kay Cee Jones 
| Spider & Speed 
| Mack Twins 
| Beverly Hilton 
Horace Heidt Revue 
| Biltmore Hotel 


Hotel 


|; Chez Paree Ad’r’b’s 


| LOS ANGELES 


CHICAGO 


Lurlean Hunter 

Dick Marx 

Johnny Frigo 
Conrad Hilton 

‘“TIcearama”’ 

Neff & Voss 

Shirley Linde 

Michael Meehan 

Dave Park 

Boy Foy 

Bergman & Mimi 

fune Tattlers 

Boulevar-Dears & 
Boulevar-Dons 

F. Masters Ore 
London House 

Teddy Wilson 3 
Palmer House 

Hildeparde 

Jay Nemeth & 
Nicky 

Empire Eight 

| Charlie Fisk Ore 











| Ciro’s 


| Dick 
| Dick Stabile 


| 


| 


! 


| i. 


Haymes 
Ore 
Galian Ore 
Mocambo 
Robert Clary 
Rubin 
Paul Hebert Ore 
Moulin Rouge 
Bob Williams 
Romanos Bros. 
Stevens 


Geri 


| Ffolliott Charlton 


| Connie Haines | Eddie O’Neal Ore 
|} Lenny Kent Statler Hotel 
| Wonder & Barks i Gracie Fields 
| Hal Derwin Ore Eddy Bergman Ore 
LAS VEGAS 
Desert Inn Toni Arden 

| Frank Parker Amin Bros. 
Frank Libuse Dorben Dancers 
| ‘ergot Brander Ray Sinatra Orc 
ivun Tun 
!Don Arden Dners uaiaiiea’ aaa 
| Carlton Hayes Ore | Jeary Carroll 
Di Et Cortez Happy Jesters 
| Vicki Young Saharem Dancers 
| Madcaps Cee Davidson Ore 
immy Ray Sands 
Sherman Hayes Ore | peggy Lee 


Ei Rancho Vegas 
Betty Grable 
| Harry James Ore 
| Mr. Ballantine 
Buddy Rich 
Cover Girls 
Ted Fio Rito Ore 
Flamingo 
Pezr! Bailey 
Bill Bailey 
Harold Siern 
Dandees 
Starlets 
Lou Basil Ore 
Golden Nugget 
Harry Ranch Ore 
Polly Possun 
Joe Wolverton 
Jack Wedell 
New Frontier 
‘Blackouts’ 
Ken Murray 
Marie Wilson 
Harmonicats 
Andrea Dancers 
Robert Lamouret 
Derben Dancers 
| Garwood Van Ore 
Riviera 
Welles 


Ore 





} 
| Orson 





Reese & Davis 
Beachcombers 
Copa Girls 
Antonio Morrelli 

Ore 

Showboat 

Layne & Hynes 
Sharon Knight 
Lawrence & Bev'rly 
Rossi & McDermott 
Garr Nelson 
Mike Werner Ore 

Silver Slipper 
Hank Henry 
Ralph Young 
Russ Clark 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
‘immy Cavanaugh 
Geo. Redman Ore 

Thunderbird 
Merry Macs 
Avthwr Blake 
Cordolins 
Colleanos 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Ore 


| MIAMI-MIAMI BEACH 


j Algiers Hotel 
| Dick Sterling 
| Nina & Renea 


Arne Barnett Ore 


Baimoral Hotel 
Enrica & Novello 
Emil Coleman Ore 
Wayne Carmichael 

Bar of Music 
Bill Jordan 
|; Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Beil 
Fred Thompson 

Beachcomber 
Nat (King) Cole 
Barry Sisters 
Buddy Lester 
Novelites +3) 
| Casablanca 
Lillian Hayes 
Mickey Manners 
| Bob Regent Ore 
| Ciro’s 
Len Dawson Ore 
Barbera McNair 
ithe Treniers 

DiLido Hotel 
Diosa Costello 
Slate Bros. 
| Don Casino 
| Beverly Masters 
Sager Dancers 
La Playa Sextet 
Emilio Reyes Ore 
Bea Kalmus 

Eden Roc 
| Harry Belafonte 
Millard Thomas 
| Augie & Margo | 
i Cy Coleman Trio 
Mal Malkin Ore 








Empress Hotel 
Hoagy Carmichael 
Terrace & Gray 
Mandy Campo Ore 
} Fontainebleau 
Tony Martin 
Hal Borne 
Carson 
| Mambo Aces 
| Sacasas Orc 
| Lucerne 
| Rowan & Martin 
| The Tip Toppers 
| Stan Porter 
| Jacques Donnet Ore 


| Chuey Reyes Ore 
| 








| Elaine 








Carrol! & Gorman 
Michael Marvin Ore 
Monte C-;lo Hotel 
Jackie Miles 
Gordon 
Martin & Maio 
Leonard Young 
Ben Novack Ore 
Murray Franklin‘s 
Roberta Sherwood 
Fletcher Peck 
Murray Franklin 
Allan Walker 
Nautilus 
Morey Amsterdam 
Joyce Aimee 
Antone & ina 
Syd Stanley Ore 
Piace Pigatle 
Pat Hoiladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Pleza 
Eadie & Rack 
Jal Olman Ore 
Sen Souci Hotel 
Wally Griffin 
Blackburn ‘Twins 
Freddy Cielo Ore 
Saxony Hotel 
lee Review Spec 
Wilma & Ed Leary 
Alice Quessy 
Bobby May 
Marvin Rey 
M MePartland 3 
Dave Lester Orch 
Johnny Silvers Ore 
Frank Stanley Ore 
Seville 
Betty & Jane Kean 


|S & V Baker 


| 


| Pasty 


| Van Smith 
|C Reader Ore 


Sea Isie Hotel 
Harry Harden Ore 
Abbott 
Thunderbird 


|Maxie Rosenbloom 


Nic-Nax 


Luis Gomez Dners 


Vanity Fair 


BS Pully 
'Pearl Williams 
Alicia Marauez 
Sallie Blair 


Noro Morzeles Ore 
Versailles Hotel 
Alan Gale 


| Latin Quarter Billy Shepard 
Johnnie Ray Buddy Clayton 
Cheoriivels A J & Hon 
Lou Walters Revue Teddy King Ore 
| Dagenham Girl 5 O'Clock 
| Pipers Tommy Raft 
Tony Lopez Ore H. S. Gump 
Leon & Eddie's Parisian Kev 
Can-Can Girls Vagabonds Club 
Fiash O'Farrell The Vavabonds ‘# 
Marian Wilkens Helene Dixon 
Denise Ronnie Eastman 
Atoma Fiaine R t ng 
Kenilworth Frank ale Ore 
Top Noichers Woody Woodbury 
| RENO 
Mapes Skyroom Riverside 
| Rusty Drape. lls Kros 
| Merres & Laraine iGali Gal 


Gkviets | Starlets (8 
. : Eddie Fitepasnieks .» Bilk Ciiffosh OF@ . 





Moreno Trio 


nahi ote 
ttt a a Dion Rade ee PT 


— 
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Wednesday, February 22, 1956 





Stork Club, N. Y. 
Edith Adams; Fred Astaire 
Dancers; Hugo de Paul & Chiquita 
Orchs; no cdver, no minimum. 





Sunday nights are the gala 
evenings at the Stork when boni-| 
face Sherman Billingsley  tele- 
graphs pals to guest with him, and 
the entertainment sees Edith 
Adams as soloist, augmented by aj 
cha-cha-cha pair from 
Astaire Studios plus a Cecil Chap- | 
man style show. In effect, it’s a 
dry-run “Stork Club” video show, 
but this time on the actual main 
cabaret floor, and not from the re- 
created third-floor pseudo-Cub 
Room. 

In the atmosphere of the Stork 
it’s polite yet punchy divertisse- 
ment and, in the case of Miss 
Adams, it’s been a good break-in 
preparatory to her March opening 
at the Hotel Plaza’s Persian Room, | 
when she succeeds Lillian Roth.' 
Formerly featured in “Wonderful | 
Town,” legit musical, and with a 
slick musicomedy air about her, | 
Miss Adams is no novice on a cafe | 
floor. hy 

This is not her first time out in 
the bistro circuit, but she is more | 
effective than ever with her reper-| 
toire that runs the gamut from a) 
Charleston era boo-boop-a-doop | 
(Helen Kane) to a “name that. 
tune” (audience participation, with 
Billingsley’s Sortilege as prizes) to 
a devastating Marilyn Monroe 
lampoon. In between she does a 
couple of legitimate vocals, but) 
withal evidences she is a good cafe 
performer. 

Chauncey Grey has the music 
contract, with Hugo de Paul head- 
ing the No. 1 dansapation outfit— | 
and they sure get up to hoof—and | 
Chiquita’s Rhumbas for the relief. | 

The Stork, like El Morocco, is a! 
special nitery operation all its own | 
where the customers are the 
“show.” They make their own 
fun; 
come to Billingsley’s bistro to re- 
lax in the knowledge it’s a savvy 
and slick environment with a spe- 
cial brand of hospitality indigen- 
ous to the boniface of East 53d St. 
Miss Adams’ official opening at the 


Persian Room is on March 8. 
Abel, 


the Fred) 








‘Sands, Las Vegas 
Las Vegas, Feb. 21. 

Peter Lind Hayes & Mary Healy, 
Dorothy Jarnac, Toppers (4), Ru- 
denko Bros. (2), Copa Girls (10), 
Sandmen (4), Linda Lawson, An- 
tonio Morrelli Orch (12); $2 mini- 
mum, 





There’ll..be no chance for the 
Sands of this desert to grow cold 
during the four frames of Peter 
Lind Hays & Mary Healy, and 
joined by Dorothy Jarnac and the 
warbling foursome, the Toppers. 

Headliners return with a few 
surprises tacked onto their more 
or Jess staple fare. One prolonged 
yock is the new “Drive-In Movie” 
sortie with miniature autos, screen 
and film starring the Hayes’ in a 
very obvious spoof of Brando & 
Monroz. Another surprise element 
is the dance-miming of Dorothy 
Jarnac, and aided by Peter's nar- 
ration in “Letter to a Graduating 
Class.” A later Jarnac choreo is 
also very effective. 


| out 


they are personalities who) 


Copa. She seemed a little over- 
whelming on her initial show here. 
For the small area involved, Miss 
Reilly provides a lot of action. She 


makes a striking entrance with a/'| 


silvered hairdo and a tight sheath- 
like creation. 

Her repertoire includes items in 
French, Spanish and Yiddish, 
of course, en Englais, Miss Reilly, 
strangely enough, is most effective 


jin the slower numbers, which stand 


when spotied in her faster 


itunes, The clientele here, however, 


goes for her entire stock. 
Bavaar, who hasn’t been around 


in N.Y. cafes for a_ while, 


singer of sensitivity. He reprises | 


some of the tunes in the musicals 
he’s been associated with (“Hazel 
Flagg,” 5 
well as a of 


good assortment 


rhythm tunes and ballads. Bavaar | 
is quietly effective and puts across | 


his tunes charmingly. 


Ernie Warren showbacks effec- | 
the | 


tively. Amapola, fronting 

Merenghito rumba crew, 

an exciting brand of Latin music. 
Jose. 


Fontainebleau. Miami 
Miami Beach, Feb. 18. 
Tony Martin (wiih Hal Borne), 


Sue Carson, Mambo Aces (2), Sa-| 


casas Orch: $.530-$7.50 bev. mini- 


WuM. 





Tony Martin, suave and smooth 


as ever, is back for his annual stay | 


at this biggery’s La Ronde, pulling 
them in to sellout point for both 
shows. Potency of his lure for the 
spenders is evidenced in the black- 
tie, mink-stole types who comprise 
a healthy portion of the tablers, 
with grosses expected to tap all 
takes for this season. 

Per usual, the velvety projec- 
tion of standards he’s been asso- 
|ciated with are distinguished by 
|style and phrasing, his rich inton- 
ings hitting full impact on both 
distaffers and their escorts. Martin 
applies his fluid approach to bal- 
ladings and occasional rhythmic 
upbeats, full ranging vocalists get- 
ting the most out of lyric-line and 
medoly. In this outing, he tends 
to inject intimate gab, with stress 
|on rib-ticklers, though not of howl- 
making proportions, is pleasant in- 
iterim stuff. 

With accompanist-conductor Hal 
‘Borne deftly applying the polish- 
jing touches. Martin’s 45 minutes | 
| onstage sum up to top level show- | 
| ° 
/manship by a craftsman who is 
still one of the best of his genre; 
audience payoff and encore de- 
mands attest to that. 


Sue Carson, a wide-eyed come- 
dienne, new to this town’s plushier 
pubs, clicks with a slew of orig- 
inal concepts. The brunet turns up 
|a wide range of mimicry and paro- 
dies that are laugh raisers and 
lead to solid tabler mitting. Also 
on the plus side: a baying satire 
on the Yma Sumac: native song- 
talk-dance ideas, slickly handled 
both vocally and in the screwy 
terps. Topper is a lecture to the 
, femmes on the “Seven Lively Arts” 
;anent male approaches to boudoir 
| invites. * 








| The Mambo Aces, former Latin | 


| dance instructors, serve up cha cha 
|cha and mambomania patterns. For 
|one routine, the duo is novel. Ex- 
|tended to three their act becomes 


Toppers not only back the Hayes | repetitious, both in dance ideas and 


twainings with fine harmonies, but 


aid in the dialog throughout. They | back 

work with Miss Healy in her “Wise | ground 
Guys” and “Memories Are Made 
of This” songspiels. Hayes’ evoca- 
and 
hilarious vis-a-vis in the operetta 
and 
kudosed | 


tive “One For My Baby,” 
“Rose Marie” 
are 


onceovers of 
“Student Prince,” 
plentifully. 


Rudenko Bros. display skill in 
prime juggling turn, culminating 
in tossing of flaming torches for 
Copa Girls and 
Sandmen have a bright opener in 
a calypso routine staged by Bob 
and 
Linda Lawson moves from dancer 
tu production thrush in this. An- 
tonio Morelli’s orch backdrops with 


extra encomiums. 


Gilbert and Renee Stewart, 


never a letdown. Will. 





Le Cupidon, N. Y. 


Betty Reilly, Tony Bavaar, Ernie 


Warren Orch, Amapolo & Meren 
ghito Orch; minimum $5. 





Le Cupidon, by now one of the 
rooms in 
the midtown sector, is able to ob- 
tain a good supply of name and 


more established small 


standard talent. Some of the acts 


7 bond ' —— one-liners wherever convenie 

have previously been tenants ai | "erent sense of song timing that | parker nonetheless carries | 
the Copacabana, Latin Quarter and | “eeps attention throughout. A| self with commanding poise that | 
some of the representative hote! | parody with cartoonist Charles allows him as a singer ‘to get | 
rooms, It seems that acts which | —— S overtones to “All of alaway with it. Overall Parker's act | 
a : eee , | an’? . , aete sh aw , aH ‘ i > ° . res wie 

find it difficult to get into the | Sudden” contrasts sharply with | js solid fare, and there’s no reason 


aforementioned spots are using Le 
Cupidon as N. Y. showcasing. Cur- 


rent layout has Betty Reilly and | 


Tony Bavaar. Miss Reilly has 
played the Copa, while Bavaar, a 
vet of the lamented Riviera at Ft. 
Lee, N. J., has been in Jongrunning 
legiters. 

Miss Reilly, a linguistic wunder- 
kind, has shown effectively at the 


| bongo beats, Sacasas and his crew 
proceedings in top 


style. Lary. 





Ritz Carlton, Montreal 
Montreal, Feb. 17. 
Constance Moore, Johnny Gal- 
lant, Joe Settano Trio; $1.50-$2 
cover. 





Constance Moore, making her 
debut to Montreal cafeites in the 
swank Ritz Cafe here, is a cinch 
for quick returns. From every 
angle Miss Moore has just the right 
act for this boite. She exudes the 
sophistication always strived for by 
the managemenet: she has a songa- 
log that suits every taste (even 
without the usual hoked-up Gallic 
items), and appearance-wise she is 
tops. 

On night caught, Miss Moore of- 
.|fered a hefty selection of varied 
numbers that ranged from Cole 
Porter’s “Alright With Me” to a 
rousing rhythm song with some 
© t ily spiced lyrics called “Twenty 
Cups of Coffee” to a fine recep- 
tion. Almost demure-looking from 
the floor, Miss Moore has an in- 





Gershwin's “Do Jt Again” and her 
patter between numbers is kept te 
a friendly minimum, with no gab- 
bing about how she wowed them in 
| other cafes or films. 

| As usual, Johnny Gallant, the 
house 88’er, combines with the Joe 


and | 


is a} 


“Paint Your Wagon’), as} 


provides | 


Fentaine Des Quatres 
Saisons, Paris 
Paris, Feb. 14. 


“Voila L’Homme,” choreography | the heavy-throated opera singers. 


iby Maurice Bejart, text by Amos 
|Kenan, music by Philipe Artuis, 
‘with Bejart, Michele Seigneuret, 
| Michel Lee, Leon Grieg; Garcons 
|De La Rue (4), Lona Rita, Yares 
(3), Micheline Ramette, Beck & 
| Marino, Louis Arbessieres, Georges 
|! Avranides; $4 minimum. 


Last of the Existentialist boites, 
|this may well stay the last, for 
present show, though ,prolific 
in content, lacks a real core and 
talent backiog to make this an 
ordinary entry except for an avant 
‘garde ballet and the house staple, 
the singing quartet, Les Garcons 
De La Rue. However the highbrow 
set still is a heavy patronizer, and 





1 its 


gets those looking for an offbeat 
‘cabaret show, but new faces, with 
something behind them, are needed 
give this stylish boite its former 


prestige. 
Show with Beck & 


| to 


starts slow 


| Marino as two pedantic professors | 


giving a lecture on the oater in 
!U.S. pix. Idea is good but never 
| hits true farcical or comic levels. 
More snap and inventiveness are 
needed before this can become a 
taking opener. Micheline Ramette 
is a Left Bankish singer with the 
; moan and sudden rapture rep. Girl 
looks good but needs more pacing 
and style in her delivery. As is, 
she will probably develop into a 
competent chantoosy, nothing 
more. 

Yares (3) are two men on gui- 
tars and one girl on bonge playing 
|South American songs. Girl's in- 
| tense application and a choice of 
,fine numbers make this a colorful 
|entry backed by knowing team- 
| work of group and the girl’s show- 
| manship bongo banging. Lona Rita 
is an ex-chorine stepping out of 
the line on her own. She essays a 
study of the ballroom dance in- 
novations over the last 50 years. 
Idea is adequate, but execution is 
cute rather than in any way au- 
thoritative or inventive. Miss Rita 
belongs more— in. the’ touristy 
niteries than in this supposed off- 
beat lineup. 

Ballet interlude is an interest- 
ing entry, with four black-tighted 
figures enacting three sketches on 
the fate and-life of the little man. 
Commentary and_ briskly trite 
music underline these passe but 
eyecatching themes, Choreography, 
on the small stage, is more con- 
fined calisthenics than terping, but 
sprightly, lovely and talented bal- 
lerina Michele Seigneuret is worth 
the trouble, as is the fiery mime- 
dance of Maurice Bejart. A good 
offbeat aspect this. Show winds 
with Les Garcons De La Rue (4), 
who have added a man to their 
lineup. Fine production aspects to 
their mime singing makes this, as 
always, an excellent entry and they 
manage to give the overlong show 
its fillip. Piano and guitar ‘inter- 
lu ‘ng are well handled by Louis 
A vessieres and Georges Avrami- 
des. Mosk. 





Desert Inn, Las Vegas 
Las Vegas, Feb. 14. 
Frank Parker, Frank Libuse & 
Margot Brander, Sally Singer, Pony 
Sherrell, Donn Arden Dancers 
(16), Carlton Hayes Orch (14); 
$2 minimum. 


It’s been eight years since Frank 
Parker toured this circuit, but 
radio and tele have kept him warm. 
He slipped into the Painted Desert 
Room rather quietly (14), but 
word-of-mouth and the favorable 
notices he’s receiving should help 
to keep a steady flow of traffic into 
this hospice during his four-week 
engagement. 

He registers an entertaining 30 
minutes while toying with lighter 
songs, which are separated by 
amusing patter and a piece of 
business carried out with a distaff 
partner, Sally Singer. While his 
songology is tuned up to a carefree 
theme, he contrasts this superbly 
when he gets serious for a poignant 
turn at “Autumn Leaves.” Similar- 
ly, to wind up humorous by-play 
with Miss Singer, he plies a gentle 
touch to “September Song.” 

His best songs are the afore- 
mentioned pair, a medley of faves 
and “Marry A Rich, Rich Woman.” 
Although he spoofs the lyrics of 
several of his tunes, and shoots in 





|why his name shouldn't loom reg- | 


;ularly on the loeal marquee. 


| 


jhere seasonally. His pre-show | 
| warmup as the mad waiter never 


| Settano trio to handle Earl Brent’s|seems to lose its effectiveness. | 
'socko arrangements in ftiptop| although it has not been altered in | 
‘fashion: _,, Newt, ithe least since the. duo's first trip! 


when caught biz was big. It -still! 


! {a ukulele, for a spel! of mimick- 
Frank Libuse and Margot Bran-;ing Godfrey on “Five Foot Two.” 
der are one of the traditionally | 
funnier acts that make the jaunt | ‘‘Chasin’ 


to Vegas several years ago. On- 
stage, the usual Libuse-Brander 
howlarities unfold as they puncture 
the classics with their satire on 


Anything goes, from the potted 
palm that’s brought in and planted 
in a patron’s lap at the outset, 
until the standard windup “Arms 
Around Me” bit. 

Donn Arden Dancers dress up 
the stage at the top and in the 
center with a pair of choreographic 
designs that are both colorfully 
set and musically good. Pony 
| Sherrell, who wrote the lyrics, | 
thrushes both numbers, “The Sec- 
ond Greatest Sex” and “Shady 
Sadie.” The latter embodies arti- 
ficial rain, intense lighting and 
sound affects and use of the turn- 
tables. Musical bragers are weil 
mixed by Carlton Hayes and his 
| tootlers. Alan, 





| Statler-Hilton. Dallas 
Dallas, Feb. 9. 
| Jose Greco & Spanish Dancers, 
Bob Cross Orch (12); $2-$2.50| 
| cover. 


' 
i 





Jose Greco’s troupe of Spanish | 
'dancers, known here for larger 
|concert showings, score a smash* 
‘hit in an off-beat nitery appearance 
iin the Statler’s Empire. Room. 
|Opening (9) had a capacity (250) 
{room slowly building to the Span- 
|ish group’s offerings, but the show 
| wound to a begoff. 

| A 20x24-foot stage, raised 30 
iinches to give full view of the 
|smaller terpers from all parts of 
; the room, aids reception of the 13 
dancers, and the two-frame stint 
augurs hefty biz. 

Greco’s company fills the floor 
from the start, but the castanet 
clicking, boot’ banging and tam- 
bourine thumping never get monot- 
onous — there’s always a quick 
costume change and a new number 
on the boards. Timing and cos- 
tuming enhance the 48-minute 
staging to keep eye and ear inter- 
est. Greco himself manages six 
colorful changes and he’s nearly 
matched by cast members, and 
shares the stage with other dan- 
cers as headliners. Finale has all 
13 dancers; and a guitarist, on 
stage in a gala that reaps big mitt- 
ing. Bob Cross’ orch cuts the 
tough score in fine fashion. 

Bark. 


Eddys’. K. C. 
Kansas City, Feb. 10. 
Roger Williams, Larry K. Nixon, 
Tony DiPardo Orch (8); $1, $1.50 
cover. 


There are generous shares of pi- 
ang entertaining and fast-quipping 
comedy in this 50-minute show, 
with - pianist Roger Williams and 
comic fave Larry Nixon making up 
the bill. With plenty of conven- 
tioneers in town, the Eddy Restau- 
rant had a full, appreciative house 
for the opening. . 

Nixon is no newcomer here, this 
being his fourth stand in town in 
recent years, and by now he has 
established a following for his 
lightning-like chatter and gags fall- 
ing on top of each other. He gets 
the show off the ground, after an 
intro by orch leader Tony DiPar- 
do, and holds the house through- 
out with a rundown on panhan- 
dlers, birds and the bees, to com- 
mercials, etc. He intersperses song 
parodies, keeps the pace rapid, 
keeps the laughs rolling, and winds 
to a big hand 

Nixon carries on to introduce | 
Williams, who takes over the key- 
board for 25 minutes of fine pian- 
istics and neighborly manner. 
Williams turns on a natural charm, 
and his piano work is noteworthy 
by any standards. He works in his 
sock “Autumn Leaves” with a 
roundup of concerto, popular and 
standard bits. Quin. 


Seven Seas, Omaha 
Omaha, Feb. 10. 
Rusty Draper, Al Lamm Trio; no 
cover or minimum. 





Records at Omaha’s lone down- 
town nitery, Don Hammond's 
Seven Seas, look in jeopardy this 
session as Rusty Draper packs ’em 
in for three sessions nightly. 
Hammond claims attendance and 
biz records held by comic Shecky 
Greene are certain to fall. 

Draper uses about every gim- 
mick available to a singer-guitarist 
to keep matters going at a rapid 
pace. “Sunny Side of Street” is 
the opener, with a community song 
‘helping on “Melancholy Baby.” 
He sticks strictly to the guitar on 
“Begin the Beguine,” then plays 
(and sings “Birth of Blues.” An- 
other medley cues him to bring out 





Back to guitar for his top hits, 
Women,” “Whispering 
Sands”,and “Are You Satisfied,” 
then “Saints Go Marching In” 
provides a rousing finale. It’s 45 
minutes of solid ship, 


ee 


Empress, Miami Beach 
Miami Beach, Feb. 18. 
Hoagy Carmichael, Terrace & 
Gray, Mandy Campo Orch; $5 food 
& beverage minimum. 





On the prowl for attractions 
with some name value that would 
be new to this resort, the Empress’ 
management booked Hoagy Carmj- 
chael for a limited ruh into the 
Regency Room. Results, draw- 
wise, look to be on the fair side 
what with the fierce height-of-sea. 
son competition around. 


Carmichael is’ an unusual act 
for the jaded cafegoers who hit 
here in the sun-season. His re- 
laxed, almost indifferent  ap- 
proach calis for a like-mood audi- 
ence, rather than the frenetic 
after-dark prowlers. As currently 
constituted, his act is a potpourri 
of quiet, rambling gab, serving as 
intros to the rundown of his tunes, 
which are the prime factors in his 
canto. On the musical portions 
it’s an excellent blend. On the 
humorous beat Carmichael could 
dispense with some of the jokes 
or else get himself pithier comedy 
to perk up that segment. 


Once Carmichael gets to the key- 
board his stuff is highly enjoyable. 
Memories are made of such comps 
as “Ol’ Rockin’ Chair,” the easy 
rhythmic runs of “Lazybones,” 
“Oi Buttermilk Sky,” “Georgia” 
and other standards. Interject of 
a cowboy ditty is aimed for laughs 
while “Hong Kong Blues” marks 
the updrive tempo. New-sounding 
is a sock cleffing, ‘‘Monkey and the 
Medicine Band,” adding up as one 
of the few big palm-raisers. En- 
core comprises reprise of “Lazy- 
bones” and “Stardust.” 


Terrace & Gray, restricted by 
the small stage, manage to impress 
as a likely pair of young terpers 
with a zingy assortment of spins 
and lifts which would hit for hefty 
reaction in a roomier showcase. 
Mandy Campo and his crew cut 
the show competently, while Tom- 
my Miles, guitarist brought in for 
a Carmichael assist, adds cleverly- 
attuned backing. Lary. 


hungry i, Frisee 
San Francisco, Feb. 21. 
Mort Sahl, Gateway Singers (4), 
Faith Winthrop (with Vern Ben- 
nett); $1 admission. 


Comedian Mort Sahl returns to 
this intellectuals’ lowercase cellar 
—reportedly at $1,000 a week— 
and proves to be the same as ever: 
that is, wildly funny on occasion 
but with so many ideas crowding 
his busy ‘brain that his delivery 
Sometimes gets pretty foggy. 

Fortunately, in a room as inti- 
mate as the hungry i, Sahl doesn’t 
have to worry about delivery too 
much and he keeps college kids, 
tourists from Fresno and rank- 
and-file Bohemians steadily with 
his commentaries on modern liv- 
ing. 

Everything is done in a joshing; 
deprecating manner, but the fact 
is that Sahl cuts deeply some- 
times, and tends to stir the cus- 
tomers to thought. This never 
lasts long, because Sahl starts 
shooting off another string of 
Satiric firecrackers and attention 
necessarily is diverted to the 
comic. 


Big surprise of the current show 
are the Gateway Singers, three 
men and a woman. They have 
smoothed out a lot of kinks, sing 
loud, clear and good and use a 
wide range of material they've 
ao for themselves  beauti- 
ully, 

They open with the fast, bois- 
terous ‘Puttin’ on the Style,” lope 
into “Colorado Trail,” then do up 
Woody Guthrie's “Sally, Don’t You 
Grieve” brown. “Careless Love,” 
“Roek Island Line” and “Hush, 
Little Baby” follow split up by 
very funny monologs from Lou 
Gottlieb, the quartet’s bass player 
and tenor. 


Other members are guitarist 
Jim Wood, baritone banjo man 
Jerry Walter, and a girl with a 
dark, wide-ranging voice, Elmer- 
lee Thomas. The girl does some 
fine solo and duet work and has 
the advantage of three top musi- 
cians in the men, 

Faith Winthrop, a rather breathy 
singer with not much range, opens 
the bill with several standards, ac- 
companied by the excellent Vern 
Bennett. She isn’t in the same 
league with the Gateway group. 
olef. 


> 





Chateau Madrid. N. Y- 

Paco Amaya, Diego Amaya, Pe- 
pita Ortega, Goyo Reyes, Rudy 
Adamo, Line (5), Pancho Orel; 
minimums, $3.50, $5. 





Angel Lopez has concocted an 
unusual combination for this ses 
sion. For the current Chateau 





to fine returns, Trusnp. , 


(Continued on page 55) 
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Wednesday, February 22, 1956 VARIETY REVIEWS 5s° 
—— Roxy, N. Y. = 


House Reviews 








Musie Hall, N. Y. 
Music Hall Symphony Orch (di- 
rected by Raymond Paige), Cho- 
rale Ensemble, Corps de Ballet, 
Peiro Bros. (2), Rockettes; “‘South- 
ern hiedley” produced by Russeli 
Markert, settings by James Stewart 
Morcom, costumes designed by 
Frank Spencer and executed by 
Louise Bayer; “Picnic” (Col) re- 
viewed in VartETY Dec. 7, ’55. 





The Radio City Music Hall is on 
a southern kick with its new show, 
harking back to the pre-Civil War 
days in a nostalgic glimpse at the 
magnolia country. The melodies 
ot Stephen Foster open the door 
to southern hospitality; with the 
Music Hall Chorale Ensemble 
under Raymond Paige’s direction 
giving the Foster tunes an expres- 
sive interpretation. The setting is 
a Foster museum and each painting 
suggests a tune in the composer’s 
Dixie repertoire. 

“Pienic on the River,” complete 
with river boat and levee atmos- 
phere, provides the setting for the 
Corps de Ballet which, as_ usual, 
meets its usual high standards. The 
Peiro Bros., jugglers par excel- 
lance, get in the Dixie groove via 
the “Southern Gentlemen” billing. 
Otherwise they capture the audi- 
ence with their seemingly im- 
possible stunts with Indian clubs, 
sticks, blocks and hats. They’re 
the only “single” on the bill and 
well deserve the honor. 


No Music Hall show would be 
complete without the perennial 
Rockettes. They make their ap- 
pearance fronting for “Bayou 
Rhythm,” which offers the chorale 
ensemble in the background in a 
spiritual-like presentation. The 
background rhythm assumes a 
more modern beat, providing the 
tempo for the Rockettes’ always 
perfect precision routine. ” 

As usual, the Hall’s production 
values are tops, from sets to cos- 
tumes to lights. Holl. 


Apollo, N. Y. 

Lloyd Lambert Band (10), Little 
Richard, Linda Hopkins, Russ & 
Joy Sobey, Flamingos (5), Jackie 
Mabley, Guitar Slim; “Rogue Cop” 
(M-G). 


The rhythm & blues layout is, 
overall, good enough to keep Har- 
lem teeners happy but, as has 
happened before, current stanza 
hasn't enough to attract those who 
ee the rock ’n’ roll idiom off 
ightly. 

Linda Hopkins starts things off 
with a pleasing style (see New 
Acts). Russ & Joy Sobey follow 
with a breezy brand of tapstering, 
but it loses the kids, who are anxi- 
ous to move on to The Flamingos. 
Latter quintet establishes a high 
plane of excitement with “I'll Be 
Home,” “I Wanna Love You” and 
two other renditions. They are a 
markedly -well trained group. 

Little Richard, another New Act, 
gets his marquee’ prominence 
chiefly on the basis of what he’s 
done among aficionados with his 
“Tutti Frutti” disk. Jackie (Moms) 
Mabley, who is next, takes on the 
audience and breaks up the house 
—as per usual—with her monologs; 
they’re as clever as they are off- 
color. 

Guitar Slim closes. He goes the 
other r&b’ers one better by mak- 
ing his stand in the costume of a 
railroad engineer, red kerchief and 
all. But since he doesn’t belt 
Wabash Cannonball” it has no 
more bearing on what he does than 
a tuxedo. Slim sings a stream of 
much- appreciated rhythm & blues. 

Art. 





Palaee, N. Y. 

Three Houcs, Gregors (2), Ar- 
nold Dover, Lillian Cavell, Chris 
Cross, Yvonne, Clavel & Farrar, 
Gil Lamb, Three Sidneys, Myron 
Roman Orch; “World in My Cor- 
ner’ (U-I), reviewed in VARIETY 
Feb. 1, ’56. 

Current Palace layout is a 
bright and nicely-balanced _ bill 
Which leans somewhat to the com- 
edy side, but not overly so.. There 
are three comedy acts, but one is 
“nN Impressionist and another a 
ventriloquist, with the balance 
‘overed by a singer, two dance 
acts, a juggling turn and a cycling 
( loser, Two of the turns, The Gre- 
Fors in the deuce, and The Three 
Sidneys, the closing act; are re- 
viewed under New Acts. 

Three Houcs, in the opening 
slot, are an okay juggling turn 
‘omprising two femmes and a 
male who work mostly in tandem 


with hoops and pins and get off | 


“ome good stunts in synchroniza- 
on. Arnold Dover, a young Ne- 


kro impressionist, turns in a fine 


job in the trey, not so much in 
carboning his subjects as in cari- 
caturing them. Youngster has de- 
veloped a comic flair that goes to 
the heart of the subject under ap- 


praisal and captures his weak 
spots. Bit on Ed Sullivan is a 
honey. 


Lillian Cavell, on fourth, has a 
pleasing manner and a good voice, 
as well as lots of poise and pres- 
ence, but isn’t standout. It’s par- 
tially a matter of insipid material, 
a rhythm number, a ballad and a 
medley of oldtimers. There’s not 
enough of a delineation of style 
either. It’s an acceptable turn, but 
with her endowments it should be 
more than that. Chris Cross, the 
ventro vet, is in the five spot with 
three separate dummies, all three 
involving solid comedy and crowd- 
pleasing effects. First is a regula- 
tion-size dummy with which Cross 
does some yodeling and some 
straight singing, plus gags. Second 
is a phosphorescent hand-held one 
with which he does an Ink Spots 
takeoff on “If I Didn’t Care,” and 
the third a life-size mannikin with 
some good comic byplay. 

Yvonne, Clavel & Farrar, French 
dance trio (two femmes and male), 
run through a variety of ballroom- 
ese with the two girls moving to- 
gether as if the man’s one partner. 
This in itself is an unusual effect, 
and well done, but he adds some 
solid lifts to this off either arm 
that makes the act a standout. Gil 
Lamb, in  next-to-closing, runs 
through some of his standard ma- 
terial, like the filmgoer who swal- 
lows his cigaret and the softshoe 
turn, but leaves out the harmonica 
bit and adds a rather longish sen- 
timental soliloquy in the charac- 
ter of a stagedoor watchman talk- 
ing about the theatre. Even here, 
however, he uses some comic re- 
lief, and all told comes through 
with a pleasing 20 minutes. Myron 
Roman orch turns in a razorsharp 
showcutting job. Chan, 


L°Olympia, Paris 
Paris, Feb. 21. 

Gilbert Becaud, Francis Claude, 
Jean Leon Destine Afro-Haitians 
(7), Renald & Rudy, Jeanne Dar- 
bois, Albert Sturm, Francy (2), 
Menestrals (3), Cathalas (2); $1.50 
top. 


Hiring of squealing little girl 
claques is forcing the Gilbert Be- 
caud issue here. Singer is now in 
fine fettle; has added some good, 
if at times lachrymose, songs to 
his rep, and is definitely one of 
the top song stars here, so the 
batch of yelling youngsters adds 
nothing but annoyance to his stint. 
In spite of this, the Becaud bom- 
bast, now leavened with traits of 
more mature ingredients of human 
emotions, makes for a top turn, 
and the fine supporting numbers 
look to make this into a big-gross- 
ing three-week program. 

Francis Claude does a risible 
patter routine with a sharp sense 
of timing coupled with firstrate 


tion and how it is those with the 
bad marks who really succeed in 


erates and illiterates alike. 

Jean Leon Destine Afro Hai- 
tians (7) do a primitive dance in- 
terlude that hhas visual appeal and 
is a good entry in this finely 
staked out program. Three men, 
two women and two bongo players 
make a bustling, rhythmic entry. 
Renald & Rudy do a body beauti- 
ful hand-to-hand number in latex 
tights. Too languid and over self- 
absorbed, this still has some ex- 
cellent acro-balancing, 

Jeanne Darbois is an incongru- 
ous act as the tall, well-groomed 
blonde imitates trumpets, 
dancing, babies and Mario Lanza. 
Offbeat and almost ridiculous, this 
is saved by the well-done mimick- 
ing and it manages to shape into 
an interesting offbeater. This type 
of act is appreciated here but its 
lack of parody, played straight, 
makes this echancey for U.S. spots 
unless worked in for special and 
comico spotting. Albert Sturm is 
a paper magician who also cuts out 
paper dolls. Some okay 
bits, and building of all sorts of 





designs and trees from _ paper, 
| makes this a flurrying sight act 
| that might be of offbeat interest 
|for some U.S. showcasing. 

| Menestrals (3) are a group of 
singers, two men and a girl, who 
| give out with clever harmonics 
|and staging to make them a new 
' group that will probably eventual- 
'ly take its place in the show setup 
| here. Predominantly Gallic aspect 
jmakes this limited for U.S. Acro- 
batics are handled by Francy (2) 
land Cathalas (2). Former 1s a 
roller-skating number with 
/usual turns and spins 
' somewhat, with the girls 
dances on skates, Mosk. 


material on the terrors of educa-' 


life. He is heavily mitted by lit- | 


magico | 


changed | : 
doing | with GAC, and will stay in the 


Joan Hyldoft, Carmen Del Toro, 
Barbara Hunt, Betty O’Neil, Bob 
Boucher Orch, Line (24); Chore- 
orgraphy, Dolores Pallet, sets, 
Bruno Maine, costumes, Lou Eisele: 
|““Carousel” (20th) reviewed in cur- 
|rent VARIETY. 


minute icer for the run of “Carou- 
sel,” so that the house can main- 
tain the continuity of stagers. Yet 
this shortie is done with usual 
Roxy good taste, managing director 
Robert Rothafel having put a lot of 
care into this display. An _ in- 
novation here with an eye toward 
permanent occupancy, is the in- 
troduction of a 24-girl line. It’s 
the first time that such an expanse 
of cheesecake has been used since 
the old days before the ice-age 
moved in. It’s an optically pleas- 
ing arrangement. They have been 
invested with a lively routine by 
Dolores Pallet, and nicely cos- 
tumed by Lou Eisele. 


comes with time only—the esprit 
developed only by working to- 
gether. A line of that size develop- 
ing its own techniques should ulti- 
mately become a permanent attrac- 
tion at this house, such as the 
Rockettes at the Roxy’s chief com- 
petition, Radio City Music Hall. 
Their two routines come off well, 
with the initialer, a pinwheel 
operation, Showing up stronger. 
Major soloist this show is Joan 


been in touring productions and 
has appeared in local hotel icers. 
She charms her way around ice, 
executing some good turns as well 
as fast leaps. She, too, shows un- 
familiarity with the dimensions of 
the rink, but a few more spins 
around and she’ll be extremely ef- 
fective. 

Other soloist is 
Toro, who does a calypso number. 
The number has too many false 
stops and far too many obvious 
bids for applause without a suf- 
ficient base in merit. His turn 
seems rather labored at times. It’s 
a number that needs a lot of re- 
routining. 

Barbara Hunt appears only 
briefly, but pleasantly. Beity 
O’Neil provides a bit of vocal ac- 
companiments for the _ skaters. 
Bob Boucher backs capably, and 
further asset to the show are the 
Bruno Maine sets. Jose. 


Empire, Glasgow 
Glasgow, Feb. 14. 

Bernard Delfont presents Frankie 
Vaughan (with Bert Waller at 
piano), Margo Henderson & Sam 
Kemp, Vogelbein’s Bears (3), David 
Berglas, Bill Wareham & Barbara, 
Billy Baxter, Bruce Forsyth, Denis 
Bros. (2), & June, Gordon L. Rolfe 
Orch. 


Frankie Vaughan, lively pop 
singer and disk favorite, is current 
headliner in a new vaude layout. 
He scores with “Stealin’,’ ‘“Seven- 
teen,” and “Happy Days, Lonely 
Nights.” Does first part of act 
wearing straw boater headgear, 
and switches to evening tails and 
topper for his finale, “Give Me the 
Moonlight, Give Me the Girls,” 
which has the juves sighing. 

Singer is well handled at the 
ivories by Bert Waller, experienced 
pianist. 

Margo Henderson, beautifully 
garbed, offers a musical act of 
song and impressions with her 
husband-partner Sam Kemp, and 
clicks with local impresh of Jimmy 
Logan, Scot comedian, and tenor 
Robert Wilson, Vogebein’s Bears 
are a cuddly well-trimmed trio 
with cute antics. . 

Magico slotting is held skillfully 
| by David Berglas, who scores with 
|}a paper routine and_ generally 





»|/mystifies, using aud participation. 


upcoming young 


Baxter, 
patters and 


| Billy : 
comedian, 


English 


British types to good palming; for 
the record, he’s younger brother of 
Jeannie Carson, British musical 
thrush now on tv chores in U.S. 

Bill Wareham is one-legged New 
Zealander who overcomes physi- 
cal disability and comes up with 
strong hand-balancing in pirates 
guise, latter being used to link 
with his iron leg. He’s partnered 
by a shapely gal, Barbara, who 
adds s.a. to the act. Bruce For- 
syth registers fairly well in sec- 





ond slotting with comedy patter. | 


Denis Bros. & June are a change 
‘from the usual opening terping 
duo. Showbacking is by Gordon 
Rolfe and orch while resident 
musical director Bobby Dowds is 
‘absent with the “Just Daft” revue 
at Edinburgh Empire. Gord. 





SHAW QUITS CHI GAC 
Chicago, Feb. 21. 
Flovd Shaw has resigned from 
ithe Chicago branch of General Art 


the | ists Corp. to open his own office. 


Shaw was a club date booker 


}same field on his own. 


The Roxy has only a brief 25-' 


Sole item lacking is one that | 


Hyldoft, a likeable skater who has | 


Carmen Del! 








eS 








Chateau Madrid. N. Y. 


Madrid show there are remnants of 


pled witha line and singer Rudy 
Adamo (latter in New Acts). The 
results are fairiy pleasing. 


The flamenco troupe comprises 
Paco Amaya, who does a guitar 
solo, Diego Amaya, Pepita Ortéga 
and Goyo Reyes. Trio of dancers is 
extremely proficient in the fla- 
menco line. Their conceptions have 
a fine folk quality and fairly exude 


sary to practitioners of this craft. 
They have revamped their routine 
so that the strongest number re- 
maining is the “Sevilla,” which | 
gives Miss Ortega a chance at} 
isome excellent solo work. The} 
classical dance in their present | 
catalog is ‘Balle de San Antonio,” | 
a representative court terp. They} 
are top dancers, and their work 
excites oles through the house. 
The line has been augmented so | 
that it ‘now comprises four girls | 
and a guy. They have some spirited | 
routines with sufficient color to! 
compete on a fairly even level with 
the flamenco troupe. The costumes | 
are effective. 
| The Pancho orch does the diffi- 
cult job of showbacking expertly 
and provides sufficient beat for the | 
dancers. Jose. | 





‘ 


— | 
Steuben’s. Boston 
Boston, Feb. 8. 
| Carribeans (3), Don Dennis, | 
|Rolly Pickert & Bonnie, Bobby | 
|Winters, Tony Bruno Orch (7); | 
$1.50-$2.50 minimums. 





Carribeans open and close a 
|fast-paced show with production | 
| numbers bringing in the custom- | 
jers for Max and Joe Schneider's | 
jnitery in the heart of Boston’s| 
|theatre district, wbere boniface 
; Arnold Benak handles the ropes. | 
'Two men and a blonde charmer | 
{make up the Carribeans, who nut |} 
/on a showcase production to fine | 
aud response. Trio does every- | 
thing in the dance book from sexy | 
terpning to jitterbug to interpretive, 
with distaffer setting the pace. 
Clincher is an Oriental dance rou- 
tine. 

Don Dennis, singing emcee. has 
added a new bit. “The Thing.” 
which he delivers for boffo resvu'ts. 
His piping of “Memories Are 
Made of This” is also a winner. 
Rolly Pickert & Bonnie are slick 
in fancy terping with Rolly turning 
in a nice impression of a_ prize- 
ifighter. Bobby Winters gets good 
|returns with a clever comic jug- 
igling act in which he works sight 
gags. Tony Bruno orch cuts a 
slick show. Guy. 








Thunderbird. Las Vegas. 
Las Vegas, Feb. 14. 

Merry Macs (4), Arthur Blrke, 

| Cordolins (4), Colleanos (4). Bar- 

;ney Rawlings, Thunderbird Danc- 

lers (8), Al Jahns Orch (11); no 


| or 
|} cover or minimum, 











| The upswing in business begins 
| with the Lincoln’s Birthday long 
i\weekend and continues rising 
|Steadily to the peak of summer 
| trade, and this combination co- 
| headlining of the Merry Macs and 
| Arthur Blake, will certainly bring 
iin enough to give the casino its} 
| dues. 

| Merry Macs, vet performers in 
| foursome vocalizing, stay in the 
|pop idiom, investing each tune 
| with infectuous warmth. Bouncy 
| style socks over best in “Two. Lost 
|Souls.” medley of record hits, 
'“Lord is a Busy Man,” and finale, 


tap | gives out in traversties of various|«Gooq Will.” which is further ac- 


| cented by the octet of Thunder- 
| bird steppers. 


> | Arthur Blake has simplified his 


] 


bounteous supply of impressions to 
forego the wardrobe changes and 
lemerge with a rapidly-paced act 
that merits and_ receives big 
i|kudosing. Slow start gathers 
'speed and sharper lines in charac- 
| terizations with Tallulah Bank- 
head, Noel Coward. Eleanor 
Roosevelt and the hilarious Lou- 
ella Parsons. 

Cordolins, four attractive red- 
headed femmes who divvy up with 
three playing violins and one the | 
accordion, have an_ accelerating 
round of numbers made doubly ap- 
pealing by constant choreo move- 
ment while performing. Their 
musical world tour is well done, 
lwith a hoedown finish that whips 
‘up salvos. Colleanos move in fast 
for opener with very fancy juggl- 
ing, the two males shooting rings 
and pins to the two femmes, OI 
all singling with brilliant display. 
Phunderbird Dancers nimbly prime 
wtih a gypsy round abetted by 
| Barney Rawlings’ warbling. Will. 


the Carmen Amaya Troupe cou- | 


the fire and brimstone so neces- | 


|}ance. Her 


'and Spanish, 


_ keeps the hoofers happy. 


Night Club Reviews 


Continued fiom page 54 —_ 








l Statler Hotel, L. A. 
Los Angeles, Feb. 17. 
Gracie Fields, Eddy Bergman 
Orch (11); cover $2-$2.50. 
| Gracie Fields keeps the laughs 
coming and the humor high for a 
|full 45 minutes, which is the best 
v-answer to oblique references to 
|; her indestructability after a half- 
/century of show business. She is 
| still a headliner in its every con- 
| notation, mistress of the satirical 
song and the sharp-witted humor 
in the British idiom. 


In a voice that quavers and a 





i Shriek that startles, the hallmark 


of her virtuosity, the music hall 


|star from the tight little isle com- 


pletely enchants her, auditors with 
a repertoire of songs that at times 
trails off on a serious note. Her 
“Biggest Aspidastra” (that’s a plant, 
sis), “The Wickedness of Men,” 
“Don’t Be Angry With Me, Ser- 
geant” and others of her particular 
choice that have long endeared her 
to audiences around the world are 


i'sheer delight. Perhaps her voice 


has yielded to the ravages of time 
Fut her showmanship is undulled. 
Special material of her type needs 
“cell” more than vocal perfection 
and she’s super at this theatric 
virtue, 

With only the accompaniment of 
her pianist, she holds center stage 
the full time and seems little the 
less for wear when it’s all over. 
Durable is the word for her—and 
two shows a night. The routining 
of her act might be freshened, 
however, as song follows story and 
story follows song without vari- 
story telling has a 
quaint pixie quality and her tim- 
ing to the punch line is expert. To 
give her turn a “worldly” touch 
she affects the dialects of songs 
associated with Swedish, Italian 
with an American 
folksong thrown in for good 
measure. 

To hold a transient downtown 
audience for 45 minutes without a 
breather takes both energy and 
artistry. Both she has in abun- 
Cance and the Statler bistro should 
jump the tab count while she’s 
around. Eddy  Bergman’s” orch 
Helm. 


Amato’s Portland 
Portland, Ore., Feb. 14. 
Deep River Boys (4) (with Ray 
Durant), Gentlemaniacs (4), Her- 


/man Jobelman Orch (6) (with Au- 
| die Goodman); no min., $1.50 cover. 





New fare at this Pacific North- 


|; west showplace only has two acts, 
'but both are topdrawer. 


Custont- 
ers thoroughly enjoy the 50 min- 
utes on the elevated stage and 
Amato’s biz should be heavy for 
the next two weeks despite the 
bad weather. 

The Deep River Boys (4) are no 
newcomers to this area and again 


|display a well-set stint that wins 
ithe payees 
;/minutes in the spotlight. 
‘disciplined outfit offers a variety 
'of songs and _ has 
ichange of pace. 


their 30 
Well- 


throughout 


an excellent 
Lads sell every 
tune to the hilt. Bass Edward 
Ware, first tenor Jimmy Lundy, 
second tenor Vernon Gardner and 
baritone leader Harry Douglas get 
opportunity for solo stuff, too. 

Ray Durant batons the house 
crew and works on the 88s. 

The Gentlemaniacs are al] that 
the name_ implies. Four guys 
raise enough smoke, commotion 
and nonsense to keep the custom- 


lers belly-laughing throughout. 


Mousey Garner, Sammy Wolfe, 
Peter James and Billy Barty put 
this act together for the “Com- 
edy Hour” and are now set for 
niteries and other entertainment 
spots. Three-foot Barty is the foil 
for the comedy antics of the oth- 
ers. He does impreshes, beats the 
drums and warbles some. Other 
comics sing, play the piano and 
harmonica. Special material, mu- 
sic, songs, one-liners and loads of 
nonsense make this a_ different 
type layout. Gentlemaniacs are 
solid fun for 20 minutes. Feve. 


Waring 10G, ‘Opry’ $5,800 

In Columbus Showings 
Columbus, Feb. 21. 

Fred Waring’s musical revue, 

“Hear! Hear!” which played one 

performance in the 3,962-seat Vet- 


erans Memorial Bldg., Friday ‘17), 
grossed a capacity $10,000 The 
revue, which had a $3.85 top, was 


presented under auspices of the 
Hast-Amend series. 

“Grand Ole Opry,” starring Roy 
Acuff, grossed $5,800 during twa 
performances here Sunday (19) at 
ithe Auditorium. Top was $1.50. 
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Shows on Broadway | 


The Ponder Heart 
Playwrights Co. production of comedy | 
in three acts, by Joseph Fields and 
Jerome Chodorov, adapted from Eudora 
Welty’s short story of the same title. 
Staged by Robert Douglas; settings und 
lighting, Ben Edwards; costumes, Frank 
Spencer. Stars David Wayne; features 
Una Merkel, Sarah  Marshail, Juanita | 
Hall, Don Hanmer, Will Geer. At Music 
Box Theatre. N. Y., Feb. 16, °56; $5.75 
top ($6.90 opening). 





TACO oki cate sie ews sige Theodore Browne | 
SE ES. Se er ce ee Vinie Burrows 
Mr. Springer ............- Ravid Leland | 
Edna Earle Ponder .......- Una Merkel | 
De Yancey Clanahan....... Don Hanmer | 
Me CO ov svndee cv Eee ees John Marriott ° 
Narciss ae ... Juanita Hall 
Purdel Peacock .. Edwin Buckley | 
Bruce Peacock ....:..++.¢.- Richard Klein | 
Treva Peacock ........+:« Helen Quarrier | 


Johnnie Ree Peacock..... Jeanne Shelley 
Mr. Peacock .........+» 

Mrs. Peacock ..... 
Eloise ¢2 

Uncle Daniel Ponder......- 
Dorris R. Gladney ......- 


.. Harold Grau 

... Charlotte Klein 
Barbara Jean Gilliam 
David Wayne 
Will Geer 


Bonnie Dee Ponder.....- .Sarah Marshall 
ee fpr pres Noel Williams 
BOGMEY (oe ccv wes 00:6 00908 Johnny Klein 
Willie... 22... .eeeeqge++ Junior Marshall | 
Teacake Magee ....++«+-- Ruth Ww hite | 
Judge Waite ....+.+-. .-» John McGovern | 
Dr. Eubanks ......+++-- Donald he ge 
Truex Bodkin ......-++- Dwight Marfield | 
Mrs. Bodkin «.......+;- ; Mary Farrell 
, eres eee in hs ee Holland | 
Clyde .. .ceswcecs ek edo% William Dwyer | 
Cia ic cw vehiswee enien tan James Karr | 
PERT od o-44- gies 4408904 . ~ Tony Kraber | 

| 


Foreman , Alan Manson 
Jurors and Spectators... Daniel Bergin, 
Joseph Bishop, Tom Geraghty, 

Jom Holden, Richard Rothrock. 
Lieselotte Singer 





Imagine a sort of combination 
Will Stockdale and Papa Vander- 
hoff character in a small southern 
town. Throw in a third-act court- 
room goofier than “Trial by Jury.” 
Have it played as a campus rough- 
house, with David Wayne starring 
in almost a Burgess Meredith im-_ 
personation. That suggests some-| 
thing of the quality of “The Pon-) 
der Heart.” 

This is the Playwrights’ Co. pro-— 
duction of the Joseph Fields-Jer- | 


ome Chodorov dramatization of | 
Eudora Welty’s widely admired | 
short story from thé New Yorker | 
mag. It’s a special dish, virtually | 
certain to have its own ardent fol- | 
lowing, but likely to leave literal- 
minded  grouches' baffled and)! 
vaguely irritated. It seems a ques- 
tionable bet for boxoffice popu-| 
larity, but could conceivably be | 
picture material, subject to careful | 
revision and superior production. | 
Taken as a fable, “Ponder” has | 
a fanciful sort of sweetness and. 
apparent charm, with the hectic | 
third-act trial adding a slapstick | 
climax to the first two acts of! 
whimsy. But anyone who tries to, 
take the play seriously is likely | 
to be driven as near distraction as | 
are the harried trial judge and the | 
flabbergasted prosecuting attorney. | 
Even a callous realist would} 
probably admit that beneath all | 
the antic nonsense, “Ponder” is a 
gentle, tolerant play about a group 
of lovable, hopelessly fey charac- 
ters. In short, it’s in the nature 
of a comic valentine—that is, os- 
tensibly just a jape but with un- | 
derlying affection. 
In caSe anyone else has missed | 
Miss Welty’s original yearn, ‘“‘Pon- | 
der” involves a childlike old geez- | 


helpfulness of the hero of “No 

Time for Sergeants,” plus the 
adamant individualism of the ec- 
centric patriarch of “You Can‘i 
Take It With You.” 

This senescent pixy uses his in- 
heritence to buy candy and _ ice- 
cream cones for the kids, and give 
wholesale presents to his appreci- 
alive relatives and friends—and 
everyone in town is a kid, relative 
or friend. The lively old joker 
marries an even more. simple- 
minded youngster so she can quit 
her stifling job in the five-and-ten 
and will no longer have to share a 
bed with her swarm of brothers 
and sisters. 

He takes her to live in his an- 
cestral mansion, where she fills the 
living room with household appli- 
ances out of the Sears & Roebuck 
catalog, even though there’s no 
electricity in the place to run 
them. When the child-bride dies 
of fright during a lightning storm, 
a politically ambitious state’s at- 
torney charges the retread hero 
With murder. 

But after that frantically scram- 
bled trial, in which the irrepres- 
sible defendant interrupts to cor- 
rect the witnesses, make sugges- 
tions to the judge, befriend every- 
one in court and finally fire his 
‘own attorney and have the pros- 
ecutor represent him, he is trium- 
phantly exonerated. 

Fields and Chodorov, whose pre- 
vious dramatizations from the 
New Yorker have included ‘My 
Sister Eileen’’ (plus its musical 
version, “Wonderful Town") and 
“Junior Miss,” have apparently 
done a remarkable job of putting 
Miss Welty’s complex narrative 
style into characteristic-sounding 
dialog. “They have also captured 


ithe essentially 


; unregenerate 


|} and 


incredible  situa- | 
tions while retaining the simplic- | 
ity of Uncle Daniel Ponder and! 
his bigness of heart, as well as the 


| understanding of his devoted niece 


and doting friends. 
For those who may be enchanted 
by the antic quality of this back- | 
country fairy story, the perform- 
ance is likely to be a delight. The 
may be annoyed, | 
however, by its hectic pace and the 
rambunctious nature of Robert | 
Douglas’ staging, the caricature | 
tendency of Wayne’s~ quixotic | 
charmer. But only the most cis- | 
gruntled playgoer could fail to be, 
touched by the scene in which— 
Ponder learns that his bride has | 
walked ott on him, or the occa- | 
sional other poignant moments. 


Although the performance as a 
whole seems a trifle unvarying in 
tone, Una Merkel gives a spirited 
appealing portrayal of the 
loyal niece, while Sarah Marshall 
has a disarming quality as the 
frankly dimwit bride. Juanita Hall | 
is agreeably hearty as the family | 
servant, Will Gear seems unneces- 
sarily unctious as the prosecutor. 
Don Hanmer is plausibly rattled 
as the defence attorney badgered 
by his own client, and John Mc- 


| Govern is amusingly dismayed as 
the helpless judge. 


There is a 
large supporting company of rube 
“characters.” 

Ben Edwards has designed the 
three vividly atmospheric settings 
and Frank Spencer has provided 
plausibly seedy costumes. There 
are a number of likable things 
about ““Ponder Heart,” but its gen- 
eral appeal appears to dwindle) 
during the leisurely first two acts, 
after which the courtroom. cutun | 


| seems an inadequate artificial stim- 


ulant. Hobe. 


Someone Waiting 


Eddie Rich production of melodr>ma 
in three acts (five scenes), by Emlyn Wil- 
Jiams. Staged by Allen Davis; setting and 
lighting, Ben Edwards; costume designer. 
Gene Coffin; assogate producer, Cliff | 
Hayman. Stars Leo G. Carroll. Jessie | 
Royce Landis; features Howard St. John, | 


| Robert Hardy: Norah Howard, Broo | 
Byron, Ludie Claire. At John Golden | 
Theatre, Feb. 14, °56; $4.60 top week- ! 
nights; $5.75 Friday-Saturday nights | 
($6.90 opening), 
John Nedlow ......e::. Howard St. John | 
ae a ere ree Ludie Claire 
Martin errr. Robert Hardv 
Vera Nedlow ...... Jessie Royce Landis | 
Hilda Faaie sae weleen rook Bvror 
Fenn Sia stec-droas a aares Leo G. Carre!) 
hi DARGCOUIE oe 60.6060 Norah Howar‘ 
Neighbors ..{........ Herbert Voland., | 


Louise Buckley | 


For two acts, Leo G. Carroll; 
moves softly around an expansive | 
London drawing rocm like some- 
one waiting. He’s waiting for the 
painstakingly plotted moment when | 
he’s going to avenge his son, who 
was hanged for a murder he didn't 
commit. Meanwhile, the audience 
has no choice but to wait, too. 


“Someone Waiting” is the un- 
comfortably appropriate title for 
the cat-and-mouse melodrama by 
British actor-author 
liams. It had a five-month run in 
London and is a current success in 


er, with the naive eagerness and | Paris. But strawhat operator Eddie 


Rich, who brought it to Broadway 
last week, has no such happy pros- 
pect. Moreover, the yarn would 
need plenty of vitamin injectiqns 
to offer much for pictures. 
| When playwright Williams final- 
y gets around to the showdown 
/scenes, “Waiting” has bursts of 
Swift action, and there’s a surpris- 
{ing and satisfying twist at the fi- 
nale. But there’s too much waiting: 
it’s too long and quiet, and the 
plot is too contrived, 
Carroll, an expert at this sort 


of stage hocus-pocus, pads around | 
the set with bland and deadly calm, | 


underplaying softly as he fills in 
‘the situations with the small, sig- 
nificant bits of melodramatic busi- 
ness at which the British are so 
adept. Jessie Royce Landis, regal 
but understandably disturbed as 
the devoted wife of a lecher and 
secret murderer, is properly in- 
tense. 

There is a moderately believable 
performance by Howard St. John 
as the odious villain who poses as 
a public benefactor, fills his draw- 
ing room with spurious antiques, 
tyranizes his foster son and dallies 
with the servant girls. Acceptable 
secondary portrayals are given by 
tobert Hardy as the embittered 

; foster son, Norah Howard as she 
indignant, garrulous mother of the 
tycoon’s private secretary, Ludie 
Claire as her available-at-a-price 
daughter and Brook Byron as a 
floozy servant. 

The meller has been staged b: 
Allan Davis with hushed but busy 
emphasis, against a sinisterly deco- 
rative setting by Ben Edwards and 
with authentic looking costumes 
by Gene Coffin. It all adds up to a 
respectable attempt. But this time 
the author of “The Corn Is Green” 


and the chiller “Night Must Fall", 


Knew Each Other When 


Fold of the Hedgerow 
Theatre last week after 33 
years’ unbroken repertory 


operation in Rose Valley, Pa., 
Philadelphia and occasionally 
on tour, stirred reminiscences 
about some of the Broadway 
and Holiywood names former- 
ly associated with the outfit. 

Ann Harding, Morris Car- 
novsky and John Beal were 
immediately mentioned. Tien 
it was recalled that legit 
pressagent Sol Jacobson 
(‘Teahouse of the August 
Moon,” “No Time for Ser- 
geants”) had publicized the 
Jasper Deeter troupe for sev- 
eral years before migrating to 
Broadway. Only a few old 
friends realize, however, that 
Jacobson acted with the com- 
pany when he first joined it 


after being a big wheel in 
Dartmouth College _ theatri- 
cals. 


One of the handful who 
share Jacobson’s guiity secret 
is pressagent Ben Wasner 
(“Janus” ‘and the incoming 
“Mister Johnson”). During 
his brief tenure as drama 
critic of the old Philadelphia 
Record, Washer covered 
Hedgerow Theatre openings 
and actually reviewed Jacob- 
son’s acting. 

There are fio readily avail- 
able clippings containing his 
comments, and Jacobsen ain’t 
talking. 








'ticn of drama in two acts (11 scenes), by 


| top. < 
| Negro Woman ......... Vinnette Carroll 


| Stella Kowalski ...... 


Stantey Kowalski...... Gerald O’Loughlin 
Le S48 Ee, ee Rudy Bond 
Steve Hubbell ....... Rrvuno Damon 
ae are See David Anthony 
Bl-nche DuBois ..... Tallulah Bankhead 
| Pablo Gonzales ......... Lou Gilbert 
Young Collector ....... Sandy Cempbell 
Mexican Woman ........°. Edna Thomas 
Strange Woman ..v.ececte Dorritt Kelton 


Emlyn Wil-! 


has been too deliberately clever. 
Ude’s likely to be the someone wait- 
ing for this one. Hobe. 


Sireetear Named Desire 
N. Y. City Center Theatre Co. produc- 


Tennessee Williams. Staged by Herbert 
Machiz; sets and lighting, Watson Barratt, 
based on Jo Mielziner originals. Stars 
Talluwah Bankhead; features Gerald 
O’Louchlin, Frances Heflin, Rudy Bond. 
At City Center, N. Y., Feb. 15, ’56; $3.80 


Eunice Hubbel .......... Jeen_ Ellyn 


Fran’es Heflin 


Stremse BEAM... ccccenvc Bert Bertram 


The N.Y. City Center Theatre 
Cou., prone to work surprises, offers 
as its windup of the mid-winter 
legit season, “A Streetcar Named 
Desire,” with Tallulah Bankhead 
grappling the lead role of Blanche! 
DuBois. Despite the actress’ ob- 
vious and superior talent, this is 
palpable miscasting. Miss Bank- 
head misses altogether the softer, 





nebulous quality essential to make | using the music (now in the public | halted by the 


| Odell 


Shows 


Summer Song 


London, Feb. 17. 


George & Alfred Black production of 
musical drama in two acts (7 scenes); 
book. Hy Kraft and Eric Maschwitz; 
music, Anton Dvorak, arranged by Ber- 
nard Grun; lyrics, Eric Maschwitz. Staged 
by Charles Hickman; dances. Pauline 
Grant; decor and costumes, Thea Neu. 
Stars Davic Hughes, Sally Ann Howes; 
features Laurence Naismith, Bonita Prim- 
rose, Van Atkins, Edric Connor, Mark 
Daly, Marjorie Rhodes. At Princess Thea- 
tre, London, Feb. 16, ’55; $2.80 top. 
Tomashek Derek Sydney 





ot SR eee oe: Laurence Naismith 
oy Se Oe eer Thomas Baptiste 
ol ee ee ae . David Hannaford 
eee ° Sally Ann Howes 
Pasar JON -... 00. town Trevor Gviffiths 
Uncle Marek .ciecies: Merk Daly 
3 a ae ere Winifred Braemar 
Ee Fa. o's vale ee a aslo 6 v-6lee Edric Connor 
NEE < bin oA Sin 000- Slelblenels David Geary 
MEE. 17.25, Widigiald é ate ree hie® Bonita Primrose 
POORGIEN,. v.0c00.508 sch ip esos Peggy Vernon 
eae Re Roma Hodson 
a oe .... Maureen McGrezor 
Dorota. q.. ce cece cegeves Alison McGuire 
a eae gee © Frank Tilton 
eg re Mariorie Rhodes 
Ee ee .... David Huches 
Feeney ...... . «eee Michrel Golden 
ea ere ee John Adams 
WNL, Sein eek oe aie Gia Van Atkins 
ee ee eer ee Derek Svdney 
eS re Yr Joss Clewes 
Reporters) Raymond Lioyd, Joss Clewes 
a eee ae Sal Clem Holt 


ee ee eg nen ; Roy Pattison 


Singers: Joan Hoveghton, Tina Suovran. 
Peggy Vernon, Catherine Dunn. Roma 
Hodson, Mary Nichols, Maureen Mc- 
Gregor, Yvonne Chapiin, Patricia Me- 
Crory, Alison McGuire, Colin Lees, 
Maurice French. Lee Calver, P2ul S‘uart, 
Trevor Griffiths, Herbert Steenkamp, 
Raymon’? Lloyd. Ted Hvde, Francis 
Johns, Wallece Stevhenson, Rov Pattison, 
Charles Holford, Clem Holt, John Adams. 


Dancers: Geraldine Lynton, Frederique 
Sevier, Jennifer Stacey. Joan_ King. 
Patricia Jordan, Eileen Elton. Philipve 
Perrottet. Rocer Labbee, Jurek Czapla, 
Crowther, Robert Gill, Jack 
Maguire. 


At last. a British 
Broadway standards. 
and-out smash by any means, 
“Summer Sone” is nevertheless 
the best local tuner to have been 
staged in the West End _ since 
World War II. 


Whether the show can rival in) 


staving power the best of the 
American imnorts is questionable. 
It’s at the cffbeat location of the 
Princes Theatre. which housed 
“Pal Joey” and “Worderful Town.” 
and both of them failed to pay off. 

“Summer Sons” comes to the 
West Fnrd after a two-month try- 
out at Manchester, where it played 
to capacity and earned back about 
half of its investment. With that 
advantage, it is a fairly safe bet 
to make a profit particularly as the 


overhead has been kent reasonable. | 


Also, it has obvious film potential- 
ities and. with adaption and rewrit- 


ing, might well be considered for | 


American production. 

Embellished from an incideent in 
the life of Anton Dvorak, the show 
repeats the successful “Song of 
Norway” and “Kismet” formula by 


musical that) 
seems to have taken some note of | 
Not an out-! 


—— 


Abroad 


| sophistication which should m 
it a natural for nitery chirps, 
'__Edrie Connor's portrayal of the 
,Negro is distinguished by its ad- 
mirable restraint and his render. 
|ing of “Cotton Tail” has a distinc. 
j tive air. Marjorie Rhodes sports a 
; Phoney Irish accent as the saloon. 
keeper. Van Atkins, as a travel. 
ling salesman who visits the lum. 
ber camp once a year, and John 
Adams stand out in featured roles 
“Summer Song” is lifted out of 
the rut by the standard of the 
dance sequences. Pauline Grant's 
choreography has the right Bohe- 
mian flavor and the big corps-de- 
ballet was led on opening night by 
Philippe Perrottet ang  Jurek 
Czapla, as last minute substitutes 
for William Barrett, who was taken 
ill with jaundice just before the 
opening. . 
Bernard Grun_ has _§ adapted 
Dvorak’s music to suit the needs 
of the show in a way which will 
please the audiences and not of- 
fend the purists. Charles ick- 
man’s staging has an uneven qual- 
ity, allowing the action to lag need- 
lessly in* the opening act, but 
| speeding the pace for the final act. 
The decor is at times a little too 
drab, but the national costumes 
used for the dance sequences are 
first class. Myro. 


A Likely Tale 


Glasgow, Feb. 1. 

H. M. Tennent Ltd. & Robert Morley 
production of cemedy-in three acts, by 
Gérald Savory. Staging, Peter Ashmore: 
scenery and costumes, Motley. Stars Mor- 
ley, Margaret Rutherford. At King’s 
Theatre, Glasgow, Jan. 30, ’56; $1.10 top. 
Oswald Petersham Robert Morley 
Lola Petersham . Violet Farebrother 
Mirabelle Petersham 

‘ Margaret Rutherford 
| Ursula Budgeon ........ - Judy Parfitt 
Gregory Lupton ........ Richard Pearson 
;} Jonah Petersham...... - Robert Morley 


ake 











Robert Morley, doubling as a 
father and his own son, is co- 
starred with Margaret Rutherford 
'in this comedy by Gerald Savory, 
| whedse “George and Margaret” had 
'a pre-World War II run of 799 
performances in London. The new 
play, titled ““A Likely Tale,’” seems 
a likely success. 
| As with “George and Margaret,” 
| this new piece has a major charac- 
iter who never -appears. He’s a 
|erotchety nonagenarian, dying on 
| his deathbed upstairs and knock- 
iing with his stick on the drawing- 
|room ceiling to attract the atten- 
; tion of his 65-vear-old son and two 
|elderiy spinster daughters. 
| The opening act is lively, with 
| wit and charm, and is splendidly 
acted by the two stars and Violet 
Farebrother as the second sister. 
| Their nostalgic conversation about 
the good old days when England 
; was a leisurely place and after- 
|noon tea was always on time is 
word that their 


' 
' 
{ 
| 
| 
| 
} 


the neurotic ex-schoolteacher syM-}| domain) of a great composer and father plans to leave his money to 


pathetic. 


Bankhead tries hard. 


I ; ; _ |adding lyrics to suit the needs of |a home for aged horses. 
Youthful and trim-looking, Miss; the story. The result is a score of | 1 i 
There arej unrivalled quality, abounding im} by the arrival of the 65-year-old 


Matters are further complicated 


some fine moments, as when she; jmpressive ballads, with a flow of | Son’s 40-year-old son (played by 


describes the tragedy of her early | 
marriage, or gets the return-ticket | 
home from Kowalski. But she’s) 
never secure or successful in the! 
Blanche role, at times talking too’ 
harshly, and at other moments de- 
livering her lines so fast and so}; 
indistinctly as not to be under-| 
steod. As result, ‘“Streetear” stalls. | 


Direction of Herbert Machiz | 


|makes the play sound too broad; | 


it seems played more now for, 
laughs, and sometimes (on open-} 
ing-night, anyway) the laughs come | 
|when they shouldn't. The play; 
| drags at times, especially in the) 
early part of the second act,| 
| though at other times it has the 
|expected fascination, since it re- 
mains potent drama 

Gerald O'Loughlin gives a 
sturdy performance as_ Stanley | 
Kowalski, gratefully not trying to| 
ape Marlon Brando, but managing 
an effective characterization. Fran- | 
ces Helfin plays Stella Kowalski 
naturally, simply and winningly, 
and is in vivid contrast to Miss 
Bankhead as her sister. The fourth 
principal, Rudy Bond, is also an} 
asset aS mama-boy Mitch, who 
falls for Blanche, bringing a deal | 
of awkward poignancy to his 
portrayal. 

Supporting bits are also good, 
dewn to Sandy Campbell's brief 
moment with Miss Bankhead as a 
young collector, with Jean Ellyn 
and Lou Gilbert rating citations. 

Bron. 


a 


‘Colony’ Gets 106 Aid 


Greensboro, N.C., Feb. 21. 

The North Carolina Council of 
State has approved an appropria- 
tion from the state’s contingency 
and emergency fund for “The Lost 
Colony,” production at Mantco. 

The annual historical drama will | 
get $10,000 to help make up a 
534.800 deficit incurred last sum 
when hurricanes hurt busi 





| 
| 
| 
| 


mer, 


ness, 


typically gav and _ lively show 
tunes. The lyrics, however, with 
one or two exceptions, rarely 


match the artistic standards of the 
music, as is more or less inevitable. 

According to a program note, 
Anton Dvorak spent a short time 
in a Czech lumber town in Illinois 


jin 1893, and on that slender foun- 


dation, co-authors Hy Kraft and 
Eric Maschwitz have fashioned 
their book. Their principal setting 
is the Czech lumber colony, which 
the composer impulsively visits, 
hiding his identity so as to ‘play 


ithe role of miracle maker as well 


$s music master. 


The conventional story serves 
admirably to present the Czech 
composer as warm, likeable and 


human, a charcterization made be- 
lievable by the excellent portrayal 
of Laurence Naismith. He invests 
the part with requisite dignity, but 
eschews pomposity. His is a nat- 
ural performance enhanced by an 
acceptahle singing voice, although 
ironically, not always well served 
with his songs. 

The co-starring of Sally Ann 
Howes and David Hughes in the 
romantic leads gives the show val- 
uable marquee stature, and both 


|acquit themselves admirably. Miss 


Howes, whose ability as an actress 
has developed from comparative 


,immaturity to high professionalism 


in a few years, is an expert hand 


‘in dealing with ballads. At times. 
|her treatment is a 


little on the 
hard side, but her delivery of the 
litle song in the second half is one 


| of the highspots. 


Hughes, with an 
string of disclicks to his credit. 
emerges as an appealing’ per- 
former. His acting is surprisingly 
natural and his vocalistics are con- 
sistently in the top grade. 

Bonita Primrose, in the main 
comedy role, has a pert and win- 
ning style which she uses with tell- 
ing effect in her delivery of “Once 
a Year.” This is one of the best 


impressive 


ilyries, with a touch of ‘spice and! 


| Morley in a red wig, with a patch 
| over -his eye) and a visit from an 
‘antique store, manager whose ro- 
| mance with the family’s pretty 
| servant girl compounds problems. 
| The farcical yarn ends on a Satis- 
'fying note of anticlimax. 

Morley gives a richly comic dual 
performance as the «portly, old- 
fashioned Englishman and his wily 
_son, contrasting the two characters, 
/one mannered and deliberate, the 
| other rakish and quick. He uses a 
| trick substitution of understudy on 
two occasions, 

Miss Rutherford gives an ani- 
| mated portrayal of the sister living 
iin a past of fictitious rejected 
| suitors, and mutely terrified of a 
'no-legacy future. Miss Farebrother, 
'Whitehaired and dignified, effectly 
contrasts as the more self-reliant 
sister. 

Richard Pearson handles the 
difficult role of the self-effacing 
antique dealer nicely, although his 
voice is somewhat highpitched, and 
Judy Parfitt is appealing as the 
maid who blossoms forth, The 
decor by Motley is standout, and 
Peter Ashmore has directed the 
|performance imaginatively, The 
| play’s principal fault at the mo- 
iment is a heavy second act. 
| Gord. 


} 
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Doctor Jo 
London, Feb. 16. 


Jack Waller production of drama 1" 
three acts (six scenes), by Joan Morsa" 
Staged by Jack Williams; decor, Michael 
Eve. Stars Sonia Dresdel, Barbara Cou- 
per, Hugh Williams. At Aldwych Theatre, 
| London, Feb. 15, 56; $2.25 top. : : 
Clare Beresford Barbara Coupet 


| Mrs. Fothergill ....... * Hazel Bainbridse 
a DEANE Ji od in nanananee Claude Jones 
1 dtm Berentara ....-<cecse Clive Pai ritt 
| Dr. Alan Beresford ...... Hugh Williams 
| Joanna Marlowe ....-... Sonia Dresdel 


John Wynyard 


Roberts ; s 
Judith Cras 


Mrs, Barnes 





| ‘ 

Hailed as the event of the season 
at last year’s Edinburgh Festival, 
“Doctor Jo” has come to tow! 


‘after a successful and profitable 
out-of-town tour, It’s a disappoint- 
(Continued of page 58) 
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The Shubert consent decree signed last week not only requires the 
disposal by the Shuberts of 12 theatres in six cities (see separate story 
on Page 1), but also enjoins them from various monopolistic and dis- 


criminatory practices. 


Among the specific injunctions are the following: 


Any exclusive booking contracts 
tres, shows or producers, either in 


or deals, with or relating to thea- 
New York or out of town. 


Designating any particular agency to handle theatrical advertising 


for a show or theatre. 


Investing in shows as a requirement that the show should place a 


specific theatre. 


Charging or attempting to charge “penalty” fees against a show that 


has played an independent theatre. 


Discriminating against any theatre operator or producer in the book- 


inz or presentation of shows. 


Leasing any theatre on condition that it may not be used for legit. 

Exercising control of ticket distribution at any theatre. 

Requiring a producer to use any specified ticket agency. 

Owning or having any financial interest in a ticket agency, includ- 
ing lease of office space on a sharing basis. ; 

Leasing the rights to a show on the understanding that it will play 


anv specific theatre. 
Entering any booking contract 
ticket prices. ; 


specifying maximum or minimum 


Having pcoling arrangements with any independent theatre or thea- 


tre management. 


Having any financial interest in independent theatres. 
Having any joint or common interests with any others of the de- 


fendants. 


Permitting any officer or employee to have a financial interest in 


an indie theatre. 


Any financial interest by UBO or its officers er employees, in any 


theatre or show booked by it. 


Refusing to deal with any designated booking agency for a show 


or theatre. 


Refusing to allow any out of town theatre te bid on a free competi- 


tive basis for local Theatre Guild 
seription seasons. 


er American Theatre Society sub- 





Roses 1216 Red 


On $75,000 Nut! 


“Red Roses for Me,” Gordon 
Polleck’s recent Broadway produc- 


tion of the Sean O’Casey drama, } 


lost $121,245, an excess of $46.245 
ever its $75,000 investment. The 


_Shew had a 30-performance run 


ending last Jan. 21, but Pollock is 
trying to recapitalize at $40,006 to 
resume at an off-Broadway loca- 
tion. - 

A financial summary of the 
show, dated Jan. 27, lists $6,091 in 
assets, including $1,325 cash, $2,031 
balance on the Equity bond, $100 
bond with the Assn. of Theatrical 
Press Agents & Managers, $2,000 
deposit for the Booth Theatre, 
N.Y., and $635 receivable from the 
producer, Liabilities of $52,335 in- 
clude $15,119 bills payable, $11,716 
payroll taxes Payable and $25,500 
outstanding on a loan from Thomas 
Sullivan. 

According to an accounting sent 
to the backers last week, ‘‘Roses” 
involved $66,718 production cost, 
$28,360 tryout loss, $15,075 operat- 
ing loss on Broadway and $1,092 
closing expense. The final week at 


the Booth, N. Y., grossed $22,324) conditions of Negroes in the U. S.’ 


'Flemyng, Kay Kendall 


and would have earned an operat- 
ing profit, but taking-out costs of 
$2,799 created a net loss of $227 
or the stanza. 

Breakdown of the audit reveals 
that O’Casey received $1,000 ad- 
vance and a total of $1,913 author 
royalties, having waived during 
the tryout teur and taken a $500 
minimum for the fipal two weeks 


in New York. Pollock drew $250} 


a week producer fee, in addition 
tu office expenses of $125 for the 
tryout to $1,500 preliminary office 
expense, $125 for the tryout period 
and $250 a week in New York. 
However, he is liable for the $46,- 
245 deficit above the $75,000 cap- 
ital loss. 

The accounting breakdown also 
shows that the cast received 
$7,358 rehearsal salaries and $52.,- 
194 during the tryout and Broad- 
way engagements. Stagehands got 
$650 rehearsal coin and $12,079 
salaries for regular performances 
‘excluding taking-in and taking-out 
expenses, etc.). The theatre share 
of the gross for the Booth, N.Y., 
(with respective weekly grosses) 
was $4,120 ($12,066), first week: 
$3,250 (11,190), second week; $5,000 
($16,872), third week, and $6,697 
($22,324), fourth week. 


Set ‘Kismet’ for Closer 


Of St. L. Summer Season 


St. Louis, Feb. 21. 

“Kismet” will be presented for 
a two-week stand next summer in 
the Municipal Theatre Ass’n’s al- 
fresco playhouse in Forest Park, 
probably as the season closer. 

Already scheduled for the sum- 
mer lineup are “Kiss Me, Kate,” 
“Great Waltz,” “Student Prince” 





and “Chocolate Soldier.” 


WARSAW RADIO SAYS 
PORGY’ TYPIFIES US. 


Washington, Feb. 21. 


The official Radio Kraj, ef War- 
saw, is broadcasting that the Ne- 
gro living conditions portrayed in 


such accommodations in the U. S. 
In a spiel a few days ago, Radio 
Kraj denounced Voice of America 
for elaiming that these conditions 
no longer exist. - The Gershwin 
opera, which recently concluded a 
run in Russia, has subsequently 
played to packed houses in War- 
saw. 

“VOA,” said Radio Kraj, “tried 
by every means to shield us from 
the harmful influence of the work 
of Gershwin and Heywood. In its 
Jan. 25 program, VOA tried 
convince us that this opera has as 
its subject something which no 
longer exists in American life—a 
picture ef the misery and primi- 
tive life of the underprivileged. 

“VOA seems to take us for idiots 
who know nothing about the mat- 
ter. It would do better to tell us 
how the eurrent problem of de- 
segregation of Negroes in schools 
is progressing. Only someone blind 
and deaf could say that this opera 





did not grow out of the real living 


- 





Tour in British ‘Bell’ 


Glasgow, Feb. 14. 


“Bell, Book and Candle,” which 
recently ended a 484-performance 
‘run at the Phoenix Theatre, Lon- 
| don, is now on a United Kingdom 
tour. Robert Flemyng and Kay 
Kendall are eostarring in the roles 
played by Rex Harrison and Lilli 
Palmer on Broadway and in the 
West End, and subsequently taken 


over by Flemyng and Joan Green- | 


wood. 
Others in the touring cast are 


Pearson, Flemyng has doubled 
as director of the show, presented 
by H. M. Tennent Ltd., in partner- 
ship with U. S. producer Irene 
Mayer Selznick. 





NEW THEATRE BAR BILL 





Would Waive Restaurant, But Also 
Limit Hours 





Albany, Feb. 21. 
A second theatre-liquor-licensing 
‘bill, this one exempting permit 
holders from the requirement for 
operating a restaurant, has been 
| introduced by Assemblyman Archi- 
| bald Douglas Jr., Manhattan Re- 


publican, 


Like another measure recently 
i sponsored by Assemblyman Alfred 





|A. Lama, Brooklyn Democrat, it | 


i} would limit the sale of alcoholic 
beverages to patrons one-half hour 
| before and ene-hour after a per- 
formance, 


OOOO | 


- Shuberts’ Go-and-Sin-No-More 


“Porgy and Bess” are typical of | 


Viola Lyel, David Evans and Lloyd | 


Rochester Arena Skeds 


5-Show Spring Season 
Rochester, Feb. 21. 
Arena Theatre producers Doro- 
thy Chernuck and Omar K. Ler- 
man have announced a five-play 
spring season for their local resi- 
dent stock theatre-in-the-round. 
Following the current “Late 
Love,”’ will be “Oh Men, Oh Wom- 
en,” Feb. 28-Mar. 11; “World of 
Sholem Aleichem,”’ Mar. 13-24: 
| “Anastasia,” Apr. 3-15; “King of 
| Hearts,” Apr. 17-29, and “Wedding 
| Breakfast,” May 1-13. 


Confabs Stymie; 
Equity Applies 
Code for Tents 


The first attempt of Actors 
| Equity to negotiate with an or- 
| ganization of summer theatre pro- 
; ducers has come a cropper. After 
four weeks of confabs over a 
| Standard minimum contract for 
'musical tent productions. 
| sentatives of the Musical Arena 
| Theatre Assn. walked out on what 
| was to have been the concluding 
; session last week. 

The canvastop managers broke 
off the negotiations when the union 
refused to grant their demand 
for an extra hour of rehearsals 
each week and another hour for 
costume fittings. both without extra 
pay. Equity claimed the point had 
been settled at prior econ:laves. 
Following the departure of the 
producers, the Equity council 
aaopted the recommendations of 
its negotiating committee substan- 
tially as they had been worked out 
-with the MATA reps. 

The new code, which goes into 
effect next April 2, ealls for a 48- 
hour work Week, including re- 
hearsals and performances. Re- 
hearsal pay has been set at $60 
weekly, while the tab on perform- 
ance weeks is $70. According to 
David Marshall Holtzmann. vice 
president and counsel for MATA, 
the tent theatres have no choice 
but to accept the Equity rules. 
“Our only alternative is to go out 
of business,” he commented. 

The’ attorney-producer feels. 
however, that Equity is the most 
reasonable of all the theatrical 
unions, and he hopes the MATA 
will reach amicable agreements 
with the actors’ org in the future. 
MATA, incidentally, was the first 
summer stock group to be officially 
recognized by Equity. The union 
is now negotiating with the Civic 
Musical Theatres, which reps such 
large municipal projects as St. 
| Louis, Kansas City, ete. 


McCLEERY’S ‘LADY’ BACK 
TO STRAWHAT ORIGIN 


William McCleery’s 

















“Lady 


four years ago—the strawhat cir- 
cuit. It’s being released for stock 
production this summer. 

Although a planned Broadway 
' production during the 1954-55 sea- 





ison failed to come off, the property | 


{has been intermittently tested 
| since an initial tryout in 1952 at 
ithe Peterborough (N. H.) Play- 
| house. 
iwas tagged “Side by Side,” the 
| first of three different titles. 

The comedy was given another 
silo test in 1954, with Faye Emer- 
son starring. It was then called 
“Lady Chooses” and was presented 
at the Westport (Conn.) Country 
| Playhouse and the Newport (R. L.) 
|Casino Theatre. The contem- 
| plated Broadway production was 
{to have followed those engage- 
ments. Producer-announcer Ken- 
| neth Banghart was scheduled to 
| bring the comedy to New York, 
| with Miss Emerson continuing as 
| star. The title for Broadway was 
‘to have been “Running Mate.” 
| Besides the barn productions, 
ithe play has also been done on tv 
| twice, 


Harvard Summer Series 


Cambridge, Mass., Feb. 21. 
A series of classical plays will 
be produced next summer in 
|Sanders Theatre, Memorial Hall, 





| Harvard U., by a non-profit founda- | 
tion with the cooperation of Har- | 


vard Summer School. 

Management of the season will 
be centered in a board of executive 
producers including William Mor- 
ris Hunt, Bryant Haliday, Michael 
i Wager and Miles Morgan. 


repre- | 


Chooses” is back where it started | 


At that time, however. it | 


ATPAM Backtracks on 3 By-Laws 





Say It Ain’t So 


In view of the Shuberts’ 
feud of many years’ standing 
against VARIETY, one clause in 
the consent decree in the Gov- 
ernment’s anti-trust case is 
pointedly ironic. That is a 
stipulation relating to the re- 
quired disposal by the Shu- 
berts and Marcus Heiman of 
their respective 50° interests 
in the United Booking Office. 

The paragraph requires that 
such disposal must be accom- 
plished by June 30, 1957. The 
key clause then reads, “and 
defendants shall make reason- 
able effort to effect sale there- 
of commencing not later than 


Oct. 1, 1956, including adver- 
tising in Variety and Bill- 
board. 


In other words, J. J. Shu- 
bert may be required by the 
U. S. Government to advertise 
in VARIETY. 











See Showdown 0 
Agents Demands 


New York 


talent agents are 


_ After Pressagents Demand Repeal 


¢ The threat of an official suppres- 


| sion of news of the Assn. of The- 

atrical Press Agents & Managers 
eo been temporarily averted. The 
union’s board of governors stalled 
|*hat and two other measures after 
the pressagents chapter had de- 
manded their repeal as “ill-de- 
fined” and ’menacing.” 

The drumbeaters called on the 
| board to rescind the proposed gag 
'rule, plus two others that were 
scheduled for presentation at the 
union’s overall membership meet 
last Thursday (16). The other two 
‘rules involved after-the-fact re- 
|vision of the so-called Sheaffer 
; Amendment and a claim of board 
| jurisdiction over rules, regulations 
|and wage scales for off-Broadway 
| theatres or comparable operations 
outside of New York. 


In the face of the pressagent op- 
| position: and press criticism, the 
| board backtracked at Thursday’s 
;meet and tabled the controversial 
measures pending a chance to re- 
consider. In attacking the by-law 
|setting up a muzzle on ATPAM 
| news, the publicists noted that the 
union constitution already forbids 
' action by any member that tends 
to injure the well-being of the 
, membership. 
| Iritdefending the by-law ATPAM 








| 
} 
! 


secretary-treasurer Milton Wein- 
traub argued that it would apply 
to situations whereby a member 
,might tipoff information concern- 


| finally squaring off with Actors | ing the union's bargaining position 


| Equity on their long-standing de- | 
'mand for increased commissions | 
‘and exclusive representation of | 
performers. The Equity council | 
was due to consider the matter at | 
its regular weekly meeting vester- | 
day afternoon (Tues.), but weer) 
; was not available at press time! 
,as to what actually transpired. 
| Equity’s committee on agent 
/regulations met with a group of 
| percenters last Friday (17) to dis- 
|cuss the question. The agents are 
/attempting to get actor commis- 
sions hiked from the long estab- 
| lished 5%, and also to get the 


| 
| 
| 


during contract negotiations. How- 
ever, the by-law itself isn’t con- 
fined to specific occurrences, but 
as noted by the pressagents, is 
“open to free interpretation.” 

The pressagent “whoa, there!” 
calldown of the board was voted 
unanimously at a special chapter 
meeting held the preceding day 
for that purpose. During the 
course of an otherwise calm and 
businesslike session, which took 


'place at the union headquarters, 


Weintraub invaded the room and 
(Continued on page 58) 





Anton ule tains exctose oe Joy Ride? No Bargain; 


| resentation lifted. It’s understood 
ithe Equity committee was to have 
| presented its recommendations to 
| 
/ meet. 


| Present at last Friday’s conclave | 
| were Music Corp. of America at- | 
| torney Morris Schrier, indie agents | 
|Henry C. Brown and Peter Witt; 
'Nat Lefkowitz and Michael Hal- 
ipern, of the William Morris | 
' Agency; Jack Katz, of General 
Artists Corp., and Edgar Rubin, 
| attorney for the independent Fed- | 
‘eration of Artists Representatives. | 
| The Equity slate included 
,coarmen Robert Preston, John 
Emery, Joan Morton, Leonard Pat- 
‘rick, Kim Hunter, Kent Smith 
‘and Margaret Hamilton. Also. 
| Angus Duncan, Equity’s executive 
secretary; Paul Jones, assistant 
|exec secretary and George Nico- 
lau, the union’s attorney. 





‘John Cassner to Yale 
To Teach Playwriting 


New Haven, Feb. 21. 

John Gassner, drama critic and 
anthologist, has been appointed the 
first Sterling Professor of Play- 
writing at the Yale School of Dra- 
ma. He'll begin his duties July 1. 
| Gassner, who in the past has 
headed the play departments of 
,the Theatre Guild and Columbia 
' Pictures, takes over the teaching 
assignment from Robert Penn War- 
ren, Pulitzer-prize novelist, who 
retires in June to devote his full 
time to writing. 


Ask $25,000 to Renovate | 
| Air Conditioner at Spa 
| 





Albany, Feb. 21. 

| Patrons of the Spa Summer 
Theatre are apparently going to 
| get a break from the heat this sea- 
‘son. Governor Averell Harriman’s 
new budget provides an appropria- | 
tion of $25,000 from the capital | 
construction fund for “‘improve- 
ments to the air-conditioning sys- 
item on the Saratoga Springs Reser- 
vation.” 

If the item is approved by the 
Legislature, the money will” be 
available April 1, and the work 
could be finished by June 1, In 
ample time for the start of John 
Huntington’s ninth season as pro- 
j ducer of the spot, 


the council in time for yesterday's | 


Aimed for Low Buaget, 
Revue May Cost 2006 


Hollywood, Feb. 21. 


With the tryout loss averaging 
around $6,000 per week, the Ray 
Golden-Huntington Hartford  re- 
vue “Joy Ride” may wind up as 
anything but the modest budgeter 
original:vy planned. The show has 
been running at the Huntington 
Hartford Theatre here for. six 
weeks. 

Brought in originally for around 
$110,000, it has been in constant 
difficulties. Reviews were mixed, 
business has been bad and the 
management recently has sky- 
rocketed its advertising budget in 
an effort to gain some attention, 
Show has taken some of the big- 
gest legit ads in local history in 
the downtown dailies and goes into 
the car-card field this week. Ad- 
vertising budget in recent weeks 
has been running close to $4,009. 

Meanwhile, Bernie Gould and 
Paul Harrison have been making 
extensive revisions of the snow. 
It's understood that Hartford is 
still determined to take the revue 
to }roadway and is angling fcr a 
May cpening. At tre present rate 
of tryout loss, and with the cost 
4 the changes, “Joy Ride’ stands 
to cost cover $200,000 when (and if) 
ii finaily rea ves New York It’s 
figured to break even at about 
$20,000 weekly gross. 





BATONER BILL JONSON 


STRICKEN IN PRAGUE 


Bill Jonson, associate conductor 
of the touring “Porgy and Bess” 
company, had a slight stroke last 
week in Prague, and is hospitalized 
in the Professor Henner Clinic 
there. The troupe is’ in Munich 
this week. 

Bob Duskin, “Porgy’ 
manager, cables that Jonson will 
have to remain in the hospital at 
least three weeks before he can 
be moved to western Europe or 
the U. S. He's expec‘ed to re- 
cover, but it may be some time 
before he regains use of his left 
side. Jonson is a pianist as well 
as conductor, and a protege of 
Dimitri Mitropouloes, conductor of 
ithe N. Y. Philharmonic-Symphony, 


’ 


company 





: 
| 


a 


Mi ae 


SSS aes 


pr. 









































58 LEGITIMATE VARIETY Wednesday, February 22, 1956 
j ce 
To dramatically and in the present Canadian Players Plan 
competitive state of the theatre it . i. HW 1 t? ‘CG . 
d has slender hope. Legit Bits | amiet, ynt Next Fall 
ows roa Co-authors egal agi and | Ottawa, Feb, 91 
Jack Beale have tried to sustain a Canadien Players, now : 
— Continued. from page 5 _three-act play without coherent)  wijliam McDermott, dramaTritic | western U. S. and Can a a Pie 
‘hich | rs. Hazel Bain- | plot. Their setting is a ward in 4) of the Cleveland Plain Dealer, left ss ogee ada in “Saint 
Doctor Jo | which a _ ye ;.| sanatorium and_ their principal town Sunday (19) after a 10-day Joan” and “Macbeth,” plan to ri 
ment, however, relying basically bridge is effective as a clergyman’s | characters, obviously intended as 


on a single dramatic situation. It’s | 
a questionable boxoffice prospect, | 
but might be saved by major sur- | 
gery. It seems doubtful for Broad- | 
way or films. | 

The Joan Morgan drama de-| 
mands static treatment, while sus- | 
pense and atmosphere must be | 
created out of the characteriza- 
tions. Also, the authoress has | 
failed to create sufficient tension | 
in her characters, all of whom are | 
afflicted by varying degrees of | 
frustration. 

Jack Williams has done his best 
to hypo the drama, but his staging 


gets little scope until the final act, 
after audience interest has evap- | Betty 
orated. | 


The title role provides an at- | 


tractive personal vehicle for Sonia 
Dresdel as a medico who returns 
to her hometown after 15 years 
in the East specializing in tropical 
diseases. Back in the small coun- 
try surroundings she finds nothing 
has changed. 

The man she left is still married 
to her sister. He’s a frustrated 
doctor who once hoped to become 
a great surgeon, and his wife is a 
sour and disillusioned martyr to 
her home and family. Her father, 
a retired practitioner, takes pride 
in her achievements, but regrets 
his own failure to follow a similar 
career, while her young nephew, 
whom she is meeting for the first 
time, indulges in heroine worship 
to the annoyance and irritation of 
his mother. 

That’s the setting for the three- 
acter, and in the space of six scenes 
little of importance seems to hap- 
pen. The only dramatic substance 
is the emotional turmoil caused by 
the heroine’s arrival, and the 
realization that she cannot remain. 
There is the intense conflict be- 
tween the sisters and the tacit 
emotion between the visiting doc- 
tor and the man she left behind. 
But that’s all—and it’s insufficient 
for a full-length drama. 

Miss Dresdel’s performance in 
the title role is in her highly 
mannered style. It is a theatrical 
study rather than a realistic inter- 
pretation. Barbara Couper, on the 
other hand, never falters in her 
portrayal of the frustrated sister, 
skiilfully working against an un- 
sympathetic script. 

Hugh Williams keeps,on an even 
keel as the frustrated husband and 
there is a dignified performance 
by Claude Jones as the father of 
the two women. Clive Parritt, a 12- 
year old newcomer, displays no 
trace of precociousness and walks 
away with most of the scenes in 











| Street Singer 


wife. 


Michael Eve’s conventional set- | 


ting suits the need-of the produc- 
tion. Myro. 


The Threepenny Opera 
London, Feb. 21. 


Oscar Lewenstein, Wolf Mankowitz & 


Helen Arnold production of musical 
drama in three acts by Bertolt Brecht; 
English adaptation by Marc _Blitzstein; 


music, Kurt Weill. Staged by Sam Wana- 
maker; decor, Caspar Neher. Features 
Bill Owen, Daphne Anderson, Eric Pohl- 
mann, Lisa Lee, George A. Cooper, Ewan 
MacColl, Georgia Brown, Maria Remusat. 
At Royal Court Theatre, London, Feb. 
c =e 
eust Ewan MacColl 
Una Victor 
Victor Baring 


Street Urchin ....-+..++ 
Filch 


Nese aU SGye owtene es Aliki Hansen 
OT ee ee re. ee Patricia Black 
DTG) ceeewateteekane wou Sylvia Langova 
fe ee ar 2 fe Renee Goddard 


Readymoney Matt George Murcell 
Crookfinger Jake....... Warren Mitchell 


Bob the Slasher ......... George Tovey 
RS 9 A ae Charles Hill 
Mr. Peachum .....+-:..> Eric Pohlmenn 
Mrs. Peachum .....«.-+:- . . Lisa Lee 
Polly Peachum ...... Daphne Anderson 
Tiger Brown. ..ccccecse: George A. Cooper 
SEE, 25 ot, 6a as oaaert Charles Staniey 
FORRS okins ceccctcccccccst: MATER. SRCRIUSAL 
SS Ree ee Georgia Brown 


Rev. Kimball Roland Randel 
Constables. Michael Murray, John Corbett 
Macheath coveasceecssn’ Sk Sem 


It has taken a long time for “The 
Threepenny Opera” to reach Lon- 
don, but, in the main, it has been 
worth it. This is a lusty entertain- 
ment dominated by sheer vitality, 
rich in color and atmosphere. As a 
stimulating show it has reasonable 
prospects for a run at this intimate 
theatre. 


One of the major credits for the 
success of the production must go 
to Sam Wanamaker, whose staging 
brings out the warmth and excite- 
ment of the Brecht-Weill musical. 
Without too many arty directorial 
touches he succeeds in sustaining 
the atmosphere and keeping the 
action lively. 

“Threepenny,” first presented in 
Berlin in the 20’s, is, of course, a 
free adaptation of “The Beggar’s 
Opera.” The Soho setting may be 
a little off, so far as Londoners are 
concerned, but that’s of little im- 
port. The characters are basically 
the same. 


Macheath becomes Mack the 
Knife and Bill Owens, in a Cagney- 
like interpretation, has the requis- 
ite dash and bravado. He’s a gay 
and confident thief and womanizer. 
Daphne Anderson plays’ Polly 
Peachum in restrained tones. She 
sings well enough, and her “Jeal- 
ousy Duet” with Georgia Brown is 
one of the best numbers in the 
show. Miss Brown, a newcomer to 
West End legit, although known 
as a cabaret chirp, impresses as an 
actress of considerable promise, al- 
though the best femme portrayal 








THEATRICAL STOCK 
REPRESENTATIVES, INC. | 


129 W. 56th St., New York 
PL 7-1597 — MU 8-9578 


“Our Motto Is Service” 


Representatives for Summer 
and Winter Stock Companies 
with a Special Branch for 
Off-Broadway Theatres. 


Service on a Fee Basis .. » 
Not a Membership Organization 


Service Your Theatre Thru 
3 Known Active Producers: 
Bill Whiting — Bob Murphy 
Dick Nelson 


Cali Us With Your Toughest Problems 














FOR RENT 


THEATRE BUILDING on main thoroughfare 
leading to N. Y. Thruway, 65 miles from 
New Yerk City. Population 33,000. Fast 
growing community. Near big industrial de- 
velopment and Air Force Base. Will cooperate 
on improvements. Box VV 374, Variety, 154 
West 46th Street, New York. 





|Pohlmann plays 
,zest and uncanny accuracy, 


is Maria Remusat’s Jenny. Eric 
Peachum with 
but 
George A. Cooper’s characteriza- 
tion of the Commissioner of Police 


| is more a caricature than a study. 


Lisa Lee has little scope as Mrs. 
Peachum, but credit is due Ewan 
MacColl as the street singer who 
{introduces each change of scene. 
| Honorable mention also for Caspar 
|Neher’s imaginative decor; but a 
, demerit for the inadequate musical 
| backgrounding. Myro, 


London, Feb. 15. 
_ Michael Codron production of drama 
in three acts (six scenes), by Patrick 
Cargill and Jack Beale. Staged by Henry 
Kendall; decor, Joan and David de Bethel. 
Features Mary Mackenzie, Patrick Mc- 
Goohan, William Hartnell, Terence Alex- 
ander and Andrew Ray. At the Lyric 
Theatre, London, Feb. 14, '56; $2.34 top. 
Puree Catery ...cccccces Mary Mackenzie 
Leonard White Patrick McGoohan 
John Rhodes William Hartnell 


| Ring for Catty 
| 


MEL GODOE . ccctec »»+.- Anthony Parker 
Donald Gray ........ Terence Alexander 
Cera WEMEROD 6 0n6edacicceae Andrew Ray 
EROPOM 23 0+ ss bineccesionecss. eyEne Clack 
Mrs. Rhodes cnn geess ++... Betty Bascomb 
Madge Williams ...... Joan Drummond 
Wr Wee 5 6 cscntecus Katherine Parr 
BENG; WEED. dv eccesaelunt dent Lydia Ford 





Michael Codron, 25-year-old pro- 
ducer, has made an unfortunate 
choice of this play for his first 
| venture in West End management. 
|“Ring for Catty” is not without 
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some merit, but it’s a near-miss 
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a cross-section of the community, 
are undergoing treatment for tu- 
berculosis. Against this background 
there might have been a wealth of 
personal and intimate drama. In- 
stead there are large doses of 
small talk and quite a few humor- 
ous moments. 


The Catty of the title is the 
young probationer nurse who takes 
care of the patients. She’s a bright 
and bouncy character, not averse 
to an amorous adventure with the 
patients, particularly with a dash- 
ing Air Force type, played by Ter- 
ence Alexander. 

The other patients are played by 
Patrick McGoohan as an invalid 
who loses the will to live when he 
suspects that his fiancee has fallen 
in love with another man, William 
Hartnell as a surly and bad tem- 
pered miner, and Andrew Ray as 
a young orphan boy with a liking 
for poetry. 

They’re an odd lot, but rarely 
have anything worth while to say. 
The characters run true to form 
and there is little surprise ele- 
ment. Too often the sentiment is 
more convincing than the drama, 
and McGoohan’s dying scene is 
more believable than Alexander’s 
promise to marry after the nurse 
tells him she is to have a baby. 


The performances give the play 
a needed lift. McGoohan’s inter- 
pretation of the dying patient is in 
sincere terms and Alexander per- 
sonifies the popular conception of 
a handsome Air Force man. Hart- 
nell has to overcome an unsympa- 
thetic characterization and neariy 
succeeds in doing so, but Andrew 
Ray, in his first grown up part, 
gets little opportunity. 

Mary Mackenzie’s - performance 
as the nurse is one of the acting 
bright spots, and there is a digni- 
fied portrayal by Wynne Clark as 
the hospital m&tron. Betty Basc- 
omb, Joan Drummond and Lydia 
Ford give diverting and contvast- 
ing studies as relatives of the pa- 
tients. 

Henry Kendall's staging is a 
thoroughly professional job, re- 
vealing a confident touch, plus 
pace and tension without much 
help from the script. Joan and 
David de Bethel have designed a 
simple but adequate set. Myro. 
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began a harangue about the ne- 
cessity of the gag rule to prevent 
leak of possible negotiating plans. 

When there was a move to call 
the attention of the chairman to the 
situation and request a ruling on 
a point of order, the secretary- 
treasurer (an employe) quickly 
left. When the same _ conten- 
tion was advanced by Weintraub 
at the next day’s general member- 
ship meeting, it was pointed out 
that the argument was irrelevant. 
It’s generally agreed that the gag 
was sparked by the furore over the 
board’s recent handling of the 
Louis Sheaffer case, especially the 
“unauthorized” coverage of it in 
VARIETY. 

Besides demanding the repeal of 
the gag rule, the _ pressagents 
chapter called for the scrapping of 
the board’s by-Yaw revise of the 
Sheaffer Amendment. This meas- 
ure, which the board passed quiet- 
ly after the membership had 
adopted the Sheaffer Amendment 
by referendum vote, would not 
only freeze the former Brooklyn 
Eagle drama critic permanertly in 
the pressagent field, but would 
drastically curtail the admission of 
any future membership candidate 
under the Amendment. 

In demanding repeal of the third 
controversial by-law, the press- 
agent group noted that it would 
give the board authority to deter- 
mine wages and working condi- 
tions in the off-Broadway and cer- 
tain out-of-town categories. Such a 
measure is unconstitutional, the 
p.a. resolution declared, since the 
original “contract” or agreement 
under which the publicists came 
into the union reserves to the 
pressagents themselves the right to 
set their own wages and working 
conditions, 





Actor-director Cyril Ritchard 
will star in an eight-week Coast 
revival of “Rosalinda” next sum- 
mer, with the run split evenly be- 
tween Los Angeles and San Fran- 
cisco, It'll be presented by the 
Civic Light Opera in both cities 





and will be directed by Albert 
Marre, 





visit to catch the current Broad- 
way shows. 


Hamilton D. Allen, critic of the | 
Rochester Times-Union, is due 
March 3 to see the shows, and will 
remain through March 12. 

John Sherman, critic of the 
Minneapolis Star-Tribune, has re- 
turned home after a Broadway | 
showgoing foray. 

Ada Gabriel has an exhibition of | 
paintings and lithographs, contin- | 
uing through March 10, at the H. 
V. Allison Galleries, N. Y. Artist 
is the widow of the late author-| 
screen writer-drama critic Gilbert 
Gabriel. ! 


Irene Mayer Selznick, producer 
of “Chalk Garden,” returned last 
week from a quick visit to the 
Coast, and immediatély left on a 
week's’ vacation in Barbados, 
B.W.I. 


Arthur Cantor, already set to 
pressagent the upcoming Fryer- 
Carr production of “Shangri-La,” 
will have the same assignment 
next fall on the same manage- 
ment’s “Auntie Mame.” He's also 
set for a similar stint for David 
Susskind’s next-season entry, “A 
Very Special Baby.” 

Richard Eastham takes. over! 
next Tuesday (28) as male star of 
Jules Pfeiffer’s touring edition of 
“Anniversary Waltz,” succeeding 
Andrew Duggan. The femme star 
is Augusta Roeland, 

Isadora Bennett, pressagent of 
the American Theatre Wing since 
its formation, has resigned with 
Mike O’Shea replacing her. 

Elizabeth Tilton was erroneously 
referred to as Louise Tilton in the 
last week’s VARIETY review of the 
Equity Library Theatre productior 
of “Liliom.” 

Marshall Jamison will direct the 
upcoming Robert Fryer-Lawrence 
Carr production of “Shangri-La,” 
with Lehman Engel as musical di- 
rector and vocal arranger. 

“The Loud Red Patrick,” George 
Boruff’s adaptation of Ruth Mc- 
Kenney’s book of the same title, is 
scheduled for Broadway. produc- 
tion next season by Richard W. 
Krakeur. 

Vicki Cummings will star in 
“Bernardine” at the Fred Miller 
Theatre, Milwaukee, beginning 
next Monday (27). 

Gary Simpson and Ed Emerson 
plan to bring “Love in Upper 
Sandusky,” a comedy by Emerson 
and Charles Williams, to Broadway 
next September. 

William Inge is working on the 
book for a musical version of Eu- 
gene O’Neill’s ‘‘Ah, Wilderness,” 
which will have music and lyrics by 
Coleman Dowell. 

Max Malin, an actor also known 
as Max Malinofsky, filed a petition 
in bankruptcy in New York last 
week, listing liabilities of $77,043 
and no assets. He is contingently 
liable on an unexpired lease held 
by Malin Studios, Inc., of New 
York. 4 

CBS has renewed its legit sub- 
sidiary’s lease on the Alvin Thea- 
tre, N. Y., through Aug. 31, 1957, 
so presumably “No Time for Ser- 
geants” can continue at the house 
at least until then. 

The D’Oyly Carte Opera Co., 
numbering 59, sailed for England 
last Friday (17) on the Queen Eliz- 
abeth, after completing successful 
U.S. tour. 

Actors Fund collection during 
15 performances of “Damn Yan- 
kees” the last two weeks at the 
National Theatre, Washington, to- 
talled $4,090, a record for the 
house. 

Stephen Aaron is staging the 
Harvard Dramatic Club  produc- 
tion of Arthur Millers ‘“‘Death of 
a Salesman,” to be _ presented 
March 15-17 and 22-24 at Sanders 
Theatre, Cambridge. Donald 
Bourne is doing the scenery and 
Dean Laurence will play the lead. 

Walter F. Kerr, drama critic of 
the N. Y. Herald Tribune, will lec- 
ture next Sunday (26) at Emman- 
uel College Auditorium, Boston, 
under the sponsorship of the Trin- 
ity College Alumnae Assn, 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Debut, Holiday (2-22). 
My Fair Lady, Hellinger (3-15), 
Mr. Wonderful, B’way (3-22). 
Affair of Honor (wk. 3-26). 
Little Glass Clock, Golden (3-29). 
Mister Johnson, Martin Beck (3-31), 
Waiting for Godot (4-4). 
Strip for Action, Wint, Gard, (4-12), 
Wake Up Darling (wk. 4-15). 
King and 1, City Center (4-18), 
Lovers (4-18). 
Most Happy Fella, Imperial (5-3), 
Kiss Me Kate, City Center (5-9). 
Zigfeld Follies, Wint. Gard. (5-26), 
Carmen Jones, City Center (5-30). 
Shangri-La (wk. 6-4), 


OFF-BROADWAY 


Candida, Downtown (2-23). 

Romeo & Juliet, Jan Hus (2-23). 
Beaver Coat, Greenwich Mews (3-7), 
Beautiful Changes, President (3-20). 











“tendencies. 


| Thornton portrait, 


“Hamlet” and Ibsen's “Peer Gynt" 


next season. Douglas Campbelj and 
Frances Hyland will costar in the 
revivals. 


Group's president, Mrs. Tom 
Campbell (whose husband founded 
the Shakespeare Festival of Strat- 
ford, Ont.) and p.a. “Naurel Crosby 
are in Halifax, lining up dates for 
its first tour of the Maritime prov- 
inces. The troupe covered many 
cities in eastern U. S. last fall. ~ 


Off-B’way Show 











The Thorntons 


Richard E. Nelson production of com. 
edy drama in two acts, by Millie Bruhl 
Fredrick and Irving Strouse. Staged by 
William Whiting; setting, Harry Buchter: 
lighting,» Bob Levin. At Provincetown 
Playhouse, N. Y., Feb. 14, 956; $2.50 top 
($5 opening). i 

Cast: Harry Wagstaff Gribble. Ruth 
Warrick, Matt Pelto, William Tregoe, 
we Hunt, Sally Kemp, Edgar Bodi- 
ord. 





Lots of black ties, orchids and 
mink squeézed into MacDougal St, 
for “The Thorntons” premiere, 


,and at a $5 opening night top the 


venerable Provincetown Playhouse 
never had it so good. To suit the 
occasion, Barry Buchter’s setting 
of a study in the Thornton man- 
sion, NYC, has gold-draped lush- 
ness, and a handsomely soignee 
cast is elegantly gowned and clad. 
But there’s the play. 


The aging Thornton scion has 
a young wife of sexily coltish 
Since she wants to 
have her cake and eat it, too, she 
marries off her current author- 
inamorata to hubby’s niece. Au- 
thor and niece, however, find they 
like it that way, which provokes 
the young Mrs. Thornton to de- 
clare her expected child is said 
author’s. 

There are considerably more 
meiodramatics, including the open- 
ing-night mishap of a rebellious 
curtain, ending with the ruthless 
lady’s apologia to an_ ancient 
\ “You have to 
be tough if you want to get along.” 

William Whiting directed. such 
well-intentioned actors as Ruth 
Warrick, starring as the wife; Sal- 
ly Kemp, whose niece is a valid 
effort; William Tregoe, as _ the 
epitome of matinee authors, and as 
family doctor, Harry Wagstaff 
Gribble, whose theatrical judgment 
was to give up about the same 
time the curtain did. Geor. 
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{Including Weekends) 


Facsimiles 


Manuscripts — Plays 
Sketches — Documents 
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Processes 
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SUMMER THEATRE 
FOR RENT 


Gristmill Playhouse 
Andover, N. J. 


Seating Capacity 806 
45 mi. from New York City 


Contact 
Edith Pierson, Andover, N. J. 














WHAT HAVE YOU? 


SAM STARK 
Collector 


Wants Old Theatre Items 
78 North La Senda Drive 
South Laguna, California 
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If you are the 


MARGARET CURTIS 


who wrote “A Highland Fling”, 
which George Abbott staged in 1944 


PLEASE CALL TE 2-9260 








Month in the Country, Phoenix (4-3). 
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That OF Dragon (Metop-Crix Snafu) 
Raises Its Ugly Head Again; a Lady's 
In Distress: Gpen Appeal to Board 


By ARTHUR BRONSON 


There’s a highly critical situa- 
tion down at the Metropolitan 
Opera, which involves the music 
critics, and which doesn’t sit well, 
because they don’t. 

Furthermore—and this it pains 
to report—the Metropolitan is also 
being ungallant to a lovely lady, 
in crass contradiction to all the 
Met’s hallowed traditions of chiv- 
alry, gentleness, politesse and 
charm. 

The lady has appealed for help 
to VARIETY, which would sooner 
see a dragon slain than a damsel 
sluffed. This paper also learns 
that the critical impasse and the 
lady’s plight lie in the laps of the 
Metropolitan overlords—who would 
be Lauder Greenway, board chair- 
man; Lowell Wadmond, vice-chair- 
man; Charles M. Spofford, exec 
committee chairman, and Anthony 


A. Bliss, president, respectively, 
of the Metropolitan Opera Assn. 
Messrs. Greenway, Wadmond, 


Spofford & Bliss: know ye aught 
of this? 

Ever since the Met revamped its 
orchestra floor a couple of years 
ago and rearranged its seats, sit- 
ters and even its standees, gentle- 
men, the critics’ situation has been, 
frankly, a mess. 

It is a condition foreign to any 
other music sphere, in N. Y. or 
elsewhere, and one that would be 
utterly incredible in legit, where 
theatrical producers, managers and 
pressagents (except the Shuberts, 
naturally) knock themselves ‘out 
to insure a critic’s comfort and con- 
venience. They pamper the dar- 
lings, make sure they sit where 
they prefer (always in the center 
aisles), and even set up special 
opening-night curtain times just 
for them. 

But Messrs. GWS&B (pardon 
the contraction; it’s only for space 
reasons), what do we have at the 
Met? A situation so different, so 
unscientific, so haphazard and so 
outrageous, gentlemen, that it 
borders on the unfair. 


In Deep Center Field 
Or Its Outermost Rim 


In a cavernous house that vies 
with Madison Sq. Garden for air- 
space, a couple of reviewers quite 
properly are in the center aisles, 
halfway back. A couple more are 
in deep center field, backed right 
up against the rear wall. Several 
more (and here’s the nub of it) 
are on the farthermost left ex- 


bum viewpoint when he_ gloms 
one), he gives up his side seats 
to his family or friends, and wand- 
ers forlornly through the ample 
amphitheatre, probably looking for 
the elusive onetime courtesy of the 
oldtime Met. 

Behind them sits Time magazine 
reviewer Carter Harmon and, un- 
til recently, sat Paul Affelder of 
the Brooklyn Eagle. Affelder and 
general manager Rudoif Bing had 
some rather sharp literary ex- 
changes on the seating situation 
(sharp, that is, on Affelder’s part; 
Mr. Bing is always kind), and then 
the matter became very academic 
when the Eagle pulled the literary 
rug from under Affelder by fold- 
ing. 


This Is Splitting Hairs, 
But With a Vengeance 


This VARIETY reviewer was shift- 
ed to Affelder’s seats from the out- 
ermost deep right fringe of the 
house, so that the sea-change 
doesn’t matter. (Writer has been 
in a state of shock for two years, 
or ever since the Met rearrange- 
ment found him seated in deep 
right rear with a pole between bis 
wife and himself! From this he 
developed a split personality, and 
has been of two minds at once on 
everything since.) 

Going back to deepermost cen- 
ter, there sit Emily Coleman of 
Newsweek, another aggrieved jady, 
and a= representative froms the 
newspaper with the largest circu- 
lation in America, the Daily News. 
(John Chapman and Douglas Watt 
alternate.) Watt, in disgust, has 
tried catching operas occasionally 
from some upper balcony, but has 
found it no improvement. 

What is also a little confusing, 
gentlemen, is the picture of two 
representatives of daily mass-cir- 
culation newspapers being seated 
at farthermost left, while two mem- 
bers from weekly magazines (with 
limited circulation, yet), are in 
choicer seats on center aisle. (The 
New Yorker mag rep, once on out- 
ermost right, was shifted mysteri- 
ously to center this season in an 
odd sluff to protocol, as far as the 
dailies are concerned.) 

So, Messrs. Greenway, Wad- 
mond, Spofford & Bliss, there you 
are. 

Manager Bing and publicity head 
Francis Robinson (who knows the 
score from his previous incarna- 
tion as legit p.a.) have done their 





termity of this vast, 100-foot-wide 
arena, out of true sight, sound and 
range of the full stage, in seats 
that a N. Y. Times letter-writer 
once referred to in an understate- 
ment as ‘‘monstrosities from a vis- 
ual and acoustical sense.” 

Adding insult to injury, these 
reviewers are right up-against the 
xits, with their banging doors and 
their steady stream of latecomers 
and early departees. They're also 
at the very feet of the restless, 
badgered standees (to whom the 
same Times letter-writer referred 
as “a sort of roped-in penal col- 
ony”), with all the concomittant 
unrest, clatter and distraction. 


Voices and Echoes Make 


A Critic’s Job Harder if beautiful one at that. 


How the critics can be expected 
to see, hear or gauge anything 
under these circumstances remains 
a mystery—and judging from some 
of the reviews, is a point well 
taken. One critic finds, when oc- 
casionally moving elsewhere, that 
the voices sound different. An- 
other, who insists he hears echoes, 
threatens some day to write two 
reviews, one expressly for 
echoes. 

Along the outermost reaches of 
this left field area sit no less ‘than 
four reviewers, gentlemen. Two are 
from the mass-circulation dailies, 
giving’ the Met constant coverage. 
One is a lady, Harriett Johnson, of 
the N. Y. Post (which makes the 
Met’s sluffoff doubly ungallant and 
inexplicable). She has complained 
regularly to management, she says, 
about the difficulty of hearing and 
viewing from her vantage point, 
and gotten nowhere. 

Located right behind her should 
be the World-Telegram & Sun 
_ critic, Louis Biancolli. But, rest- 
less soul that he is (or knowing a 


the | 


best. They’ve gone to bat more 
than once for the critics, it’s 
known, but to no avail. The board, 


it’s learned, won’t move the press 
| at the expense of subscribers. 


Don’t Bite the Press That 
| Feeds You Space, Folks 


The board, inceed. Messrs. 
|GWS&B: would there be any sub- 
| scribers without the press, or 
; reams of free publicity without 

the press, or any successful public 

| drive for funds without the press 
| —or any chance of getting a new 
| home financed and built eventual- 
|ly in Lincoln Square for $20,000,000 
without the press? We only ask. 

What hurts most, gentlemen, is 

the plight of the Post’s Miss John- 

son. She’s enly a girl, and a frail 
She has 
| appealed to a hamstrung manage- 
| ment; now she appeals to us. “Why 
| doesn’t Variety do something 
| about it?” she has asked us sev- 
| eral times. 
| Vartety, sirs, is nothing if not 
| gallant. Wrapping our ink-stained 
armor around our loins, we leap 
to horse, galloping off in all direc- 
tions, to rescue Harriett. Can 
VARIETY do aught else? 

Gentlemen! The little girl can’t 
see or hear. (Neither can her news- 
paper sisters, nor her cousins, nor 
her aunts.) The situation is not 
| only ungallant, but galling. 

Messrs. Greenway, Wadmond, 
Spofford & Bliss: is this what they 
teach at Yale? 








New Atlanta Orch Mer. 


Atlanta, Feb. 21. 

William C. Herring has succeed- 
| ed Leslie C. White as manager of 
| the Atlanta Symphony Orchestra. 
|For the past two years. Herring was 
associated with impresario Marvin 
| McDonald in southeastern concert 
| activity. 


Topheavy With Orch 


Carnegie Hall, N. Y., is set- 
ting a record this month for 
major orchestra bookings, with 
26 symphony concerts in 29 
days. 

Lineup. includes 16 N. Y. 
Philharmonic concerts; five 
Artur Rubinstein (with orch); 
two Boston Symphony, and one 
each for the Symphony of the 
Air and Philadelphia ard 
Cleveland Orchestras. Situa- 
tion is unprecedented in this 
country. 


Sol Hurok Riled at Bing 
‘Piracy’ Claims on NBC 
Spec; ‘Never’ a Met Show 


New York. 








Editor, VARIETY: 

Last week’s VARIETY made pub- 
lic an exchange of letters between 
the American Guild of Musical 
Artists and the Metropolitan Opera 
Assn. in connection with the NBC- 
TV “Festival of Music” spectacular 
which I produced. While I agree 
completely with (general manager) 
Rudolf Bing that this was a private 
exchange of correspondence which 
should not have been made public, 
I.am sure that he will be the first 
to understand the need for setting 
the record straight, since “rape” 
and “piracy” are strong words. 
The facts are as follows: 

The ‘Festival of Music” was not 
and was never conceived as “a 
Metropolitan show without the 
Metropolitan.” It was not, as your 
article states, ‘“‘a complete Met as- 
semblage.” It was never at any- 
time solely an opera show. It was 
a music festival with chamber 
music, concerti and opera. Artur 
Rubinstein, Isaac Stern and Gregor 
Piatigorsoky are not Metropolitan 
Opera artists. And I am sure that 
the Metropolitan will not identify 
Marian Anderson as their exclusive 
property. 

Conversations did take place 
with Mr. Bing concerning a Metro- 
politan Opera spectacular. At a 
meeting with Mr. Bing, Syivester 
Weaver (NBC exec) pointed out 
that I had indeed initiated discus- 
sions regarding a future Metropoli- 
tan presentation. This was not, 
however, to be the “Festival of 
Music” spectacular. The idea be- 
hind the ‘Festival’ was to whet 
the public’s appetite for music. It 
was a pioneer effort to prove to 
the industry and Madison Ave. that 
there is a huge audience for such 
fare. We hoped it would pave the 


(Continued on page 61) 





Amer. Nat’! Opera Group 
Sets Up March N. Y. Meet 


Some top U. S. reps will head 
up talks at the Opera Conference 
in N. Y. March 16-17 sponsored by 
the Central Opera Service, nation- 
al org of opera companies. The 
Met’s Herbert Graf, Max Rudolf 
and Tibor Kozma; Frisco Opera's 
Kurt Herbert Adler; N. Y. C. 
Opera’s Julius Rudel; NBC-TV 
Opera’s Peter Herman Adler: Ben- 
no D. Frank, Leigh Jerdine, Ar‘u- 
ro Di Filippi, Mrs. Helen Thomp- 
son, Alix Williamson, Boris Gold- 


take part. 

Discussions will cover reper- 
toire, teeveed opera, regional tour- 
ing, careers, personnel, finance, 


publicity, sets and costumes, act- 
ing, translations, ete. 





Concert Bits 








Columbia Artists Mgt. board of 
directors gave a lunch last Friday 
(17) at the Lotos Club, N.Y., to 
honor its honorary chairman, Ar- 
thur Judson, on his 75th birthday. 
Albert B. Gins, N.Y., attorney- 
impresario, is leaving Friday (24) 
for Puerto Rico to finalize details 
for the third annual U. of Puerto 
Rico Opera Festival in June. He'll 
' De gone a week. 

‘ American Negro baritone Wil- 
liam Warfield will tour the Near 
East and Africa August through 
December, 1956, for ANTA’s In- 
ternational Exchange Program. 

Lehman Engel has been elected 
prez of the Concert Artists Guild, 
org founded to aid struggling 
young talent. Harry Friedgut is 
first v.p.; Erno Balogh. second 
veep. 

The Pro Musica Antiqua of N.Y. 
switching to the David W. Rubin 
management for next season. 

For his 57th and final year, as a 
concert manager, Charles L. Wag- 
ner will 





and “La Traviata” next season. 


ovsky, Leo Kerz and others will | 





present touring produc- | way 
tions of “Lucia di Lammermoor” | Bess,” 


LE. 


Inside Stuff—Concerts 


The Concertgebouw Orchestra of Amsterdam, hee ete an impres- 


sive U. S. bow in a three-month tour in the fall of 
turning to America for a repeat trip next autumn, as original] 


34, won’t be re- 
y Mapped, 


Too many tour obligations in Europe, in addition to the orch’s home 


sked, are preventing. 


Visit in the ’57-’58 season also looks dim (a). 


though not quite discounted), with authorities, including Dr, J 
Friedericy, Dutch Cultural Attache in D. C., working on a tour for 


58-'59. 


Delay isn’t a matter of financing, 
a question of overseas concert obligations. 


«hich is okay, but simply 





Although announcement was merely made of a visit to the U. S. in 


April of a young Russian cellist, Mstislav Rostropovich—with 
N. Y. date, hall or time of concerts announced—Columbia Artists Met. 


no 


has already received dozens of cails and letters, asking for tickét’: One 
Westchester woman, who wants four tickets, even sent in a blank 


check, leaving management to fill 


out the amount it wants. 





Russian violinist David Oistrakh is booked to play mid-March in The 


Hague. 
second time in The Netherlands. 


This will be the first time for him in that city, although the 
In 1937, after winning the first prize 


at the International Concours in Brussels, he performed in Amsterdam. 





Chi Fest $7,500 Offer to Mme. Callas 
For 2 Arias, Plus O’Seas Fare for 2 





Ballet Russe in Alltime 
$55,700 High on Coast 


Los Angeles, Feb. 21. 

Ballet Russe de Monte Carlo 
racked up an alltime high for the 
troupe here last week, when it ran 
up a gross of $55,700 on nine per- 
formances at the Philharmonic 
Aud, ending Sunday (19). 

Troupe heads back east this 
week, playing San Diego and a 
couple of other Coast towns first. 
Columbia Artists Mgt. is manag- 
ing. 


Schuricht Vice Kleiber 
For Vienna Orch’s Tour; 
Odd Trinity of Deaths 


The Vienna Philharmonic has 
picked Carl Schuricht to replace 
the late Erich Kleiber as one of 
the two conductors of the orch for 
its first tour of America next fall, 
under National Artists Corp. man- 
agement. Schuricht will divide up 
the approximate 30 concerts on 
the five-week trek with Belgian 
maestro Andre Cluytens. Danzig- 
born . Schuricht founded _ the 
Brahms Fest at Wiesbaden, and 
has guest-conducted all over Eu- 
rope, including the Vienna orch. 
Josef Krips and Karl Boehm, sur- 
prisingly, were passed over. 

Sudden death of Kleiber a few 
weeks ago points up an odd trinity 
of fatalities in connection with 
maestros of visiting orchs. A sked- 
ded 1953 tour of the Vienna Phil- 
harmonic, with Clemens Krauss 
and Wilhelm Furtwaengler baton- 
ing, was stymied, first by con- 
troversy over Krauss, and then by 
the latter’s passing. Tour of the 
Berlin Philharmonic last year was 
snafued at first by the sudden 
death of Furtwaengler, who was 
to conduct it here, until Herbert 
von Karajan was pacted to lead it. 
And now Kleiber’s death compli- 
cated the ’56 Vienna’s date. 


Boom On Balzac 


“La Grande Breteche,” a story 
by Balzac, seems to have inspired 
several contemporary opera com- 
posers almost simultaneously, with 
no less than five versions extant. 
These include American composer 
Avery Claflin, Belgian composer 
Alexander Tansman, and Philadel- 
phia-born composer Stanley Hol- 
liagsworth, whose “Grande Bre- 
teche” was originally announced for 
performance by NBC-TV this week 
then withdrawn. All these compos- 
ers called their operas by Balzac’s 
original title. Another version, 
“The Secret,” by Val Patacchi, was 
presented by the Stephens College 
of Missouri Workshop on Dec. 5 
1955. i 

“The Fatal Oath,” a one-act 
opera by Boris Koutzen also based 
on the Balzac yarn, will be per- 
formed over WNYC, N.Y., as part 
of its Festival of American Music, 








| today (Wed.). 





Lawrence Winters will be star 
of the new De Paur Opera Gala 
which Columbia Artists Mgt. is 
sending Out next season, compris- 
ed of excerpts from three Broad- 
Negro operas, “Porgy and 
Se: “Carmen Jones” and “Four 
Saints in Three Acts.” 


* The Chicagoland Music Festival 


is dickering with La Scala soprano 
Maria Callas for an appearance at 
the 27th annual fest, to be held at 
Soldiers Field, Chi, Aug. 18. Man- 
agement wants the diva to sing 
two songs that night—for which it 
has offered her $7,500, plus round- 
trip transportation for herself and 
husband from Italy. 

Mme. Callas, who was the sensa- 
tion of the Chi Lyric Theatre the 
past two seasons, hasn’t accepted 
but is reported interested. There 
are certain hitches. A  percenter 
suit is hanging over her in Chi: 
heat of summer may militate 
against an overseas trip for one 
performance, and she'd have to 
squeeze it in between full record- 
ing sessions. 

Fest is also angling for Met tenor 
Jussi Bjoerling (who will be in the 
States at that time) for the event. 
Informal talks with Mme. Callas 
were incepted during her Lyric 
stay last fail. 

The Chicagoland Music Festival 
is an annual Chi Trib promotion 
spec, like the All-Star Football 
game, for the Chicago Tribune 
Charities Inc. Affair last year drew 
some 80,000 for a $100,000 gross, 
with the huge (100,000 plus seats) 
amphitheatre scaled for $1.50-$2. 

If they grab off either of the 
operatic stars it would represent 
sort of a switch to longhair—per- 
haps trying to tie in on some of 
the Lyric impetus. Liberace was 
the headliner two years ago and 
Florian Zabach one of the big 
draws last year. As the name im- 
plies, this is a musical jamboree 
ranging from marching bands and 
batoneers to polka groups. 








Linhaie Wik Resdees | 





Bruckner: Symphony No. 8 & 
Schubert: Symphony No. 3 (Epic). 
Bruckner’s monumental, surging 
work gets a dramatic, highly at- 
tractive reading by the Concertge- 
bouw under van Beinum. The 
minor but charming Schubert also 
appeals. 


Busoni: Arlecchino (Victor). 
One-act opera, brisk, witty, tart 
music, comes off amusingly, 


sprightly here with a Glyndebourne 
Fest cast under Pritchard, with 
Elaine Malbin featured and Kurt 
Gester the narrator. 

Mendelssohn: Andante; Dvorak: 
Notturno; Wolf: Italian Serenaae 
(MGM). Little-heard but utterly 
charming Mendelssohn'= and 
Dvorak, well-played by the Wino- 
grad String Orch, as is the reliable 
Wolf Serenade. 

Beethoven: Concerto No. 4 (An- 
gel). Rippling yet poetic, sensitive 
performance by pianist Claudio 
Arrau, with the Philharmonia un- 
der Galliera aiding. 

Brahms, Loeillet, Tcherepnin 
Trios (Universal). Exemplary Chi 
group, the Pro Musica Trio, in 4 
vigorous, dramatic reading of the 
lovely Brahms C Minor, Op. 101, 
contrasted with an early 18th cen- 
tury Loeillet and sharp, modern 
Tcherepnin. Good ensemble 
work, only occasionally a little too 
individualistic. Bron. 


Cutting It Fine 


Alec Templeton is showing 4 
new side, as a composer, with his 
“Pocket-Size Sonata No. 2. for 
Clarinet & Orchestra,” which will 
be heard on CBS Radio March 2». 

Jimmy Abato, N. Y. Philhar- 








monic clarinet alumnus, now will! 
the CBS Woolworth orch, will de 
but the work. 
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Martha Raye’s GI Junket 


ns CONtinued from page 2 


seats uprooted for such transport. 
There were bucket seats and a cou- 
ple of cubicles with berths and 
tables. The three long flights 
and four island-hopping quickies 
were smooth all the way. 

On the way to P.R., there was a 
150-minute out-of-the-way stopover 
at Bermuda where the troupe was 
wined and dined at the officers 
mess of Kindley Airbase on St. 
George’s Island. Plane took off 
for San Juan after dark and ar- 
rived here at 1:45 a.m. to be fed 
and billeted at the U. S. Naval Sta- 
tion, with Comdr. Felton, the exec 
officer, heading the receiving line. 

This Caribbean Sea Frontier hq. 
served as home for the couple 
dozen troupers for the four days. 
The rooms were in BOQ ‘bachelor 
officers quarters) and the hospital- 
itv excellent after an uncertain 
start occasioned by the fact that 
some signals were miscued as to 
arrival time. The swimpool, of- 
ficers club and other facilities 
were wide open. There was no 
show given in San Juan. 

On Friday afternoon, the party 
was Skied to Roosevelt (Rosie) 
Roads, at easternmost point of the 


island, where the USMC’s are in| 


the midst of their aerial war 
games. Rosie Roads was estab- 


lished in War II as a harbor for} 


the British when it was feared 
that their fleet would have to 
scram out amid the German bomb- 
It was here, under the huge 
hangar that accommodates three 


_dozen of the base’s largest jets and 


a complement of other planes, 
that the show was given at night 
after a midday rehearsal. ‘‘Capers” 
was played on an improvised stage 
with open sides and only a small 
fuzzy red curtain for entrances and 
exits. About 1.200 attended, look- 
ing tiny in a corner of the mon- 
ster shed. 

GI audiences are traditionally 
enthusiastic. but these guys shout- 
ed themselves hoarse. ; 


old; the latest was “Shane,” whic 
is the tipoff. 
Wholesome Lookers 

In addition to Miss Raye, who 
finaled for about 30 minutes of 
the hour-and-three-quarters revue, 
the show consisted of eight whole- 
some lookers out of the Hartford. 
mannequin agency, the Kirby 
Stone Four, comedy team of Clara 
Cedrone & Damian Mitchell, and 
singer Paula Stewart. Every turn 
socked over to “bring down the 
hangar.” The curvaceous models 
were first displayed in their street 


habits to elicit the wolfcalls, but 


this was nothing compared to their 
promenade in Rosemary Reid bath- 


ing suits. This wes straight ogling | 


and more than welcome for the 
vociferous boys, but it was the 


more conventional talent that hit | 


resounding paydirt. 

Kirby Stone quartet, Miss Raye’s 
tv group, hit the gong with their 
erazy antics in song and instru- 
ments. Group, which opens at the 
Copacabana, N. Y., Thursday 
(23), lines up with individual 


_ Stylists Larry Foster, whammo per- 


sonator and mugger; Mike Gard- 
ner, a winning deadpan accordion- 
ist and 88’er; Eddie Hall, agile 
comic and drummer, and Stone, a 
hot trumpeter. They joined Miss 
Raye after her stint for another 
madcap session. 

Cedrone & Mitchell are a saucy 
team with a good mixture of com- 
edics styled in part for the more 
ribald angles vis-a-vis: the GI 
crowd. Gal is a lively cutup and 


. partner a hep foil, and both can 


| 
| 


| 








of the N. Y. Sun and World-Tele- 
gram & Sun and now freelancing 
for magazines; and his wife Rebec- 
ca Franklin, who was filing for the 
Atlanta Journal. Official photog- 
rapher was Dave Workman, who 
shot about 300 pictures for nation- 
al and special distribution. In the 
fashion stint by the models, Miss 
Franklin furnished the commen- 
tary for one section and ex-model 
Candy Westrope for a second bath- 


chaperone for the girls. , Latter 
\were Mark Bogle, Pat Bridges; Di- 


Conley, Anne Helm, Louise Man- 


‘Journey Into Nowhere’ 


The dramatic phase of the ‘“‘jour- 
ney into nowhere” was unfolded at 
Vieques, a sprawling 
of Roosevelt Roads. It’s used only 
|a couple of 
|; Maneuvers 





that look 
|with another 1,000 as_ support 
troops. The Marine Corps put up 
a huge tented city in this, the 


about as primitive as can be imag- 
ined, the more so for an enter- 
tainment complement where the 
forms are more polite. 


Amid this setting. with a back- 
drop of three gigantic water tanks 
close by on a hilltop,-is a crude 
boxing ring open on all sides which 
;constituted the stage. For the 
night show (there was a “‘matinee’’) 
illumination was furnished by a 
battery of floodlights staked out 
‘in the sod, lending a_ vaporish 
|eerieness to the scene. A couple 
of thousand jammed the slope, the 
others being in the field or other- 
wise engaged, and the night turn- 
over brought forth about 2,700 of 
the green-garbed huskies, who 
crowded all sides of the elevated 





There's | platform, mitted the acts like mad 
been no major live entertainment | and 0.0.’ed the mannequins with | 
at Rosie Roads and the films are | mock. ferocity as they emerged | 

h | from their dressing shack to prance 


to the stage. 


combo called 
worked hard on the backing at 


down at Rosie Roads, where they 
did a courtesy stint for the base 
there on the previous night. 


After the matinee, the troupe 
divided up to be dined and enter- 
tained by various camps, some go- 
ing to the white sand beach for a 
‘dip in the dazzling green-blue 
waters. The big beach has a back- 





drop of scores of amphibian trac- 
tors. One of them, a 40,000-pound 
'monster, was inducted into service 
\for a razzle-dazzle ride out to sea 
‘with half a dozen of the perform- 


model from Down Under who was 
|out in the waters for a skin-diving 
| instruction, was “rescued” by the 


hoo and that night was given | 


a citation from the stage as “Miss 
| Skin-Diver.” 

| Junket was under jurisdiction of 
'Col. Joseph Goetz, chief of the 
| Armed Forces Professional Enter- 
, tainment Branch of Army Special 
Services in Washington. Personal 
escort throughout the trip was 
-USMC Capt. Joe Vosmik, head of 
ithe recreation section, 
|Services branch, operating out of 
|the Personnel Dept. of Marine hq 
'in D.C. Capt. Vosmik hopes to 
‘interest talent in setting up units 
to perform at Okinawa and other 
‘installations where entertainment 


lift their voices neatly for the song | is badly needed. George C. Morris 


elements as well as make with the 
ad libs to counter the hecklers. 


'Jr., of El Paso, was around daily 
as unofficial observer in his ca- 


Miss Stewart is a dazzler with a | pacity as director of the Caribbean 
bosom not lost on the Marines, | Area, USO Maneuver Services. He 
who worked themselves up as she _ has just opened his sixth USO in- 


shrewdly went overboard on the 
bows. 


sweetly, having made her rep in 
the record-running George White 
show 


sel” at the Texas State Fair in 


Dallas opposite Gordon MacRae. | Planning a 


She’s backed on piano by husband 


Burt Bacharach, an accomplished | 


youngster who’s headed for the 
bigtime. Miss Raye’s accomp was 
Ray Barr, a crackerjack who dit- 
toes for her on tv. 

Plus the Variety scribe, the 
fourth estaters on the junket were 
Dan Walker, columnist of the 


N. Y. Daily News, who shared the 
emcee role with Ward Morehouse, 
former drama critic and columnist 


She is of the musicomedy | 
‘ marts who chirps ‘em straight and | 


(“Nice to See You’’) at the | 
_ Versailles, N. Y., a couple of years | 
_ #g0 and gone on to play ‘“Carou- 


stallation., 








Hurok 
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way for other musical shows. Tam 
| delighted to see that ABC is now 
Metropolitan Opera 
presentation. Perhaps it would not 
be amiss for me to believe that 
“Festival of Music” did not “rape” 


'but helped to make the Met more | 


marketable. 

| I understand the Metropolitan’s 
financial difficulties and applaud 
its desire to exploit other sources 
of revenue. But to call the NBC 
spectacular “an attempt to deprive 
| the Metropolitan of one of its most 
important means of outside in- 


ing suit parade plus serving as | 


anne Collett, from Australia; May | 


-ning, Pat Paulk and Sandy Rosten. | 


months ‘a year for} 
like the, 
'mecoy for the 6,000 or so Marines, 


northeastern area where the Carib- | 
bean joins the Atlantic, and it’s | 


Vieques and did okay after a shake- | 


ers aboard. Dianne Collette, the | 


Special | 


come” is ludicrous. 


The Metro- | 





politan cannot claim exclusivity on | 


artists who are not exclusively 
theirs and who sing in Chicago | 
and San Francisco as well as La/ 
Scaia, Covent Garden and Paris. | 


| Jan Peerce, Blanche Thebom and 
Roberta Peters were featured on 
my roster before they came to the 
Metropolitan. Renata Tebaldi is 
| identified with other opera compa- 


| nies. In fact, she was featured in 


|my film presentation of “Aida” | 


| more than a year before she came 
to the Met. Verdi, Puccini and 
| Leoncavallo are hardly the exclu- 


| Sive property of any opera com-| 


| Pany. 

The Metropolitan Opera must 
| face the fact that anytime there is 
/a 90-minute show which features 
operatic sequences, there will be 
|‘“‘mass use” of the Metropolitan 
artists. And if the Metropolitan 
| is to label “mass use” of “Metro- 
politan artists” piracy, then RCA 
Victor, Columbia, London’ and 


t , Angel Records, as well as Chicago | 
island east | 


and San Francisco, are 


open to 
| such a charge. 


And what, may I 
ask, will be the Metropolitan view- 
point if La Scala decides to label 
its artists and takes the same po- 
sition as the Met, i.e., that ‘mass 
use of La Scala artists” by any 
| outside groups is piracy? 

Sol Hurok. 








Don Hartman 
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first time at Par, he'll have pro- 
|ducer’s credits. 

This is the second such shift 
within a month, Darryl F. Zanuck 
;having made such a break from 
20th in order to produce independ- 
ently for that company. Jerry 
Wald, exec producer at Columbia, 
|reportedly is in process of negoti- 
;ating a similar deal. Incidentally, 
/attorney David Tannenbaum rep- 
resents all three. 
| Par production will continue un- 
der ¥. 
| charge of studio operations; Jack 
Karp, as exee assistant; D. A. Dor- 
an, production assistant; and John 
Mock, story editor. 


The Hartman split was negoti- 





As at Rosie Roads. both shows | ated last week with Freeman and 
scored heavily. A Marine Corps | ; ; 
the Mello Tones ;¢@me in from the homeoffice. De- 


Par president Barney Balaban, wha 


| tails have been worked out to the 
|extent that Hartman has taken on 
| three of the studio’s top properties 
| for his own production mill, name- 
ily two current Broadway legiters, 
“Chalk Garden” and “The Match- 
maker,” and Eugene O’Neill’s ‘‘De- 
'sire Under the Elms.” It was at 
his urging that Par purchased all 
| three and heretofore none of them 





| had been assigned to a producer. | 


|Casting is unset except for the 
slating of Sophia Loren for “De- 
| Sire.” 

Hartman joined Par in 1935 as a 


writer, left to take on writer-pro- | 


ducer-director assignments at oth- 
'er studios and returned to the 
|company, as exec producer, in 
| 1951. 














| Anti-H’wood Pix 


Continued from page 1 











|Knife,” wholly or partly maligned 
the industry and presented a stere- 
;otyped picture of individuals con- 
/nected with it. 

| Latest to condemn Hollywood's 
proposed downbeating of itself via 
Mailer’s “Deer Park” is Paul Pat- 
rick, who covers the Hollywood 
beat for the AFL-CIO News. ‘‘Any- 
thing can happen in Hollywood and 
usually does,” says Patrick, ‘‘but 
it seems incredible that any firm 
having a substantial interest in the 
health of this industry should con- 
sider putting on the screen for 


public consumption a pornographic | 
| 


tome dedicated to the theory that 
|/movie people are sex degenerates, 
| drunks, and/or narcotic addicts.” 
| . Noting that the book paints “a 
| viciously distorted picture of what 
{goes on in the studios and in the 
|movie colony at Palm Springs,” 
Patrick additionally claims that 
“the book scoffs at patriotism and 
love of one’s country, follows the 
line that the Communist Party is 
just another political party” and 


“also takes at least one veiled 
swipe at labor organizers.” 

Frank Scully, veteran VARIETY 
|columnist, has: also taken strong 


exception to the book. In a re- 
cent column, Scully said that “lf 
anybody in Hollywood buys this 
one because it is a bestseller with 
the belief that he can clean it up, 
he ought to have ali the holes in 
jhis head examined.” 


Frank Freeman, v.p. in | 


Literati 








Joe Laurie Jr. Antholo | Colu ise : rtati 

| Gag writer Jerry \elanann, da laadel Unceutiaetations carammee. 
| whom Joe Laurie Jr. willed his| and niteries sightseeing (with a lit 
| Sag files and much of his comedy | tle history thrown in) and the hi h 
material, has edited a 25¢ Pocket | cost of tourist living. Also. a col- 
Book, one ofa series of three,} umn on an interview with Boris 
titled “Off the Cuff.” It’s a March} Ivanovich Kharchenko, v of In- 
| publication with a first print order | tourist. with a stlielin 4 & a 
‘of 250,000. Sid Caesar wrote the pickup’ lastes . 
‘ pickup on some of the fastest dou- 
intro. _bletalk this side of Al Kelly. 

Joke book is from the private es 
/ collection of the late author-come- Mag Anthologies 
dian who, for no other reason than Editors Herbert R. Mayes and 
, his regard for another upcoming ' Ben Hibbs have respectively edited 
| comedy writer, willed much of his| “Post Stories: 1955” and “George 
| stuff to young Lieberman, whom! Housekeeping’s Short Stories,” 
ihe knew mainly via correspond-| both for Random House publi¢a- 
ence. ° ie i - 0 

~ + a Another mag anthology is “1 

Holiday’s 10th: Mag Kudos | Years of Holiday,” an spaicanace 

Holiday editors Ted Patrick, | Collection of 41 memorable pieces 
Carl Biemiller and Frank Zachary | ‘Faulkner, Marquand, Forester, 
received Italy's Knighthood to the/ win Shaw, DeVoto, Thurber, 
Merit of the Republic at a special | Steinbeck, Amory, Arthur Miller, 
ceremony last Thursday (16) in the ¢t al.), intro by Clifton Fadiman. 
Italian Consulate General's office | !t’s keyed to the 10th anni of the 
in Philadelphia. vite ae Sere by ro ig sim 

Coun attios eae | incent Sheean’s “Oscar Ham- 
“Republic ‘of aly “conferred ane /merstein ‘The Life and Exploits 
‘honors in recognition of Holiday's 2. oa pp cag . a pata - 
|contribution to better understand- im sy Rey . a ‘inetige sae 
ing between both nations, citing penn tS ore eer ee a 
| the magazine's April, 1955, issue, | Walter Hagen, golf champ has 


|Which was wholly devoted to Italy. | authored his own memoirs, “The 
_ Magazine | celebrates its 10th) Walter Hagen Story” and Jim 
birthday this week with publica- | Bishop's biog of Jackie Gleason, 


“The Lonely Millionaire,’ are 


| tion of its March issue. Issue. de- 
other S&S memoir items. 


| voted to leisure, has contribs by 
| James A. Michener. E. B. White. | 
| Bernard DeVoto and others. Past 


| decade has been a rough one for Lord's Pearl Harbor Book 


| Santas mags. Of the 190 new! Walter Lord, author of the cur- 
|mags started in the postwar era, rent best seller, “A Night To Re- 
| Holiday is almost the sole sur-| member,” has been commissioned 
| vivor. by Henry Holt & Co. to write a 





book on Pearl Harbor, which will 
be published early in 1957. The 

Art Buchwald’s ‘‘How To Be A book will describe what happened 
Coward In All Sports” is due via on Dee. 7, 1941, in nonpolitical, 
Atlantic-Little, Brown. It’s an ex-, nontechnical, nonmilitary terms. 
tension of the African safari com-| In obtaining firsthand accounts 
edy story he did for Collier's last | of what happened, Lord is cor- 
year, wherein he confessed to a, responding with both American 
|lack of bravery as a big game, and Japanese participants. Any- 
hunter. Same firm published his) one who may have something to 
“Paris” book (anthology of French | contribute can reach him c/o Holt’s 
capital pieces) two years ago. N. Y. office. 


Buchwald’s 2d Book 





| The N. Y. Herald Tribune col- | eens 
_umnist (originally in the Paris edi- | CHATTER 
| tion, but latterly also syndicated} Harcourt, Braee editor Erica 


in the home sheet in N. Y. and) Hecht, engaged to marry Milton M, 
elsewhere in the U.S.) is currently! Kanter, asst. g.m. of Bogen Co., 
on a U.S. trek via train, bus and_ the hi-fi outfit. 

plane with an eye to 30 articles on| George Jessel’s new book, “You, 
“An American Revisits America.’’, Too Can Make a Speech,’ due via 
Expatriate columnist has been! Grayson April 1. His last, “This 
covering Europe from his Paris Way, Miss (Holt), was published 
base for several years. |last year. 

| Edward Dukoff sold Look mag a 
three-part series titled “My (16 





In 1980 





David Sarnoff. Charles P. Taft.| Kave-otic Years,” based on his ex- 
|George Meany, George M. Hum-| periences as personal manager of 
|}phrey, Crawford H. Greenwalt,| Danny Kaye. 
| John Von Neumann, Robert E.!| S&S trailerizes “Six Television 


Sherwood, Nathan M. Pusey, Adiai Plays’ by Reginald Rose with the 


| E. Stevenson, Earl Warren andj|fact that he received VARIETY’S 
'Henry R. Luce look into “The | special Writer Award in television 
| Fabulous Future: America in 1980” | for 1954-55.” 

/in an upcoming Dutton publica-| Capt. Harry Grattidge, former 


commodore of the Cunard Lines, 
| has authored his autobiog (‘as told 
Richard Collier) for Dutton’s 


' tion. 
It’s a Fortune mag editorial con- | 
| cept looking ahead to America in | to 


labor, finance, the arts, technology,| under title of “Captain of the 

education, culture, science. gov-} Queens.” 

/ernment and business 25 vears| Day (last week) that the Burgess- 

'from now. . 'MacLean interview was on the 

iat N.Y. Times front page, Doubleday 
DS&P-Litile, Brown Split had a full-page’ ad for Richard 


The five-year-old publishing al-| Llewellyn’s “Mr. Hamish Gleave,” 
liance between Duell, Sloan & pointing out novel was “inspired” 
| Pearce and Little, Brown of Bos- by the turncoat case. 

‘ton will end June 30, with DS&P| Having clicked with the saga of 
jthereafter manufacturing and| the Titanic, Holt is sequeling 
iselling through the facili-| with “The Last Voyage of the 
‘ties of David McKay Co. Object) Lusitania,” authored by A. A. and 
'of the switch, according to DS&P,| Mary Hoehling. Adman Walter 
‘is to build “independent editorial) Lord’s “A Night To Remember” 
development” of its book lists, (the Titanic sinking) is a bestseller. 


|while finding certain “economies” Doubleday topper Douglas M. 
|via joint action with McKay. Black has _ been awarded the 
All advertising, promotion and, French Legion of Honor, with 


Consul General 
Lagarde cited 


‘publicity will be handled’ by rank of officer. 
of France Jean de 


|DS&P. All joint imprint titles : 
| published with Little, Brown are) the publisher for enhancing know]- 
‘to be returned to DS&P and\edge this side of the ocean re 


“France’s best writers.” 

Mary Case Harriman, daughter 
of the late Hotel Algonquin (N. Y.) 
boniface Frank Case. continues 
her memoirs of “The Vicious Cir- 
cle.’ in “Blessed Are The Debon- 
air.’ more anecdota of the famed 
Algonquin Round Table.’ which 
Rinehart will publish in June. 

Marie Torre’s N. Y. Herald 
Tribune radio-tv column has 
moved into its syndication phase, 
the Trib having already lined up 


‘shipped by McKay from its Long! 
Island City warehouse. 





Horace Sutton’s Volga Trek 

Saturday Review travel editor 
Horace Sutton is now billing him- 
| self as “the first travel ed” to tour 
| the Soviet Union in the postwar 
lera, as result of the Russians’ 
| granting him a visa after two and 
one-half years of dickering. Sut- 
ton’s currently in Russia, filing for 
the magazine and its newspaper 





| syndicate, with six dispatches al-,the Philly Inquirer Buffalo Eve- 
|ready in print as of last week. ning News and Oakland ‘Caiif.) 

He is sticking strictly to busi-, Tribune. Miss Torre is. also 
l'ness on his tour, which has em-| repped in the Trib’s Sunday tv 
braced Moscow. Leningrad, Yalta mag supplement with which shes 


land stops between the cities. associated. 





CONTINENTAL FILM REVIEW 


The only Magazine of its kind in English 
Authoritative information on European Film Production 
Superbly Iilustrated. Used by British, American and International Distributors 
Monthly: 25c. Subs. 1 Year $3 (Post Free); Air Mail $2.80 extra 


EURAP PUBLISHING CO. (LONDON) LTD., 137 Blackstock Road 
LONDON N.4, England 











| 








 e 
% 


: 











=n I ee 



















62 CHATTER 





VARIETY Wednesday, February 22, 1956 
si . This swells the ranks join ’em” attitude toward teevee 
Broadway to tet ‘makes Paris the biggest London was underscored last week when Hollywood 


Olin H. Clark, Metro’s eastern 
story editor, vacationing in Jama- 
ica, B.W.1. ; , 

Robert Taylor arrived in Goth- 
am Monday (21) for “The Last 
Hunt” bally. : 

Composer Robert Stolz and his 
wife due in from Vienna latter 
part of this week. : 

Producer Sam Zimbalist off to 
Europe after conferring with Met- 
ro homeoffice brass. 

Restarauteur Henri Soule, prop. 
of Le Pavillon, recuping in Fior- 
ida, following an illness. 

Jimmy Durante will be the guest 
of honor at the next Jewish Thea- 
trical Guild dinner in the fall. , 

Spencer C. Valmy, ex-press chief 
for Shell Oil, joined Margaret Et- 
tinger’s flackery as veep in the 
N. Y. office. 

The Fred Clarks (Benay Venuta) 
chased back from Paris by the ex- 
treme cold (record-breaking cold 
wave all over Europe) and back to 
Hollywood today (Wed.). 

Guild Enterprises topper Nor- 
man Elson on a tour of European 
production centers to line up prod- 
uct for his art house chain. He'll 
also attend the International Film 
Festival at Cannes, 

United Artists executives feting 
Bernard Kranze at the Sherry 
Netherland Feb. 24 as the UA gen- 
eral sales manager exits the com- 
pany to become vice president of 
Stanley Warner Cinerama. 

Review of Waldorf - Astoria 
(Benny Goodman) show reported 
cover charge as $2-$2.50 whereas 
hotel has now established $2.50 all 
evenings for dinner and $3 all eve- 
nings for supper period after 10:30 
p.m. 

Leonore and Joe Hummel—he's 
Continental chief for Warner 
Bros.—in N. Y. on business and 
holiday trip—quickied to Texas to 
guest with old friend Claude Ezell. 
They return to Paris the first of 
the month. 

Pianist Artur Rubinstein threw 
a party Monday afternoon (20) at 
the Kosciuszko Foundation for the 
84 N. Y. Philharmonic members 
who just completed a five-concert 
series with him over a 10-day pe- 
riod in N. Y. 

Bela Hershkovitz, Brooklyn can- 
tor-turned - MGM-contractplayer, 
was the subject of Ralph Edwards’ 
“This Is Your Life” telecast on 
which Eddie Cantor also appeared. | 
Hershkovitz was handed his first | 
Metro script on the show. 

Carol Gay Edson, shopping edi-' 
tor of Seventeen mag and daugh-| 
ter of drama editor Dorothy) 
Wheelock, of Harpers Bazaar, will: 
be married Saturday (25) in New 
York to legit-tv actor Stephen 
Giger Garand. Bride-to-be is an ex- 
actress. 

The Freddie Fields (she’s Polly 
Bergen, he’s an MCA veepee) who 
were married last week in Fairfax, 
Va., will honeymoon after she com- 
pletes her assignment on the Gen-! 
eral Electric Theatre March 4.) 
They'll fly to Trinidad and then) 
board the S.S. Homeric. | 

George Jean Nathan spent his! 
73d birthday with Tom Curtiss) 
seeing a legit opening. Latter, | 
drama critic of the Paris edition of | 
the N. Y. Herald Tribune and) 
stringer for VARIETY in the French | 
capital, annually flies over just to! 
be with the veteran critic. 

Unusual gesture, because Tony | 
Travis is a friend of Lucille and | 

arry E. Gould, sees the business | 
ecutive, who is also prominent | 
show biz, hosting the RCA disk | 








Singer with a shindig at “21” 
tomorrow (Thurs.), where normally | 
such “first time in New York” 


ballyhoo is the function of the 
diskery or the personality himself. 

John Reed Burr, formerly with 
McCann - Erickson, Federal 
Ward Wheelock agencies and one- 
time consultant to the U. S. State 
Dept.’s International Information 
Administration, named special as- 
sistant for the ’56 Republican 
Presidential campaign to John 
Reed Kilpatrick, national chair- 
man of National Citizens for Eisen- 
hower. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Edith Piaf being paged for a 
musical here next season, “Irma/| 
La Donce,” written by Marguerite | 
Monod and Alexandre Breffort. 

First full length Gallic mixture 
of animated and live actors will be | 
made by Jean Image; based on| 
Jules Verne’s “Trip to the Moon.” | 

Gilbert Becaud, now heading | 
the Olympia, will star in his first | 
pic. It will be Marcel Carne’s “Le | 
Pays D’Ou Je Viens” (The Country | 
I Come From). 

Sidney Bechet to star in a Ga)- 
lic pic, “Tant Qu’il Y Aura Des 
Couers” ‘As Long As There Are 
Hearts), about a jazz musician who | 
reaches the big time in France. 

European becomes a music hall 
again after the present operetta 
“Mon P’tit Pote’ (My Little Pal) 





vaude center in the world. 

Paul Graetz will probably pro- 
duce a pic version of Rene Hardy’s 
“Amere Victoire” (Bitter Victory) 
as a Franco-American coproduc- 
tion with Columbia the probable 
partner. He is paging either Mar- 
lon Brando or Montgomery Clift 
for the lead. ; 

Jean Renoir, ofi completing his 
two-version pic, “Elena Et Les 
Hommes” (Elena And the Men), in 
French and English, will head for 
his Hollywood home where-he will 
devote a year to writing a biogra- 
phy of his famed painter father 
Auguste Renoir. 

First Franco-Indian coproduc- 
tion setup concluded this week be- 
tween Gallic producer Gilbert De 
Goldschmidt and Indian filmmaker 
Chetan Anand. First pic will be 
“Est” (East) based on the life of 
a great Indian figure who advo- 
cated dividing the land for the 
peasants. 





Mexico City 


By Pete Mayer 

Maria Felix and Pedro Arman- 
dariz locationing at Vista Hermosa 
on “Basket of Mexican Tales.” 

Lewis Blumberg, son of the Uni- 
versal board chairman, looking 
around for possible location sites. 

Ernesto Espinosa Iglesias says 
he will open his new Variedades 
pic palace on Avenida Juarez in 
March. 

U. S. and French Jacquelines 
Cochran and Auriol invited to be 
VIP guests here at the first re- 
gional Latin American Aereo Con- 
ference. 

Augustin Delgado, Cuba-Mex 
producer, off to dub his latest Mar- 
ta Roth-Victor Manuel 
starrer, 
Havana. 

Reported here that the Russian 
Embassy offered Soviet contracts 
to Maria Felix, Pedro Armandariz 
and Carlos Lopez Moctezuma; also 
director Emilio Fernandez «and 
cameraman Gabriel Figeroa. 


“y si ella Volviera,” in 


Rome 


By Robert F. Hawkins 
(Archimede 146; Tel. 800211) 
Lolita Sevilla, Spanish chirper- 

thesper, new topper at Open Gate 
Club nitery. 

Rerzo Ricci Co. preeming Clif- 
ford Odets’ “‘The Country Girl’ at 
the Quirino Theatre. 

Carnival comes to Rome after a 
long absence, with tourist depart- 
ment planning large-scale pagean- 
try in famed Piazza Navona. 

Cathay Pictures acquired a batch 
of 16 Italian productions for re- 
lease on its circuits in Hong Kong, 
Singapore, Formosa and Siam. 

Sophia Loren to Madrid follow- 
ing her Olympics p.a. This trip is 
in connection with her coming ap- 
pearance in Stanley Kramer's 
“Pride and the Passion.” 

Carmine Gallone soon starting 
his opera pic, ““Tosca.”” To be shot 
in CinemaScope and Eastmancolor, 
it will feature singers Franca 


Duval, Franco Corelli, and Afro 
Poli in the Puccini arias. 
Philadelphia 
By Jerry Gaghan 

Lew DiLeo Theatrical Agency 

changes monicker to the Conti- 


nental Artists Agency. 

Sammy Davis’ ‘“‘Mr. Wonderful” 
will have four-week run here in- 
stead of originally scheduled three. 

Buddy Williams, bandleader who 


Mendoza | 


(Temple Bar 5041/9952) 

Alfred Drake will play Othello 
in a BBC radio production next 
Monday (27). 

Macdonald Hobley, Britain’s wk 
tv announcer, leaving BBC to join 
ABC-TV next month. 

Tribute to the late S® Alexander 
Korda will be featured in the BBC 
“Talking of Films” program Sun- 
day (26). 

William Clauson here from N°Y. 
to start rehearsals of Jack Waller’s 
new British musical, “Wild Grows 
the Heather.” 

Arlene Dahl and her husband 
Fernando Lamas checked out for 
Paris and Rome last weekend prior 
to returning to Hollywood. ; 

Alec Guinness went to Bucking- 
ham Palace last week to receive 
the insignia of the CBE, which he 
was awarded last summer. 

Winifred Atwell due back next 
Monday (27) from her Australian 
and New Zealand tour; set for 
three tv shots early next month. 

Robert Rossen’s “Alexander the 
Great” has world preem at Odeon, 
Leicester Square March 22 as bene- 
fit for British Olympic Appeals 
| Committee. 

Jock Jacobson and Norman 
Payne (MCA) closed deal with 
Savoy Hotel for Dorothy Dandridge 
to open there April 6 for four 
weeks with option. 

Nigel Patrick, currently playing 
the title role in “The Remarkable 
Mr. Pennypacker,” signed by Metro 
for “Raintree County,” with Eliz- 
abeth Taylor and Montgomery 
Clift. 

Charles Russell in from N.Y. to 
line up talent for Noel Coward's 
“Night of Hundred Stars’ in aid 
of Actors Orphanage. It will be 
held at London Palladium late in 
June, 


Australia 


By Eric Gorrick 
(160 Castlereigh, Sydney; 
MA-7778) 

Wiere Bros. winding up wham 
run for Tivoli loop. 

“Seven Year Itch” (20th) is a 
terrific hit at Mayfair, Sydney, for 
Hoyts. 

Paramount has b.o. smash in “To 
Catch Thief” at Prince Edward, 
Sydney. 

“Can-Can” is proving socko for 
J. C. Williamson at Her Majesty’s, 
Melbourne. 

Admissions to Victorian Thea- 
tres totalled 31,000,000 in year 
ended last June 30. 

Bernie Freeman, Rod Gurr and 
Joe Feron, Metro Aussie toppers, 
in Hollywood for huddles. 

“Love Is a Splendored Thing” 
(20th) swings into fourth month at 
Esquire, Sydney, for Hoyts. 

Warners hitting high revenue in 
| Sydney with “East of Eden” and 
“Helen of Troy” via Hoyts’ circuit. 

Garnet Carroll bidding with 
“The Little Hut” at Royal, Ade- 
laide, following Sydney and Mel- 
bourne runs. 

Cecil Marks, attached to 20th- 
Fox, recovering from eye opera- 
tion. Marks was onetime United 
Artists’ chief here. 

Eric Strelitz, London rep of 
Greater Union Theatres, presently 
on Aussie lookee and for powwows 
with Norman Rydge. 

Joe Joel, Aussie pic publicist, 
resigned from RKO as _ publicity 
director to join his brother Asher 
'in the public relations field. 

Garnet Carroll, indie legit oper- 
ator, is dickering for top US. 
| Shows. Has _a current smash with 
| “Kismet” af Princess, Melbourne. 
| “Sailor Beware” current at Com- 








and | orch. 


operates a Bucks County restau- | oor. en a abr pe we — b benny 
rant, reorganizing hi ho | VESMONG - Teeer ONG sORy Haren, 
ganizing his Golden Echo under the J. C. Williamson banner. 

Morris Yuter, Shubert chain’s| John McCallum and Googie 
local praiser, and Lex Carlin Jr.,| Withers scoring in New Zealand 


treasurer gf the Locust St. Thea- 
tre, joined ATPAM. 

Comedy team of Marty Collins 
and Harry Peterson have been 
reunited. Peterson in action again 
after two-year illness. 

Harry Roach, owner of the 

eachcomber, Wildwood, N.J., off 
to Miami to try to set deal with 
the Treniers, who may make sum- 
mer trip to England. 


Munich 


By Karin Thimm 
(Saebenerstr. 54) 

“Fast of Eden,” (WB) in the 
fourth month here. 

O. W. Fischer, who will come to 
Hollywood soon, finished his pic- 
ture “Ich suche Dich” (I am Look- 
ing for You) here. He is star and 
director. 

French film director Max Ophu- 





els and the actors Anton Walbrook, | 


Ivan Desny and Oskar Werner 


bowed after the first “Lola Mon-| 


tez”’ release. 

Kammerspiele Theatre opened a 
studio for theatre experiments. 
The first production, “Die Baeume 
stehen draussen” (The Trees are 
Outside) of young author Leopold 
Ahlsen, was rated a flop, 


i with “Simon” and “Laura” and 
“Deep Blue Sea” for J. C. William- 
son, 


. 
| Chicago 
' Belmont, Chicago, is latest to 
join Allied Theatres of Illinois. 
| WBBM-TV singer Len Dressler 
| doubling into the Black Orchid 
| next week. 
| Actress Dorothy McGuire checks 
jin Friday (24) to help promote 
| “Friendly Persuasion” pic. 
| Jean Fardulli, co-proprietor of 
the Blue Angel calypsery, making 
the Caribbean islands on combo 
vacation-talent hunt. 
Deboralr Kerr stops off Monday 
(27) to aecept the Sarah Siddons 
award as top legit actress to play 
Chicago during the 1954-55 season. 
Few weeks ago, the Paramount 
exchange urged press contacts to 
catch a new Paramount pactee, | 
Oreste, on a network spectacular. 
Vet showbizite and press agent 
| Herb Ellisberg has been appointed 


| 


;managing director of Essaness’ 
| Halsted Outdoor Theatre here. 
|Ozoner will open its season in 


March. 
| Film exhibitors’ and distributors’ 
inew-born “if you can’t beat ’em, 


the local Variety Clubs’ tent post- 
carded members urging them to 
watch a television show carrying a 
plug for the Chi Variety club. 


Istanbul 


By N. Zarar 

“Greatest Show on Earth” (Par) 
a smash hit at the Yeni Melek. 

Italian puppet revue, “I Piccoli 
di Podrecca,” current at the Sara. 

Singer-pianist Chico Giovanni 
entertaining at the Marmara Roof 
of the Hilton Hotel. 

“Helen of Troy” (WB) showing at 
10 cinemas here. First time a pic 
has been shown in more than four 
houses day-date. 

All eight performances of Serge 
Lifar and his Paris Opera Ballet 
Co. sold out 10 hours after the 
event was announced. 

After successful long runs in 
Istanbul and Ankara, “Teahouse ot 
August Moon” will start its third 
Turkish company in Izmir. 

Curt Goetz’ comedy, “Das Haus 
in Montevido,” current at the new 
Aksaray Theatre. Galip Arcan is 
directing the german legiter. 

‘“Mayk Sevket,” new comedy at 
the Maksim, is a musical parody 
on Mickey Spillane novels which 
are extremely popular in Turkey 
currently. 

French sctripteaser Colette Jerry 
is breaking all nitery records here 
at the Cordonbleu. The siripper 
and her chorus of female imper- 
sonators are booked for six solid 
weeks. 


Pittsburgh 


By Hal V. Cohen 

Zoel Silverman, son of Dave Sil- 
verman, RKO branch boss, got his 
degree from Pitt. 

Richard Tucker, Alan King and 
Betty Reilly set for annual Hillel 
show at Mosque March 7. 

Herman Solomon named man- 
ager here of Sanborn Music, dis- 
tribs of London and MGM records. 

DeMarco Sisters set for two 
weeks when Horizon Room re- 
<7 fulltime operation on Eas- 
er. 3 
' Jules Green, Steve Allen’s per- 
sonal manager, flew in from N. Y. 
over the weekend to visit his 
family. 

Alma Lind doing same role in 
“Morning’s at Seven” at Commu- 
nity Theatre that she played there 
15 years ago. 

Dave Kraft, high school grid 
star and stepson of Karl Krug, 
Sun-Tele drama _ critic, getting 
many college bids. 

Tony Calderone, Twin Coaches 
owner, convalescing from heart at- 
tack, goes to Miami Beach with his 
wife for two weeks. 

Mary Martha Briney and Bob 
Carter open in Columbia, S. C., 
Feb. 25, two nights after closing at 
Brown Hotel in Louisville. 


Tokyo 


By Richard H. Larsh 
(Press Club; 270161) 

Japan’s Allied Artists office an- 
nounces AA plans to distribute 
Shochiku costume film, “Tales of 
Shuzenji,” in the U.S. 

Paramount office here reports 
Audrey Hepburn will visit Japan 
this fall. Star of “Roman Holiday,” 
long the top grosser here, will at- 
tend Tokyo preem of “War and 
Peace” in September or October. 

Sabre Productions crew, headed 
by producer Vic Orsatti, director 
Joe Newman and stars Rory Cal- 
houn and Delores Donlon, finished 
up three weeks of location work 
in Hongkong for “Flight to Hong- 
kong.” United Artists will release. 

Tokyo’s tallest building will be 
the 11-story Shochiku Theatre, now 
under construction by the produc- 
ing - distributing - exhibiting mem- 
ber of Japan’s “Big Five.” Build- 
ing, to be readied by August, will 
house four theatres. One theatre, 
for roadshow runs, will bring to 
10 the number of roadshow houses 
within a five-block area of down- 
town Tokyo. 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli, 43; 24-00-18) 

morte Toren to Madrid for film 

role. 

Bolero nitery has 4 Harlem 

Moderniques and Carmen Lorca 

with her Spanish Ballet. 

Hamilton Twins, Viviana Rino 

and Roy at the Rigat plus Lina 

Montoya and her dancers. 

American pix recently on Bar- 

celona screens are “Johnny Guitar” 





(ep.), “Dream Wife’ (M-G), 
“Drums of Tahiti’ (Col), “Sister 
Eileen” (Col.) and “Not As Stran- 
ger” (UA). 

Celia Gamez made comeback, 
after two years absence from the 
Stage, in the musical, “The Fire 
Eagle.” Music is by Francis Lopez, 
lyrics by Ramos.de Castro and 


Milton R. Rackmil in from N, y 
for Universal studio huddles.' ° 

Rudy Mate returned from Lon. 
don where he made a picture for 
Columbia. 

Robert Stack and _  Rosemar 
Bowe returned from their honey- 
moon in Honolulu. 

Harold Kress heading for Tokyo 
to function as film editor on “Teg. 
house of August Moon.” 

UI attorney Joseph S. Dubin ap- 
pointed to Panel of Consultants on 
General Revision of Copyright 
Laws. 

National Women’s League cited 
Charlton Heston for his portrayal 
of Moses in “The Ten Command- 
ments.” 

William Perlberg will head mo- 
tion picture panel of the Navy’s 
1956 Public Relations Seminar at 
Alameda, 


Miami Beach 
By Lary Solloway 

Marion McPartland trio current- 
ly featured in Saxony’s Tropical 
Room. 

Jackie Miles partied by show biz 
people in town for his 25th anni in 
showbiz at Monte Carlo hotel 
Monday (20). 

Beatrice Lillie, with Fred Keat- 

ing in support, started two-week 
run at Coconut Grove Playhouse 
Monday (20). 
Beachcomber relights Feb, 22 
with Nat “King” Cole, Buddy Les- 
ter, Barry Sisters and Novelites 
comprising the show. 

Ciro’s shuttered main room tem- 

porarily, the Treniers continuing 
in the Cub Room. Big layout re- 
opens March 1 with Billy Daniels. 
Irving Berlin lending an ear to 
Roberta Sherwood’s versions of his 
tunes at Murray Franklin’s. She's 
just been pacted to cut 12 sides 
for Decca. 
Cyd Charisse at Fontainebleau 
for Tony Martin’s three-frame en- 
gagement in-personed at preem of 
Loew’s new hardtop in Coral 
Gables, pic being her starrer, 
“Meet Me In Las Vegas.” 


Boston 


By Guy Livingston 
Eartha Kitt current at Blin- 
strub’s. 
Turk Murphy band from San 
=: aaa at George Wein’s Story- 
ville. 
Freddie Hall, Showbar emcee, 
moved to the Mayfair this week 
after longrun. 
Bob Abrams, 
Rickshaw, new 
auditioning talent. 
Helen Hush ended longrun at 
the Normandy Champagne Room 
and opened at Glass Slipper, Law- 
rence. 
Orch leader Art Rubin and Bill 
Green of WHDH authored new 
song, “Are You Ready,” published 
this week. 
Sonny Richards and Walter 
Long, wk singles who joined eight 
months ago, current at Al Taxier’s 
Bradford Roof garden. 
Toshiko Akivoshi, Japanese jazz 
pianist now studying at the Berk- 
lee School of Music, featured on 
“Frontiers of Faith” Sunday (19) 
over NBC-TV. 





boniface at the 
Chinese eatery, 


Minneapolis 
By Les Rees 


_ Tito Guizar back at Hotel Rad- 
isson Flame Room for another 
date. 

Fernando Previtali 
ductor with Minneapolis Sym- 
phony. 

“Anniversary Waltz” 
two nights in St. Paul as well as 
six here. 

Metropolitan Opera chirper 
Blanche Thebom soloist with Min- 
neapolis Symphony. 

“Grand Ole Opry” back at Audi- 
torium here for sixth one-night re- 
turn date in recent months. 
Annual Shrine indoor circus 
starts nine-day run this week. 
Clyde Beatty's “Jungle Killers” 
headlines. 

Several local niteries along with 
tv and radio going on hillbilly mu- 
sic kick. The Flame and Gay 90's 
among bistros adopting the policy. 
L. Krikorian in from N, Y. to 
manage the Alvin here which re- 
opens with burlesque March 1 un- 
der sponsorship of Ed. Ross of 
Kansas City, Mo. 

Maurice Chalfen, local iceshow 
impresario, launching a $70,000 
presentation, ‘Miracle Fountain, | 
patterned after ‘“‘Dancing Waters, 
imported water-lights-music show. 
City council planning $4,000,000 
modernization program for munl- 
cipal auditorium, providing fof 


guest con- 


playing 


two wings to include a 2,000-seat 
theatre and a 1,700 capacity meet- 
ing room. Improvements would be 
designed to make structure, hous- 
ing shows and sports events, one 





Arturo Rigel, 


of nation's best of its kind. 
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OBITU 


WALTER W. GROSS 

Walter W. Gross, _v.p.-general 
counsel of American Broadcasting- 
paramount Theatres, died Feb. 16 
New York. 








Details in Films. 
VIC CONNORS 
Vie Connors, 43, former or- 
ganizer for the American Guild of 


Variety Artists, died of a heart 
attack Feb. 16 in Miami, 
Further details in Vaude, 


FRANK H. WILSON 

Frank H. Wilson, 70, who created 
the title role in the original 1927 
Broadway production of “Porgy.” 
died Feb. 16 in Queens, N.Y. Born 
in N.Y.. he organized a singing 
quartet that played vaude here and 
on the road and then began writ- 
ing. presenting and acting in one- 
act plays in Harlem. 

He began his Broadway career 
as Lem in the 1925 production of 
“The Emperor Jones,” and _ the 
next year appeared in the lead 
role of “In Abraham’s Bosom.” 
Other plays in which he appeared 
include “Sweet Chariot,’ “Singing 
the Blues,” “Bloodstream,” ‘We 
the People,” “They Shall Not Die,” 
“Watch on the Rhine” and “Take 
a Giant Step,” his last Broadway 
appearance. ‘ 

Wilson was also seen as Moses in 
both the legit and film version of 
“Green Pastures.” He had ap- 
peared on numerous radio and tv 
shows and had been counselor on 
the governing board of Actors 
Equity, a. member of the Ameri- 


ARIES 


“Flowers of Evil,” but his great 
success came on Feb. 2, 1900, when 
“Louise” had its premiere at the 
Opera-Comique. 

He founded the Syndicate and 
Federation cf Musical Artists and 
was its honorary president. 


HARRY GORDCN 

Harry Gordon, 77, onetime box- 
er turned stagehand-prop man, 
died Feb. 14 in Chicago. When his 
ring career ended shortly after the 
turn of the century, he entered 
vaudeville as a stagehand and 
toured for several years’ with 
Blackstone as the magician’s prop 
man. For the past six years he 
worked at tv station WBKB as a 
stagehand. 
; Survived by wife and two daugh- 
ers. 





THOMAS M. CURLEY 

Thomas M. Curley, 67, retired St. 
Louis exhibitor, died Feb. 14 in 
that city after a short illness. 
Early in his career he worked for 
William. Goldman, now head of 
William Goldman _ Theatres in 
Philadelphia. Curley at once time 
owned and operated three nabes in 


eral vears ago. 
_A brother and two sisters sur- 
vive. 





JACK PHILLIPS 
Jack Phillips, 55, stage manager 
of “The Pajama Game” at the 
London Coliseum, died Feb. 14 in 
London after collapsing at his 





can Federation of Radio & TV 
Artists and the Screen Actors 
Guild. ; ; 

Wife and son survive. 


MIKHAIL RASUMNY 

Mikhail Rasumny, 62, stage and 
screen actor, died Feb. 17 at the 
Motion Picture Country Hospital 
near Los Angeles. His wife sur- 
vives. 

Born in Russia, Rasumny be- 
came an actor at 14 and toured 
Europe and South America with 
the Moscow Art Theatre before 
moving to America in 1935. His 
film career started in 1940 with a 
featured role in “Hold Back the 
Dawn” at Paramount where he 
worked for seven years. 

Among his films were “For 
Whom the Bell Tolls,” ‘“‘Holiday im 
Mexico,” “Anna and the King of 
Siam.” “The Kissing Bandit.” 
“Saigon,” “Anything Can Happen” 
and “The Stars Are Singing.” His 
Jast screen appearance was in “Hot 
Blood” at Columbia. 

As a television actor Rasumny 
appeared in CBS’ “Fron Row Cen- 
ter” series last month, after which 
illness put an end to his career. 


MAURICE BAUM 

Maurice Baum, 70, veteran Penn- 
svlvania exhibitor, died Feb. 10 in 
Philadelphia after a long illness. 
He began his career as a theatre 
owner in State College, Pa., around 
World War 1 and owned three 
houses there, the Nittany, Pastime 
and Cathaum, which he sold in a 
package to Warner Bros in 1930. 

Baum later acquired the Clifton 
in Huntington, Pa., disposing of 
that to the Harris Amus Co. 
Pittsburgh in 1948. He had been 
retired since then because of ill 
health. 

He leaves his wife and 
daughters. 


two 


JOHN PETRUSICH 

John Petrusich, 41, choreog- 
rapher and dancer, died Feb. 16 in 
his native San_ Francisco. He 
choreographed Fanchon & Marco 
shows on the stage of Loew's War- 
field in Frisco and for a time 
served as choreographer for the 
Shipstads-Johnson Ice Follies. 

Petrusick appeared at the 1940 
Frisco World Fair and for five 
years topped the bill at the old Bal 
Tabarin nightclub in Frisco. He 
left show business nine years ago. 
-A brother and three sisters sur- 
Vive. 


GORDON NELSON 


Gordon Nelson, 58, of the cast of 


the current Broadway production, 
Witness For the Prosecution,” un- 


til illness caused his retirement re- 


cently, died' Feb. 19 in New York. 

His first Broadway appearance 
was in the 1932 production “Take 
My Tip.” 
had also appeared in “Bury the 
Dead,” 
Hail,” 


“Jeremiah,” “Broken 


“Cyrano de Bergerac.” 


GUSTAVE CHARPENTIER 

Gustave Charpentier, 95, known 
chiefly as composer of the opera 
“Louise,” died Feb. 18 in Paris. 


His first -works were a series of | _—_—_— a anlchalce. They 
| Alice Hudson Bonner, 74, wife cnoice. they ni aie 
of silent screen actor Joe Bonner, ' Blackstone or Grea 


Preludes for orchestra and musica) 
Settings ‘for Baudelaire’s poems, 
‘ 


In subsequent years, he 


“Prelude,” “So Proudly We) 
Jour- | 
ney.” ‘Boy Meets Girl,” “Beggars 
Holiday,” “Strip for Action” and 


home. He complained of feeling ill 
| when he left the theatre the pre- 
vious night. 

| Associated with the Crazy Gang 
|for years, Phillips stage managed 
;some 15 of their shows as well as 
/numerous others in the West End. 


MILTON WALLACE 

Milton Wallace, 68. retired stage 
and screen actor, died Feb. 16 in 
|Hollywood after a long illness. 
|Former vaudevillian, he entered 
legit as one of the original cast 
members of “Abie’s Irish Rose” on 
'Broadway. After moving to Holly- 
| wood he appeared in numerous 
| films, retiring in 1945 after com- 
| pleting his role in “Kiss of Death.” 
His wife and two sons survive. 


LUIS A. PEREIRA 

Luis Antonio Pereira, 55, Portu- 
| guese theatre owner, died of a 
| heart attack Feb. 3 in Lisbon. He 
|operated the Teatro Politeama, 
_firstrun Lisbon film house which 
| occasionally books legit and vaude 
| Shows. 

His daughter and several broth- 
ers survive. 





JACOB LIEBERMAN 
Jacob Lieberman, 77, player in 
early silent pix, died Feb. 16 in 
Philadelphia. He also appeared on 
the Yiddish stage. 

Surviving are his wife, the for- 
mer E]sie Freed who acted with 
|him in pioneer films; two sons, five 
|daughters and a sister. 

HERMAN BLUMBERG 

Herman Blumberg, 64, Universal 
| Pictures exec. and “%rother 





St. Louis but disposed of them sev- | 


| 


-_—— 


| 


died Feb. 12 in Los Angeles. Also 
surviving is her son, Al Bonner, 
makeup man at Warners. 





Charles Legneur, 64, character 
actor in films, died Feb. 14 follow- 
ing a heart attack in Hollywood. 


Mother, 90, of Ray Sebastian, 
Columbia makeup man, died Feb. 
12 in Hollywood. 








Sarnoff Beuvlores 


Continued from page 1 











in Governmental 
these matters. 


NBC now has $70,000.000 in color 


it back as we did with black-and- 
white television,” he adds. 


programming operations to 
Bob & Pat team (‘Robert W. Sar- 


of more acute showmanship and 
important shows. 

The color spectaculars are the 
caviar and champagne to a full- 
course television evening but they 


| only spark the basic meat ’n’ pota- 


toes and bread ’n’ butter items 
which must also compose the en- 
tertainment menu. 


On the tv “live” versus film, 
there is also the observation that 
“Hollywvuod, when selling to tele- 
vision, has no recognition of the 
video networks’ public service” ob- 
ligations but are quick to holler 
“tco many commercials.” As a foot- 
note, tv may prove an important 
medium for foreign films crashing 
the American market, as in the 
case of “King Richard III” (Sir 
Laurence Olivier) which NBC will 
telecast next month (‘in color) and 
for which the network paid J. 
Arthur Rank $500.000 for a one- 
time use. Film opens a theatre 
engagement at the Bijou on Broad- 
way with a benefit for the Actors’ 
Fund of America at $25 and will 
be a test of how much a premiere 
on tv can offset the theatre b.o. 
run. 








Shuberts Strinped 


Continued from page 1 


UBO, Select Theatres Corp. (a 
Shubert subsidiary) and L. A. B. 
Amusement Corp. (owned by Hei- 
man). 


With the sale of UBO to inde- 














trade circles that the Shuberts will 


atres out of town as well as in 


ing field, as touring shows will 
probably be booked by the indie 


UBO for indie theatres, and by 
the Shubert office for Shubert 
houses. 


St. James and Imperial 
Contrary to a fairly general im- 
pression in the trade, the decree 





is specific and firm in relation to 


of | the Shuberts’ disposal of four New 


|Nathan J. Blumberg, board chair-| York theatres. For example, they 
|man of the company, died Feb. 16) have two years to sell the highly 


in Fort Lee, N. J. 


' desirable St. James Theatre, N. Y. 


| Wife, daughter, another brother) j¢ they have not done so within 


'and a sister also survive. 


Led 





Arthur 


|manager of the Capitol Theatre, 


Moose Jaw. Sask., until 1951, died | 


James .Houghton, 71, | 
onetime vaude manager, and stage | 


the two-year period, they 
| lease either that house or the also- 
desirable Imperial within the en- 
suing year. 
Also, even 


when they 


| Feb. 3 in that city. His wife, two leased one of the two houses, they 


| Arnold Pritikin, 50, musician 
'formerly with CBS. died of a heart 
‘attack Feb. 10 in Hollywood. His 
| wife, mother and four children 
survive. 





Mother, 
Laughlin, managing director of the 
Palace Theatre, Lake Placid, N.Y., 
died recently in Mt. Kisco, N.Y. 


Joao Alves De Silva, 69, Portu- 
|guese impresario and 
manager, died Feb. 4 
after a long illness. 


Feb. 18 in Galway, Ireland. 


retired actress, 
Corpus Christi, Tex. 


Feb. 15 in Buffalo. 








|Braun, died Feb. 14 in 
| geles. 


company | following: 
in Lisbon | Belasco, Elliott, Longacre and Ritz. 


Father, 78. of Frank Mooney, |the six 
RKO homeoffice assistant to east-| Relasco and Longacre are current- 


Mrs. Marie Marion Bernett, 73, | 
died Feb, 12 in| 


Father, 90, of Michigan Kroll, | ing that Heiman, 
radio-tv and publicity writer, died | recently 


Wife, 47, of screen writer Mort | Shubert and drop the less choice 
Los An-) Wilbur. 


sons and three daughters survive. | must still sell the property as soon | 
as possible, and in any case prior | 
lease. | 


to the expiration of the 
Moreover, such lease must be on 
‘a straight rental basis rather than 
|sharing arrangement. Also, if they 
lease the Imperial, they are still 





| 
} 


"5. of J. P. (Jim) Mc-| obligated to sell the St. James. 


| Selloffs 

| The decree calls for the sale of 
| the National, N. Y., within» one 
iyear, and the sale of two of the 
Adelphi, Ambassador, 


'One sale must be within one year 
| and the other within two years. Of 
houses listed, only the 


'ern sales manager Nat Levy, died jy ysed as legits, and only the 


suggestion in| 


pendent interests, it’s expected in | 
handle bookings in their own the- | 


New York. Thus, there may devel- | 
op ea confusing setup in the book- | 


must | 


have | 


\the Erlanger and Shubert. There | 
it’s assumed that Heiman | 
will take the Erlanger, so the Shu- | 


again, 








Havana Blossoms 


| berts will be able to retain the key | 
/musical house, the Shubert. It may === Continued from page 2 Soe 


,be a toss-up whether they also | It will do “The Big Boodle,” based 


‘hold the Blackstone or 
‘Northern. . 

|retain the recently reverted-from- 
| films Shubert, and. dispose of the 


'former legit key, the Cox. which Cuba is being underteken 


is now little used. In Detroit, 
| they'll presumably withdraw from 





Great |on the novel by Joe Eisenger. Pro- 


_ducer Lewis F. Blumberg says pro- 


In Cincinnat:, it assumed they'll duction is to start Arril 1. 


| 


Dudley on Long-Range Plan 

| The biggest lons-rance project in 
by the 
Dudiey Picture Corp. Dudley 
| signed an agreement with a Cuban 


| partnership with the E. D. Stair government bank to set up jointly 
| estate in the operation of the Cass, /a $1,090.000 revolving fund to fi- 


Phillv ard Bocton 
In Philly, 


j}and retain the Shuberi-Lafayette. nance film-making ever a period of 
five vears. 
they must dispose of boosting Cubda’s own film industry, 


The prt6ject is aimed at 


| the Shubert and either the Walnut |and to this effect, Dudley has al- 


| Lawrence Shubert Lawrence, a 
|nephew of J. J. Shubert and the 


in the seldom-booked Erlancer 


or resign from the Shubert firm. 


Shuberts will retain the follow- 
‘ing key Broadway theatres: Shu- 
| bert, Broadhurst, 
| Plymouth, Royale, Golden. Winter 
Garden, Barrymore, Lyceum, Mu- 
sic Box, Cort, probably Imperial, 
as well as the Broadway and four 
of the six elective properties men- 
tioned above. 

In Chicago, they may keep the 
| Shubert, Selwyn, Harris and either 
| the Blackstone or Great Northern. 
| In Boston they may keep the Shu- 
| bert, Opera House, Plymouth and 
Majestic. In Philly they'll retain 
the Forrest and probaly the Lo- 
cust. They'll probably have the 
Shubert, Cincy, and the Shubert- 
Lafayette, Detroit. 

The decree’s provision that the 
Shuberts and Heiman must sever 
; all business connections means not | 
| only the end of their partnership | 
|in UBO, but also their joint inter- 
,est in Fords Theatre, Baltimore; 
the Walnut, Philly, and Biltmore. 
'Los Angeles, as well as the Erlan- | 
| ger, Chicago, and Colonial, Boston. 


MARKIA.GES 


Polly Bergen to Freddie Fields. 
| Fairfax, Va., Feb. 13. Bride is an 
| actress; he’s in the video depari- 
iment of Music Corp. of America, 
ie. & 

Candy Toxton Torme to Hal 
| March, Las Vegas, Feb. 18. 











| 


‘$64,000 Question” tv quizmaster. 
| Doris Lindberg to Lee Petty, 
| Las Vegas, Feb. 14. He’s a sound 
editor in Metro’s iniernational de- 
partment. 

Louie Ramsay to Ronan O’Casey, 
Feb. 18. Bride is an ac- 
he’s an actor. 

McDonald to Klaus 
| Landsberg, Los Angeles, Oct. 14. 

Bride is a member of McDonald 
Sisters Trio; he's station manager 
of KTLA. 


| London, 
| tress; 
Janice 


Sonja Kantorowitz to Henry 
Blanke, secretly wed last Christ- 
mas in. Pomona, Cal. Bride was 


formerly a play broker; he’s a film 
producer. 

Judith Kleinberg to Dr. Leonard 
Lerner, Pittsburgh, Feb. 12. Bride 
is little theatre and radio actress. 
| Marie Herps to John W. Nickel. 
Pittsburgh, Feb. 4. He is with Col 
exchange. 

Marianne Marcus to Richard 
Spivak, Pittsburgh, Feb. 11. Bride 
is nitery dancer and “Miss Penn- 
| Sylvania” of D5. 

Venetia Stevenson to Russ Tarh- 
blyn, Palos Verdes, Cal., Feb. 14. 
Bride’s an actress; he’s an actor 

Marilyn Pheby to Robert M. 
Schreffler Jr., Pepperel Air Forse 
Base, Newfoundland, Jan. 30 
Bride is member of The Pheb, 
Sisters, musical team; he’s a band- 
leader. 

Dave Engel to Edmund P. Dono- 
van. New York, Feb. 7. Bride is a 
radio-tv writer and producer; he’s 
a former London singer. 

Kathy Adams to Louis L’Amour, 
Beverly Hills, Feb. 19. Bride’s an 
actress; he’s a novelist. 

Roslyn Franz to Gregory Millar, 
San. Francisco, recently. Bride is 
a pianist; he’s director of San Fran- 
cisco’s Little Symphony. 


Lucy Anton to James Donald 
_ Abe rdeen, Scot., Feb. 20. He’s an 
| Belasco is regarded-as a desirable exhibitor. . 
Nancy Wells to Stephen Pluta 
as Jackson Heights, L.I., Feb. 11. Both 
In Boston. the Shuberts must — legit ~ pee ade, 
idispose of either the Colonial or |‘ Fiisabeth “Seal oe 
Shubert, and the ee ee. send, Feb. 11, London. Bride is a 
sac aaa tig Colnnial. | featured Gancer-comecenne FB 
| takes back the property, the Shu- ee — 
berts -could retain the desirable | Maney Marquand te H. Donald 
La Vine. New York, Jan. 20. Bride, 
'a former actress, is tv producer- 
In Chicago. they have a double | director with Norman, Craig & 
| must dispose of the |Kummel; he’s a tv writer with 
Northern, or McCann-Erickson ad agency. 


Majestic, Booth, /actors, and filmed * 


| locales, 


Bride | 
is a former film actress: he’s the | 


tv development “but we will get} or Locust. Also, within one year, ready established a Cuban subsid- 


iary. 


Until the present, Cuban films 


Gen. Sarnoff is leaving the NBC | fitm’s general manager in Philiy, have been almost entirely for the 
the | must either dispose of his interest | local market, and at thet only in 


third-rate theatre. Dudley plans 


noff and S. L. Weaver Jr.) and/| lheatre there (in partnership with to make the first Cuban pix aimed 
their aides but concedes the values | film exhibitor William Goldman), st the U. S. and European mar- 


k ts. English will be spoken, with 
one or more U. S. name stars, sup- 
ported by Englis*-srerzking Cuban 
the C’Scope- 
like Vistarama process, in color, 
Dudley expects to go into produc- 
tion shortly. 

Dudley’s executive 
Bruce Newbery, said: 
every natural advantage for the 
successful production of motion 
pictures with its great variety of 
clear weather, low costs, 
nearness to the U. S. and fine res- 
ervoir of local talent.” 

And Wilbur Clark stated: “The 
future lcoks fabulous for Havana. 
Havana is the crossroads of the 
world. People come here from 
everywhere.” 


SPA Gumshoes 


amma Continued from page 1 jee 


veepee, C. 
“Cuba has 




















gives part of his royalties to some- 
one else, usually at the behest of 
some publishers. 

The songwriter is sometimes told 
that the “price” of getting a disk 
is a slice of the tunesmith’s royal- 
ties. So the songwriter, hungry to 
get on wax, agrees to the cut-in. 
He is never sure, however, whether 
the royalty coin was kept by the 
publisher fully or in part, since 
there is no accounting made in 
such a deal, for obvious reasons. 


BIRTHS 
Mr. and Mrs. Ralph Davis Jr., 
daughter, Santa Monica, Cal., Feb. 
3. Father is a film editor. 


Mr. and Mrs. Joel Murcott, 
twins, son and daughter, Holly- 
wood, Feb. 14. Mother is actress 
Dianne Foster; father is a televi- 


sion writer. 

Mr. and Mrs. M. Carrier, daugh- 
ter, Pittsburgh, Feb. 5. Mother’s 
the daughter of John Nickel, of 
Cameraphone Theatre staff. 

Mr. and Mrs. Dan Rochin, daugh- 
ter, Burbank, Cal., Feb. 14. Mother 
j actress Gloria Carpenter 


is former : 


father is manager of United Art- 
ists Theatre, Los Angeles. 
Mr. and Mrs. Bill Catching, 


daughter, Santa Monica, Cal., Feb. 
13. Father is a film stuntman. 
Mr. and Mrs. William Randolph, 


son, Kansas City, Mo., Jan. 29. 
Father is assistant manager of 
Paramount Theatre there. 


Mr. and Mrs. Dick Sinclair, son, 
Hollywood, Feb. 12. Father is staff 
announcer at KFI 

Mr. and Mrs. Guy 
Hollywood, Feb. 13. Father is ac- 
count executive at KHJ-TV. 

Mr. and Mrs. Frederick McMor- 
row. twin son and daughter, Hieks- 
ville, L.I., Feb. 3. Mother is: actress 
Eileen Palmer; father is night edi- 
tor on the Long Jsland Press 


teily, son, 


Mr. and Mrs. Edward Scrupski, 
con, New Jersey, Feb. 1. Mother is 
Toby Nelson of the “Nick Royce 
Dancers.” 

Mr. and Mrs. Jerome Hines, son, 
New York. Feb. 18. Mother is the 
former Lucia Evangelisie. soprano, 
of the Cincinnati Opera Co.; father 
is a Met Opera basso 

Mr. and Mrs. Pat McGu'rk, son, 
San Francisco, Fob. € Father is a 


producer with KCRS, frisco 


Mr. and Mrs. An’yv Keay, daugh- 


ter. Philadelphia, Feb. 15. Father 
is a WFIL satesmean 

Mr. and Mrs. Jan Rvubes, son, 
N.Y.. Feb. 16. Mother, the former 
Suzan Douglas. is an actress Fa- 
ther. a bass-baritone, is a member 
of the N.Y. City Opera Co 

Mr. and Vi i's Gerald Adler, 
daughter, New York Feb 20 
Mother is Kit Docdle, former tv 


actress and production yervisol 
for the “Stop the Music” ty 
father is with NBC talent adminis- 
tration dept 

Mr. and Mrs. Mike- Conner, son, 
New York Feb 18 Father 1s 


Decca Records 


show; 


pub ICL chiel 


ao | 
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